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JAN. 5. 18.-1S. No. XCV— New Sebies, No. L PKICE 3A 

TO OUR READERS. 
Is commencing, with the New Year, the Eighth Volume of The Musical 
Wiihiji, we submit to our Renters the first number of an enlarged series; an 
improvement which has been adopted by the present proprietors of the work, in 
order to afford additional space for the early insertion of intelligence, and review 
of publications, which, it is hoped, will prove generally interesting to the musical 

The former Volumes of our little Miscellany have enjoyed much of the sunshine 
of popular favour ; and we venture to indulge the belief thai its pages have con- 
tributes! to elucidate the difficulties, promote the culture, and advance the real 
interests of the art ; and that they have been rewarded with a corresponding share 
of public attention and approval. 

The Musical World will continue to insert original essays in Ulustnition of 
the several branches of the science, and to contain a critical and impartial record 
of the various mimical performances, metropolitan and provincial, together with a 
faithful narrative of events connected with music, its patrons and professore. We 
■hail also view with feelings of undiminished regard die progress of Sacred Musi a 
in our Protestant (,'hurchcs, and amongst our Choral and other Societies. 

The earliest Musical intelligence from the capitals of France and Germany, 
and other continental places of note, with extracts from tile criticismsof our foreign 
contemporaries on the standard works of their countrymen, will be regularly 
obtained and presented tn the ]>eruial of our readers. Nor shall we cease to 
include in our scheme the memoirs of eminent musicians, a miscellaneous register 
of musical anecdotes and transactions, with a weekly list of new publication! ; 
and the proprietors will spare neither expense nor exertion to contribute to tho 
irausemcnt of die professor and the amateur. 
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In the critical department of the work, it will be our curat endeavour neither 
to be biassed by unworthy prejudices, nor unfounded partialitiea. No attempt 
will be made to attract notoriety by the cicrcise of undue severity, and as littie 
disposition will be evinced to arreat, in their progress to oblivion, the ephemeral 
trifles of caprice and fashion. 

We shall always bear in mind the maxim, noL lo take uHciice al trivial blemishes, 
where a work ia characterised by numerous beauties; yet we shall not cease to 
remember a rale of nearly equal importance, that the critic is justly condemned, 
wlm embalms the culprit he ought m dissect. ("If coi[i[>c.nons distinguished for 
ignorance and presumption, examples will alone be selected from the works of 
such authors as by the force of an undeserved reputation, or the successful practice 
of the modern art of obtaining a factitious celebrity, find themselves in a situation 
to he extensively mischievous. And even in such instances, we shall be solicitous 
to temper justice with mercy, except where lenity to the oficmlcr would inflict a 
public injustice. 

In conelutdon, we ahall faithfully adhere to the rules laid down for the conduct 
of [his worl, al its uri^bs! aniimineciinu'.. Furtilii-d Ijv tin consciouhi'.cj-a of 
upriglit intentions, our constant aim will be to exalt the art ; while unmoved by 
interested panegyric, and unawed by malevolent Invective, we ihall await the 
public opinion on our labours in the calm security of dealing and receiving even- 
handed justice. 

MUSIC IN PARIS is 1B3T (continued.) 

To lovers of classical chamber music, the unostentatious parties of Tilmant afford 
excellent entertainment, and im rcvisiiiti- these weekly reunions, 1 found the same 
choice spirits, with unabated zeal and oiiim|>:di-eil ciier_:les, doing justice to the 
chefs d'teuvre of the pi-cat makers, whom, in Ivjk, 1 was accustomed to hear in 
company widi my tcllmv-siudi nts thai ii; I'.iris ; llury, tin- violinist, Osbome, the 
pianist, and Balfe. The prepuce of a Bvmi'otlioti." audicnec u(" ttiusitians. whose 
nice estimate of excellence is expressed just audibly (en passant), always exerts a 
moul influence over the performers; and hero, surroundioi; tile executive, are. 
occasionallyusGeinbii.il the most distiiiOTislied attisis in I'aris, whose spare hours 
are devoted once a week to stimulate with their approbation the admirable per- 
formances of the br ' 

Quartets, to be 

dimensions, where tlie inns:' delicate piaui-siiiK 

class of composition in a large room is a strong temptation lo over-play 
and render the exhibition (Mrsc and vulgar : hut the quartets at Tilmi 
executed in a way 
don, and style oi 

viduals, a jusl discrimination in the abandon of passages 
called J or its imlmgcmv, lliess;, and oilier rare qualities, ' 
ensemble perfectly unique. 



be heard often to he jusdy sppreciatcd ; he acid 

los, yet ranks liic.h in Paris as a thorough good lousieiati and i;i 
Hi; lias gte^t jinwer [if tune, .1 simile, left hand, ami Imws with 
nd finish of the best French masters. In an orcheat- K ~ ' ' " 1 



Concerts of the Con-eiratoire ; t.i n anointments which al 
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of fail services. In manners he is most affable and unassuming. He has often 
expressed a desire to visit London, and, for my pan, I heartily wish that such ail 
artist had come amongst us in lieu of the debauched coxcombs which occasionally 
migrate from Paris, and find employment in the auftordinare situations at the 
Opera, to tilt exclusion of [-'u-^iAimni of superior talent. Tolhecque, the solo 
violin player st our Italian Opera, is, in many respects, of the Bams calibre as 
Tilmant, and equally popular with his fraternity ; but, ■(range to lay, bk residence 
in London sc-cios. to' have phm™! him into a twite of mo*u:d sensibility, which 
the little encouragement to violinists in England is little calculated to awaken — the 
body remains, but the spirit is fled. 

Having spnlien funs jinirli concern inn plavers, let mi' mm ixivc place to a 
notice of the cntr. posers. En..[v;ail behind the firs: violin, I beheld, on mv last 
visit to TUrnant, Hies, seated bv the side of t Inslow. The latter we are proud to 
claim as a countryman, but tin- I'reuch arc eoualh proud to dispute the point with 
u* ; lmii'i«, In- talks Kue'lish lite out' llu: had never loft Ills supposed native 
country, an<i looks the well-bred, good-natured country squire of a midland 
county. Two new quintets by this composer were played from manuscript; to 
each movement ho gaic sEil- time. pointine out features for particular expression ; 
as the performance proceeded, ( tnslow became more or less excited, and by Ilia 

%H<)li*h amateur. The uuiurcts were admirably executed, and the compliment! 
of the creator and interpreter of musu-.il ideas wore mutually llattcring, seconded 
by the rim ran plaudits of the auditors. If I mi-bt venture an opinion on a 
single hearing, I should say that his earlier quintets are more flowing and lees 
chromatic than these his last productions, which abound in chromatic passages. 

Id writing for the piano, Onslow is nu in his element, and of this I think he 
wts conscious when he told me he resetted having composed any music for it; 
the passages lie ill for the Berlin* of the instrument, anil often baffle tile skid uf a 
professional player : the scxtuor, with accompaniments fur wind instruments, is. 
however, popular, and effective. His Opera Music is subject to the complaint of 
being too tiicelv written in its details, and wanting in breadth of colouring; it is, 
in fart. Chamber Music, instead of Theatre Music ; ami although his Co] port cur 
was admired by the artists, yet it never became so by the public. A fine sample 
of Onslow's composition is tin- Adagio of Ids Quiinuto in (.'. The man that could 
produce such sn esquiiite succession of rich combinations anil charming melody, 
as contained in this movement, has both learning and genius enough to 
the admiration of all honest musicians. 



TO THE RIGHT REVEREND THE LORD BISHOP OF LLANDAPF, 
Dfan of SI. Paufs, Ac s>. Jfc. 
Mv Lonn, — I need not occupy your Lordship's time or patience in any attempt 
to demonstrate the extreme importance attached to the efficient conduct of the 
musical portion of divine worship. To your Lordship, as the head of the first 
ecclesiastical corporation in our Protestant country, 1 am fortunately not called on 
to adduce any argument in support of the high arid solemn ceremonial befitting 
the metropolitan cathedral; and 1 would wiilincrly entertain tl:e belief that your 
l.ord-llip lines net dissenl from the wcil considered epiliiori--. uf your pred-cessoM 
on lhe subject. The i'rctepialit music was with some uf them :hc sdaco of their 
lives; and to their fostering care the ('hurch owes a deep debt of gratitude ; nor 
have its members been reluctant in ack-nowlcdejti:; the obligation. It is not ray 
intention t:.i direct y < n i r Lordship's notice to matters cf pecuniary interest, or to the 
records of past times in reference to the incomes of your officers and servants. It 
would be scarcely possible to revive the ancient economy of your corporation, and 
impolitic to do so, ii'it were practicable. Any endeavour to' point out a mode by 
which i return tu the oripunl distribution of cathedral revenues niie.h: be ctfcctcd, 
would probably excite irr!tati:.n i:t breasts where olVr thoughts ought to reside, 
and engender false hopes amongst parties nho have no claim, in law. to the 
advantage!, sought In be gained, it cannot have e^'iped yrnir Lordship's attention, 
that tiie inui-ic.d solemnities of yenr service have i\- e, the subject of continued 
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discussion for some lime post in the public prints. In the observation! which have 
appeared in the pases of the " Matirai World." the paucity of voices and the 
irregularity of attendance on the part of the choir, have been deprecated and 
lamented. Hut ! lind from a coriespuiidcut who lately adtlrcsscdmeeditor of '' The 
Timed" on the subject, that until recently your choir would seem to have been re- 
markable for iittlettnett, careleti demtanaur, and tlooenlineit in the performance 
qfthetinxce. These heavy charges have been preferred by one who is evidently not 
the '■ itullus ecrlrsi.e ' of Mr. Sidney Smith, hut rather an amirusruriir, and one 
who fortunately qualities the severity of the accusation, by the statement that, at 

your choir, which have obtained currency (although, of course, only representing 
the opinions of the letter-writer himself.) in the leading journal of the empire, and 
will therefore be circulated throughout Europe, and, 1 may add, the civilised 
world; so also I dissent from the cncni'.iums lavished by the correspondent of 
" Tie Timet" on the present liijth and palmy condition of the musical service of 
6t Psnl'i. Amongst other assertions the writer would lead bis readers to imagine 

your Lordship's church. It ia to tfiis point thit, on the present occasion, 1 intend 
to confine myseif, making, in passing, the thigh- observation, that having recently 
returned from a visit to some of our country cathedrals, 1 have no hesitation in 
affirming, that in every one which I attended. '. found the elixirs :u a more efficient 
state, the toy* better singers, and greater attention paid to the musical arrangements 
by the resident dignitaries than appears to be the case at the metropolitan 
esthedral. 

Your Lordship's choir consists of eight boys, sis Vicars Choral, and twelve 
Minor Canons. The first had obtained, 1 brieve, an unhappy celebrity, which, from 
the Jtuniino licsiowed on them of late by :lte minor canons, is, I venture to en- 
tertain ihe assurance, rapidly subsiding into oblivion. The " fJi'ms-titkinij master" 
may have hxa aroused into active exertion : —1 am happy to bear it ; the great 
(ram and attention bestowed on his i liv.nl choir b; Ibr esi-ieplary master of West- 
minster Abbey, may have excited an honourable feeling of emulation on the part 
of his co-labourer in the vineyard of St. Paul's. But, iny Lord, when did your 
Lordship behold, as your friendly correspondent of " The Titan" affirm 5, eighteen 
male voices engaged in the antiphonal service of your church ? When did your 
Lordship cither under your iviiil; at one time tile six vicars choral of your cor- 
poration ? When last did your Lordship even tru at the cathedral your vicar 
choral, your master of the boys, your almoner, all of which dignities centre in the 
person of .Mr. William Hawes > I pray of your Lordship to inquire how many 
months this gentleman lias la-en absent from your service ; and should the pica 
of ill health be ailvancul for the omitted pe r loin lance of his duties, it may become 
a subject of fair interrogatory, whether or nut he has presided at any provincial 
concert in die intcrim-ivnetiicr the Madrigaliaii or tity dinners have not been 
the object of hia anxious solicitude, am) unremitted attendance. Your Lordship's 
friendly panegyrist suggests that the dignitaries, having possessed themselves of 
the linn' j/«re of cathedral emoluments, should contribute three or five per cent, 
on all their income, to be invested towards the maintenance of an efficient and 

modeit (in the classical sense of the word), and if it meet with the apportion, 
of your Lordship's Chapter, 1 knuiv of no earthly being who would seek to gain- 
say the fiat of your congregated wisdom and learning. But may I, with all 
humility. throw nut a hint, that even in the event of such an extraordinary and self- 
denying arrangement Uking piece, it would become a laudable object of your 
care, and offer a fair exercise of the weight of your authority, to compel the pro- 
fessional members of yon; eboir either to attend daily at the cathedral, or to pro- 
vide efficient deputies. Your Lordship's predecessors have committed a grievous 
error in judgment, and shewn a great want of foresight in giving away three 
offices to one individual. If your Lordship's predecessors had continued these 
offices separate (and they never were intended to Ik- rninlibii-il), how easy would 
it have been, by such an arrangement, to have secured (no additional I'v/cej to 
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Ihe choir, by mating it a condition that the Almoner and the Master of the boya 
ahoitld each attend duty as an efficient member. The Cathedral of St. Paul can 
ill afford ainecures in its musical officea ; but as no understanding of (he kind was 
in the first instance entered into with the gentleman who hold* these offices in con- 
junction with the ailuation of a Vicar Choral, 1 presume it would now be too 
great a stretch of your Lordship's authority to call on Mr. Hawcs not only to 
attend himself, bat to provide also two deputies, as the Master of the boya, and 
the Almoner. But whether Mr. Hawes be in Rood or ill health, it ia really past 
endurance that deriving, as he does, a handsome income from the corporation, he 
should make no adequate return for those emoluments. Are deputies not to be 
found, or is Mr. Hawcs a privileged person, exempt from the ordinary rules of 
equity and justice. 

In the confidence that your Lordship ardently desires to discharge the duties 
which llie citizens of this great metropolis expect to see fulfilled by an indi- 
vidual of your exalted elation, 1 implore of your Lordahip to require of this absent 
member of your choir, the appointment of an efficient deputy to supply bis lack 

In my next letter I intend adverting io the sneer inflicted by your friendly 
correspondent in " The Times" on ,\lr. Ncild, .mil to the present conduct of the 
-Minor Canons. 1 have the honour to subscribe myself, 

Your Lordship's most obedient, and humble Servant, 

Dec 8S(A, 1837. VruiL. 



MEMOIR OF VALENTINO FIORAVANTI. 
This distinguished musician of the old Italian School, but who may be 
considered to have contributed in some degree to the formation of the modern 
style, was horn, at Home, in the year 171 s His father, an intelligent merchant, 
having noticed in his son traces of future genius, sought to encourage their 
development Iiy giving liim the advantages of a good education, and as Valentino 
displayed a peculiar talent for music, lie procured him the instructions of 
Jannacconi, who was then looked upon aa the greatest master of counterpoint in 
Italy. The rapid progress of the boy I r to -ml hi in to 

the highest class a* Ira I I knee f tl e 

greatest masters of the art— I'aosicllo, Ciinarosa, (iuglielmi, &r. Fioravsnti 
speedily showed himself in In; a wi'rtSiy rival ul' these great men, and being gifted 
with a lively wit, an intelligent spirit, am! Irae t'ceiing. be dedicated his talenta 
more particularly to the production of comic operas, and contributed in no small 
degree to correct the taste for this species of composition. 

He commenced his career as a dramatic composer si Twin, where his Opera— 
" II furbo contra il farbo" was first performed it ihe Theatre lloyal, in the year 
17U7. It was immediately followed by " Ilfahm Pnrigim." Both works were 
liiiiiniruished by a natural gemus. brilliancy, vivacity, and agreeable style, and 
ulisained far their writer Tint only a far-spread reputation, hut invitations to 
compose new operas from almost every theatre in Italy, Hut though he had the 
power of composing with great readiness, lie did nut avail himself of it, preferring 
u devote so much lime to each wort as would ensure lis adding Up the reputation 
he bad alreadvaequired. In \*ii> be produced hb. " Cii/irin iina jriWrin," which 
remained for so long a period the taioritc of the Milanese, 

Kioravanti having been appointed director of the Italian Opera at Lisbon, left, 
but l:ol without rousiderable regret, his now adopted country — Naples, where his 
sovereign. L-'erdmaiu! die Kiflh, had honored him with many marks of hi; favor. 
In Portugal be wrote " I.n f!,niii!/ii," which, althmu/h now forgotten, was much 
admired on its first appearance. On his return, however, in ISO/, he was received 
with the greatest mention both in Spain and Trance, in Paris they produced 
hi 4 '■ Virhi/jsi amlirihiiii," winch a tie riled no has delight than bis '' jiiiiggintari 
t idicoli," or the " Capriccima,"' which had been performed there two years 
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previously, and like hii " CaMatriei nillane," established the writer* rqiutatimi 
throughout Europe. 

On liia return to Naples, lie produced upon (lie stage his Opera — " J" raggiri 
Biarh^anueU,' the beauties, of whist, elm trii enemies were forced to admit— in 

th, !' ilC of ".iic cabal wl,iL-t, thov had raised au.imsl it. After a Ions pause, occa- 
sioned by a serious dines under which liu li.nl been labouring, he produced his 
" Jlaoul de Crcijiii," ami " (Hi titan ri ,li (■■mi tinj in i- if .i'Huitli- ;" and when 
requested by Napoleon to visit Paris and superintend tin? Chapel of the Imperial 



but nt length HT-.uiLil out witli tin: importunities ivliirli were incessantly addressed 
to him. he wrote for the TtJtro Noov„ at Naples liis la-'. dramatic work-" II 
ti-ibitttinn." From thin time hcdcvnte.i biuiseif entirel) to Jie production of mudc 
for the Church, and tile numbers of masses, offertories, tec, which he produced in 
very peat— all ol' them j:i vinp evidence of great Renins, and ado-riling "■hen 
performed, the greatest delight to all who K-.<r th-in. A 'miserere' lor three 
mires, composed by him for three Roman piineesses, has ionil been celebrated. 

Full of years, and weakened by attacks of apoplexy, lie lung lay weak and 
decaying before he lo'.rlil make 0[> bin mill:] to yield lo his own nislics and [hose 
of his children, that he should return to Naples a-nl there end his days. At length, 
inspired by the hope that the salutary ni' '.hat city mis: lit. gin: him new lite ami 
strength, he set forth on his jorjniey luB of spirits and expectation of seeing once 
more his adopted country. Hut this was not to he. lie sunk under the exertions 
ofllis journey, and died on the ["111 of June kst, at Capua, where hia mortal 
remains were burial in the cathedral, with all the honors due to so great an artist. 



THE ECCLESIASTICAL MUSICAL FOUNDATIONS. 
EiTHicTs from the Draft of a Fifth Report prepared by tile Commissioners 
with reference to Ecclesiastical revenues, presented to Fariiamcn't Dec. «a, \a\il. 
Cathedral and Collrgiate Churches. 
" We have received iiiciniiri:ils from ninny of the Chapters, a list of which we 

mendacious in general, as affecting cathedral and collegiate churches, while some 
of them press tor the abandonment or modification of jnrlinikir lirnpnsitiniis. 

" Sunt objections hive been raised to oar proposiLo:i for dissolving the Col- 
leges of Minor Canons, Priest Vicars, or Vicars Choral; but coupled, as this 
measure is, with a recommendation for securing to the present holders a provision 
f 1 1 1 1 V etjual !■:■ "liar they now possess, ami l:> all hereafter appointed an adequate 
ami' r.-rtain income, wo'arc satlsdc-:, upon full consideration, that its adoption will 

conducive to the better ordering of the choral so: vice. As it is difficult at once 
to determine at what time this measure can be effected, with justice to the existing 
" "in should b 



I. your 



ti'.n of tile I-li-ole-ia-tica! 



of Minor 



Canons shrill bere.lller lie not more llian six. nor less lliall tv 

"That the several corporations or colleges of Vicars Choral, Tries! Vicars, or 
.Minor ('annus, be dissolved at such linns respectively, and tiiat their endowments 
lie dealt with in such manner as sha.l he determined on, with a view to the efficient 
performance of cathedral service, and to the improvement of the annual incomes 
of the existing mend its, sn as tn secure to eaidl of them a provision at leas', 
equivalent to tliat iv!,ic'i he now pn.se-.ses. and savin.; aisa the present right of 
any lav Vicar who may be a nnnli.'r of anv -an-h oor]iot,.'li.n , and that plans for 
rarrvin- this alteration i:itn eliect, ami tor tiie r-tlieieti! performance of the choral 
service for the future, be prepared by the Deans and Chapters of the respective 
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cathedral churches in which inch corporations or colleges exist ; and after approval 
l>y their visitors, be laid before the Kcclesiastical Commissioners for England ; 
and that the benefices belonging to any of the Hid last-mentioned corporations 
ami colleges be, upon the dissolution of such corporations or colleges respectively, 
vested in the Chapters of their respective churches, to be by them conferred, in 
thf first instance, upon Minor Canons, subject to the regulations and restrictions 
here; nailer specified. 

" That all persons holding the ofliccs of Vicar Choral, Pried Vicar, or Minor 
Canon, in any cathedral or coile^iaie church, be hcieatter styled Minor Cations ; 
and that the right of appointing them be in all cases vested ill the respective 
Chapters; that their number in each cathedral or collegiate chutth be not more 
than six, nor lets than two, and that the stipend of each Minor Canon hereafter 
to be appointed he not less than 150/." 

| We shall take an opportunity of making some comments on the alterations in 
i-.itlli.Mrid choirs sj;_.g.'sled ill 111.; prea'dme; OMlracts, as khiii as the Ivcle-iastic.il 
Commissioners have, by the formal present mi mi of their Report to her Majesty, 
evinced tlieir determination that Minor Canons :aii Lay Vicars are to be " ab- 
sorbed " by episcopal encroachment.] 



REVIEWS. 

Bivthorta't Si/m/Jmniri imrli; umuiyil /mm Hi' full store /or the Piano-Forte, 
bg F. Kalkbrmner. R. Cocks, and Co. 

Perhaps of rill orchestral compositions, the most difficult In ailaol satisfactorily 
for the Piano-forte, are the symphonies of Beethoven. The breadth, the colossal 
maijui licence, the variety ami combination of ideas which form the superstructure 
of iiis movements are so perfectly ovcrwhel:n!ii„-, that whilst listening to them in 

to give dignity and majesty to the composer's conceptions. Itisthc personification 



appear inadequate to convey a portraiture of the passages with the power, vivid- 

The arrangement by Mr. Kalkbremier is far the best we have yet seen. He has 
unquestionably j periej'. knowledge of the capabilities o] L the instrument of which 
he is ;he professor, and he appears fully to appreciate IS.etlioveu and to under- 
stand his score. The moliecs are well ilranii out ami clearly defined, whilst the 
brilliant and bristling accompaniments of the stringed h ind ire clearly adapted to 
the expression and powers of the piano-forte. Tin-re are frequently passages in 
which we discover features which have been in runner arrangements overlooked 
Or omitted, especially those for 'he centra hasd ari l tile wind iiatul. 

flie edition is disannul sited b: an indication of the tim ■ ut each mo'emerit or? 
the metronome, the proper use of the jwda!, the just lin^rm- (if Llill'erent pissages, 
and a strict attention to tluc expression. It is accompanied with a noble portrait 
of the composer and a view or the house in which he was born. We hardly need 
assure our readers that the portraits generally to h.< met Willi are miserable cari- 
catures of as glorious a face as ever liore the impress of genius. In the present 
one Ikcthovcn has an eye and forehead of extraordinary beauty and proportion, 



with high and daring in D 

fully looked through the first and* second symphonies. In the Scherio of No. 
■ ' there ia an important omission: the first chord in bar -JO and the last 



1, page U, there is an important am 
in bar 21 should bear the U natural. 



/"*(■ Soiijs in the iter On-Tvi. Aaiilie, or The Lere Te..i, perfi.meil at Coemt 
Garden. The Poetry b s S. T. Haintt, Eeq. ; the Maine by W. 3{. Rooke, 
CnA«Eir and Co. 

Our operatic composers appear at last to have recovered their senses, an dare 
returning to the repose and puritv of their native school. Dazzled by the glitter 
of the linssiniailes, seduod liv the ficsibihtv, brilliancy, anil energy of the modern 
Italians, and bewildered by the devilries of the C-ermau vampires and black hnnts- 
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men, they were falling into conrtihaons on the mutt ordinary occasions of hranan 
life. If toe lady's maid of the heroine became sentimental, she wu made to whine 
lo ilu- orchestra in all the worst features of the Spohr achool. If the heio met with 
any of his fellow goblins, be wu compelled to rave, shout, caper, and plunge about, 
after the fashion of Weber iti the incantation scenes. In tbe meantime, the truly 
unaffected aria waa laid aside, and singers and actors were striving to withstand 
the swell and torrent of an overgrown orcheatra ; and it was quite as much as their 
strength sufficed, to enable them to keen Ihcir heads aliofe water. The inundation 
is subsiding, our native artiita are malting a reasonable use of their new atock of 
dramatic offsets, and we have now no fear that the school of our English opera 
will become as srtistical and delightful to both professor and dilettanti, as any ol 
which foreigners may boast. 

Mr. Kootc, the composer of The Lore Tent, is evidently well versed in the best 
forms of English melody, to which he has added just so much of the German 
seasoni 11;; as to render tbe entertainment he has provided, piquant and delicious. 
His songs are kept within the natural compass of the voice, and the accompani- 
ment never confines, thwarts, -or embarrasses the singer. There is a freedom and 
facility in the construction of his melody, a perfect adaptation of means to ends, a 

the sentiments he 1 a to [ ! utl the joy fulness of the 

innocent and confidine:, the devotional, the tender, and pathetic; the subdued 
repose and stillness ui" matured :ip.e, severally tinil eurrespoililille: emotions in tile 

The solids are iiiimcriius, and many ]i:ive already become estahhslied favourites. 
" Tllou art gone," sung by Miss Sheriff, is as setene and gentle a rondo as was 
ever penned ; and the accompaniments play around tin' sinitcr with an expression 
inn! en.se which shuns nut only du- well practised lull tin- rclinvd inl.sieiiin. " My 
JSoyhood's Home," and " Tin: Spell is Woman s love," sun;; by .Mr. 1'hillips, arc 
composed of sheer, honest linplish inelndy, ami llie latter displays some unob- 
trusive hut excellent modulation. '■ To the Vine Feast." is an ilc-ant Tvrnlienni ; 
Whilst "Under the Tree,' " Who has nut marked when tbe Si'iii,' 1 and " When 
the Morning first dawns," are severally decided improvements on the lively style 
which Ntukomm first introduced into this country. In the song " Who has not 
inarmed," .It page t>. there is an incurred adoption of the inversion of tile .seventll, 
noil the composer ttii-hl have made somewhat inure of the choral hymn, " Host 
spirit, rest !" Hut tin' cimciTtcd moiciiielils we HUM leave to another opportunity. 

| Next ivirk, Musihclei' t.'kiiiactcristic Studies, Schiller's Lav of the Bell, Sttd 
I'ziTuy'fi edition of Sebastian Bach.] 



METROPOLITAN CONCERTS. 
Tun Eim-itK Ham. Choral Socieiv.— Tlte grand performances held by the 
Sarreil lliirmimh- s„, U h h which is now more generally known as the E-rrter 
Hull Choral .Soeirf//, afford a sirikini: proof of the .■nlv.ioceiiiviit, in our metro- 
polis, of Ihiil sleilin- de-eriptiun o!' inusie lor ivliieli it if.sv lie truly sni.l, " the 
appetite doth grow villi thai it feeds on." We look anon these re-union* as 

■mdlorate the manners of the age. The gieat mass of the middle classes "are 
thus educating themselves us musicians, ami il in.iv lie truly averred thai the 
science was never mure tctieralh understood, or sought after wiih greater avidity, 
as a means of hllelleellial enjoyment, than :it the presenl time. Animal and sensual 
recreations become distasteful in praoiiinu as higher pleasures and more refined 
eratilkatiuns nhtaiii pos.e-sion of the mind ; mid us the susceptibility iii musical 
enjoyments increases, all that is pure, bright, jm<] lieiiutilul in the art, becomes un- 
veiled in iis majesty, loveliness, mid simplicity ; its lolly supers; met me becomes 
more and more perfect in its outlines, and thus the immortalities of genius ecert 
their known and powerful iurlucnoe on ihc minds and morals ol the nation. 

The giitliciini; together of .'is thimsiiiid pctsnns uilhiu .i:;hl days to boar (lie 
Mcsslidl is at nn lie of ihe ficslmess ivhieli alleiids the repe- 

lition of the pure and noble si vie ol that kin- of choral wriiets— Handel, and uf 



Digitized by Google 



THE MUSICAL WOULD. 



the irresistible charm which encircles the magic of his genius. The composer, in 
his joy md gladness, his pure ami holy sorrow, his elevated and triumphant reve- 
lations of the prophetical annunciations, hursts with as mighty a power on the 
feelings of bis auditors ss if each conception fell upon the hcaii'with all the vivid- 
ness of novelty and surprise. Long, long may we possess such a splendid arena 
u the amateurs of the metropolis aSbrd for the display of his wondrous com- 
positions I 

The evening' s exertions were marked by an animated expression of genuine 
feeling, and rewarded with enthusiastic testimonies of approbation, tempered 
with the love and reverence which the sacred character of the subject inspired. 
The choruses', " Onto us ei child is horn, ' anil the " Hallelujah" were executed 
with a dignity and grandeur beyond imagination. " He shall purify," and " Hia 
joke is eta?" went oft' with the facile charm of a madrigaf. In the striking 
chorus, " The Lord gave the word," the time was judiciously taken, somewhat 
slower— andante — maestoso— and the confluence iif harmouv, and omnipotence 
of the basses came out with majestic effect. The soprani sing A merveille, 
not a false note, or anything approaching incorrect intonation throughout the 

The principal vocalists were Miss Rainforth, Miss Lockey, Miss Hawes, Messrs. 
Hobinson, Harrison, J. O. Atkins, and Braham, Miss Elainforth is endowed with 
a Ijeautiful organ, a bright, clear, !■•■■■>:-: tiling nuatlty of tone; but having (as wo 
are led Hi underi 1.1 id ) m ■« sunji in tin Hall uti my is oer i: pt areil 

ran Iiraham is a grand exhibition, and such as we con hope to hear from none 
hull! \i i i r iLLs:rian-iili.' performance of all 

the bass solos, has raiseil lemself very hisii in public cstiiii itinci. We never heard 
" The people that walked in darkness," with its fine introductory recitative, with 

divine accompaniments of Mosurt. TIil' whole performance was one of intense 
delight, far exceeding any rtL-scri pt[ i>n we can attempt to reali/e tlirm:i;h the means 
of j>cn and paper. The Hall was densely crowded almost immediately after the 
o;*'iiiii^ of the doers. 

Want of space prevented our noticing the first performance. The vocalists 
were, Mrs. Shaw, Miss liireli. Miss Lockey. Mr. lir/iti,,].!, Mr. Harrison. Mr. .1. 
O.Atkins, and J. A. NoveJlo. Mrs. Shaw in " U thru that tellest," and " He 
Has despised," manifested a fceline anil icmk-rneKS which "cut In the hcarls nf the 
audience ; anil Miss Hireli, who piiPtL'sBcs a voice rich in tone and flexible in 
execution, delighted every one present by the charming manner in which she 
sang the arias assign! her : Hrahani, Atkins, ami N'ovtlio wen; severally excellent. 
Mr. Harrison possesses a good voice of considerable compass, but his method of 
producing his tone is exceptionable, ami his style and conception or Handel's 
Music is not quite in accordance with the traditional and orthodox manner of 
ileliverv. He is very voinip/, and will no dtuiliL r.ij.itS]}- improve. During the 
performance of the Chorusses it was difficult to keep one's seat, or restrain one'a 
feelings, when the great mass of voices and instruments like a bursting torrent, 
starts suddenly into life, overwhelming the imagination and exhausting the senses 
by die <ad>l:n>e roueeptie.ns it so faithfully pourtiays and embodies. 

Westehs City Gue Citm.— The members met last Wednesdsy. Messrs. 
Young, J. K. I'ync, Turner, Lou- hurst, l'ync, Edncy, ami J At. Atkins, were 
tile l ocalises l"i>r the evening. This ussociatioii lin-, set [lie example nf uttering a. 
prize of five guineas for the composition of the best lilee, in three or four paita, to 
be open to all the metropolitan professors, Three umpires, aeleetcd by the mem- 
bers, are to decide upon dx out of the gross number, ami the members will elect 
from that number tlie e.impo-ition ',hey t!ee:n most worthy of their patronage. 
The poetry has been decided on. 

Classical iNsrmjiieriTAL Music, London Tavern, Bishopsgste Street.— The 
first meeting of this society for ths present season, look pface on Wednesday 
evening, when Messrs. J. Banister, Dando, W.BIagrove, H.J. Hamster, (J.Severn, 
ti. Case, and IS. J. Westrop, performed scleral l>caiiiifiil Cjuartelts, &c by 
Beethoven, Onslow. Haydn, CorreUi, and Mowrt. The room was well attended. 
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Classical Chamber Cohceiitb, C'amberwell. — On 
third and last concert, Onslow's Quintet! in !). Minor, mm a new i^uarieu uj 
Wcstrop, were performed. CorrcbYs Trio for two violincellos and double bats, 
was admirably played hy Hation, Ijivenu, and Howell, and met with an encore. 
Mr. Parry; Jun. sung " 1 )li ! 'lis the melody," el™ his comic Italian Trio, and in 
consequence of Mies Fanny iVyndhani's absence, " The Maid of Llangollen." 
Mr. Richardson performed a Fantaaia on tile Bute, and Mr. F. Chatterton, 
Bochsa's " Reminiscences of England" on the harp. MiasBetts, Mias Bruce, and 
Mr. Pan;, Jun. were [he vocalists, and Messrs. Willy, Ul-CIh, I Mil. Hatton, HoweU, 
Lavenu, and Wcstrop, the instrumentalists. Mr. J. M'Murdie conducted. 



IRELAND. 



Again o-i w, 
winch we cc 



Dublin.— Mil. Thalhkho'e Conceht.— Since we last heard Mr. Thalberg the 
mairical sounds Til- produced have lingered round us. Thursday evening we 
a^ain hastened within tin.- i-Lri'Ju- »f the enchanter, impatient :u |imv c if the spell 
retaineil 113 effect, and found il Ti;tcL lost none of its power. Mr. Thalberg played 
the fantasia opera 'W, which was hi enthusiastically received tin his first appearance 
before a London audience. -As it is tnor.' calculated u> dcli-hi the educated musi- 
cian, its reception was not so warm as we cnuM Im t wished. By general desire 
tile fantasia on the prayer in " Mose in Kgitto" was substituted for the airs front 
the " Huguenota" announced in the programme, and was most warmly encored. 
.-(■ were delighted -.villi tin- noble work founded on Beethoven^ Symphonies, 
cc consider one el" the finest compositions ever written for the instrument ; 
its execution waji equal to its conception— [lie highest praise we can allot. The 
hand was not sum ciently numerous to give effect to the overtures in so large a room 
at the round one of die Rotunda. The singers, .Mrs. Klliot, Mr Henueit, and Signers 
Sapioand Bcretoiitu, cwrlcd themselves successfully in their department, most ably 
assisted by the ae.-uiiijiaii-st, Mr. Coran. The times nf Mr. Wilkinson's Hule told 
with excellent effect in ,. fantasia by Nicholson, which he executed brilliantly; 
it was much admired and warmly received by the auditory.— Dublin Morning 
Register. _____ _____ 

PROVINCIALS. 

Manchester.— The choral concert which usually takes place at this season, was 
given on Thursday evening in last week, to a most crowded audience. The 
engagements for the occasion were Mrs. Knyvett, Mrs. Alfred Shaw, and Mr. H. 
Phillips ; as also a numerous band of chorus singers. The selection contained 
ninny very excellent pieces, ivllirll, though familiar to the frequenters of festivals, 
were generally wcil received. We notice with pleasure the pieces ("torn Dr. Crotch, 
Mendelssohn, and Haydn's Mass, No. 3 ; all of which are, we believe, novelties 
in the room. The concert commenced with Handel's overture to Saul, which was 
p]aye:l with energy anil precision ; a.id, with the churns which followed it, deserved 
a bitter reception. Mr. Phillips sane; 1 >r. Crotch's recitative and air. - Ye Cuardian 
Saints ;" and in hia performance of it there were a repose and depth of feeling, 
impressive alike by the mode of deliver; ami die thrilling tones of voice in which 
they found utterance. Such a performance disarms erilieism ; it has done its 
work, and nothing is left fmt to award our best mead of praise. The trio — " Am- 
piins lava is;e" by Karli, so lull of fct'llne: and pathos, '.'."as i/hastoU osecetcd : and 
Mrs. Kuweit's' style in " If euillloss blond," proved sat;sfa,toiy. Mrs. Shaw 
introduced for the first time [hat beautiful gem—" Pious ( >rgies,'' in its original 
key, as composed by the great master. It had been re-scored with an accompa- 
niment for the wind band. The lady made it one of her best efforts; but like 
Mrs. Kn;rett in the aria from the Creation, suffered from a want of better 
acquaintance will) the composition on the part of some of the instrumentalists. 
The concluding chorus to the first pan — " Fixed in his everlasting seat," was sung 
with precision, and was equally well accompanied. The contrasts of majesty and 
feebleness which its ureal author has introduced at ihe words. " .lebovah is,'' and 
its faint response, " Croat Dajmu is," have a thrilling effect, and Leave Uic impres- 
sion which it is die legitimate end of music to produce. 
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The Kyrieand Gloria, from Haydn's Man, No. 3, formed a spirited commence- 
ment of the second pari. The treble solos in Ihu Kyrie were sung by Min Leach, 
and Ihe whole went oft' with firm lieu and spirit. The song from St Paul—" O 
God have mercy upon me," sung by Mr. Phillips, waa one of the beat things of 

more i'nnn'diis work. Mr. 1) II p s If all praise. 

Cherubim'* " O Salutaris" was most admirably sung by Mrs. Show, who by the 
chaslrness ami purity of her style has arrived at an e\alted station in the profession 
to winch she is a bright ornament. Instead of Mozart's chorus of "Glory to 
God," one of Ileetho'eti's was substituted— " Glory to Gotl, glorify him in the 
highest." Of this latter piece we must qualify our terms of approbation. It did 
Hot appear lo have been well rehearsed, and was occasionally unsteady. In " With 
verdure clad," Mrs. Ktiyvctt was warmly applauded, but in the accompaniment to 
this, we were surprised to hear some defects among the wind instruments. We 
had thought iliiit every musician almost knew cvit v note from memory. 

The concluding chorus and fugue—" When his loud voice," waa admirably 
and cfieclivoly performed, with the exception of a little indecision at the com- 
mencement of the fugue, which however was sunn corrected. We consider thi* 
to have been one of the most satisfactory and interesting choral concert* we 
recollect for some time. 

Shrewsbury. — An excellent concert of miscellaneous music waa performed by 
tile members of the Choral Society in the County Hall last Friday, upon the Occa- 
sion (if opening the new organ prcsenttd to till! society by tin: [lev, Kicharil Scott. 
The instrument is fully worthy of the character of its builder, Mr. Bishop. A 
variety of vocal pieces were performed ; but the organ formed the source of attrac- 
tion and interest. As Mr. lliles presided, we presume it was he who played Dr. 
Cratch's organ concerto, and subsequently a voluntary; although the Soliipiiin 
Journal in its report of the concert, docs not specify the performer. 

Canterbury. — The first of Mr. Goodban'e annual series of concerts takes 
place on Monday next, for which occasion Miss Fanny Wyndham and Mr. 
Jlicbardson are engaged. 

Leeds.— Mr, T. Adams is delivering a Course of Lectures in Mr. E. Walton's 
llre.it .Music ilwjin. Tin.- second Lctnrt, which lie delivered !nsi .Monday, was 
upon the Italian composers, from Corelli, L'arissimi, Sc. down to Rossini and his 
mutators, 

rtKVKBt.EV Ciiohal Society.— On Wednesday week the members of the above 
society held -lut; first meeting for the .season in St. Mary's church, 'flit pieces 
produced, consisted of a selection from the oratorios of Haydn and Handel, and 
their performance reflected great credit on the infant society, as well as Mr. G. 
Leng, the society's able leader. Mr. Thirlwall presided at the organ. The band 
consisted of upwards of seventy performers. The principal vocal performera 
were Miss Bradbury, .Miss Tnppin. Messrs. llrkrh.im, .May, Harrison, Lo.cll, cic. 
Miss liradbury sang " Itejiiico greatly," &c; Miss Toppiu, " Angels ever bright 
and (air." Tilt cliuruses "ere performed ill excellent style, and gave S3 ;;s [action 

to c!ie respectable company present. 

Bostos Anil-Elm Societv. — Tltc second concert of the members of this 
society took place oil Thursday, tlio 'JStli nil., when the selections performed were 
from the compositions of llati'dtl, IVcbct, Uossitli, eve. (hi this, as on the former 
occasion, the amateurs were favoured with the attendance of most of the prin- 
cipal families in Ihe town, and in addition many ladies and gentlemen from a 
distance availed themselves of tiic arrangement by wliirh non-residents are ad- 
mitted to single concerts. Tin: pcriornianccs gave satisfaction tc. ihe visitors, 
several of whom are known to possess musical taste and skill. The exertions of 
Mr. Hinfield, the highly talented leader, are such as fairly to entitle him U Ihe 
thanks of lovers of music. Tile ditliodtic-s this ;'itulcmau has to contend with 
would have daunted anv but an enthusiast in bis profession. The quartet, in the 
second part, was warmly applauded. Under the particular circumstances of the 
case, our readers will excuse our not adverting lo the merits of individual ama- 
teurs; but with respect to .Mr. Ciufidd, the localises of the society are especially 
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to him as their leader; the style in which he aceompuilea the glees 
he singers every possible assistance ; and as a timist, he is correct as ■ 

ne. The arrangement of " God save tlie Queen," by l'urday, was, it 

will be observed, repeated on Thursday night— Ballon Herald. 



CHIT-CHAT FROM THE CONTINENT. 

Berlin. — Among the novelties recently produced at Berlin besides Spontini 'a 
long-expected " Agnes von Hohenstanfen, is a clever little operetta called " Ber- 
gamo," written : l n f 3 composed liv ("' Ilium, i'l which llerr Mjntius p!ay,nl a comic 
character with great effect. "The Ratcatcher of ilamcln," by Qtpelmeister Frans 
Glazer, and styled by him a comic-romantic opera, nntu [tli.-.!aniling that it con- 
tained some comic songs in which tin writer li.'.il displayed considerable ability, 
may be said to have iImtvuIIv faik-rl — iIil- general diameter of the music not 
heme siiliii-initly excellent to roseae it from sharing tli.' condemnation pronounced 
upon the Hlirrtlo, Consiantin Decker is almost ready with hii opera " DieGensen 
vor Honda." Tnilm is engaged upon a new musical burlctta in two acts ; and 
the Baron von Liclitenstein, the author and composer of" Die Deutachen Heneu 
in Niimbcrg," has another composition ready for the stage. 

Dhebdek.— On the +th of November, licing the fiftieth anniversary of the first 
perfonnance of Mozart's immortal " Don (liiivauiii," the event was celebrated at 
the Opera in this citv by the performance of this masterpiece, which was preceded 
hy an appropriate h -j:! well-written prologue, in which it was very justly staled, 
that rifty years hence -his glorious piece of musical art would be found as youth- 



M I SCELL ANEO US. 
Mil. Mowiikles' Soirees are ultimately fixed for Saturday, the 27th instant, 
"' -nd Saturday, March 10th. We 

irmanccs during the last season. 
>oung professional student ran learn more in su short a Hpaec of time as that 
Q would be occupied in attending these soirees ,' no amateur can have an 
ty of enjoying greater or more refined gratification. 
The Yohk Oroan.— " York Minater has during the last week been visited by 
many distinguished amateurs, and also by finyvett, the conductor of Ancient 
Concerts, London, to hear the im/irui-rd rff,'ct ! of tlmt portion of the organ 
already completed by Mr. Ward, according to Dr. CajnOgti TecOmmtndaHon. 
The result exceeds even the moat sanguine expectation, and all liave expressed 
their highest approbation at not only the increased richness of tone, but also at the 
power of sound (tabled by the plans adopted, iireat praise is clue to Mr. WanI 
for tlie careful inauuci in which tic perfects every mdividiuii pipe previous to 
placing it in its final petition, and fur the time he'beatowa upon the work com- 
mitted ro iiis execution,"— Hull I'nrktt. -[Fudge! We tike leave to inform the 
good-natured Editor of the Hull 1'acket that in the opinion of a Loudon 
Professor who has seen this stilpcndtius instrument since the so termed amend- 
ment liuve been ,'vecuteil, the organ is in nn vise hn/.::i;,l ,- an opinion we are 
inclined to place reliance on. The Doctor's knowledge of organ building is about 
Oil a par with his mean performance. Those persons who tiave waded through 
the folios of his correspondence, exhibited in tlie trial lietwccn the builder and 
the chapter, and those who have heard the Doctor perform, can doubtless place 



it century), resuming his duties as 
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JAN. 12, 1838. No. XCVI.— New Sebifs, No. II. PRICE 3rf. 

The Queew has been graciously pleased to signify her intention of patronizing 
the PutLiiABHONIe CoscEnTS. This just compliment to tile first instrumental 
association in England, if not in Europe, affords the gratifying assurance of Her 
Majesty's unabated attachment to the art, and continued encouragement of its 



The Philharmonic Society has existed for nearly thirty years, during which 
period it baa been honoured by the warm, unsolicited, and unvarying support of 
the genuine loven> of sterling music. The directors have not depended for the 
success of their meetings on the adventitious aid of a particular clique, the in- 
trigues of influential ignorance, or the enjoyment, without reference to merit, of 
the popular singer, or instrumentalist of the day. The sturdy patronage of the 
subscribers has, on the contrary, been wholly acquired and maintained by the 
strict observance of the vital principle of the society's original constitution, 
ihst of the performance, in the first style of excellence, of the worthiest produc- 
tions of the art. Men actuated by such motives, where ability keeps pace with 
their intentions, beyond all others, covers the brow of the composer with his well 
earn el laurels. 

The subscribets to the Philharmonic Concerts arc not subjected to the invidious 
distinction, which occurs, where a special accommodation is reserved by directors 
for themselves, ant! their immediate friends. In this society an ungenerous 
tyranny over a conductor of acknowledged talents by directors, whose sole claims to 
consideration is the mischief their interference occasions, would be neither per- 
mitted nor endured. 

Here, also, we are never compelled to witness the works of departed greatness 
arranged by living insignificance in the harlsquinadc dress, which may ha a proper 
md becoming costume for natural, un.arying dulness. A great charm of thia 
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association is die sympathy, which pervades both performers and listeners, 
throughout the execution of t!ie noble specimens of the science, which form the 
splendid materials of the entertainment. The subscriber enters the room, and 
takes the «atbe may have selected for a dozen years past, Or from the commence- 
ment of the meetings ; the members of the orchestra luve no difficulty in imme- 
diately proceeding to occupy their well known stations. The performance com- 
mences, perhaps with a symphony of lleethoven ; a difficult passage occurs; it 
used to excite discussion as to the mode of its expression, in what way it should 
be fingered or bowed; these [minis lm-c lon^ hceii settled ; mo Mends, who may 
have played from the same copy, hide by side for twenty years, execute the pas- 
sage without effort ; mu'.iud glance evinces ilitir u|i|m'"i:i'.:mi of its beauty, and 
the leaf is turned over, when they have 'perhaps unconsciously travelled half 
through the succeed in.!.' p.^f, ai:il uul fell the tax which forpctfnlncas (if we may 
be allowed theparadox) had itn|>:>-ed on ilnir im-iiinrv. Tl:is kind of itidrlhtidil.! 
fellowship stampa this society with a character possessed by no other. -Move the 
the members of the hand from their arnisUimt 1 places, veil loose the spell, and 
destroy the uni([i]C ch:ir:i;li;r lit' the pi rfennance. 

It would occupy more space than we can devote to our leading article, lo 
enumerate the particulars in which the Philharmonic band is considered to excel 
any aiinilar assemblage in (Germany, anil the points, in which it hat been deemed 
inferior to the Paris orchestra. Many artists among our countrymen, have risen 
into eminence, and attained merited celebrity, since its formation, who are not, n 
yet, included in its ranks. And we believe, that a very general opinion prevails, 
that the violins might he improved by the addition of some half dozen accom- 
plished performers. All )um;;in ii.slilntioiis oiie: n scope for the discovery or 
imperfections ; hut we think the Philharmonic Conceit is far less remarkahlc for 
defects in its construction and management than any other in the metropolis. We 
would, however, with all respect, earnestly recommend to its members to abstain 
from swelling their list of associates by the access on of individuals, whose preten- 
sions and talents are at opposite pointsof the com|Jasa. The next worst thing to 
folly, is the cuiiipanionsliiji of fouls. 

We understand that two trial-nightt (instead of one) are appointed for the 
present season ; so that the lovers of classical music may expect a corresponilinc; 
increase of novelties, for the excellence of which the past conduct of the directors 
ia no mean guarantee. 



AUTOBIOGRAPHY OF CAPO MATTO. 

How the author' t mothrrhernmr n i/r.' ii f»;l,il i,l,<</er ittidcr tilent luition.—Some 
account of hit early ran vim/ hist rut-tor*.— Hi* father contmna to stntlg the 
<1 reek made*, and tame romposrr ia lh'- fm nnrirnt stiik.- -Hot: (.-, nn!. and 
bring out a tymphoni;.— Curiam inridrnt at n rehtantat.—Kriieiirei of author- 
ihip. Kith a transition to a Court of Gm±ri,-n,-,', —Critical iiit/i-nlitudc—Kmt: 
lefore tlrgniirr ill rimdiirtiii;/ tin hrchestra. 

I enocKEt) ill my veracious narrative by introducing to the notice of my readers 
some trifling pcculnvi'.iis appiTtniuiiij; to mv excelletit mother, to whom lam 
indebted for no small portion of the taste for the sublime science of music which I 
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im reputed to tmaaeta. She was the daughter of M. Kaushorn, a djBtinguisbed 
performer, of his dm-, on the ha.ssnon. ['ruler her talented father's tuiuon she 
might have become a tolerable performer na the- el;tviih..rtl. then in domestic use; 
but from want ill' possessing, or refuiiriLT t.i take ilk' troohli' of iiUjUirinp; that 
de'irrce of piiahilily u:nl stroii-iii of hng.r. which is indispensable In a muileratc 
attainment of excellence on the in. inn]], in. slit- ail at .mil l- took it into her head to 

depreciate the ordinary style of playi]],;, ami prin ,"]■:. iiy I.j confine hers .-I I" :i) pi:, la! 
performance. The [ ;r.i-:nn1 skill n il.- accordingly ciQi'i! into rci[ui-ilii>n tor the 
purpose uf constructing a set of pedals, cm] racing the whole r.lligc of the 
notes of her clavichord ; at which, in its i 1 1 1 1 j i- . ^ -.-i ■ I state, shir was accustomed to sil, 
for several lioutH iLiily, practising the passages uf llach's pedal fugues, ill the most 
feminine unil graceful postures imaginable. It must be confessed, that when ahe 
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chanced, that among the organists of my native city titer 
flu: .iitjiiLiieil title and name rif itaron Metier. 1 cat 



nothcr, 

minority. He commenced his profess ion a I career hi tin- per fori in nee of :iic drum 
parts in a small oreliestra lieloiiging to the Tivoli Tea Hardens, which were a 
favourite place of resort for the citizens during the summer months. Having 
acquired a moderate degree of skill on the harpsichord, and learned to paddle a 
little upon the organ, the Baron being of a speculative disposition, which led him 
to feel hj- rie. means satisfied with his then position in society, bethought himself 
of a c-r urns plan by which he might acquire some decree of notoriety. There Has 
■■ celebrated urgan builder of the liity, who used lojooroey down from the metropolis 
to the provinces, once or twice in the course of the year, for the purpose of patting 
all (he crooked Ihiiats straight, ami making ancient ones modern. Tito Unroll 
entered into an agreement with the builder which ultimately did him good service. 
The organ builder was to declare that the Damn was the beat psalm tune jitayer 
in Ktiglsnd, and that no embryo organist could be polished into excellence without 
bis noble patron's manipulations. The llaron, in return, cnga/jeil to sue ir that 
no orga:i was good lot anything ii n ii I it hint received the renovating touch of his 
metropolian friend. My realtors will observe, in passitii!, that the worthy couple, 
with a proper regard to their relative rank, reversed their actual situation toivards 
each other; inasmuch as the organ builder was in reality the patron, and the 
liarori the humble friend. However, just about the time Ksed by the builder for 
bisirruption into the country, the Harun duly advertised, in the columns of " The 
t;«s|iel Magazine," '■ Zulu's I rum pet," ami other .;i»r-> i rciiujims publications of the 
day, his overflowing acquirements m matters of psaluijdy, and his skill in surveying 
oserv description of Slew anil seemid-halld organs. 

At the church of which he was orgiuiiat there was a tolerable instrument, anil 



Digitized by Google 



■20 THE MI'SIIML H'tlliM). 

my excellent mother, from licr skill in pedaling, became his idol. Throughout every 
service in which slii' cllicijtrrl. !u- pulled mi! ilic slops regulated the curUina, 
doubled Ihe buss, bold a candle down ov l t ihc pedal hoard, ami made himself truly 
uteful, whilst my honoured p.innt wu. thundering thriaie.1: llic oddities ami 
solemnities (for lie is said to com him- belli) u: id.! ^ebasuan. During these exM- 
hitions, my pari nf Liu- ] n-r Korn .n iuc «n to luck sharp after tin- curtain,, ami to sec 
that no person peeped over or under them to ascertain what was going on : for our 
frinid the Huron was eicefiively jealous of his dignity, am! always eonaiilered 
himself the virtual conductor of the musical service ; and when recounting the 
marvels performed in his organ-loft, the burden of his song was, or might have 
been, had he understood the language, " i/mirum /m., mwiim fni." The Baron 
was a frequent visitor to our house: and 1 had taken a few lessons from him pre- 
paratory to my being articled to him, when an unlucky drcumstajice. put an 

excellence in any department,' however humble, had agreed to execute a series of 
nieces lii'in her he! uved author, ai a performance which was to take place at the 
Baron's church, for t!ie hem-tit oi a local charity. She was so absorbed in prepa- 
rations for this public elisplav of her attainment's, that she almost forgot that she 
had a huslianil who stood in lon^.iiit need of her advice, in >t m -ay control, and 
a himsehoiil, in the labour or" sup-.Tinicmlhie which lie never in the slightest 
measure- participated. The i!av la/fore i!ie . elet.raiioL o(" what mv mother looked 
toward to at the proudest event „l her life, a bundle of advertisements were for- 
warded In licr by the liaron, ill wliicli. (11 her unfeigned cotistcrn.ilioti. -he dis- 
covered that licr name was wholly oiliiilid, and the nnly crg.111 performer particu- 
larized for the occasion was the liaron himself. Il was fan tatt to correct the 



a just corollary on Slaving espouse,! her pi'rs;:n. and declined the Harou's futu 
services ill fo.-wardi:i;r my musical education. Neitlier did my honoured moth 
ever condescend aiain In enter the offender's organ-loft, in -pile ui'his sub.-.equc 



1 was shortly ai'i.'-'.i ards duly indncl. <1 one of tin- i-lioir-hny., in our cathedral, 

- ■ arrange 11: en I niv lather aere'ed 1 •' ' ■ *■■■■■■■■ - : - ■' 

s similarly educated. The Ma 



cathedral, was 



;i:r 



. nothing 

of llie kind ; and yet In: wen Id voice a glee with a truth ami vividness that were 
perfectly ciichiititing. Of Haydn and Mozart he knew comparatively nothing; 
and when hi: war once asl.ed what hi: thought of the latter composer's accuiiipa- 
lamelits to the Mf'inli, he roared oul at -.he utmost pitch of his mice, " What, 
Sir, do von imagine I ever Inrikerl al litem f " lie could, however, sing " The 
people that walked ill darkness" in a style thai Holla! Slave drawn lears from the 
composer, if be had been alive 10 hear him. He enjoyed an extensive practice, 
and, by long petteveTeoce, hid collected together 1 very fait orchestra, of which 

lie WHS the conductor ; but be oiea-ionailv proved lii:iisoif the lililld lending the 
blind. He conceived a gre.it veneration for my father, although no two men 
could be more dissimilar in their tastes and pursuits. The one would lalk for 
hours of the f :ood old styles of Kvrile, Tains. I.ibbotii. 1'isrcel, fit'., whilst the 
oilier would oppose lo these great names those of Ids ancient clonics. I'vUiaguras.. 
I.asus, Arislowtms, 1'ii.doiny. ami the lite. When the old organist depicted in 
Jilowioe rnliiurs the manner in which hi- proposed lo make mr a great musician, 
my father would iiitcrrint him with an earnest entrcalv that the pwirt ti/mplio- 
niari, as he Icmied the jiarri rlrriri of our cathedral, might be lulled to aleep 
every uight, anil aroused from slumber each morning, liv the soothing impulses of 

f.'v.'i : 'o 1- ; a cit-tiim, he avi (red. mii eersallv ailopteil liv die Egyptians, and 

which Pythagoras, Asclqiiadcs, and litophilus recommended, as appears in that 
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mre work of Censorinus, entitli d, 7>c Die JValati, and newly christened by Eri- 

The acqii airitanre of my master nilh ray father ripened inlo friendship— fed 
die 1_1j.hh" of lii;-. an'ccllim fur die art m its primeval purity, and at length induced 

tises on the music of th:; (ii-L-.il;?:, anil immure. I himself in lilt; study of their genera, 
marie*, an<l metupia, with the intention of writing ctamples in the genuine tilil 
-chouL After huvini; ciitunli.rL.-d the filir tfemiw, eiinsLstiiiL; of the -IriMn ;V, 
thniniittlr, riihiirmimii-, am! mian/ firms : familiari/iii himself ".villi th.iirdill; rent 
kinds of melody, the nyyr, the ;■/'«:/, n, and the jmlrnu, and obtained a facility in 

tin- use of proper tiJNle/M.d, di r hil.ttinn. he Sis-1, 11> a!Mck-e<l the modes ami [heir 

compound varieties. He betook himself to ccleluate every event which occurred to 
his. friends in one nr oilier species of aiilcdilm iau (or, at tli.i leant, paulo-post- 
duuiian) composition, liirtlis, marriages, deaths, were respectively telebratcd with 

sing successes, movingadventures, changes inci.lent to men, measures, and 'seasons; 
events national, local, or do ils of the most limited or the 

and n.f.i/e.i ta-ulr. occasionally varied Iiv a eainliinatiini Ml' live, or a medley of idi 
three- Then he had p;,iiin!t„ l.ncriai'i. f 1 y ;.d- 1 ;i~: L., i :, I Iy(o- I'hrygian, 1 1 ypo- 
.licliau, ami livpo-Lydian : Ujri.ui. Ionian, I'lnyjiaii. J-.e-han. and Lydian ; Mixo- 
Lydian, If v|ier- Ionian, llvper-tnixo-LydiaM, and 1 1 V|;ei- .Iv.iM.in ; with specimens of 
-teles Harmati.in. Urth.ij.ii, I'roehc.m. and fiesc oi die I'oivc.iphalus, and Crndias. 
Heal length B ot so bcivtMercd ivith [he terms of this ser't of anucrypllal music, 
that he scarcely called any species of modern composition by its received name, 

lul!,i he !%„'.. in lie, ma: Li 1 1 ; i. . : ii n li.i ;.m. .i im.'jim.s. nr 

•■■ilti--', ; a little merry irirl's- il=:iy it as deniilicil by the title of liarjiafyci 1 . Then 



lie treasured up his .i!r>S, fur |i:it ticul.i r incisions ; til,! hi,,mm;:, or bridid SOU!" ; 
the lytierte, °' harvest ode ; the dim or chorus of weavers ; the j/ii/V, for the 
wriol^-cardeis ; the hgmre, for the jolly millers ; the lino*, for a funeral ; the datit, 



for a feast ; and (he yaltnu, , 

My father ultimately ajpii-nt to the composition of a symphony ill the pure 
indent style, for he was a firm adhurent to the opinions of (iatfurio, that the 

My roaster the organist thought (he contrary, and wlien my father bacliS hi a 
opinion., with quotations fniiu'tlie aforcsaitl Unlinio ami Zar lino, the old choir- 
master opposed the supposition with scraps from i;a)ar.anns. r\mn.-.s. llDttrijari, 
Artusi, aud Cerone, If my father ile.l m ( liovainii. It ittista 11am, or Z.ceharia 
Tevo, he ivjs met by my preceptor with the rlieC; oi 11 lt-.ch n us, f'l.ind:) I'errault. 
Buntempi. and Ivirehcr : the Abhe I'raguicr was lloored hy the fathers ISoiyeaiit 
and (.'crceati ; Isaac Vossius, hy l'adre .Martini aii.l .llannir^; ir.illii;i;ilcct, by 
Wallis, Kepler, and Roils-call. My fithei retained his np.u.oll, and wrote his 
ajlnphony. 1 may here rcu.arh that lie laid asi.le a irranil .viuiihuny iliUftradin 
of the lurmony of the spheres, not from any dmihl r,f his aliility to imiii- 
plete this great object of his ambition to his own satisfaction, but from a thorough 



produce. In his symphony, after the manner of die ancients, he adopted as his 
model the /'a.'.'/'"'"!, with ils three fold im isions. nuploj inj; only sui l, iusiruiuciils 
as the Uellerii sis were aruuainte.l with. Thus his lime jus-.i-ea were all con- 
structed in the fC.le of the »■■■/■■ s, nr Hl.i/i; the oboe to the ayrinx,fi'tiilil, or 
tnliimu* ,- his ••urn i pans fell to the rheran ; his Irutupcts, irom hones, and ser- 
pents were assigned to the liliiun, liucrhw, tuba, and ™//.fji.f,- he declined the 
ul/." of the violins, liuias, or cell: ; a.-sertini; that the oniv strilleed instriiineuts 
hi:,. -.vii to the ancients H ere the iVi.irj.eie e. ,.r <-<th<ir,i, the -.'.<■/;,.■, or f- ■.,!• <■*;, l!le 
lljra, or fidr\, and the/Won'rui. lie therefor,. ci)i:.irc);;::ed to-ellu r every variety 
of harp. Welch. Irish, ami Kne-li-h, In the tune of In, which on doubt gave the 
id-., t„ Mr. H,idisa of enlployiiie' tile said eiunla r on an unpreeedcnteil scale oi 
inae-tiilieLTice and grandeur, fit mine of bis uiiisieal solemnities. 

Mv father liad never in llis life instininented ilKv movement ; an.! he knew no 
mere of the scales, peculiarities, or combinations of particular instruments, dun 
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did my muster, the organist. When appealed to on the subject, ho waeicciislomeil 
10 reply, " ,\ jiri'iit musician has raid tiiis branch of tile nrL is ssot I" be learned 
from any book, but by experience " After he had been at work some time on his 
symphony, I observed that a strsnpjer was in the habit of daily calling on him, 
w:th K-]ii:in he bad [on« secret eoniuinniu's. I h.id mine misgiving that 1 bad seen 
this gentleman's face before, but where and when I roidd not distinctly call to 
mind. At length one evening, when in; tiu>tiT was wiih us, down comes my 
father with a MS. symphony, extending to about WO pages, and beautifully 
transcribed. U hiist'ho was explaining to the maestro the subjects, objects, and 
character of the composition, I took a glance at the volume ; hut I must honestly 
confess 1 could not trace in the writing die sliehto.t reMtnbbi.ee to that of my 
indefatigable progenitor, who mm prcrreil his friend to procure him the means of 
getting the work perliunn li. To litis the t - i -: 1 gcmlemaii readily consented ; ob- 
serving, by the way, that there would be some alight charges for my father to 
defray on the occasion, 

The evening appointed for rehearsal at length arrived. My master was con- 
ductor, and amongst the members i.f tlie orchestra, I was surprised to see in one 
of :he middle rows, the stranger who had so often lieeii ciesetrd with my father 
in bis gtmrttim. I was astonished to find, with die eneptien of tin- harps, dial 

which my father explained by observ ing ihatV hail tefVthe whole of the instru- 
mentation to a friend. At first things went off very well, although no person 
intimately acquainted with my father would hare (riven him the credit of com- 
posing what he heard. ]iu; about die middle nf the (irst movement there appeared 
seme unsteadiness ?nr; contusion, which were fuliiiweii i'v a dead stop. Tlie con- 
ductor looked at his score ; my father lookiii ai the conductor. Neither ap[>eared 
to know what was the cause of the hesitation, .My father was summoned to the 

orchestra, on entiTing wiiieli he ami the mud in- lur'n .■iriieed a scene of mutual 

recrimination, which was interrupted hy the strai:gcriii die tnidillc row suggesting, 
the propriety or referring to the score. Jlv father looked at the nivsnr page with 
agitated motions; the conductor gazed with deep atienticti ; hut both to no 

to itnow more of 8 the matter than either c left his place and 

came down in front of [hi- oivhei-lis. it (lien appeared that llle score hail been 
placed on the desk hv die hc.raii.ni upside down, and in the confusion which 
necessarily alteiideil tonkin).' up and down at so many lines, lilts little circumstance 
bad c! taped attention, 'file Strang ■!' put m attcrs in a irain for proceeding, and 
the remainder of my father's symphony went :.li' wiib infinite spirit. .My father's 



nvy of a provincial 
.This name; ' 



elide, greatly enhaiavd by the eirciriony which had f'.iiiie under hi 
proved ratlur .in n pensive grattiealiou, as 1 found in a ny. miiranillin: in his hand- 
writing, which came into my possession after his decease, the following item* 
registered by him as forming the amount of his outlay. 

Pai.l Mr. lor scoring my symphony at ;J.J-/. per page, as £ t, it. 

[■■y agreement. . . .218 

1'aiil Mr. Ciovanni f'operario, the librarian, for onpving attend- 
in: in distribute the parks— SU in number . . .308 
I 'aid tin print ipals, \'a. d:e kaeor. prim i|ad si (und, viol::,, viola, 

first contra basso, and wind and brass bands . . . 12 12 0 

Paid the conductor for my share of the i sp.mses of the room, light- 
in,!, linn;, printing pleginiunics, notices, ailvertiu incuts, re- 
freshments, eve. . . . . . [0 IS. t 

l'aid Mr. for conducting, at the rate of 'Ml. a pane, ::on pa-es t: U) (1 

I'aid law eipensis alien, jin;. tiiis cli uj'e . . . . 0 ti i 

l'aid him for sueii of llle b I (Itipieeo-) as he h.iid w.inld not play 

for nothing, although i ;< f'tci wards disci-Acred that day never re- 
caved anything . . . . . 0 10 !> 

l'aid Mr. Growler (an CMrn band) 110 

Paid fur three glasses to the front lamps . . . .030 

<W2 8 O 
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At the runt of this curious account I find the following note. 

" I feel it my duty to leave on record an explanation of tome of the above 
item*, although as firm relates to myself, indignant memory will preserve them 
in the minutest details, to Ihc day which terminates rny mortal career. I dis- 
covered iln;iL tlie item debiting with mv share of (he room Sr, eamc to about 
two-thirds of the entire expense of the concert ; though my symphony did nut 
octupy more than half hour in performance, and the concert lasted four hours, 
anil consisted of twenty different pieces. 

" \\ ith regard to the item for law c\pences. I have tliir. much to relate. I was 
Mtrumoncd by my friend tor bis t-lurars as condui-lor, which he made at the rate 
of threepence a page, bui which 1 declined to pay, as he never read the music, 
or otherwise lie miai hav.- discovered tin- store n-a, upside down at the rehearsal. 
He, however, preferrcil his claim in the Court or Requests, where there are 
three standing lirufrasors of knavery, or fi.llj-, who 4i?.[n-iiM- wlml thev L_-all justia', 
that U whatever the plaintiff swears to, they implicitly believe. When I stated 

LI t:ieirl my liI Ji-L.-ri<>[i^ to pay Mr. Jt [lie rate of [hr.iqn.-iuv a page, un the 

ground that he never looked throuph the score, altlioiyli hi? pretended to lie most 
intent upon the matter in hand ; lie renlicd, that bis naL having studied the score 
wis an omission of no importance, as lie had just the same labour to undergo as 
tilt- conductor , for lit* had beaten itinmgll till- number of bars which till- svsnjihony 
contained ; and as for tlie time, he took that from the way the band played the 
tint three or four of them. Find in- tin- point turn on the number of bests which 
the complainant bad made with his baton, I then objected, that he did not beat 
tlie ban properly ; for when there was any doubt (anil heaven knows there was 
enough of it) instead of beating decidedly, and martin,'; [he time so that the 
oichestra could understand him, he merely changed his mode of batotlising, and 
betook himself to a sort of rotatory motion, which the gentlemen in the band 
termed beating in a circle. I added that l.e bad swung his baton round and 
round so as to male it impossible to discuu-r whether be was at the head or tail 
of a bar ; and had kept on this motion until the trumpets and drums decided the 

thing for him. In answer to this Mr. swore that it was not necessary to 

Ki^c the iime to (he orchestra, at the commencement of ihc movement.-;, nor ivas 
it unusual to perform the gyrations 1 had minded ti> ; for [hat be bad seen acde- 
tnatcd conductor, who came down lo a grand triennial festival, do the same again 
and agaiu. The owls on [lie bench jm.u1 me n-li.it I bad to say to that; I must 
idinit I wan taken ipiitc iilmck with ibis iimwcr, .'mil could only say that if any 

respectable memlici uf profe-siun in the town could e,irrui>orute Mr, 's 

assertion reapectin^ tl;c celebrated conductor who had been named, that i supposed 
1 should be ailjuilgcil to pay the diiuland. Tin- tjsc was lhe;eil]iriii prorogued until 

the following day for more evidence on this point : when .Mr. brought a 

whole host from the orchestra, who one anil all swore lo the practice my antagonist 
had avouched, and 1 was condemned to pay debt and costs. This I consider s 

''Mr. iSrowIcr was an extra hand, brought into the orchestra at my instigation. Ho 
could not play, but be supplied she criti.pn-s on this /.mi similar concerts for our 
weekly Journal; and I was told it" I did nut cm ploy him he would cut my sym- 
phony into mincemeat. 1 went lo this expeii.e but it was money thrown away ; 

fur i.llhimpj] he '•llnol b:inil ■ with me after lite jit-rtur nee, and inn -rain la ted me 

on ray ■uccesa, declaring that it was as good music as Handel overwrote,* I found 
in the next week's piper the most venomous, personal, and scurrilous article 
^:ii:;rt me and the replied olfspriug ol' my brain. .Ainonjsl utlter Ihiu-s be said 
I "Ms a pljjiarist, ,m imitator, and ivautcii the nr.;j:ii,Mtion ol" mind ess-. ulial to .1 
musician; opinions which he altirmtd were i;tnerall v drenljtcd lliruiidmii: the 
concert room. This assertion I knew to be false ; but I was told tu contradict 
him would be a Inning ^aine ; so I bale contented myself by ivritin^ him ilwn a 
regno in inv private diary ; a .-ouchi-iou which is, I tlatt.-v myself, fiiuuded on (he 
basis of truth. With rrspect tu :lic breakage of tlie lainp--ijs.es, it is necessary 
to mention, that the able conductor had contrasted an odd habit of kicking out 



Digitized by Google 



24 



THE MUSICAL WORLD. 



hfi loft leg I c'.iind him as often as he surmined the commencement of a bar. Hit 
whole body moved in 8 Bin-saw ; be nodded his head, uplifted his arm, and 
threw outhialeg in simultaneous concord. During one of these capote, he suc- 
ceeded in finishing (it was supposed lor clfeet), of ihe glasse* of the front 
lamps; the charge lor replacing which ! blended to resist, hut the remembrance 
Of my reel lit defeat, ill lilt {-« called) ( curl of lonsciciic... induced me 10 submit 
lo thin additional impoMiion," 

(To be Continued- J 



MUSIC IN PARIS in 1B3T (continued.) 
[EIU'. Mwial skHchci. Ha.] 
The facetious and highly popular Rossini, whose willy Milieu and satirical double- 
entendrcs, are everywhere repeated by his admirers, quitted franco on the day of 
niy arrival for a sojourn at Hologna, where resides, in lus own language— L'illus- 
trisaimo e csriF.iinin 1'adrc del I Iran Mai stro. .Madame l.'olhran Kossini in also at 
Bologna, having some time ago quitted both Paris and her husband ; the latter, 
no longer charmed by the beauty or talent of his can sposa, is said 10 have neg- 

therc is much diversity of opinion. More recently, I find that Rossini is legalfy 
divorced ; but report <ln,s t:u1 rtaie iliat lu : liss relumed, to his once beloved, the 
■even thousand gulden i-j -i ei k. which tin the marriage day gladdened the sight of the 
then comparatively poverty stricken son of the Nine! The extreme filial piety of 
Rossini towards his .^ui parent is spoken of in terms of the highest admiration by 
Lablache, Tamburini, and others who are bi s: icquuited wifli lus private life; 
il is a redeeming trait in his eliaractt-r, and this virtue, I am happy to say, is also 
not rare in the families of foreign artists, especially Italian. What can be more 
commendable than [he conduct uf Ruhini, whom nothing would induce to forego 
the pleasure of an annual visit to Italy to see his venerohle father participating in 
the enjoyment of a handsome annuity awarded to him from the purse of his dutiful 
and talented son ? Rossini has fixed his permanent residence in Paris, and enjoys 
every pnssihlc distinction thai could he conferred mi him In jiovcrnmeilt; his box 
at the Italian Opera is nightly graced with the sparkling eyes of a pretty hmnette, 

Madame P , "il earn ag'etto del 5U0 cuorc," The personal charms of tins 

lady prove the Constance of li Maestro to thou at trad ions wjjieii captivated him 
in the ehoiee of his win- although 1 can ii:::.i;ine tile latter, in her vnuth, to have 
been the handsomest of die two. The iiiiic."™ie -.vhieh ( 'olbrat] created on her 

villi i to I .en-ion ivas no tl'inht a source of oyance to lier husband ; but the truth 

is, thai lie alii lie appeared the onlv person unwilling to acknowledge ilia! her voice, 
like her beaut;.-, was p.issic ; r.or'did he once avail himself of his invitation to Ihe 
riiilhnillliiliie eoi. cells, hciause the did einr. chouse not to oiler his wife an cligage- 
meet ! The lailv who now usurps :l.c marital rights of ( 'olhran is paid to eierl 
great infiuence over the liliertine ; ami il. iroth I iliink il no slight token of Ros- 
sini's c.leiin fur the dearest object on earth when he condescends to compose a 
new piece of music : hi, last cttusioti i hear. I m\ v hv Mjdame, who informed me 
that she saw it written on the eve of his departure, cvprcssly for lier ; nor was she 
a Mile, flattered by il- possession. The music of this " Par tenia" consisted of a 
linwing eant.iliile, neither intense in expression, nor strikingly new. nor sceminglv 
so aptly dhwunttive of big [•Wing, M this occasion, being such sweet sorrow: the 
fortuitous melodist in his voulh, under similar r ire urn stances, is said to have been 
inspired with some of In'-, happicd ideas, llns-ini, whose reputation is rnoro 
rtpandue than that of any other living musician, is assailcil with all Ihe flattering 
encomiums, which French ladies, above all, indulge in when expressing their admi- 
ration of talent, and to which ti.e indolent and satiated Maestro sometimes ungal- 
lantly turns a deaf ear. " My dear Maestro," saidon one occasion the Duchess of 

L — - , "do let us have another upcra from your prolilh pen," to which Rossini 

replied, ■' The Parisians are already well supplied by Mdlle Berton, Meyerbeer, 
and Mdlle Paget." The lad taste i n pLctue. the nai.ie of the composer of Robert 
1c lliabh: between those of two ladies, whose compositions seldom soar bevmid the 
merit of sentimental romance, was scarcely to bo expected from Rossini, who can 
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M well aflbnl to be liberal to ■ rival. The dokt far mints life of the waggish 
Maestro gives ui little liope of any laborious production emanating from the source 
which so bountifully supplied the Julian Theatre in his earlier (toys, and the only 
compositions published since his " Ijuill.iunie Tell" arc twelve songis and ducts, 
the property of lV'Mix, the music seller. Two or three of this collection are 
extremely popular from being so often and well sung at onr public and private 
concerts by Rubini, Tamburini, and Lablache. A " Tarantella" especially, isone 
of the moat exquisite melodica 1 ever beard ; it has all (he characteristics of the 
old Neapolitan tunes without a shadow of plagiarism. There is much elegance of 
melody in a duct for tenor and soprano ; alao in a duct for a tenor and boss, with 
a sprinkling of delicious harmony in the accompaniment : the others are seldom 
sung in public. These detached compositions were hawked half over London 
ln-'fore they were jiureluisei! ! Dili the \v i I v suspicion of the music sellers imagine 

■hw mimn.l MSS In h» « nl.l fnWli uilh imfnm)" Sn-l, « ihnnrrhr m 



doubt flashed across their brain ; nor without cause, for it is a known fact that the 
indolent and money-loving Maestro during one Carnival undertook to write two 
new oiieras, and palmed on the unwary manager, as original mtuic, the half of 
one already performing in a ru-i-hbminiijr [own ! An ain'cdnte was told me by 
Lablache which perfectly corresponds to the stories current of the former habits of 
Itus-ini in leaving In ibc last moment his roinposiii.iin unfinished. The copyist 
of the theatre resided on the first, the manager on the second, the Maestro on (tie 
third floor of the same house, (ity the bye, in England, the situation of each of 
the three lodgers would be reversed!) 

The time was fast approaching for the opening of the Carnival, and Rossini, as 
usual, had not begun a note of his new promised Opera ! In a supplicating tone, 
the manager, requested the .Maestro to commence his labors, but Rossini unheeded 
the urgency of the occasion. At length he dispatched to the floor beneath the 
introduction of Iris grand opera, the manager with a smilling look of approval sent 
it below to the copyist. The latter, nest day, mi requested to return the MS. to 
Rossini, for the avowed purpose ol making alterations. The introduction was 
again sent to the floor beneath, with an additional movement christened "Gran 
Sreit.i per In Siijirnno," Forthwith ilie iieliehteil manager eonvevoil i; to the copyist, 
and with slight alterations Rossini repeated this trick until it was ultimately 
entitled " Finale del Primo Atto." The manager now had a persona] Interview 
with the copyist to appoint rehearsals, when to his great mortification, he was 
apprised of the folly of his pretensions to scan the merits of new compositions 
without knowing a note of music, to the infinite amusement of the Gran Maestro 
and his companions in the secret. 

Before 1 quit the subject of ray present notice, 1 shall briefly tale a retrospecti rc 
view of his professional labors during the nine yearn he has remained in Paris. 

The presence of Rossini in s city so famed for its dramatic productions, soon 
attracted the notice of the directors of the Crand National Opera who are always 
ambitious to employ the most distinguished composers. 1 he first composition 
which Rossini produced was "Le Compte Ory," a pctiie opera in two art*, con- 
sisting' of original music; the songs, written in his florid style, are the least 
striking, but a Serenade and a few Bacchanalian Chorusaes are full of character, 
and immensely effective ; the second opera was an adaptation of the Italian 
original of Mose in Egitto represented be a sacred drama, with a new introduction, 
finale, songs, dances, chorasses, and preghieraof thanksgiving after the passage of 
the red sea ; a more efficient performance 1 never witnessed than this now version 
of Mose, and I would rather endure the nasal twang of the French singing in 
admiration of their excellence in eswntini; the concerted ui'isic with their tine 
chorus ami hand at the Academic rie Musiqne, than sit out the unequal perform , 
•nee of our Italian Company with the original music 

Of the manner in which operas are here produced, I shall have occasion heic- 
after to speak more at large; suffice it for the present to say that justice, in every 
respect, is done to the composer, without regard to time, trouble, or cxpence ; the 
monopy of Rossini's music at the two first lyricil theatres in France created 
symptom* of jesjousy amongst the native composers, nor was it long before the 
press in a truly patriotic spirit lamitiujtly accused government of supporting a 
national theatre in which only were produced adaptations of stale operas to the 
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itnposers, anil others, with original works, nor did Rossini 
, , >n his reported capacity to compose an entirely new oncra. 

/hether stimulated by the accusation of his having " written himself on 
ted bv the iealousv of Auber'i subsenuent success with his " Mo 



earnest tackled In ami soon convinced the world, hy (tic jiroiliif cioiinf liif "liuil 
Tell," that the mine had yet some precious ore, more massive, more brilliant uian 
all ii hail hitherto yielded. 

The triumphant success 'if this "Chef DVouvre" secured the favour of all 
cs of musicians, ami now IWini remises ill a ouict lit.! of luxurious id 1 - 
dng his jokes, hos - 
the numerous tribe o 



REVIEWS. 

Srliillrr't Lay of the IM1, .'■:! Vt mini'- !,</ A. Iluuik-rg. N'oi ki.i.0. 

Another edition. Eweh and Co. 
" The Liy of tin' Hvll" is perhaps tin' most original ami heautifol lyric of a!l 
Schiller's poems. Mr. 7i«W in al Iodine; 10 ihic jnoilin tion, oh+.Tves " The casting: 
of * bell is in Germany an event of •olemiifty sad rejoicing;. In the neighbourhood 
of the Harts and other mining district*, you read formal announcements in the 
newspapers from bell founders, that at a Riven time and spot a casting is to take 
place, to which tbej invite nil their fricmh. An entertainment out of doors is 
prepared, and held with much festivity. Schillei in a few short staniaa forming 
a sort ofcliorus, describes the whole process of melting, esstinjr, and the cooling 
of the bell, with a technical truth and felicity os diction, of which the sharp sono- 
rous ih vines and i \; r< -i .. epithets, constantly form an echo to ihe sense. Between 
these technical processes he breaks forth into the most beautiful cpiaodaic pictures 
of tile various scenes of life with which die sounds of the hell are connected." 
Some very curious and interesting information relative to Kngliah habits and 
customs on the casting and christening of the bull have recently appeared in our 

'"ft is no ordinary task that the translator of Schiller's unequalled lyric has to 
perform. To render a beautiful poem into another hm^naee, to imitate its melody 
—preserve its spirit anil sentiment, reipiire moell poetical taste and praclic.s Hot 
when, as in [lie present instance, we timl familiar scenes, simpli ami technical 
procesaesj clothed in rich and gorgeous language, which perhaps only the strength, 
beauty, and variety of the ticrmau could display ; that it has been married to 
immortal music, ami thai the translator is therefore bound down to a strict con- 
formity of metre, cadence, am! expression, ilea cmlim.- almost to a similar colloca- 
tion of the words, the difficulty is increased in a tenfold degree. The tnnslator 



Wha: can we. or need ivt, sav rcspectin;; the. music? I'l.is nor Sjihor artirmrd 
that he woutil "set that poem to music, but it is already too well done!" Those 
who have heard it will love to bear it again — those who have not, are unacquainled 
wiili die Renins of Andreas Uomberg. 

The present e-.lili.-n is in evci v respect a iH'n'.ul'ul one. The title pa^c displays 
a splendid dl.Mrjlimi liy .1/. li, t~,< h, bemililnllv en graved by Mr. 1 1 uiuphries. 
The arrangement is cle.ir .mil ninsicianlikc, avhilic die wsirds anil the music are 
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Sir preludet and Fugurs computed by F. McndtUnhn Eartholdg. 

Another work from the prolific mind of the great German. Taking into con- 
sideration tlie e compos ons follow each 

efforts. Had Mendelssohn only sent forth one or" two specimens of beauty or 
sublimity, doubts Hindu have been raised respectiiie; the st.enn.th fit' his siunius— 
tin- extent of his acquirements : hut not lia'.-iii- y,t situ a pap;o of his eouiposition 
which tin,-; nor display something either lo delight or surprise; we venture to 
surmise Ids pinil imiired roiilers arc p'tltns; somewhat It-ss, sceptical on this score, 
and may. we charitably hope, got lets venomous ii: their hicubl atious. 

Melody is lli,' smd of music, peculiarly so of tin.' fugue ; and in these produc- 
tions we find it pervading every line, 'li.c composer is imbued will) Ihe very 
essence of Sebastian Cadi— his simple themes How out into a multitude of melo- 
dies, accumulating, progressing, and leading onward lo line grand union, directed 
l.y all Liu- hixuriam-c and [irodi^alitv of itiL<haustiNc fancv.'and with all -lie case 
and well trained thought of the profound and accomplished scholar. 'I lie medio* 
ere, the triie, lu.e no place in mind : he rejects the dross and refines the ore, 
apparently unconscious llial he is effecting anuliine: e\:.-,toulini.v. Tlie fugues 
in E minor and II minor ate the most learned- the most logically interwoven which 
we have seen from Mendelssohn's pen : th.it in A Hat is dignioed in the c-trcuie, 
and those in D and li Ha! sparkling anil liriUi.mt. Tl;e preludes display an equally 
creative power. Those in A flat and F minor have all the voluptuous and melan- 
choly sentiment of Mozart about them. 11' c recommend the publishers to vend 
each prelude and fugue separate. They have only to be heard to become estab- 
lishes: favourites with our organists, and all pianoforte players in tlie old style. 



METROPOLITAN CONCERTS. 

The first Promenade Concert, Id imitation of those now thriving at Paris, 
tales places this evening at Ihe Colosseum, We fear that as long as musical resi- 
dents of London can (jet good and cheap musical entertainment at our national 
theatres, there is but little chance of finding audiences to pay half-a-crown to hear 
merely mcrmrcs, opiadrnlis, and galops, however "ell executed. H e are not 
quite surh sensualists in music as our excitable neighbours, anil although music is 
not so generally diffused by means of cheap education in London as in Paris, yet 
there is sufficient love of the intellectual order of compositions amongst the mass 
to support an imtitntion which ah France, at present, cannot boast of .tti y clii ult, in 
magnitude and excellence, at all approaching it — ar allude to the sacred musical 
performance at Exeter Hall with a choir ol five hundred vocalists. 

British Misicianb, — On Monday the first performance of the season (being 
the fourth) took place, and was well attended, The concert commenced with a 
symphony in F minor, by \Y. L. Phillips who conducted it ; tlie first movement 
of which 'is very spirited, hut it wauls reprise; the andante is l ' lc S» nl < ilul 

that ; there is a f,„.;,l,i introduced will, considerable etf'eet, and the whole com- 
position does Mr. Phillips credit. Mr. S.damati performed a brilliant fantasia 
on the pianoforte, arranged hi himself, on subjects taken from Haifa's opera, 
"The Maid of Amis." 1 1. A. \l.,e'iirren'. overture to Chevy Chase was encored. 
IV. S. Bennett's vcrv elder overture to 1'arasma nr.etied tile second act, and a 
_\iS. overture, by CVriiTf < A,..«,' r!;e performance. The vocal portion consisted of 
Attwoods beautirul glee, "In this fair vale," sung by Miss Bruce, Master Mac- 

,1 rceilati.e and air, from the late 

Mr. Russell's Oratorio cd Job : bul neilher made any deep impression on the com- 

pat))-. Mr. Allen simp: his own p,,Hy ballad, " i first iove.l thee, ' very sweetly, 
the orchestral accompaniments to '.ilnch ore ™ ei diugiv elleifii.-. 
The second act consisted of a selection from Rooke's very clever opera, 

'' Uv/- " snog hv the ordinal vocalists, and ol' nhci - well as of the music, 

v.f have alrradv recorded our Juvourahlo opinion. Mr. K.W. Thomas led a nume- 
rous band, aud Mr. J. H. (jricsbach conducted. 
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PROVINCIALS. 

MAKpitESTRit. — Mr. Edward Taylor is delivering a course of Lectures on 
English vocal harmony, in the theatre of the Mechanics IiiHtiiuiion in this town, 
Th'.' first L-f.ilTU lout place on tile evcniilj; of Monday week, and was numerous!)' 
attended. 

Macclesfield.*— Mr. Johnson's concert took place a few days since, and was 
superior to anything of the kind ever before given in this town. Miss Itirch, who 
first appeared here about two years ago, ami was at that time most favourably 
received, was the principal vocalist : her voice has attained great volume and 
roundness, her execution distinct mid rapid, her shale neat and close, and the lady 
is unquestionably a distinguished ornament to the profession. She was encored 
iu Bohm's song, whirl] .;ave an opportunity fur the in-.-imijKiriisi.-i 10 rectify several 
blunders committed the firs' tinie through some mistake in the instrumental parts. 
Mr. Ilicliardson, whose performance nut with great applause, played Nicholson's 
Nel cor pin and Rule Brittania, the latter was encored. .Mr. Goodban '& solo on 
the violincello was admirably performed. Mr. Richards played a violin concerto 
by Do lleriot in a masterly manner, and Mr. Johnson a fantasia of Kalkbre liner's 
with much sniouthness ami William;-. Perhaps ihe |;rcate..t t rL.it of the evening; 
Wat a trio of the hiiiciited iluiumeil for piano forte, violin iimi violincello. The 
performance was highly creditable to tile pupils of the academy, 

Bath.— Madame Uulckcn's performance at the Grand Subscription Concert at 
Bath created quite a sensation. Our Bath contemporaries speak of her perform- 
ance iu the following terms.—" What are we to say of Madame Dulcken ? the 
highest encomiums our metro [j«li:n:i contemporaries have bestowed fall short of the 
opinion w wish to c\prcss uf Ibis l;i,lv's maiiuiberit |>-.- rl"itr:,b; L i n-.-. ll'i-b.-:-'s 
concert Stuck was a felicitous choice, is it alibrds ample opportunity to 

exhibit her extraordinary mimical powers, whilst it bcl:.i:: K s I:) that liL'h order of 
composition, :.iliiiiR into action the deepest feekn- and pathos, which none but a 
151-Tiius like Madame Dtiloken's can impart. In Tlial I i.r^'s llu^ia/i ai-a we would 
i.. ■ I..:- 1 (. n. i... i i -i U. I'di ouih-r b. instil . in ( hrs'sl 

strength she appeared equal to him, ami when ice icmcmlicred ii was a lady per- 
forming, our astonishment was unequalled." 



: any authentic information as in the 
C professional ladies and 1,'entlenu n who arc to appear at the Vocal 
Concerts thisse.-.snu, and which commence mi the Mill of ibis mon'.li, no aiiiimim i^ 
men', of nanus has as yet taken place, and rumour haviiui a busy tongue, it ii 
currently reported that several oi the ino-r .ahnilJe have vi:! nil awn lliemselvos. 

I trust Mr. Editoi there is no underhand work, ami thai sliuuld yon discover 
any delinquency, you will uoi fail tu apply the lasa uf veer nisligaiiug pen when 
it may be needed. 



Stn, — On Thursday, Dee. 81, myself and a friend went to attend a concert in 
the Argyle Rooms, given by Borne American minstrels. Iteforewe bought the 
tickets, we asked the person who received the money how long the performance 
would lost: he said tint kourt. What then was our surprise (it many cases il 
would have been a disappointment also) upon liudin;; thai ibe concert was over iu 
jifly minute* ! one hoar and tm minutes less than the time stated to us ; and 
which ihe man In whom we ■qmke (die same who had recciied the money) did 
not attempt to deny. All the pieces were played that were put down in the pro- 
gramme, therefore nothing can be said by way of excuse, that either of the per- 
formers were ill, and that consequently the performance was obliged to be 
curtailed. 
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M ISCE LL AN EO VS. 
Musical Leotc-he.— On Tuesday evening an excellent lecture on the subject 
of sacred music was delivered by Mr. H. J. Gauntlet! at the Music Hall, Store 
Street, Bedford Square. Mi*. jjireli. Slvsim ('nward, and two otllcr young 
gentlemen of the Westminister Choir, Me.srs. Hawking Francis, Homcastle, 
Bradbury, and Atkins, formed the vocal choir for the ill u at rations. The subject 
of the lecturer's address was the state of saered music at the time of the Protestant 
Reformation : the influence of thai epoch on the art : with its m odiii cations and 
fiiWijutut changes to the death of Dr. Boyee, The compositions of Tye and 
(iibbons, 1'urecl and Croft. Narcs and Boycc, were rendered additionally pleasing 
by the in trod action of some fine oratorio soup by Humid Crotch, &c. &c, which 
were beautifully sang. The room was null attended, and the lecture was highly 
apptauded. Mr. Turle presided at the organ : his accompaniment of church music 

Tiialbeho has been so lucemfuj in Ireland that he has postponed hfs visit to 
Scotland lor a week : Calcraft has engaged him on very advantageous terms, to 



perforin three limes tiiis week, at the Thealre Iloyal, Duhlin. Thsdberg will 
return to London by the btter end of this month, in order to perform at his friend 
Mori's first classical ennrert ; after tliat lie "ill ■■:> to Paris, and aftei passing i 



tvith bis friends in Germany, he will proceed to Russia. 
A celebrated pianist, of the name of Ansell, iaeipectetl in London in the course 
af the ensuing season, as well as Listz, whose performance here, aa a youth, some 

Royal Society of Muskiass.— This excellent society has been established one 
hundred years ; lo commemoraH wliieli, i: is intended to give splendid festival 



of the members (who consist of about two hundred), it was resorred to place the 
name of Mr. liraham on the lis! nf Honorary Life Subscribers, as a small return 
ftir (lie valuable services which he hai, uud-rcd to the Institution, by singillf! «ra- 
tuitoildy in Handel's M.-ssi.ih. ivhirh is performed annually lor it- li< nclit, by Ihe 
singers ami bund In-lousing la ihe Ancient ( 'omyrts, under the palronage of tlie 
royal and noble Dim-tore ' Ibmatiom; iveic ptewnleil tn some of the most aged 
claimants on the fund, also to several indigent individuals connected with the 
musical profession, but not belonging to the society ; among whom was Mariolti, 
the trombone player, who is upwards of fourscore years of age. Ms W. Dance, 
who presided it the meeting, ia also an oclogenarian, and has been a most active 
and worthy member of the society for sixty years, Mr. Parry waa re-elected Honor- 
ary Treasurer; also Mr. Wood and Mr. lV'at:s, Secretary and Collector. It wul 
give our readers some idea of the value of this society when ivc state that the sum 
of £2o57.]Si. iod. waa appropriated, in the course of the past year, to the chari- 
table purjmscs fur which it was founded in l!38 ; and there arc now on its books, 
d'l-eiidin- chief!.- on in. funds fur [heir support, nine members, thirty-seven 
widows, besides a number of children ; so that the society deserves the besl sup- 
port of the lovers of harmony. 

Royal Academy of Musk.— On Monday the 18th ult., the competition for the 
King's Scholarships look place when, after an examination of the numerous can- 
didates' Frederick Bowen Jewson and Miss Dolby, Students of the Academy, 
were elected, Mr. Jen-..™ has been fur die last three years at the Academy and 
is i pupil of ( 'ijiruini Poller. Five of the seven Professors voted for him, and 
the other !"ti nronimcmied him. Miss Pendixen had an equal number of vote* 
with Mis Dolby, but the Professors assigned the post of honour to the litter 
young lady, who possesses a good voice and the qualifications to become a first 
auger. Several of ttu candidates- evinced so much talent that they have been 



1 i inu h talent that they have bi 

itlid into the Academy on advantageous terms. The examiners were ,,: 
re Cipriani Potter, principal of Ihe Academy, Sir George Smart, T. Attn 
ucas, J. (Joss, — Elliot, and F. Cramer. 

[ Waitt o/ipace prevent) the iiutrl ioa of many article! thii iMc*.] 
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We learn, from our foreign contemporaries, that the composer Hummel has 
left behind him a handsome Fortune, the fruits of a genius and industry that would, 
however, liave availed him but little except for the high patronage he received in 
a land, wluch is not alow in appreciating the productions, end rewarding the pro- 
fessors of an art. dignified by its association with the worship of the Deity, and 
justly regarded as an unfailing source of rational entertainment, public, social, and 
domestic. It is reported that this eminent musician died possessed of one hundred 
thousand dollars, independently of the worth of a large quantity of watches, snuff- 
boxes, valuable rings, &c, presented to him by individuals of lank, his own 
countrymen and foreigners, in token of their respect snd affection for a science 
of which he was so distinguished an ornament. We believe dial Hummel was 
not much engaged in musical tuition ; and that the wealth he accumulated, 
equivalent, perhaps, in this country, to SO,tK)0/., was derived from the sale and 
public performance of his compositions, and from that encouragement of the art, 
in the person of one of its ablest professors, which was alike honourable to the 
giver and recipient. 

Had Hummel been a singer, possessing the surprising powers of voice, and 
capabilities of dramatic expression, which made the celebrity of aBraham, Rubini, 
Catalan!, or Mtlibran, the properly lie acquired would not have been an event 
worthy oF particular remark. The public favourite on the Opera boards is 
endowed with the means of attracting large and repeated audiences, which scarcely 
desert him after the meridian splendour of his talents and attainments has become 
chequered with the shades of evening ; his reputation oftentimes surviving his 
real ability to support iL In such instances it is no matter of wonder, from its 
infrequent occurrence, that considerable sums should be amassed by the successful 
candidate in this branch ; but in the east 



■nit: M' • veiim.o. 



anil one not emblaioned lo the world as the inventor of a 
tririiiiiF. or ovcnvlifimiti^ style, the ri;v;niistaiieo of his si 
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ion which the cultivator of ihe scicn ce occupy in Germany, 
am! affords an instructive lesion to our musical pations at homo. Woulil such 
good fortune have attended a person in this country, similarly situated with 
Hummel ? We venture to say, No. Clcmenti was a teacher, and a tradesman, 
as well as a composer. The musician who relies solely on the efforts ofhis genius 
for the acquisition of a fortune, will meet with no very satisfactory fulfilment of 
his hopea in England. Woelfel, C. Wesley, S. Wesley, found it an arduoua 
struggle to fight for a subsistence. No encouragement attended their exertions ; no 
pension rewarded tbeir unceasing labours for the benefit of their own age and 
posterity; r.o appointment, adequate to their merits, enabled them to sustain 
poweiB exhausted by fatigue anil disappointment. The duty of honouring their 
memory, and estimating their worth, yet remains to be more fully discharged. 

In Germany, the different grades of the musical profession arc more clearly indi- 
vidualized than in this country. The teacher is distinguished from tile theorist, 
the theorist from the artist, the artist from the composer; and from the humble 
3fuiik-mei»ter to the imaginative Ton-dhbter, there are successive shades of dif- 
ference, which beautifully illustrate the general feeling of the public for the art, 
and afford an accurate appreciation t.f the lelalive pieic::sions of its professors. 
There, no one hears of a Knpet-mtister, who has not been previously reckoned ■ 
Ton-mristn; a writer of Symphonies, Operas, Models, and Masses. The Mtuik- 
direclor, the next stage to the Kapel- meittur, must have founded for himself a 
reputation equally honourable. Both these appointments an- usually connected 
with coutc patronage ; and to the honour of the German powers be it recorded, 
that the pensions which accompany them Live rarely, or never, been prostituted. 

In this country, tile leading musical appointments are attached to our eccle- 
siastical foundauons; for the director of the Queen's band holds, wo believe, 
merely an honorary office, lit our Chords lioyal, and metropolitan cathedrals, 
foreigners are therefore accustomed lo look for our theorists, our artists, our com- 
)ii:sl-is ; and M> ninny e,( them have u!'!:.i i\ of the 1 slate of music with us, from 
what they have observed in those churches. But although, in England, the eccle- 
siastical is not so blended with the dramatic style, as abroad ; yet in our cathedrals, 
and chapels- royal, we should naturally expect to find our petitioned composers. 
Here, however, no member of* the musical profession can hope lo live on an 
equality with the learned in other professions, if he enjoy nothing beyond the 
incline ef :\ chipcl-reyal , or eatiiedr il t>rjjaiiist. lienee the intellect n,n I artist, whu 
keeps aloof from the theatre, ami uhose iiurn is i mimed the beauties of church 
choral music, of the grand symphony, the noble concerto, must either become 
ainalcar composer, and tisipi his position in social life, or submit to the drudgery 
of teaching dolts and infanta. These things ought not lo be. Our Hummels 
should have an equal opportunity with their continental brethren, of attaining 
esse and affluence in ihe legitimate exercise of their art. 

When we witness in this country the establishment of splendid schools for the 
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purposes of musical Instruction, and the support ami influence of the governinent 
netted in the promotion or so desirable an ohject, we may venture to anticipate 
that the science will be as sedulously cultivated, and its professors of real talent 
as highly respected, an-1 proportionally rewarded, here, as on any part of the con- 
tinent ; and thnt music will no longer prefer its chief claims lo regard, with any 
considerable portion of the community, as a minister to sensuality, or asttie trifling 
recreation of a vacant mind, or idle hour. 

THE THREE SCHOOLS. 
Thk German, the French, anil the Italian schools have Ions since ended their 
disputes. Instead nf lviisini; immjilrld-. and ii.rv.-|>apcr articles, they have pro- 
duced men of B;etiius,— and that is much better. '1 Ii L - most renowned artists of 
Italy and Germany have come to reside ami "site opcris in France, and the 
KiiTnh operas have been a pi'.l.LUilod :i' ISerlin. ^ iu:iiui r Mi!:u>. and Naples. The 

tkat thebestrjf the three schools ia that'wliieli imiies :!i,:oi nl.. 

The Italians seem lo have receive,! musical inspiration from heaven, and they 
prostitute it to cvurv cmriee nt' tfic public mind. In this school there is no just 
medium ; (heir eiMupcSL-rs itr,- either mee i.f <: ■■!: ■:<■> (ir crilin* , llossillis 

and Cimarosas, or viic merry Amlreiv:;, in! iiy (.1 write the music of a melo- 
drama, (n |H)itit of execution it is the wine; either Viotti and Palatum, or 
violin players who would be surpassed by the strolling player of the hurdy-gurdy, 
who frites his concert on the bmilm-iiris. f knee it lijnv he infetred that the lta- 
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Italy li.ivi- coirur In l-'runee (I) olil.iin their hi;.;!:!-! hi 
the history of music since the close of Ihe eijlucci; 
having written several operas in Italy, arrived in Fra 
earlier works and composed new ones. His fame corn 
in thai country, and his operas obtained there that li 
will never lose. Whatever be the revolutions of "' 



fphiipni,- Timri.lr, Atreele, and Am-.iil,: v:ill always he viehtd with 
iect paid to the worka of fjoraeille, 
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Sacchini and Piccini Itad written more than a hundred operas before they 
came into France ; but they are now as little known in Italy as the music of 
the Greeks and Roman*. Afterwards, the one wrote Didea and Atyt, the otlier, 
(Edipui, for the French theatre; and these works are in every library, and 
none can cull him pelf a musical amateur without knowing them by heart. 

Cherubini is an illustrious ornament of the French school. Sponlini, who com- 
posed a dozen operettas at Naples, increased surprisingly in vigour of thought 
and feeling upon nur lyrical theatre. There is a great distance between Hunim 
Figlia and the Venule and Ferdinand Cortex ; those two imperi suable cAc/> 
d'auerti, resplendent with imperial brightness. Rossini will be longer known as 
the writer ot liuilbume Tell, than by all his Italian operas. Meyerbeer, too, 
wrote his operas in France instead of going to Berlin. 

Wc learn in cutirlnsion that tasie and dramatic truth are. realities, finer- the 
greatest geniuses are impelled to submit to tliem, .is hy art irresistible spell. With 
Madame de StaeJ, let us affirm that if ■• the barriers imposed on the arts be some- 
times hindrances, 'bey are still oftcner a support:" and you will not have lost 
your time in reading this very short and very modest sketch, (/-'mm La France 
Mvticalt.) 



THE MARCH OF MUSIC. 

We are now-a-days threatened by seeing men of eenins spring up by downs. 
We may hear one recount all the parts of the orchestra in the symphonies of 
Beethoven, and cry — " Progress! progress! Beethoven has employed fifteen dif- 
ferent designs only, I am about to make a grand advance in the musical art, I am 
going to write in thirty parts." (No one has a right to hinder him.) A second 
genius appears enamoured of the effects of iron and instruments of copper :— 
again a movement onwards. This man requires two complete orchestras for the 
execution of his music. {He may obtain them.) A third aspirant will look down 
upon these two orchestras from the height of his magnificence— and lo! another 
march of genius. We shall for the future have symphonies for five orchestras 
thus distributed: a common orchestra in the middle, and four orchestras around, 
consisting of copper instruments. (It will not he absolutely impossible.) 

But this is going a very little way. From five we proceed to ten (the thing is 
practicable), and by dint of incessant progress we shall come at length to establish 
as many orchestras as there may be in,i rmneiils. Ah ! then the Champt de Man 
will lie dii r cnmvrt- 1 11(1:11 ; nnil s) rn] Jinnies he performed there b} twenly thousand 
musicians. From cupper instruments we shall proceed 10 instruments of bron/e. 
All the workmen employed on the artillery of the first military division will lie 
put in requisition with their pieces of ordua'm-t :i!nl implements of siege, in order 
tosupjiort the con trebles. Tlicjioe'i"" will serve for ni.in to rub the bows of 
their instruments. Compositions will he no longer simple operrthu in three or 
five acts; instead of the heroic rmptiony, the victories and conquests of M. le 
colonel Bcauvais ami of AI. Francois Ti'ssoi, 0: the French Academy, will be 
rseenteii; in place of the Pastoral Symphony, the Devolutions nf France :.nd 
Finland, the life nun death nf I'miie'rUnc, tile- discovery of the new world hy 
( liristophet ( 'nllltnhns, the Musical Voyage of t'nrlvdnys ; n:i(! hv w;iv uiRr V nn'n 
will 1* performed the Ktid of the W'orhl and "' Hie last .lodgment." All the 
ic.nimree-iif t!ie pyrnteclmic art will In employed. Mount Cliaillnt will he esca- 
lated ; l'assy will \k cleared at n leap. And in the midst of all this progress what 
ought most to delight the charitable and the sympathetic, is the prospect which it 

When all litis is accomplished nothing will have been done in comparison or 
what remains. A pnint only will h.-uc been reached iii the I minidisks expanse, for 
profession is sntiietbi:!^ intitule (beyond human capacity to attain) or human 
intellect tn comprehend. (/■>«») I.,', Fran'-n jl)W™A>.) 
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REVIEWS. 

Grand Churartriistir. Studim fir lhe rinnofirle, designed for the derelopnient 0/ 
\hr Bravura and rariaus ullu-r stiftrs nf jirrl'urniancr, i-um),a,::d milt dedicated 

(.1 l„kr>, i,f .-xi.-.m tt,id rnemltMji /J- ll.' Ch.;:ili,-r RnvhV,! : , h,j t,j r 

Mtnchetei, Op. So. Cbameh & Co. 

The most valuable works which geniua can bequeath to posterity are those 
which excite the intellectual faculty to its fullest operation. Many there are 
which require no thought from those who may peruse them, fur the simple reason 
that they made no su ' ' 
of a high order the 
sympathy between performer and compoier not to be communicated in an instant. 
There are unquestionably forms of composition, the result of genius in one of its 
attractive and captivating moods, which by their elegance and grace, boldness of 
outline, or simplicity of detail, at once entwine their charms around the heart; 
neither arc they iiii this luiMiil tlm less distinctive elforts of intellectual power. 
Such were those of C'arissimi, and such was the effect they produced on his con- 
Still who can escape the recollection i>f Ids ltieinaralile reply on 
being complimented for the freedom and sweet simplicity of his charming 
melodies; "Ahi quests facile, quanta e difficile!" an apothegm, tile truth of 
which has been experienced tiy all composers who have based their claim for an 
undying popularity, upon a sympathy on the part of their auditors with their own 
pure and rearm ii flings. 

It is tliis desire for an instantaneous community of feeling between the auditor 
and the composer which loads many to presume or. decrying tli.it order of compo- 
sition, the nature of which they do not at first blush understand, and in some 
strong prt-jiiilia's exist, they a I together refuse any light upon tl 
' '"' ' ™r. Korkel to write down the open 

o great in hia own 

country, as to banish the music of this great dramatic composer from the theatres 
of Germany, during no less a |icriod than half n century. Prejudice caused the 
directors of the Philharmonic Concerts to lock up in the archives of their library 
for upwards of ten yean, Beethoven's grand and sublime symphony charac- 
teristic of the passion of joy. Prejudice and a total want of sympathy with the 

taken a full century to remove. Present neglect is, however, the price which 
genius too frequently has to [lay for the approval of posterity. 

We have been induced to venture on these prefatory remarks in consequence of 

1 ityle in which Mr. Moscheles's studies have been c ' ' 

xperience either surpt 
mediocre the other. But 
i the legitimate resources of the art thrown 
nil is it not the distinguishing characteristic of 
are not its secret sources the majestic and the 
is of these two kinds are its master springs, although there 
may be others which are subordinate ; for genius will so array the familiar image, 
the well known thought, as to give it some unexpected grace, some new dress by 
which it becomes if not really, apparently original. Hut the result is the same ; 
we are surprised, delighted, and ever) such effect implies a degree of novelty, and 
consequently of in ven tiou lu tracing out tin- fc.ilurus of a new style the enquirer 
should ascertain if the pleasure or suqiriae ho may experience be the result of a 
proper application of the principles of the art. To decide that Thai berg is a 
banger because he dues nut use the pedal like Steillx-tt, Mendclwinhn to want 
melody because he does not adopt the light strains of a KoieJuch, or Moscheles to 
verge on extravagance because he eschews the simple-mindedness of a Dussek ; 
would we think border on a perversion of intellect, or an unhappy ignorance, which 
we trust characterises no professor of eminence. 

It has been well observed " to look l>ack to antiquity is one thing, to go back to 
it ia another: if we look backwards to antiquity, it should lie as those that arc 
winning a race ; to press forwards me faster, and to Lav:' the beaten still farther 
behind." The investigation of the progress of instrumental composition is a 
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highly tammbg o. 

Letter tinplovi.il. ll 

one of itWh all in 
flourished in the tin 
Menilo, Andreas Ga 
Tye, Bird, Morlty, 
in its range, was in r 
the same attention U 
What the mechanist 
it is clear, we think, t 
the peculiarities of ti 
original aa Dr. Forki 
from a knowledge oi 
florid forma, in tl 



remembrance, ilis>tei!:o for tin 1 pi.midorte in an a'iniinUe work, and highly 
deserves the attention of th.- li-ine: urtiM. The fourth, which Iras been styled the 
rvuiuiitlc, |;ic:v.-np from Hi;- for ms oforohcs'ral limbic. The i- L >:i] Viuiitjiill of different 
inslrnriiL'nf,, each one nppi*.M i I In- uiI-.lt ill [urn.- and feliliineot. led !o the si tool ta- 
neoua display of varying anil coiitcmliue. [unions. That union of different tones, 
ditleri-nt characters of iiic!u,!v ;.ntl si in nil ami in s expression i:T ilifFi-iinp; H-nt minus, 
has now iieen braueht lu bear on tin' prun rs isf the pi ano forte, Although no nrw 
rtii-tlm^:.;,, li.u liitin invi.iiii ,i. Mill in tin- p t jformanee of coiiiplicatt-tl meiiidii-s 
there is ir quired an extcnsiici firm the hand, ami adolieary. strength, and division 
of (oiti-li [rem tile ringers, wliicli have not hitherto l:cen f " 



is tu l.o rei-clloi'tnl that there is mily >-.n r/miri.-w to learn in studying lite com- 
mand of the instrument, although tin- uf those composers, who have enriched 
tlie art with their stu.lirs may differ i,i alnm.-i every shade of v; ■ 



bat?' 

If die ntirihutes, of the rtimantie se/,,y„' of me.s-ic'bo the ;e_-.ri relation of opposing 
is, its invention must be traced ae fai ' ' " ' 

m to quote many examples ; but the i 



a wish for explanation from the Bui, which is answered immediately by the other, 
and a delightful rendu oi a /ovl.i;. and spirited ehar.n ter follows. May we venture 
to express n In pe that Mi. .'.[, .elides will not forget these beautiful compositions 

lope the gradromantic achoolof the ficrmans.in a series of movements^ pressive 
of the different pas.sio:;s. I.il;e ;dl erent ami eeed men, ho has been an attentive 

observer of die w.irkine-H of (lie In I l.i :-tt ; and in | ion rt raving the emotions 

vvlliel) dollonoi.r lo riir'i-a-uio, we feel a-snuil that lie hnnsell''lias largely parti- 
cipated in their varied characters. These are no ordinary eom posit ions, and the 
player who has the exercises of the present dav ;.t hi-; command, will find he has 
here his work to do. Display in;.-, in their detail and eoml ir aiimi of melody, all 
the bcs'. features of i';c Tb.ilhcri; seliool, thev externa! I v hear the impress of !ottv 
thought anil intense feeling. There are twelve in number, of which the subjects 
are Affection, (.'onlradie lion, Wrath, Terror. Itr.-vmilndioti. a Nursery Tale, a 
Dream, Moonlight on the Sea Sl-ore, ,'illa N"a]..i,ila:,a. Ttr|i.ir!ime r I '.liviiaTlato, 
and Juno. 1 1. -re are diverged naicii.ih. to wort with, and the penis, of Mos- 
cheles has not heeti idle, neither has it rirrmd unfruitful. ()ur favourites arc 
a Nursery Tale, Ali'ceti. n. ( oiitraihction, Tei;-.si chore, ;tnl Terror. The others 
are sen rally flrif compositions, full of a ■.mui.Il i l'nl d.-onl (those entitled IV rath. 
He-conciliation, and Moonlight on the Sea Shore. peculiarly and delightfully so,) 
bur they are not mi ficsh, so stamped with the impress of new thoughts and vivid 
feelings as those we have selected as our favourites. In all, however, the composer 
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u excelled die style of l',.albcrg. 



>ing the higher 



TOboiFied his imagination, he fears he should have too much interfered with the 
jeniui of the art ; and he has therefore been deiiroua to leave the dcvclopemcnt 
if his aim to the fancy and fcliiij- ui' the performs:,-, in whom he hopes it will 
Jreate, if not prec::-dy tin- [ k^n.-. a! has! arluiiiys ■■trong analogy 



M. O.criiy'a na.lin^, in tlitic iii«i.:iuv., liw/s si :l ni.a ; r with our sympathy 
orapsmival. The Wiirl, it IxMtitifuUv iiisil ; :>l- liile \vKf ifiKpliiyti a iiiii- 

trail ul' tile Ojiiipo.LT. lion- tit l- jhJiI.i.Ik j.' .-n;. [rnv.l ui uiur il i a r SO small 

a turn, passes our comprehension. We perceive M- Cxerny has wtyiied the 
Uvt ul" .Ml-. We-ky, ;t:iil ill Ptnne iuManci'.-i - J :■■■:> his liiistatos. 



U'ci Kii.v ( i rv Ulkk O.r u.— The ! 
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THE MUSICAL WOULD. 



ic excellent Bongs and part 

j], Csllcott, Fesla, R. Cooke, Bishop, C. Evsns, 

Dibdin, Hooke, Sc. Their exertions gut high satiafaction, and thu association 
promises to lake a prominent station amongst our vocal reunion). 

Vocal Concerts. — A new society lias tieen formed under this title, the members 
of which met for their first conceit on Monday. It should rather be termed an 
Orchestra] Society. Messrs. Bellamy, Turk, Qota, Robba, Francis, kc. Sc., are 
10 longer members: Mr. Lucas is the conductor, Mr. Datido the leader. Mr. 



charming Die] 

J. B. Chaise 



Bennett : . • 1 a ]ii rii Miimis M rm t in n un finished style. 

it were not for the instrumental performances, tliis vocal society would not in 
deserve [lie vnthriiiurt uf the ir.i'ftil, wlneh il tins, «t understand, already received. 
The attendance was slight. We subjoin some clever words written by Mr. Olipliant 
to one of the madrigals;— 

No din of rolling drum, nor trumpet sounding. 

In Cupid's warfare rouse llie foe lo anna ; 
But kisses sweet, with gentle sighs abounding, 

Alternate signal give for love's alarms : 
No winged darts wo use, nor swords nor lances, 

No wounds we fear - save ivhen a bright eye glances: 
Then on to glory— and thu word shall be, 
'■ I-'aitic heart ne'er yet did win a fair ladve." 
Woodford Comikkt.— Mr. Bates gave his third subscription concert si Wood- 
ford on Monday, which was well attended. The singers were Miss Birch, Mrs. 
Serle, Misa L. tipper. Mr. J. A. Norello mm! Mr. Tarry, jun., who exerted them- 

i. successfully. Mr. F. W. Bates played a fantasia of Thalbcrg'a, also 

I melodies by Me-iidcLssiilin, nil die jjiiiiiijfiirU'. in a very ex- 
hattcrton gave ltoclisa's rcmiiiiscenccn of England, on the 
usrp, m a very nniuanl manner, and s duel with lliehardson.harp and flute; the 
latter was rapturously applauded in a fantasia by Nicholson. 
^ Tun Melodists Club.— This sodal and harmonious society will meet on 

The Catcu Ci.nn held its first meeting this season, (being tlie 76th) at the 
Thatched House Tavern, on Tuesday last. The tike Club will meet to-morrow 
■t the Crown and Anchor Tavcm ; this club intends lo giic two prises this season 
for a serious and a cheerful glee. 

Wkstehn Citv fii-Ei: den.— The following arc the words to be set to music 
in three or four parts by candidates for the i'ri/e uf live guineas offered by this 
Society, as announced in our last number. 

Hail (.i L d nf^ing— shed round thy light. 

Awake 'the harp- begin the glee, 
Strike, ^uly strike the tuneful lyre, 

liive us to sing, by thee inspirit. 
Some sacred theme, by friendship fir'd; 

Fountains of wine shall punr along, 
While, quaffing frum the ncctar'd bowl, 
The gen roua feelings of the soul. 
Shall breathe a spirit lo Che song. 
The tompositioDs must be forwarded to the Secretary Mr. H. Malujnuf, 
3, Abchurch Yard, on or before the 28th of February next. 

The Phit.iiahwonic Cusiuiirs.— The trials of new compositions are fixed for 
Wednesday evening, January 11, and Friday evening, February 16. Two sym- 
phonies, by a new German composer, and several overtures liare been entered 
u]>on the list, 

A series of Classical Wind Instrument Concerts is announced. 



TUB MUSICAL WOULD. 



MAimioAL Society.— This society celebrated its SSth anniversary yesterday 
evening. Sir John L. Rogers, Bart., presided, and the evening pusaed off with 
great hilarity. 

Madrigal Socikty, Dttisroi..— Sir John L. Rogers, President of this associa- 
te, joined tht members cm Wednesday week, l*;in E i\„: tl.st libeling fort he season. 
Mr. Corfe conducted, and Mr. Illicit presided. 

Rovir, Society of Musicians.— It will be seen hy an advertisement in our pre- 
sent number, that Ihia excelli-n; and charitable sucictv intends to celebrate its 
ccntennary festival on Thursday, April the tilth, on a splendid scale ; for on that 
very day, our hundred <jrars ago, the benevolent founders of tile institution held 
their hist meeting. 

PROVINCIALS. 

Pohtshouth.— The first concert given by the " Hampshire Philharmonic 
Society" was held at Portsmouth, on Wednesday evening, the 10th inst., at the 
Crown Assembly Rooms; and was well attended. ' The first part commenced with 
Haydn's Dth symphony, whirl), with all the other instrumental pieces selected fur 
the occasion, were well performed. Master Cooti-'s and Miss Hi ll's concertos well 
merited the applause which they elicited. .Miss Hell's " (hatias Agimns," accom- 
jianied on the clarionet in a very superior style by Mr. Fmith, Mas chastely 
executed. The due:, " liraceiiil Consort," was deservedly applauded. Mr, Leatf. 
gave " The llattle of Hohcnlinden," with much energy. The glees introduced 
into the programme also contributed to the evening's amusement. 

DeuiiAsi Amatf.i'ii Sociktv.— Tltis society held its first concert on Monday 
evening, January s, which war, nu in en in sly attended. The vocalists were Master 
Telford, Messrs. Slmipson, S;„ith. Day, Fr'ccm anile, ami Linp.ird. Mr. Welherell 
led. and Mr. l.inpird presided at the pianoloile. The ;>rej;rauime contained some 
i^i' H' lit coiiijjijsitioiis Ly Haydn, Rnnihcrit, Corelli, Kalkhreuner, Rossitl), (to. 
The concert pivc universal salislaction, if wc except a single individual, who, 
without any knowledge of music, has been pleased to condemn the performance 
in tola.— Durham Chronicle. 



THEATRICAL SUMMARY. 
Tun readers of Tun Mohic.ii, U'oiti.n will not, we trust, be displeased by the 
introduction of a new feature into the work, more especially one not out of keepinc 
with the old. Music and the Drama are " of imagination both compact;" ana 
though their alliance is no longer so closely twined an when the former 

yet the Bidden links that still unite them are indisolubly bound. Our Miscellany 
teemed incomplete while the sister art remained unnoticed; and although the 
space we can devote to her claims is necessarily restricted, we hone, hy careful 
huslianding, to make the most of little. In order to erreft this we shall pursue no 
particular plan, but be guided by circumstances. If any object, personal or im- 
personal, actor or drama, of paramount interest, appear at any theatre, be this a 
major or a minor, to that we shall give up our " limited service ; " hut if there be 
In, star in the ascendant, we shall eenerali.e, and lake a lard's eye view of the 
doings at each talir dc nfn-'-hirh. Nor let it be objected that a page or so is insuf- 
ficient for the subject: we bold along aud laboured criticism to be as great an evil 
as i large book. Strip these daily effusions of the pressof their supertluoiie words, 
and the residue will he hut a line's breadth. It is true, thai we cannot he elaborate 
in (he detail of plots, and trace the progress of heroes and heroines through every 
art of their lives. Hut we can give our readers a el ai ice at their fat.' nevertheless; 
and shall endeavour to afford them insight enough imo their merits or failings to 
excite or stifle curiosity. Troth is not uf necessity verbose, nut dues a critical 
[.■pillion require to be measured nut, like Lipc, by the yard. 
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The present theatrical season it more promising, in ever 
the case for years. Manage™ and actum seem fired by m 
:c fear, by emulation's une'cnde relative— ec 



s the fnrtheuiliiliL; treat for their t'r — " 



with rival speed. The i/u"l hominex fol lenimtite is, we suppose, the rule o) 
conduct with managers in these matters; 

Turning u> the productions of the week, the A.Udphi heads the list with a three 
act hurlclta, called All fur //.re, ur the /.'.'.' /V.iWe, which -tar, so long missed 
by astronomers, has until forth in fall eltitipcnee in :lie pcwni of Mrs. Nisboit. 
Hie acting and tin- scenery are the h.st parts of the niuee; which, being written 
in blank verse, moves " like little Uavtd in S„u1'k doublet." Shoclring Evmti at 
the ( Ilympic. is n linliie that by ,t very shoc'sdl^ [inn conveys, or attempts to con- 
vey, tiie suljeet id the fjree so winded ; which turns <m ibt monomania of tin old 
veterinary surgeon, who fancies be em run- iImui I jn--ss 1i> el'-cirieity, uaviisji; [iL.de 
an us bray must sonorously by a well-direeti-d suoek. I an-en is the operator, and 
Kceley, i.iil.;.;i-d to fci^u e uiiibncss, the patient uf the fjree ; the spectators, not 
unlike nuilie.il s;n. U:ii i^, ii:rlint to :nrn the ieei.ii re into kmjhnr; vit. si nub to 
Fay. lire nut so sucvsifiil us those lll.rulv v. mills ; ri-nerallv nr..'. ' Al llu-'St. .lamcs's, 
the new opera of The M„.i, t„„ ;,, r r »i,;:, and at l.tiirv, the farce of <!••■■ .V.ie-, 
-Jmiewill claim us as visitors Ibis week, and laitMu! 'reporters the nest. We 
■hall then have to descant on Maenad v in Lear, and on Charles Kesri in 
Rvhnrii— tbe ineetised o;i 
these to a notice of l.e A 



Sir,—] experienced much surprise at the Id-:) pan -..].ric passed lie The Time* 
correspindclit on the choir of St. Paul's ( '.-.thcili-.d ; l.n! r; piciiiamc to cjiitioversy, 

or perhaps dislike to trouilc. induced me to piss be unjust e iiieiid alion, ami leave 

the funcd.maries wborn it alfceted to determine chethcr or no 



aT!'bJeh..r- 



be sung in (mires and places where they sine; !" At W csLmi lister Abbey it is 
not so. 1 »m. Sir, your obedient servant, 

8th January, 183fi. | 1 

[\Vc insert this Ictlcr, without, however, rccogtiiiing the complaint against the 
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minor canons, for wo do not remember to liave noticed it; we recommend the 
nuccenWr to procure a copy of S. S. Wesley's Nicene Crenel from Exeter Cathedral : 
with thii beautiful composition in their books, the choirmen at St. Paul's would not 
readily consent to any infriuj;nicnt of the rubric on this More.] 



MISCELLANEOUS. 

The Ji/bii.i:e 1'kstivj.u is iiflimn in Honouh of Mount's Dox Giovanni. 
— The German theatres celebrated in No 'ember last the fiftieth anniversary of 
the iir^l perform mo? of this, yreul work. At Berlin tiiis was unavnitiahlv [post- 
poned ftoin the tth of that month, the proper day, until the eleventh, when the 
l>on Giovanni was performed before a crowded house; the proceeds of which 
amounting to upwards of lliOO dollars was appropriated towards the fund for 
erection a monument to Mozart's memory, in Salzburg his native city. At Leipsic 
the second pin of (lie S'.li LSu hr-crspti un Uuiccrt, which took place mi the 7i!i of la<[ 
month, consisted of a selection loom thai same e.reat work, in which our fair 
countrywoman Mi-s ! iara Nov,';:.., who hail in :!»■ first act uung " On dele ah 
no," toot the pan of Pouna Anna ami fully sustained the reputstion wliidi she 
lus gained ''ill! the ( .ermail musical public. 

At Carlsruho the Dun Juan was performed on the .jth -November to an over- 
flowing house, for the same gem! ]hit[:wm! ; namely, iii honour of the composer and 
in aid of the motiuurt 11L.il fuml, and Willi the :il;e result. The opera was pre- 
cede;] by a Prologue written by Schiit/, and spoken by .Madame Ilailr.in^er. In 
Manhrim it was performed on the same evening anil with die same views ; and in 
like Trial, lilt on tne ilil Noc-inhcr at Drew Ion in '.lie I I.e. an !am;ua:;e and with a 
Prologue by the comedian 1'auli. 

It was at I'ra^ue however, the city in whose tlu air,: it was first produced iu the 
y-.ar ! til -it lies pk.isjnt tc.tiva! seems Iu have excited the gi calcst culliusi.ism. 
Mount the pride ot German iimsii hail in the year 1 rati written at Vienna his 
opera of l,e Nozze di Fi^aio which wi.s mnncrhatciy .ili'Twanhi performed at 
1'raeue, when ii was received with to much admiration mid delight as to draw 
from Mozart the remarkable expiesston. "The liohemianB understand me, I 
must write an opera for thorn." Hiuuhni who wjis the opera director at 1'raene 
communicated with Mo/art upon iho subject, and Ahl.ato da I'ontc the theatrical 
poet of the Vienna opera, was set to work to a;r,.Nee Tirso de Molina's, Kl t.'on- 
vidadu de f'iedru :<s ilu- libretto of an opcia, when he produced " II dissolute 
puuito, uss!;i il lien tiiovanili, which Mozart composed ::t 1'ra.iuc ; when it is :,t!ll 
toll! that on ti.e eioiiiu.t prci edini; its firs: pcrfoimauee. the romnoscl who was 
at a social party, was reminded by a friend that he had not yet written an overture 
for his forthcoming opera. 

Mozart thus reminded retired :o an adjoinine. rioui. and abo-it niirh:h:ht sr t in 
work, end the next nmrniils; saw the completion of this finest of al oii iuiHS. 
When it was time for the : pcra to hurrin, '.he topi ist had not compleiid copies, of 
all the parts. At about a .(Hurler after seven M,i/iiri appeared to conduct its first 
performance, and the orchestra of l'raguc played the overture without a single 
rehearsal. " There were certainly a good many notes absent without leave," said 

It was announced on the present occasion, that the opera would be performed 
with all the pieces originally composed for it- and of which the following appear 
to have been omitted in the German theatres for some years in the tirsi sice the 
aria, Elvira and .Masetio, " Vcnuo, veiijio, resta, resta," " Ualla sun pace," sung b£ 
Don (kiavio. In the second aei, the aria by Leporrllo, " Ah pitta ea.tnori mieL" 
— the duet between Zerlinu and l.eporello, " i'er (juesle tuc m a nine"— tile aria of 
Elvira, " Mi na h," and the conehision of ill? sc. 'olid tinale. 

li.df-pa-1 seven was the hour iipnointcd fur the commencement of the opera ; 
and long hefore that time the fact, that not a place was to be procured in the 
li;c.ll;c, showed tiial llie I.l|>se of lialf a century liar I not sn^eerl to inert the en- 
[liil-inul) felt lor the lifst ol musieians 1 nithiiue'h from tile Weakness of the operatic 
company assembled here, there could be little i.epe of witnessing the perfect exe- 
cution of this great work. 
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Mail. Podhorsky was tbe Donna Anns ; Dem. Ileitis, Donna Elvira ; and if 
Ilerr Shnkaty in undertaking the part of Don Giovanni, had undertaken more Ihan 
lie was equal to, it is lo be remembered, that lie took it as a matter of duty and 
not of choic?. He, however, executed the music allotted to him very well ; and, 
on being encored in one of the airs, " Fin eh an del vino." substituted ibe apothe- 
osis of Mozart, written by Blum of Berlin, and which was received with rapturous 
applause. Herr Emnunja was the Don Utlavio ; Mail. Schumann, Zerlina ; Heir 
Podhorsky, Masetto ; and Hcrr Preisinga, Leporello. 

The members of the orchestra appeared in full dress mourning, and by the side 
of the conductor sat a veteran musician, who was a member of that orchestra at 
the time when the Don Giovanni was first brought out. 'I he opera was preceded 
by a prologue, which the Prague critics pronounced a work of supcrrorogstion, 
llie magnificent overture farming ilk: fittest prologue; and after the opera, the 
curtain drew up and exhibited Mozart's bust, by Emanuel Max, placed on a 
pedestal, and surrounded by Mesdames llerlist, J'rey, anil itayer;aml Hens 
Fischer. Ilictz, anil Haver ; each of whom having recited some verses in honour 
of the great composer, the curtain fell. 

Tbe Gbindhh d. HAsnrx.— " 173J. I am now in pursuit of getting the finest 
piece of music that ever was heard ; it is a thing that will play eight tunes, 
Handel ami all [lie great musicians sav it is hcvund anything they can tin ; ami 
this may he performed by the most ignorant person ; and when you are weary of 
thoHc- eight tunes, you may have them chancer! Cor any other that you like. This 
I think much ktter (h.in " ( ;rjiri : ; to an Itaiiaii opera, or an assembly. This per- 
formance lias been lately put into a lottery, ami all the Itoyal Family chose to 
have a great tnaliy tickets, ra:her than tt) buy it. tin; )iriee litimjf, I think, Ini'lO/., 
inflnitely^a less sum than some bishopricks hiiii bciu sold fur. And a gentleman 

live to have another made, anil [ will carry it into the country will) me."— From 
.Sanik, Uttrki-M uf .l/"ee,'(M)-.,Ji I'rh-uti- C'wre.t/wiiA'iire, iit.it put/ivM. 

The Ik snnKOTii Psalm, — Our correspondent Mil. Wooiiward is informed 
tliat the early edition of the first metrical version of the Psalms printed in this 
country does not contain [he melody now known by the name of the Hundredth 
Psalm : it appears however in subsequent editions and is classed by Raven scroll 
among the trench tunes. It is in his choral work arranged twice, by himself and 
Mr. .John Dowlaud. The early editions of Luther's choral book are without it. 
Ha venscroft probably selected it from Clement Marot's version printed at Geneva, 
in 1513. This version was set to music by Bourgeois, Claude le Jeune, and 
Goudimcl, to one of whom in all probability this venerable melody owes its 
existence. Goudimel arranges it to the 3 tth Psalm ; Claude le Jeune to the 131th. 

Madame Mimii, G.uicia is said lo lie about to make her at ihc grand 

theatre of Parma. She is to appear as Amine in the Somnamhula. Extraordinary 
things are related of this youiitr t'antatrice chose voice and per Cm-man re vividly 
recal to the mind the finest qualities of her gifted relative. 

Hossini, who appears to decline any longer writing in France or for France, is 
about to re-arrange an opera of Povesi entitle,!, Sermarc Aiduninu. It is to be 
performed at .Milan with great splendour. 

TheThbathk Itamen, Paris. — Ottr friends across the cliannel are slrongly 
addicted to -rand musical solemnities on tile Sunday. On llie 1-ltli inslanl. the 
Don Giovanni was (performed w-itli the strung cast oillrisi, Persiani, Albertazii, 
Tamburim, Rubini, illl.l Labiaebc. Alum; ar. hour after llie iluors had closed, the 
Opera-house was discovered to be on fire, and was very shortly reduced to a heap 
of rums. The prevalent belief is that tile accident arose from some of the fire- 
works used in the infernal trull" hf.u which the Coinnmarlatore so righteously hurls 
the incorrigible lihetline. flic mimaeers were .MM. Svverini and lloherts. The 
former leaned from a window at neariv die tup of ihe Luihhoe, ami was instan- 
taneously tilled : the latter saved himself by means of a ladder and rope. The 
justice of the remark that fires are coincidental, has [his winter been verified to a 
melancholy extent. London deplores the destruction of her noble lixchaiige, 
Petersburgh of the largest palace iu Europe, capable, it is said, of accommodating 
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12,000 persons. This accident happened whilst the Emperor and Empress were 
at the theatre witnessing the performances of Mdlc. Taglioni. The losses sus- 
tained by several individuals are irreparable. Rossini had an apartment in the 
theatre, and the whole of bis musical library, which is said to be valued at 
upwards of 'J0i>,(KJiyV., is entirely destroyeil, besides many rare and invaluable 
manuscripts. The library of M. Kalaproth, the musical repertory of the director, 
and his furniture, have been Bared. We are euableil to contradict the rejiort that 
all the scores belonging to the theatre arc lost A great quantity of old music has 
bren more than half burnt, but we are assured tliat the scores of the new pieces are 
all safe, having been placed in a port of the buildinc which the flames did not 
reach. It is apprehemled (hat M. I.ablachc has sustained an immense Htld irre- 
parable loss by the death of M. Severini, who acted as his agent in the in vest- 
men is of his savings, and in whose hands were all the documents by which was 
secured the accumulated property derived from twenty vcars' arduous exertions in 
his profession. If this be so, Mr. l.ablacheaud his numerous family will be totally 
ruined. ( Morning Papers.) 

Death op -Mns. Ilr,j>n. — Mrs. Bland expired on Monday afternoon, at the 
house of .Mr. Western, in the Broadway, Westminster! whew she has resided in 
complete retirement for the last two years. Her death was very sudden. Mr. 
Western had invited a party of friends to dinner, amongst whom, as usual, was 
included Mrs. Bland, who had frequently in her old age astonished the company 
by the unimpaired harmony and tone of Iter voire. She was in excellent spirits 
daring dinner, but at the tea-table was observed to let her tea-cup fall from her 
hands ; she exhibited symptoms of a complaint arising from a certain degree of 
imbecility to which she had been subject for some years, and Mrs Western con- 
veyed her to bed. In half an hour altcrwards that lady went into Mrs. B.'s bed- 
room, anil found her in a dying state, she expired in a few minutes afterwards. 
Mr. Wright, a medical gentleman, attended, and pronounced the cause of death 
to have been apoplexy. 

Mb. DeaRle — The lady of Crosby Square, who annually offers a gold medal 
of the value of five guineas for the best composition written after a style in which 
M. t.'hortm has hinted it is impossible to invent anythine: original, lias this year, 
through the medium of her umpires, patronised the exertions of Mr. Edward 
Dearie, M.B. of Newark. \\ hciher this gentleman was the only professional man 
in all England who solicited the honour, ivo know not, hut l'riiin the lack of pro- 

wilh nu opponent. Is it true I iplishcd amateur Sir John lingers. 

Hart, has annually sunt in a composition since the est lUisiuuotu ol a piiic, which, 
under better auspices, might ha'.-e proved of some service in esciliiiir a love for 
our Protestant Cliuich music, ami bus annually been defeated ? " Let not your 
noble courage be cast down," most gifted amateur 1 We had nithcr be reckoned 
among the slain than found in the r;;!iks of tlin-j: who have won the victory, 

WrriDsOB Caeii.e.— During her Majesty's residence at the Castle the hand of 
the First Life Guards has attended every evening (Sundays excepted); and it 
is hut justice to that excellent band to state, that her Majesty's equerry was 
honoured with the Queen's ociumamls 10 convey In Mr. Wadded, the master, 
that her Majesty was fully sensible of the perfection to ivliieh his exertions 
had brought them. Mr. Waddcll has tseti honoured with the arrangement of 
several pieces of music for her Majesty - among others, the " liruasler Spitzen " 
and " Itell Uaeketen V;die-i," by Slim is. . which are decidedly favourites with Iter 
Majesty, tor ten nichls after her Majesty's arrival, the cavalry band performed 
loth during and after dinner. Her Majesty's talented private band has since 
relieved them from the performance after dinner. 

Ma n am Di'Mis-Eii has lien appointed ins true trer.s for the piano to H.R.H. the 
Princess Augusta of Cambridge. The Princess is said to inherit much of (he 
musical talent for which our royal family is so remarkable. The Duke of Cam- 
bridge himself ia a most accomplished performer oil the violin. 

Thamwho is SfiOTi-ANit.— On Wednesday the inth inst., Mr. Thallers; rave 
his first concert at Edinburgh, of which the Edinburgh Observer given the follow- 
ing account :— 



Digitized by Google 



"The physical power or this astonishing performer is immense. His wrist, 
hanch and tinkers, hare acquired a variety of position, and a facility of execution . 

ti-Il lli.!. .mil si : ii fhuiii I. Sato, mul ' till a- ' ptu . I"-. 

in short, all the known difficulties, which have successively arisen from the great 

' ii". ! I) is isui t lit least surprising feature in his mechanic*] acquirements. 

It is so elastic, so equal, so varied, and so entirely under control, that he can dc- 
vclo|K' no fewer than four distinct kinds of tc.no (ovrjuisitc th:it tone!) at one and 
tiie same time. Thus, while witli urn- hand he plsvs a .impli' »■:■, accompanied 
ivitti full harmonics ■■ t lie former standing out from tin- la t tor itkc the human voire, 
with the other he play" a bays, and at the same lime tills itji tin intervals between 
the notes with most beautifully contrasted roulades and arpeggios. 

TlialliLTLt's reception was most rapturous. Hi. modesty of deportment i 



v . deportmetv 
■ady won for him 'golden 
inhurj-.li will not lie loss 



irahlc :i!:o::i:ss of tins ai-coiu- 
i, ami does the artist great 



t. l'aul'a Cathedral, from 
ll t...v.cr. l.uil; by Inward 
.i.l il was, L'alk'd " I'M ward 



. eighty-si* jiounds, ar 

n the Htll of Julv. when liis rerriiiins ivltc deposited in [he silent tomb. The 
tonic, or key-note of this hell, is A tl.it (as was noticed in No. PB of the Musical 
World) ; hut the prominent sound, which is heard at the greatest distance, is K 
fist, the dominant nt' the. tonic. 

The old bell was ,t.!; kid, and it was recai.t in (TOO, with an addition of metal, 
maldmr the tjjt.il ivcieju sum pounds ; but it did not answer well, so that it was 
taken down and recast by "'ightman, Dec. 15, 170M. 
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i RECOltD OF 

ittnstral gbtfcntr, Hiitraturt, nnJj Intelligence. 



JAN. 20, 18,13. No. XCVIIt.— Kn Skbjks, No. IV. PRICE &). 

The introduction of the Classical Chamber Concerts, within the last Iwo or 
three years, forms a new epoch in the musical season of tile metropolis. With the 
exception of the Philharmonic meetings, the various musical performances Riven 
by the members of ttie profession had, previously, been little calculated to effect 
in improvement in the public taste. The music selected on these occasions too 
frequently consisted of the popular ballad of the (fay, and the well worn glee ; or 
if a higher flight werealtem pled, it usually stopped short at the hackneyed Italian 
Seetia, or an instrumental concerto, in which mechanical difficulties supplied the 
place, but scarcely compensated for the absence, of every other species of merit. 
The bmrfirinre principally depended on his councilor 



il the l;i=L 



singer at the opera. From December to March, in years not long gone by, the 
triumphs of the art were chiefly celebrated at the private meetings of tho Catch 
and Glee Clubs, or by the actors of the Madrigalian corp.'. Instrumental chamber 
music, which alike demands an accomplished artist to execute, and > cultivated 
taste to appreciate, was confined to n small circle of select rlitrtlunti. Now, rhe 
London musical season commences with the public performance of this high 
order of composition. The caterers for the instruction and amusement of the 
frequenters of the concert-room, boldly rely for attracting in audience upon the 
charms of such music as wonld excite the liveliest interest, and satisfy tile severest 
judgment of a snriril hind of the writers most intelligent cum patriots, at Ids 
private ioire*. The programme of this new specie. oF parfimDStice is short ; but 
each piece is a string of pearls. The quartette, and its sister compositions, from 
the duct to the neiieUe, the fu^uc, !'ie i:n|w.u>!:eLl ailujio, the noble concerto, 
the romantic scena, the serious cavatina, follow each other in sweet succession ; 
the little hand of performers are encircled by their attentive auditors; while 
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all teem inspired with one mind, and minuted with the mine feeling. The 
prolonged ellence indicates the deepest interest; the subdued whisper acknow- 
ledges the sympathy felt at particular points of the performance; and the 
cordial applause, at the dose of each piece, appears > relief to the high-wrought 
enthusiasm of the bearers. Thui the composer of past days ia brought forward 
to receive his due meed of praise; the writer of [he present time is incited to 
renew his strength ; the artist ia placed in the most effective situation ; and the 
laateoftiie amateur is rapidly advanced to perfection. Of these delightful re-union*, 
the most prominent are those of Mori, Watts, Toibecquc, Moralr, l.jon, Lindlcy, 
and Dragonettij those of the youthful land, Blagrove, Gattie, Hill, Dando, 
Lucas, and Howel ; and the pianoforte toiriea of Mr. Moschcles. By their cxer- 

Beethoven, the last legacies of this mighty genius, which required the most 
finished performers for their just portraiture, the most patient of auditors to dis- 
cover their numberless latent beauties. 

Hsydn, Moiart, and Beethoven, who had been monopolized by the Philhar- 
monic subscribers, now have their claims to consideration ficely submitted to the 
public, and even those who have been wrapped in wonder at the grandeur of the 
symphonies of these great masters, have learned to love the exquisite finish, and 
beautiful repose of their chamber compositions. To the great names we have 
mentioned, arc added those of Onslow, Spohr, Romberg, Fesca, Reisiger, and 
Seiiastian Bach, a splendid train. 

'1 he schemes of Mr. Moscheles, culled from many of the same authors, and inter- 
spersed with hia own masterly compositions, hate evinced equal brilliance. We 
observe, that the concerts, for the present season, of the parties we have named, are 
announced. Sir Henry Wbeatley has addressed a communication to Messrs. Mori 
and Lindley, in which he atates that Her .Majesty baa been grnciotiBly pleased to 
grant her patronapc to their Classical Concerts. Mr. Moschcles has issued a 
I>roKrji:ii«e for his fust boi'jvV, which, when we consider his attainments as « pet- 
former, and his extensive acquaintance with ancient and modem classical music, 
offers a very interesting field of investigation. To hear the productions of Scirlalli, 
thoBachs, Handel, and the old writcisin the strict school, contrasted with the 
works of Clemetiti, Cramer, the intelligent artist himself, Mendelssohn, Beethoven, 
Weber, and Thalberg, and these executed In a tone and spirit congenial with their 
respective excellencies, is an event which the lover of sterling music, the great 
composer, and the consummate artist, may anticipate with unminglcd pleasure. 



MUSIC IN PARIS im 1B3I (confirmed!) 
[EILAMuiialsvlcha. Us.| 
The popular institutions count cled with Musical Instruction, and the Irrama, 
■ litt, virmiuJed l i ih» elennois -t rrtjliignrjn wirlarv, ha.i sJ«t» mv'rJ 
the piotection of the people of France: no act of poliiical frenzy ever threatened 
the destruction of the Conservatoire, no deed of Vandalism ever tarnished the 
reputation of the Academic de Musiquc, amidst the anarchy anil turbulence of 
the two revolutions they haveso fortunately survived. If sympathy for tbe sacred 
productions of the classical composers lie no pari of the nature of the present race 
of Frenchmen, it is but due to their taste and judgment to state, that the pcr- 
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dramatic composer*, anil the easy of all other nations. Indeed, the excitement of 
dramatic music is quite congenial tu the combustible Mil pern nt nt ol' our neigh- 
bours, and music, short uf stirring up rln- pa-simis to o frenetic degree of " high 
pressure" is ro'.ed cold as ice .nidi all illsuiicrjble bore. 

The intelligence "t French audiences may be partly attributed to (hose social 
habits of the people which brine; them sr. often in contact with artists, whose in- 
formatiaii on subjects ccinii.-t-ttil with their an is of course so [sroHtaijIy received 
by chose who seek their society ; in addressing myself, ri^ht and left, lo per- 
sons seated next to me in ill. 1 ]>n uf the Academic .le Mu-.i4.t1', 1 have been bulb 
surprised sin! dclijhlvd with (lie yuuil tense anil r i l ] b 1 feeling displayed in (ho 
ozonations of amateurs on nm-ic and us execution. An opera founded on 1'aal 
lie Kock's Notre Dame, entitled Esmeralda, was deservedly damned on its third 
representation. The gallantry and patience ol a mull majority tolerated thin 
production of a lady composer with some decree of reluctance at first, but the 
pood sense of the people at last got the belter of every .idler consideration, and I 
was present 10 assist with my humble mice it: condemn in;; a work which , although 
110; totally devoid of men!, yet was unworthy ol tile reputation df tlie theatre, and 
by its continuance only deprived I lie [naellitiocNt appoint itu>nts ol the establishment 
doing justice to those productions of a higher order, which never fail to compen- 
sate me for a journey to l'sria. 

The following account nf the sensation produced by changes occasioned by an 
act of the government, will show to what extent the Parisians were watchful for 
the welfare of their national opera, and the patriotic feeling with which the 
director replied to the reports width accused him of an intention to sully its 

Onrerno delling of the constitution under Louis Philipe, a rigid enquiry into 
the expense of the royal theatres speedily occupied the attention of goiemment 
with a determination of curtailing the amount of their subvention; after an 
animated discussion on the progress of the arts, the taxation of the people, and 
the propriety of economy, the original sum of 3'2,000/., annually voted to the 
Academic de Musique, was. considered too exorbitant, and the reduction of 13,(1110/. 
was finally agreed to by the Chamber of Deputies. The theatre, with its pecu- 
niary aid thus crippled, was not however deprived of its spirited director, Vtiron, 
who, nothing daunted by this sudden lopping olf of his hitherto main stay, 
vigilantly enquired into the efficiency of the persona employed in every depart- 
ment, and forthwith dispensed with tile services ol'.-siugi rs, datum s, scene painters, 
and other supcrlinr.us dependents, who weroehiefiv di nominate:! ( W„'ne: s, seldom 

*d ocenpation. Bumoor soon misstated facta, and tlie press 

bunts of the discharged artists ■ (be people were ^really excited, 
e loud 



To appease the musicians, disabuse the public mind or prejudice, and, in reality, 
to avert the consequences of a suspected entente, an explanation from the manager 
was published much in tlie fallowing terms. 

" It is true that, in the emergency of my position, i have endeavoured to meet 
it, partly by ridding the theatre of artists whose ta'ents 1 think may safely be dis- 
pensed with, and also in the economy of the engagements of those who remain 
with [ne, hut nothing ri'ilil- t" tie audience is in any way affected by the change 
that prudence has dictated; fori have neither diminished the orhctent force of 
those employed on the stage, or reduced the number of the orchestra. Were I 
to suffer retrenchment In injure, in aiiv wav, the splendour and renown of the 
first lyrical theatre in the world, i should deserve the anathemas of every lover of 
the arts, and lie undeserving of the name of a Frenchman." 

Veron kepi bis word, and produced Meyerbeer's " Robert le Diablo " with unex- 
ampled !(r.<iu!eiir of scenic and musical effect ; and it is said that, by the perma- 
nent attraetiona of this opera, he realised a handsome fortune, retiring from hia 
-nt title of "Veronle Grand!" 



It may not lie uninteresting to soma of my readers unacquainted with theatres 
in I'aris to know a luiv particulars a-, to the nainre of 'he perforin antes, and size 
of life Academic tic Musique. Before the proscenium it differs, in length and 
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Tlii' uci hum mens lake place 0!] Mondays, M'talnes'lavs, I'ridavs, ami firrasionally 
on Sundays, tliruuejsout tin' year. < Iirtjs. with danciue hii-kk'iiuil In the drama, 
are the most popular : lmt when a ha-llcl uf action is «lH!m, i*. is usually preceded 
bjj- a short oncre, or one curtailed of an act ; beginning at seven and finishing at 

Some- idea uf the resources nf thi- operatic establishment maybe fnniv.il, in i 



and the strum; implcisiso: the last <vmile> a sentence. In a pilhctic scene of the 
Iliuuietiuts 1 tan s.iirniy lesi.-t kindlier from the rtfee! nf Nfturr-ls delivery uf 
" Til lu'ainies? 'I'll me I'.is ili! ;" in which he dwells with li-:e-|'i::ii; expression 0:1 
ni — BK(. and dil most unmusically. The com n. relive euphony nf language is 
perpetual] v a suhjirt (if dispute ;mnil:s-l Column. I'lcntll. ami Klldish musicians ; 
of the three sounds, palatic, guttural, and nasal, the two last arc certainly least 
euphonious, anil aliouud in the Cerman am! I'rciich languages, and with all my 
nd miration uf the melodious .accents nf l;m i;u;i^l-, the nervous anil impres- 
sive text of the pure S.i si 111 wedded to die sublime and immortal strains of Handel, 
when sung even in Italian, seems deprived of nil its dignity anil force of 
expression. The guttural tenor voice nf Nimrrit, I cunfess, renders his enunciation 
more otlcllsivc 10 myi-jr: than tint nf l.rvr.f-tui s, tin hap; iinjer. Kntrrnsscil in 
my aihniration uf the lnnntiful pei fectiou uf the whole imisical performance of 
principals, chums, and hand, in tile oil'.cortcd music cspi r:al!y. all the blemishes of 
llie above occasional shocks nf the laiicUliijtc are .•Linn tn Jrlonkcil, ami I must 
honestly confess '.hat I in verliave heard iiperif pcrl'tuuicd elsewhere that so utterly 
defy ei-1'ieisui as M.'iiv,'. Itohcrl, ti'jjll.uime 'fell, and I.cs Huguenots I cm never 
forget the first night's performanee of C-uillaumo Tell, in I Wl : never did an opera 
so captivate me by toe nniied c\o hence ol'ils music and execution. I mis literally 
Bpcll-bound, and unalile to quit 1'uris to pursue my jnurney tn Italy ; indeed my 
situation remindeil me of the professor from Oxford coming to London en rorrfe 
for lite sea side, and haviue chanced tn -.illness /'.n/.i in llie .Mm lea. she so enchanted 
the Grecian scholar ai to induce him to pass his vacation entirely in London, 
and repeat his visits to the Italian Opera. 



THE PURE VOCAL SCHOOL. 

A ItruiriKji at nrf: tJi.nl-: ta.rn - -And il was about the fourth hour. And the 
ruler of the feast, which lieiti,,' interpreted sie/uiliedi nf the Cilee Club, arose, and 
in solemn tones, more suleinn countenance, anil wig nf vet more solemn hue, 
lifted up llis voice, and gave forth a toast. And the toast was—" lu the memory 
uf our brother that slccpeth." Ami the toast was drunk in suleinn slit-lice. 

Whereupon il came to pass thai the chief musician arose. Ami his height was 
four nihil, and a span. Ami his countenance ivas troubled. Ids hairs e,iev, and 
he was clail in dark coloured raiment. And thev alsn whn ehauiited to the sound 
or the viol, cornel, (lute, harp siekbtit, psaltrie, and all kinds of musickc, 
arose ami followed him. And llie chief musician saw himself down at llie dul- 

Am! the ruler of the feast stood forth and commanded, saving. Sing yo the 
song which is called Atidivi vocem. And the chief musician played upon the 
dulcimer. Then they who chatinttd tj the sound uf the vin], cornet, flute, harp. 
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sackbut, psalttic, and all kinds of niush-ko, all with one accord lifted up (heir 
voices to sing even as hi: had cotmiiaiiile.1 them. And yet a little while lllcirsong 
was sad, but of oni' sceord ; ami .l-.l;u .1 IitiSe while, ami liit-v limine confused, 
and their countenances fell, and tliej> were wroth one with the other. And the 

harp, sackbut. ami .[II kiml.s ni musie.e, dyed away one by one, even as the flower 
of [lit Held withered before the noontide sun. Aud it came to pass, that those 
who in the old™ lime mit aeeuimted -.«>d and aecejitahle singers unto the ruler 
ill' the tests;, ami nil they that ut.-o ;e,.-.cnihleJ tteietliei, no lun;;ir uplifted their 
voices to sing the wii_' which called Amtivi vuceni, 

lint the elite f HliJ .i.'isi: turned Liu: aside from tlig ta.sk unto whi.'ll !;e hail proved 
himself, and girded up his loins. And .iLih .jli^-] 1 ihe voices oi" those who ehaunted 
to (he sound of the viol, cornet, flule, harp, sackbut, psaltrie, and all kinds of 
wuiicke, dyed away one by one. yet did he suit cease in play h|)ijii the dulcimer 
even, unto the end, acc.rdiiii; as vile riiicr lit' the Sean had ajipuinled nuln Iiim. 

And " lie. 1 il L-anle tu pass tint t!:ure it no end to ihe playing "s; [lie dilh'iiner, 
and lo the singing of those who ehaunted 10 the sound nf the viol, cornet, flute, 
harp, sackbut, psaltrie, and all kinds ot' snusicke, the ehief musician arose and 
rebirucd unto the place given unto him at the least. 

And they who cme.mted lo the -.1111111 of (lu- lie!. eiTSier, flute, harp, sackbut, 
psaltrie, and all kinds of inusicke, iollowed the ehief musician with unseemly 
counteiuluces. And they slutted their mipkins intu thc.r inciithi. that their mem- 
uicnt might nol be known unto the ruler id' the feast, ami his brethren who were 
assembled around iiim. Ami they uso.vwd the chief iuu-id;m, f.:y,iv,:, " Is this 
He who compoieth after the manner of the men of old?" And there was none 

And the ruler of the feast and his brethren who were assembled around him, 

the£ who caWnt io^sou"^ of the vi°i, rarnet, flute", liar'n, 'sackbut, psallfie, and 

And they weregrealJy distil ieledVitliiti themselves, and the) would not be com- 
forted. 



DEATH OP FERDINAND RIES. 



ihiiieuliie-, under which, hail he not po>._sscii an active am] encore miml, lie 
would have sunk. Ki siding sin employment for his 1. deals, he removed lo Vienna, 
Vfhreh rn- sr. is eiiahleil to Jn fic.ni the savings «f ieh.it he carried by copying music. 
His principal motive in selecting Vienna as the theatre of Ids endeavours, was the 
ripectatiou of the patronage oi ilccihutcn, who bad been ail early friend of hia 
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father, and whose wotIb he had particularly Mndied, Arrived in Vienna, he iffl- 
mcdiately applied 10 -.lie maestro, who not onlv received him with kindness, hot 
evinced in every possible manner his aflection and regard for the chihl of his early 
friend. Having first relieved all his pecuniary distresses, Beethoven agreed to give 
him instruction, and to advance his interests in the musical world to the fullest 
extent of his power. Hies was indeed the first pupil that Beethoven publicly 
acknowledged. An interesting anecdote at Unded the debut of Bics. 

He had selected on this occasion for his performance, the concerto of Beethoven 
in C minor, ami which ;« ihat lime hatl mil been published. .As a cailcn/a was 
roonbite, Hies, distrusting his own abilities, requested Beethoven to compose one 
for him ; this he would lint ilti but desired Hies to compose one himself, as he was 
perfectly competent to the undertaking. In compliance with the wishes of his 
master, Rjea set himself to work, and produced his cadenia. Beethoven was 
much delighted willi il, one pa.sage excepted, which appeared to him too :ilitTllf-0 
and complicated to be attempted at a first performance in public. Hies would not 
howevet be |>ersuaded to mate any alteration in (he passage ; convinced that prac- 
tirc would enable him to ovcrctuue tbr difficulty, Beethoven still doubtful of tile 
capability of his pupil lo execute the caikwa expressed his wish so hear i[ before 
Rica's appearance in pubhe. Rics failed at this rehearsal and Beethoven told bis 



nothing would persuade the young aspirant to lay aside his hopes ; his 
1 ■ ' on bis re I urn h;ime, lie set himself to work, and conquered, 
is success to his master, The day arrive,! - Beethoven stood 
. , he executed the pas-rip; brilliantly, to the great and undis- 
nf bis master J who after having bet-toned the 



jride was roused, and on his return home, he set himself to work, and conquered. 

ter; who after having bestowed the warn 

_ , ..iiiiiiilly ackauniedprd l!:at had lie not sue. 

never would have given him any further instrue-imi. Beethoven's lessons to llies 
it shoidd, however, be here remarked, were rjr.ly on the practice of the art ; he 
would not give instruction in eninpnhilion ; raying in the :ir-l place, lhat he did 
not feci (umpctcti: to explain tile subject, and that he felt he should be trespassing 
on the peculisr province of Albrechttberger, who was considered to be the Hurt 

Albretchtsberger wss far advancetl in years, a 



lesson ; and as Hies twes.st.d but liven IV ci.'bt i locals, be was unable to profit 
" ' " " wished; I"" L ' 



|icrsuaded to receive Hies as a pupil, lie at leoglh agreed 
■ - ■' 'tied a very high price al Vienna 
1 but llvcnty eight iloeals, be w: 
ilil have wi shetl ; still his musi 
i of Albrcchlsbcrgcr's instruction 
mincntuse to him in tile further 

./ married in this country. Ilia p 
the popularity with which his compositions 



instructions at what was considered a very high price at Vienna, namely, a 

rnemor 
it the t 

fthe F 

intry. Ilia professional 



by his store as much 
remarkable, ho lelaiuetl 



he could have wished ; still his musiral memory being 
etitiuih o[" Alhrechlsbcrger's instructions in the ftveeiy- 
he look, to be of eminent, use to hint in the further prosecution of Ihe 

icmber of the Phllhar- 



il him the opportunity, after a residence of twelve 
,-ears. of retirim: to hi-, native rounlrv Willi a fortune sufficient to have enabled 
fiim to pass ihe remainder of his life 'in [u-ofe-sinnal eiise. He purchased a rcsi- 
dcoc:: at I hitlcsberg. in the neighbourhood of Hon:] ; but the great commercial 
crisis which this tvuuiry wilnossw! soon afterwards, is supposed to have proved 
very injurious to bis property, the greater part of it being invested in ■ London 

purpose of obtaining^ pet man en t appointment as Kane] Mcistcr. ftwas at thil 

,'veiv where, hut p i rl iettia-l v' at Berlin i.i with marked favor. He noiv 

reiuovcd his family io !■' tank tort on the .Maine, with the view of devoting himself 
entirely to rcniposltiun. The first iti'eiTunhoii to this course of life was a j.ro- 
f.i=to.]al visit to L'tiglaad, whore be '.va:; sutniniiued. p.irtly tn v. rite t'er a Louden 
manager his tnat;ic opera " I.i-!. a. or tlie Hitch of tiolleusteett," anil partly that 
be might conduct the Musical Festival at Dublin. Me .text visited Italy, in the 
Autumn of 1832, whence returning oucc more to Frankfurt, be continued to devote 
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Hmedf to composition until Ibe Spring of 1 83+, when he received the appointment 
of Director of the Orchestra, anil of the Singing Academy of Aix la Cliapello. In 
trt36 he again went to Frankfort, where he was last Summer installed Director of 
the Cecilia Society, founded by Schclble. Ries has produced upwards of two 
hundred compositions. His symphonies will Tie, perhaps, with those of any com- 
poser, if we except the honoured names of Haydn, Mozart, and Beethoven. Hil 
compositions for tile pi.mnofortc are written not so much with the view of exhibit- 
ing the skill of the performer si of gratifying the ear of the real lover of music. 
The earnestness of the Beethoven school is certainly disccmablc io tbem, though 
they are tar from possessing that depth mid profundity which distinguish the 
works of that master. Itiea was most successful in those com positions in which 
the piano was combined with other instruments— as for instance ill his concertos, 
of which he has published nine, that in F sharp minor being a very general 

Though his operas were favoarably received, lie cannot be looked upon as having 
achieved greatness in the dramatic branch of his art ; while on the other hand, no 
lover of sacred music can deny his ability as a composer for the church. His 
cantata—" The Triumph of i'aitb," (dei Sic; des t daubena) is much admired on 
the Continent. His oratorio— " The King's in Israel," has ken already fully 
noticed in the pages of the Musical World— (vol. K, p. isri.) His last opera 6 
said to have been performed at Algiers at the time of the French ; we know not, 
however, how far this statement may be depended upon. 

Hies lias left a younger Hubert Ilies, resilient at Itetlin, whose musical talents, 
and skilful violin performances, procured him in IHWU the appointment of Chamber 
Musician to the King of Prussia. 

Kits gave a farewell concert in London in May 1821, when he returned to his 
native town. He visited the metropolis during the last season. 



REVIEWS, 

Smn ehaTtuteriitic piccet (Le Pianhle Moderns, No. «. ) compiled hij Felix 

Mndchtvhn tiarlkatdg. Wessell. 
'iVic '■■■Mirnttil " Linli-r.ihie >nlrti;" Jln-yli 3 uf Original Shindies fin- the I'i'ino- 

forte, computed t'j 7-V/f.r McwHunJin Bnrtholdy, Novello. 

The CAarnctcrsliirke of which Mr. Wessell has issued an English edition, is an 
early production of M. Menilel-solm, rt:u! the pirn's are interesting, not only as 
excellent in themselves, hut as strong proofs of the fecundity o\ t.ilimt which, even 
at this period, marked the career of the composer. Here and there arc passages 
which, as Moaart observed in alluding to his opera of JJie EnlfrHhrung aai dem 
Serait, " have all the marks of being written by a young hand ;" and there are 
also many respecting Which M. Mendelssohn might say, as wo overheard Wesley 
remark of a very youthful composition—" I am surprised how I ever could have 
written it." The precocious devclopcment of genius may excite admiration ; but 
it has Frequently united hut a feclile glcaill of future glory : culture, experience, 
and the mechanical facility of cdmposition arc to i«: attained, ere the composer 
strikes into the right track. The genius of a .Moarl induced him to hold in eon- 
tempt his early operas, which are characterized by a strange paucity of original 
ideas, and a slavish imitation of the popular operatic "Titer!- of liis time. 

The "Oharactciisiir I'iwi-s" cannot lie under ilic imputation of want of ori- 
ginality. The movements Nos. 1 and 6 overflow with tenderness Bud passionate 
expression, whilst they are as clear and regular in their outline, as they are original 
in idea. No*, 'i and t are instinct with the brilliant ami energetic train of thought 
which has marked much of tin composer's subsequent writings; and in No. 7 may 
he adeemed the e-crm of the delightful overture to the Midsummer's N'j-lit's 
Dream. Nos. :t usid i are in the fugiu-d s;y!o : the former in in phraseology par- 
taking largely of a union of Handel, liieh, anil Moschcles. The comtriclicement 
of ill,"' theme is i|uite llaaiU'liau, whilst the play ir.ade ai'iiund she ton it in tin- Urd 
and 1th liars is alter the manner of ISach. The accompaniment to the theme in the 
bass in bars 18, VJ and iO in more in the ftyle uf >l...schrlcs ami ilie .pmvr followed 
by the two semiquavers ascending through the harmonics is a favourite thought 
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anisic The fugue in A ia elaborately worked, and the uiual arts of 
augmentation, inversion, &e., ore lilwiallj employed ; and towards the 
ii much of the con /no™. There are here and there licenses which the 
>f the composer, matured lives pericurr. would probably now reject; and 
nee of the unprepared fourth foUs unpleasantly on die car. We are not 
and recognize a wide distinction between the rulea laid down for vocal 
] in the old school, and the licsiaea allowed in the combination of in- 
with the voices, or the union of melodies on the full organ. Thus 



■ ot.lt chorus " Itisi- up, arise,'' use- the unpicpit 
andeur, and for which lie has the authority of Uecmoven in uie 
; in passages when- this: chord presents itself to assist In the pro- 
icct, and not for any particular or striking cause, it onends rather 

of the hands, and wl 1 „ ) e taste of llie 

performer. 

The original melodies are sin in number, of whirh Nos. :). t, and 6 have afforded 
bi^li cralilir-ation. No. t ia shurt. Inn is J sieru of singular lieiiuty. Tile rnu/u 
and tenore in No. I] answering each olher amidBI the subdued murmur of the ac- 
companiment, abound in the dreaming melancholy which we liud in the slow 
motemcnts of Beethoven. The close ia exquisite. No. £. is an agitato, well de- 

althongh goou^, are not ver) o tire 1'he number isaltogethei 

fully equal to its predecessors, and demands a patient study lor the perfect develop*- 
ment of its many and charming novelties. 

A Treatise on Iit~trniKt:dnU.ui, niijiruml "/' In/ the Acmltmy »f Fiat Art/, and 
tiled at the Con,wrat«ir<; by (i. huslncr. finis. 

A really sound woik 011 instrumentation hy a practical musician has long been 
a rle.*ider.if.mi, and oar \i ulij; trusts liavc sullcrcd much in ten vmier.ee in tht:r 
first essays in orchestral composition for want of such a reference, I he publication 
of M. Ksstnor. it would stern from the recorded ojiinion of Mcycrt-ecr, is likely 
to proves valuable asshtaut to the students, am! wo cannot do belter than recom- 
mend it to their notice in the terms in which .Meyerbeer writes with reference 

trie to be a work of incontestable utility, nmivivi ; | and executed with talent and 
precision. It rlcvclopen with reijiark-.iba clearness and tiuth the mechanical scale 
of each instrument, its power* am 1 linn: at ion, ; urn I whilst pointing out what should 
be avoided, Icaclu • en.-ry r -licet lion can b ■ Ic.iithiiiloly produced. , J .ll these thing* 
v.n- well demm.slralcd, traced to the best source*, and' lo.aic.illy arranged. 



_ ... . ork will be of immense utility to ynung I'mupo'iT-'icho may cmisnlt it. 
Thar, bavin;.- hcfnic their eves all the resources nil he modern orchestra, ihev will 
learn without trouble that which in general is only acquired by long expenenc 
and after many unsatisfactory essays. ' 



(Signed) Giacoho Meiehheeh. 



METROPOLITAN CONCERTS. 
Cabsical CoscEniB.-Measra. Mori and Lindley, in answer to 
for the high hon their Classics 

itlij! ie receipt of your I tl is da; ac- 

companied with one for the (Jucen, which 1 have not failed to submit to Her 
-Majesty ; and 1 am directed to inform yon, that Eler Majesty will he graciously 
pleased to grant her patronage to your Classical Concerts, which you propose to 
continue duriitir tlie Mason at Willis's liooms." I have, &c. 

" 'To Messrs. Mori and Lindley. H. Wheatley." 

Society of BiiuiHii MiBicia.vs.— The second concert of this Society was held 
on Monday evening. The instrumental compositions were a new sinfonia by H. 
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Wcstrop. overtures by Potter, Tutton, an 
certn l>v Stcrndnle Bennett, which met « 

MissR Wyndham .bsented themselves, __ 

Miss Locfcey, Mr. Tarry, jun., Mr. Burnett, and Mr. 

The Mamij.l SortErr.— E. Bevin, who composed the canon in twenty parti 
performed at the anniversary dinner last week was a Welchm,™, mil orira'tiis: of 
Bristol Cathedral. His treatise on the ait of f-nimuim/tnjj is a curious wort, but 
not quite bo absurd as the red, green, blue, and black canons of the early 
Flemings. 

Classical Cokcehis.— Messrs. Puzzi, H'illman, Sedlafcck, Barrett, and Bau- 
iiunn intend producing in the course of their cmr-ens selections from the beau- 
tiful compositions of lirommcr, liticlia, and the other German writers of Har- 
monic Muiik. 

Philharmonic Society. — The first of the trial performances look place on 
Wednesday evening. The funeral march i;i Beethoven's Sinfonia Eroica was 
selected in reference to tin death of Hies, a luenilier. The new compositions were 
symphonies bv Kalliwoih ntnl Mdler ; a fantasia, cala-d the " Exiles," by C. 
Cuvacrm-r : overtures Ijv I ,i ll.T t >.;L , , r . r and letter. Sir limiT Smart. Mosclleles, 
Neate, Gaynemer, and Potter conducted ; Cramer, Cooke, and Mori led. The 
situation of the band is improved ; the tender stands more to the right, and [lie 
wind instrumentalists are brought forward. 

PROVINCIALS. 

The Leers Onaas. — The Leeds folk kit lj.cn tnrnin;- their new organ to 
good account. Mr. Adams huii;.; concliiilcd his cnsapcmeiits at the Lecture- 
room, was requested id pernum mi Messrs. Hill am! Unison's fine instrument, 
tnd we are indebted to a rorrcsnmd.nt for tin- toUoivimr. account of his success. 
"Mr. Adams pcrt'onm-d un Monday last mi our new organ, in Oxford Place 
1 liapel, at twelve d'elia'k, to a llipldv rcspci'tidi'c audience, composed of ail classes, 
I lil.rchrnen. Dissenters. Mclimilist-, Human Cathches. and Quakers : he (jai-e us 
the Overture to Z,.;dvi ili'.ie, '.lie liiirniiiiiiiius H:acksmiih, Luther's Hymn. Hide 
ISii'anuia, UuJ ;ave the (Jiava, At. * >n TlU'sihiv Tinjrn i;i- he '.vi-ut tn SOby, ami 
l>t:ii,iitlt-d mi the ..n.Mii m the church -here, f.a'tlie hern-til (if the ;.i.nr nf SOI. v. 
Hie receipts amunnlid Id up v.- an is of Km/. He played several extemporaneous 
pieces, the Choruses " When his lou.l voire," " The Heavens are telling," " The 
Horse and his Rider," Set. Mr. Walton sang " Com fort^e my people' and ''In 



the prolamine.— I':irt 1. Iiitrnilm-.ioii and !"n;;s>e extern [>«re. Air, " Wish Verdure 
clad," Haydn. Chorus, " lioil of light." K -.tempore pitre. Molctt, " O Jcsu," 
Moiart. Chorus, Achieved it die' p;loriuiiB work," Haydn. The con pi en a lion 
'Ilea sung four verses of the I'm tu nurse 1 lymn. — 1'arl II. Introduction avid r-'neue, 
Bach. Beneilictus ("torn the lUouietn,' Mozart. Part of a Grand Symphony, 
Haydn. Air, "Wsft'her, angels, Handel. Extempore piece. Chorus, " For 
unto us," Handel. Four verses of the. KKith I'snlni, sung by the congregation.— 
He performed this illumine; idso ill Brunswick Chapel. The weather was vit) 
d persons present, and tin 

n this city ; and certainly 
ilr.ted. in a hiijii ittgree, to 
■ a superior class. To (he 
luctions of Beethoven, so 

ness, point, snd energy, by this amateur baud, that would reflect credit on pro- 
111 It Morula}' 
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pleasure; and we ardently desire a repetition, that we may appreciate more acert- 
rately its many beauties. The singing of Mrs. Elliot, Mr. Dennett, SIgnors 3«J*» 
and Beiretoni, added much to the enjoyment of the audience. All oar reader! 
must be familiar with their solo singing, arid it is unnecessary to particularise the 
different pieces in that department. The concerted music performed coons ted of 
the quartetto "A te c cara ferzetto," " Quel scmbrante,' and trio " Pajataci," all 
admirably well sung. There, were two instrumental solos, -Mr. Barton on the 
violin, and Mr. Pigot on the violoncello. Though having frequent opportunities of 
hearing both parties, we were never so much pleased as on this occasion, when they 
certainly excelled themselves. — Dublin Paper. 

Belfast. — The Anacreontic Society held their first public concert for the season 
in their rooms in King street, on Thursday evening last, which was numerously 
and fashionably attended. The sL'lt'Ltiini of limbic wj^ i.^rci'lin^ly judicious, 
embracing the compositions of the best masters, and although some of them 
required considerable jiov-'tir nf execution, ivc arc lumii'i In >" lie that the entire 
performance was most creditable to the society.— Ultler Time: 

ItiNiiiiiiMi !Iahui»-io Sociktv. — A conceit was givmi by this Society .m Friday 
last. JHiss Birch, Miss Dolby, ami Mr Robinson were the vocalists, and Messrs. 
Westrop, Godfrey, Laiarus, Keatley, Beale, Home, Cubit*, W. Etherington, &c, 
lie JnatnunentaJists. Mr. Henry Westrop led, and Mr. VF. Etherington con- 

UinnrDaH Literary and Scientific ImrrruTtOW. — Mr. C. H. Purday gave 
the first nf a course of interesting lectures on vocal music, on Tuesday evening 
lust. The room was well attended, and thcautlienee testified their gratification hy 
encoring several of the pieces. Mr. Ncibor assisted at the pianoforte, and the 
Misses Flower in the exemplification. 



THEATRICAL SUMMARY, 
Thk weeli 1ns brought with it disappointment. H"e had hoped to have seen a 
new Itichard, and a quaii new I.enr; but HtmL-i is still (hi) order of die night 
at Drury, and the tragedy of Lear was reserved for production till last evening at 
the Garden,— too late for us to notice it. It ia to its a matter of some surprise 
that Mr. Charles Kean should have selected Hmnht for hia map a"ei*nf. A 
merely respectable actor may at any time safely pass in the part, but it requires the 
consummate artist to make a sensation in it. Good elocution and graceful action 
may give the outward form of this " observed nf nil observers ;" the immortal part 
of him is only to he embodied by a Roscius. Of all the drawings made by ShaJ:- 
spenre's lnasurr-liaiid, tills is the nil!.' liniH- Idn-lri'd to die renin* of Italia,'], and 
most calculated to foU imitation. To attempt it, without possessing some sparks 
of the "light from heaven" whirl] called it into being, argon ambition, we will 
grant, hut proves, we must think, folly. Neither, in default of commanding genius, 




does Mr. Kean own the personal requisites which may cheat the imagination to 
supply the deficiency. His figure is tun only mean in its actual proportions, hut 
in its apparent- .two very different things; his countenance has some mobility of 
feature, hut little ex|ir,:s.-i'e.n ; and his action is ralhcr a series of studied attitudes, 
than the easy movements of a graceful bearing. 

The difference of opinion dh this gentleman'! merits, expressed by (he weekly 
and daily press, is so lUstinctly marked as to excite some curiosity as to its cause. 
Almost unqualified praise has been awarded by the latter, whilst the former, with 
but one or two exceptions, ia as decidedly inuavounble. Is this to be accounted 
for by the longer lime fur refleriiim afforded to the hebilomadal critics, or by a 
wholesome dread of" ninnine: thenisclici into a prcmnmrr. on the part of the 
diurnal f Or is il die nature of the livcllv journalist l,> he atrabilious, whilst die 

null ofhumanlundnessoiauoWBtb^ Or, to use a hacfcuictl 
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quotation, are there "more things in heaven ami earth than are dreamt of in our 
philosophy f " 

The public, meanwhile, who are the final judges, are certainly attracted by each 
repetition of the Hamlet, but not to that furious extent which constitutes what is 
called — a hit. Rumour talks of five hundred pound houses: it is tal, 

Covent Garden has proceeded with the same pieces for some weeks. Macbeth 
od the Monday, Werner on the Friday, the opera or AmUie, or the romance of 
Joan of Arc, on other evening, with the pantomime for the concluding entertain- 
ment on each. To employ a city phrase— the [[Notation for money and the account 
has exhibited little variation. 

The operas have at least kept the word of promise to the hope, however they 
may have broken it to the car. First of the operatic burlctta, the Musician of 
Venice. B rah am is of course the musician, StnMta, who is exiled from Venice 
for having married the daughter of a nobleman, without saying '■' with your leave," 
fir " by yuiir leave," to the latter, and who, having but few '' crowns for convoy' ' 
in his purse, Hods himself in an awkward predicament, lie will not apply to the 
Iluke of Florence, ivlio would gladly purchase his compositions ill any price, on 
account of some false taste in music displayed by t3i.it potentate in former years. 
The latter, however, contrives to visit him in disguise, and to overhear him singing 
strains like music from the spheres, whilst in the act of composing. The harmony 
not only binds die Duke to him for ever, and him to the Duke, who utters a pali- 
node on his former musical errors, but melts to compassion a couple of bravoes, 
who, hired by his bride's wrathful sire, arc secreted in his house with stilettoes 
ready pointed at his throat. The force of nature can no further go, we take it. 
The writing of the piece is aa lackadaisical as the plot ; and the music by Monsieur 
1'ilati is ditto lo both, exhibiting little taste and less orie,in.iiily. The beat attempt 
in it is a buffo soivj., very stur.il v sung by .Mr. A. (iiubclci. iiiabam remiuded ua 
occasionally of former days; and in his sierui, " lluly saint, my breast inspire," 
poured forth a volume ol voice still unequalled. He accompanies himself in this 
on the seraphine, which is far from a favourable imtnunenl to the singer; but aa 
it is presumed to be an oigan, :0111c sacrifice was ucassary cither of voice or 

We have seen two of the many headed versions of Lb Domino Noir. At the 
Olympic, the opera is reduced to an operetta, with some four soups ami two con- 
certed pieces ; at tliu Adelplii, it lias been abridged to a farce. The comparison 
is altogether in favour of the former, both as to the taste and elegance of the niixe 
rii scene, ami, generally speaking, as to the acting. In both, Scribe's plot has 
been strictly adhered to, and, for the most part, his words: the chief difference 
being that at the Olympic, the riz ok hit of French modern comic writing has 
been diluted to water gruel, and that at the Adelphi, the gruel has been fortified 
■by a Utile ale or beer. This distinction has had regard to the difference of audi- 
ence. At the one theatre, they have been so used to insipidity, that a joke or a 
striking incident would bring «iu c/e dice and salts into immediate requisition ; 
their palate at the other requires a relish, 0 kind of taste ; to borrow Launcclot 
(iobbo's expression, they do " something smack, something grow to." It is im- 
possible to judge of what Auber's music may be, by the atureptitious, and some- 
what factitious scraps given of it at the Olympic 

At last, the Opera Buffa has left Dunmietti for a tindit or so, and ventured on 
Mozart, ie JVe.—e rii F<iinr« was produced on Saturday last to one of the best 
audiences of the season; and as far as the instrumental parts of ibe opera was 
concerned, to their entire satisfaction but acting and singing fell wofully short 
indeed of the excellence of the band ; arid there WM frequently a game at cross 
purposes played bv the respective parties, that made the performance wear more 
the aspect of a rehearsal tli.111 of a veprcsrntatinn. Frederic l.abtache gave a new 
•eading of the L'unnt, anil convened liim from the insinuating man of fashion 
o of tiie " ErcW vein ;" as usual, he sung correctly, but with 



little expression. Itellhua Figaro was loud and noisy ; and he kindly 
the " NoD plu anilrai" to the audience, bv way, we suppose, of sparine; (lie feelinirs 
of the " Narciselto, Adoncino d'amor. lint, where is our gallantry ? The 
kdics should have been honoured first. We would fain be complimentary— but 
then truth and compliments ait so much at variance ! Madame Ecksrlin, in the 



Counteu, assimilated to her husband in the tragic air of her deportment, and 
sang with a thorough knowledge of the maestro, but with an elocution that by no 
rrieaiu did that knowledge initioe. The .¥»™im« of Mademoiselle Sclieroiii was 
prettily acted, and she gave the " Voi cue sapcte" with considerable taste: v.e 
involuui irilv exclaimed, " O ! si sic omnia !" lint the most perfectly sustained 
character in the piece was the Cherabini of Mia H. Cawse, Her full, liquid 
voice. currcc[ intimation, and aiell liveliness of manner it*! untiling to he desired. 
CatOltC was the llnxiiii, and enriched [in: concerted pieces bv his fin,, tcmir. 
The piece waa repeated last night; and a fete more repetitions will probably 
mellow I he wliule into ,1:1 iutrecaliic and sa[isfae*i>rv, ihuugh no practice will I'liabk- 
the artistes to make it a complete performance. 



MISCELLANEOUS. 

Mn. T. Coiikk is to tie one of the loaders of the Philharmonic band this season, 
vice H'eichsel, who retires, carrying with him into private life the friendship and 
esteem (if the musical profes\itili. 

Mcsio ash MATiJCM.vrn::. — Mr. U'almisiev, [lie professor of nim.ie in the Uni- 
versity of Cambridge, and who entered at Je'sus (aiilefre, li m come out bracketed 
with two others, as a sixteenth Junior lljilimr in tin.- mathematical tripon for this 
year. The study of music in furmer ages was usually Mended with that of the 
mathematics; but we hope Mr. Walinisley has not risked [lie chance ul being 
thought a musieian by mathematicians, and .. mathematician hy musicians. 

M. I,t ui..ii!i]i;. -We have great p'casuie in contradicting, mi authnritv, the report 
that M. Lablache has lost part of his prnpcrtv by die lire ,il ihe Italian Ope™ ,lous e 
ill 1'aris. The numerous Iricllil:; in Ihit c.Hinlrv of that mc.st pinullar performer 
" ill hear with (treat satisfaction (his announcement.. . M.-in.in// I'ont. 

Mo. .1. it. [■!.>■.- -Tile clever master of she ha ml of die llinset.il irds state.;, 
that it was that ham! which iva- honoured by 1 let Majesty's cuminartds to perform 
during Ihe e'cniug of Tuesday last, and lie! lllc hand of the l oot liualds. 

aim 111. ami. — Tin! remains of [his once Celebrated veealisl were consigned to 
the toinb yesterday, in St. Margaret's, Westminster. The annuity on wliich she 
has subsisted since the year nisi w is grained in her by the late benevolent Lord 

Karemeut : the sum raised by a bet'.ctit ami a public subscription si inttd only 

tu about ,C>>00, the interest of which would not hav.: been Miia.ieal to support her. 
Lord Kgrcraont took the moncv collected, ami allowed her i'Sy (i.t annum for life. 
Her age waa lis, and not 73 aa has been stated.— Morning Post. 

Mbktiioyens I. isr Svhi'hoxv -.vai performed at [be first concert given by the 
members of tile Conscnaloire lasl Sinnlav. We ratraita notice of it- reception 
from our Paris eon temporary. " As usnaf, the members of the society fully occu- 
rred! whence w' rcbratra and voices. The 
three first movements— the Al!,- : ,™, the A,i,I„m,; and the S<-!,eno, were executed 

orchestra in the world ; hut the :inalc, which is no wise inferior to the three first 
for beauty and grandeur or conception", was rather coldly receiver) : we must say- 
thai it was given with less vigour, anil that if it waj not understood, it ought, 
perhaps, to lie attributed to faulty execution.*' 

Mokument ra Moianv.— The subscriptio:: opened in Germany for die erection 



lyrical theatre.-, of all [lie priuci'pal [owns are lemli 



trice, ccnneilir . 
finally to quit til 



mniy of this great musician is rapidly filling. 



u-iciati is rajiiilly tilling. 1 he 
ug their aid by the performance 
iriortnntice of Uon Juin at the 
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if. Domino Num. — "The patient llstemer lo this new comic opera will recog- 
ovtry scene, Kiisiatimi, and attempt at wit in ihe Domino Xuir ap an oiri ac- 
'..MiU't whom he has llirt wilh nvtr 1 1 1 . 1 ovrs ag:,in !:■ i-.viy opera he has 
xa by heart for years. Take a Domino \nir, .. voiihl; ran: enamoured of 
■ iVet! Ilk,- 1'rincc Mirlitlcir of ( 'iuderella's L]j|jl'i-, and an En " ' 



Dcrnaidines, liisuiinefl, and any other ill 
of the Domino Noir." — French Paper. 

Hadvs's QtnNTETT. — Soon after Hay tin's return 
I.obkowitz, known as the great protector of music, an 
He asked Haydn why he had n 
er was, that he had never dreamt 
id quintette of Mozart, and that he 
perfect that he could not presume to put himself in competition w 
poser. "Never mind," was tin: prince's reply, " write tnc one, and von shall 
have no cause to complain." Thus urged, Haydn set himself to work, and some 
time after laid his manuscript before the prince. Castillo, his eve over the first 
page, he found a score of five lines, hut of which the fifth was left empty. He 
thought at first that Haydn had begun the i]uintett in four parts, intending to add 
the fifth afterwards, as it was sometimes usual with composers to do. Hut no; 



■r the whole manuscript, he alwavs found the same line empty. Then 
flic composer, he exclaimed, "Why, my dear ilaydn, you have foreot 
rl !" '* I <h, no, vent Ugliness" was Haydn's reply, " 1 have left that 
ior you io till up ; you will do it liclter than I can." 

Fhkncii t'ojiptisKBs.— The Academy of the Fine Arts at Paris, has recently 
evinced its interest in the vnuilifol ic of the Oiawn-a'-iir,?, by the establish- 
ment of a priie which will prove of incalculable benefit do the young laureate/, 
via., those of the pupils at the Conservatoire, who, by their talents and proficiency 
in the art of music, secure the privilege of going to Italy for the purposes of 
studying dramatic composition. Jt frcijueiuly happened 10 those sons of genius, 
that on their return, through lapse of time, anil the ton general effect* of absence, 
their early eflbrte had passed into oblivion ; anil it was with difficulty that (hey 

afford, therefor r ts to fame an opportunity for display, the 

Academy lias offered a prize medal, of :iU0 frillies value, for the best lihrt.<t<i in tile 
Italian language, which is to be written expressly for the use of the elives of the 
Converiotaire. 

Hakuel's Oh a toh i os. —The BtiMtassnr has recently been published with ad- 
ditions, to the score by llerr JiV.W, of Vienna, who has complete j his task with 
much ability, and it forms a valuable addition to the German imprints of 
the -Messiah, Judas Maccabeus, Saul, Athalia, Dcboiah, and the Alexander's Feast. 
Mr. Weasel, the importer, appears to have lighted on some interesting publications 
during his visit to Germany. 

Ziniukklm, the Neapolitan composer, died about a month since, at a very ad- 
vanced age. 

Ili-inrnr. no Enur.m/.— Among tile papers of tile icbiaalerl Hummel, whose 
recent loss Germany so much deplores, a manuscript score of a grand mass in C 
major, has been t'mind. It lias been performed at a concert giuii in the theatre 
at Vienna, for the benefit of an Institution established in aid of the Musicians of 
the Chapel belonging to that court. This composition has been deemed worthy 
to take a high place among the uel:le- : works uf its author. Another compositiou 
brought forward at the same conceit, created considerable sensation ; viz., the over- 
ture to Francs-Jugcs, by M. Berlioz. 

Mu lV'.iLrrti rVorr says of himself what been true of scleral other Ine.i of 
t)ie most distinguished genius, " Complicated harmonics Eecm lo me a bubble 
of confused though pleasi g it I I 1 

wilh words and ideas, have as much crrcct on Die as on most people."— Times, 

Bosstm will pass the winter at Milan. Ltrz is there, and intends giving 
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A. whit EH in a Sunday paper has honoured a contributor to The Musical 
Wonto with a more than common share of his abusive dulncss. The gentleman 
is lucky in being permitted to impose the amazing folly, ludicrous inconsistencies, 
measureless ignorance, and perpetual blunders, which distinguish his supposititious 
articles entitled " Music and Musicians," on the bread shoulders of an Atlas ; 
which have, however, long ached under tile ignominious burden. Our contributor, 
and his iniiwW friend, may console themselves, for very opposite reasons, with 
the sensible remark, that no man was ever icritlen doien but by himself. 
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Peru a pa more rapid advances were made in the musical art, contemporaneously 
■with the reformation of our national church, than ever occurred in a period of 
similar duration. Men awoke from the trance of ignorance and superstition, in 
which they hail slumbered forages; they began to search out truth for themselves; 
and the investigation disclosed new features of moral beauty, new and varied 
sources of intellectual enjoyment. Music, perhaps, of all the line aria, took the 
lead; and its unexampled progress added a striking testimony to the enlarged 
sphere of mental activity. Accordingly, we find the apathetic, Dorian, phraseology 
of the monasteries, and the dry, tedious, canonical imitations of the Flemish 
Schools fading away before a style of composition, which delineates, in no small 
degree, the higher emotibns of the mind, and possesses an air of sentiment, and 
traces of the pathos and expression, w hich have since been carried to an extraordi- 
nary degree of perfection. In the madrigal of the Elizabethan era, the peculiarity of 
idiom and construction of this species of musical composition had been fully develo- 
ped. Whilst listening to the almost inexplicable mystery of its cadence, the quaintnesa 
of its cantilena, far— very far removed from monastic gloom, we revert to the 
diction of an age, which discovers neither few, nor faint, traces of the prodigal 
luxuriance of imagination subsequently brought to hear upon musical composition _ 
If there be a deficiency of metrical arrangement, and but little perception of the 
grander, and more sublime order of composition, in the madrigal, there is no defect 
of sensibility. Ita style is redolent of the then state of society— of that chivalrous 
feeling, which had not banished, from the convivialities of the table, that fairer 
portion of humanity, designed by nature to be the grace and ornament of society, 
and whose forms of beauty bteathed over the scene the spirit of loveliness, and 
peace. In modern times, we chatit these ancient strains of devoted gallantry '• 
one thinks much of the music, little of its interesting subject;— 
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We meet, to be cure, actuated by a love for the beautiful and the noble ; but why 
should we not, whilst adopting the language of our ancestors, also imitate their 
respectful homage to the shrine of female loveliness, whose presence at once ani- 
mated their inirtb, and repressed its tendency to excess? 

In alluding to the interesting meetings of the Madrigal Society, justice to the 
memory of il» blunder roiuires, thai some metuk'tt should he made of its rise. In 
i T41 . John Irnmyns, an attorney, who was afterwards appointed lutenitt to the 
King's Chapel, being a passionate admirer of the madrigal school, mustered 
together a little club, which he called the Madrigal Society. I is members consisted 
of a few persons, small tradesmen, Spitalfields weavers, and the like, who had spent 
their lives in the practice of psalmody, and who soon conquered the difficulties of 
the English and Italian madrigal. The place of meeting was at the Twelve Belli, 
in Bride Lane. Irnmyns was president; the subscription was is. 6d. per quarter, 
which defrayed the e\[>-.'iises of mu-.ii> Wl.s, i-ie., ami atie.rded them the refresh- 
ments of porter and tobacco. We learn from Hawkins, to whom we arc indebted 
for the preceding account, that the society migrated from the Twelve Bells to the 
Founders' Arms, in Lmbhury, relumed [o iheir original murlers, and thence 
removed to the Queen's Arms, Newgate Street. Ultimately, the association 
established itself at the Freemasons' Tavern, where at this lime its pleasant meet- 
ings arc held. On the 16th instant, as our readers have been informed, the 
Madrigal society held their anniversary meeting, when the memoirs and visitors 
united it) Forming a slron!; and zealous land. The selection exhibited sonic of 
the most admirable specimens of the musical literature of tile sixteenth, sod 
seventeenth centuries. 

We have, however, long thought, that this annual solemnity might bo rendered 
BtiH more useful, in the way of instruction, and therefore of intellectual enjoy- 
ment. The progress of madrigal composition ; its first shaping into form anil 
proportion ; the gradual increase of harmonies, the destruction of the old canonical 
imitations; the rise and expansion of paasion in these gems of art, are subjects 
which have not yet been systematically developed. We have attended Madrigal 
festivals, and Madrigal lectures, and yet have never heard the slightest allusion 
is the different classes of Madrigal compose™, their peculiarities, idioms, and 
particular constitution of genius. Mr.Oliphant, the indefatigable secretary to the 
club, has contribute:! an elegant dissertation on the .Madrigal poetry ; but we want 
some one to step forward, and define, in intelligible terms, in what consists the pure 
vocal school of our countrymen ; and patiently to trace its characteristics, from its 
early infancy, toils present decrepitude. The last, and qivatest, writer in lire 
school, was Orlando Gibbons, on whom may be said to have fallen the mantle of 
Orlando J>i Lissitn, the only foreigner, who, in reality, approaches him. His 
sublime composition, " O that the learned jjoets," conveys a stern reproof to the 
wretched poetasters, who supplied the words to the Madrigal composers of the 
day ; and stands unparalleled in solidity of character, and t 
beautifully docs he remind his brethren, that— 

Him uoukl it miml if ilruou 10 hmwnlj uungi 
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With what exquisite complainings does lie, upon the point tTurgue, at the dote, 
dwell upon tilt iiliM, w.'.i". lv rise- 'n celestial oiajcsty, ami concludi-s in (i strain, 
the very essence of mciodv ami harmony, purified from all taint of earthly passion. 
There are two oilier bright nnil lovely pases in Ihe old folio of the Madrigals, 
which deserve especial mention. The commencement of " Die not fond Man," 
and the coda to "Sweet honey sucking bees;" but as in touching upon these, we 
should necessarily be bound to dwell somewhat on the poetry of the time, we 
must leave them Tor a future opportunity. 



MEMO! II OF N1COLO ZINGARELLI, 
Chapel-master of St. retcm at Rome, was l.nrn at N'nples in 17J9, or 
Gerber, at Milan, in mat Having lost I"- '- L ~ ' ' ~~ 



an eariyagc,hewaspk 

tho Conscr.atoHo he learned tin.- higher branches oftlie science from Slit-r;.z.i. 
of his earliest works was his '■' Montezuma." which was r.r.n'ii,':>.l tit the Nit 
theatre in 17*1, and, thou-h not free from faults, pained the amiroliation of lb' 
He then wrote fur almost' all the theatre* in Ita'lv, air! alter having visited ( 
iri the year s~,H'.t, whore he produced his Antipme." lie returned to Italy, hi 
chosen chapel -master lo the cathedral of Milan." This silt, uion lie Mi: -i i|ii-' 
r. lii.Niiisheri, heir;: elected, on lite death of the celebrated < , n^Li.lmi, in IMiii 
his place in the chapel of the Vatican. Prom this ff rli, ehurch-m!>ir 
thf only sj--ceies of composition to which he applied himself. The title of ; 
garelli to the composition "Ombra Adoratn." from ihe Romeo e Giulietta, 
been questioned, and the melody has been ascribed to the Mi 
The truth is ('H-sreiitim was M pktv the ]'U! I, and had a:i interview with the eom- 
poser, and gave him tin moiivo, lor the purlieu- of eoiivrvim; Ins idea of the style 
in which he wished the words to be set. The composer adopted the suggestion 

The Italians a-rrilic to tins composer the Au.triiiu national anthem of "God 
preserve "the emperor.'' The Vienna Journals however deny tins, and claim the 
merit of this jir for Haydn, m whom il is ^,'iierallv ntlrilmteil. In the cunlioversy 
which hiis ari.-en on this subject bctwc.i;i tin- Milanese Oismoivm.i T, ■it. uh; and 
tilt- Vienna paoer Drr il'iihil.'r,-, , the- former has printed the following title pape, 
"Golt crtraltc Fiatiz deli Kaiser [ l)io Sain 1,'Imporatore Francesco! Inno 
pairioticu Rcgli Anstriali. tramiort.itu in iineaia Italians, ola Giuseppe do Cnr]iinini 
nobile Milanese P. A.eporlcin Musi,,, rial Si;:. Nicole. Zm i; srollia Vienna, Presso 
Aitaria c Comp,"— and says — " To this authentic document, which we hold in 
our justification, we can add that this hymn was originally composed lor a 
soprano, alto, tenor, ind bass, with accompaniments for two flutes, two horns, two 
violins, tenor, ami ilutthlc liass. Gerlwr io his " MlLsisaliselies Lexicon" mentions 
1798 as the year in whitrh it was composed. 

Uarpini says of him— the reading of a passage in one of the Latin classics was 
indispensable to Zin^-arolli, previous to his composing mi act of 1 l'irro.'or ' liomen 
e (Jinlietta/ and after that the work would in: perfectly finished in four-arid -twenty 

On the death of Giu-helmi in istiii, Zingarelli was established as his successor, 
in the direction of the chapel of the Vatican at Rome, from whence, in 1811, he 
was invited, or rather commanded, by Napoleon to present himself at Paris, because 
refused to produce n To I Mini on the liiith of the Iving of Home, Zin- 



S-.fted Cheruhini. Zin;turc:li henceforth became devoted hi the whole lii 
ftmily : when Murat was on the throne he was one of his warmest supporters, ar 
on the occasion of his death, composed a cantata, the copies of winch were rigidly 
suppressed by the Neapolitan police. 
While at Paris Zingarelli composed a mass, and in the following year was no- 
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minated director of the Conservatorio, then about to be eacabuBiieil al Ilonic ; 
instead of this, however, he became Maestro di Capella at St. l'elcn, where he 
remained until 1B13, when he received the commands of the Emperor to leave 
Rome, and take upon himself the duties of director of the newly founded 'Conier- 
vatorio at Naples. From this time he devoted himself entirely to compositions 
for the church, and led the lilV of a monk, which (not withstand inr; the journals 
of his country frequently reported the death of this Nestor of the Italian musicians) 
did not close until tile stli May, ISfsi. Xin^arrili, at the commencement of his 
eighty sixth year, slept with his fathers; he had lived too long for his fame, and for 
his comfort, and met wiih that fate, the li.mlt-M perhaps i>liieh can befal a man 
of genius: he had out lived Ijimrj^i", in outliving ihose by whom he was loved and 
appreciated. 

There is no resisting the change, which the taste of the public baa undergone ; 
the veteran composer saw his most favourite works withdrawn from the Italian 
stage one, by one, down to his world- renowned Romeo e (.liulietlo ; and new names, 
and new celebrities arose, which threatened to banish all recollection of this com- 
poser and hit works. Of all the heroes of the modern Italian school, Rossini wu 
the one whose triumph cost the deepest pangs to the artist of the olden time, and 
Ilia greatest torment it was to be followed by the Pesareae into the inmost recesses 
of his own Conservators, since all his pupils did nothing hut produce the works of 

Onebcatn of comfort dawned upon Zingarelli, when his pupil Bellini commenced 
his brilliant career, ivliicli threatened, in (lie opinion of many, to eclipse the glories 
of Rossini's name—" Co my son"— said the old man to him, " you will avenge 
me ! " But this retribution was entrusted into hands far too feeble, since, the 
period was but ahort, ere Zingarelli was called to perform a requiem over the cold 
remains of his beloved pupil. 

Hut Uellini was not the only one of mark and note, among the great Italian 
musicians of the present day, mainly indebted to the instructions of Zingarelli. 
Lablache, Tamburini, Duprez, Jlereadantc, Donizetti, Costa, and Mainville- 
Kotlor were his pupils, nr :i>. k-ast lis-.-.: been inmnicti'd by him. 

The requiem performed at the funeral of Zingarelli had been composed by him 
expressly for that occasion ; and if we may credit the Neapolitans, so immediately 
before his death, as to be, in the fullest sense of the words, the song of the awan. 



Btify the especial pre-eminence which we have assigned 
numc. When examining the national character of the 



THE THREE SCHOOLS. 

We now proceed to i 
to the French school of 

liermatis, Italians, and French, with the political and social ft 
nations, at the epochs when the art first claimed attention and was developed with 
energy aiuotttr tlietr., kc ait at once convinced of this double truth ; that in musical 
science, invention is the distinguishing characteristic of Germany and Italy; that 
of France, the curving it on to the highest per feet ion. 

Jt is true that the French ate but In Order of time ; but if this be considered as 
an inferiority, it is also an advantage It has not been made an essential part of 
private or public education ; or even of popular amusement. While on the con- 
trary, the natives of Italy arc horn musicians, and a talent for music is universal 
among them. Th 
But besides the it 

singing, and what does this facility depend on ? This we cannot tell ; taut it ia of 
little importance. Their mode of life so little domestic, their indolence and the 
beauty of the climate all lead to die cultivation of vocal music, and the neglect of 
instrumental. Thus all the Italians can sing tolerably, and play or rather e crape 

^" ic haa become in Italy a sort of necessary of life, or daily bread. But 
"i of vocal music satisfy only the ear, diere is little for the heart 

The Germans are as good musicians as the Italians ; but they are inferior in 
Their habits of thought and feeling arc totally diflcrent, ami they excel 
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tbiefly in instrumental music and the science of harmony. The art has become 
in Ciermany thoroughly domesticated, and it has become inwoven as it were into 
Ike mj texture of daily life among them. Bui if in Italy the circle of musical 
art be too wide, in Germany it is too circa rn ten bed. 

It must be remembered that we are born with less musical talent than the Ger- 
mans oi Italians ; that our car is harder, if we may use auch an expression, and 
that perievering labour is necessary to improve it. The witty Marquis of Carac- 
tiolt laid, the ears of the Italians are composed only of a tingle cartilage ; but 
those of the French are double morocco leather. This might be true, but the 
leather is begining to yield. 

In France music is neither very popular, nor is it touched with mysticism. 
Daring several long ages the music of Franco was little thought of. But in the 
reign of Louts XIV. it was introduced with a splendour worthy of that illustrious 
period. The art was then dilligently cultivated and spread in France, first through 
the higher classes, and aucceasiv^ly downwards through the middle classes.— La 
France Matieale, 



VOCAL MUSIC. 

1 . Wrilt on the land. A ballad ; the aordt by That, llaynei Bayley, the mueie 

h„ J. 1: Kniqii!. Mi. m & 1..mi:nl-. 

2. Oh, mine aai not the tuidea (sue, His worde by Bayley, music by J. Bar- 

nett. Mont & Lavenu. 

3. Tkeaul-I man. Km,,/ h, t M,..n. Phillip, and Parr,/, Jan., teurds It) Mr. 

TXirW/, miu/e by John Harm-It. JMt.iii & I.,*-eW. 
+. The Ladg Hw'.- Mayday. 0,,a/,u.-i-d !,,, J. Z. Ihrrman. Mom & Lavenif. 
5. The So-lit Kxilcs Sunn. by J. Chorlry, , mti«ii: by J. Z. IL-rr- 

man. Mont & Lavknu. 
e. A happy new year to the Queen. Word* by Charley, mutic by Herrman. 

SIori & Lay emi. 
1. I am monarch of all I survey, Seena by G. Jlan/rct:ves. Haweb. 

8. Wilt thou remember me,? Sung by Mr. Ma.:hin; tcordi by J. Blake, mutle 

llianehi Taylor. CniiiiTH, -li.tiiHrs & Dkale. 

9. Oh, let me leave, these scenes "/ mirth. Words andmutichy Mrt. Monckmood. 

Boosev & Co. 

10. Hark, hew the wind bloat. Words and mutic by Mrt. Mandcaood.— 

" IV & Co. 

t. . 

Jppy. Ba .. .„ 

1J. lu-'i-j. auay fnm Hi ir ijibhd },,:IU. C'iinp<.:i.il by J. BlneiU. .7. Wiu.lAHH 
AKB SOU. 

It. The Smuggler* Chamil. Glee fur three ruieee, lig Henry Itayi 
15. When in the, stilly midnight hour. Itevitalive and aria, by II 



111. The pilar Su-albnr. Ramnaec, by I!. Deein. ll'll.Lie. 
17. Le Pelerine. Romance, by E. Dti-in. Willis. 

No. 1. of these compositions, would be an acceptable offering to any lady, who 
may hare experienced the proverbial perfidy of lovers' vows, but whose smooth 
intonation shall still afford convincing evidence, that she values them at their real 
worth. The music is correct anil airy, and within the compass of most amateurs. 

No. 2. A serenade, of which the wonls convey an excellent moral lesson on the 
subject of hasty attachments, not the less important, because commonly taught 
and seldom learns' ""' ' ' ' '' ■ — 

ment is unaffected 

No. 3. A simple ballad, unoatentai 
poetical, and touch the best sympathies 
no doubt, make this song exceedingly effective. 

Not. 4, S, 6. Mi. Herrman'a quafiflcatjona, as displayed In these compositions, 
du not cntitlf him to appear before the pubbc in the scanty apparel he has assumed. 



d. The melody is natural and pathetic ; and the accompani- 
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He lias a natural taste for melody, and probably a good command titer the piano- 
forte; but false accent!, and conaecntive 8ftha, again and again repeated, are, in 
these daya, unpardonable. Mr. Charleys poetry deserved a more cautious, or 
more experienced, colleague. The first of these songs is tbe learnt faulty ; the last, 
although a jik-asius melody, the. most remarkahle for defect*. 

No. 7. This ia a composition highly creditable Ui the talents and acquirement* 
of Mr. Hargrove*. To pourtray tlic impassioned soliloquy of the poet, demanded 
a liijuliv. 1 inspiration, iieuiriiiienil this urhi 10 all admirers of good music 



smooth and flowing; the usual proteatationa of fidelity at 
ie silver, strengthened by adjurations, that he, or she 
all possible ail 



by the singer, strengthened by adji 
■ ■ " ■ "tsiiile sim.itLo!!K, which tetul 

», iu. Mrs. Monckwood combines (we p 



composer. 

:-t of :!iese sinis;s is phiming ; tin' '(rim. I is of a less retined order. 
I 1. A lory chaniiili:.' soil;;, fiviil the ] 1 0 n (if a ivel'-lll'oritlv'il |[iusii:ia]]. The 
re expressed with great feeling, and the accompaniment ia excellent. 
'J. An easy, nutlllal lileln ' ' 
of Mr, Hubinson's pure quality. 

no Laborious cilbrts after original ily, but is free from servnc iimuiEion. :\i me 
close of tlic strain, in page % there is something, which very clusely resembles a 
progression til'collpecllli.e oetaves, htlwcell tile liass ami the voice part-. 

No. 13. These words are worthy of better mode, if tit. ISlewitt had always 
written iu this mediocre style, ho would not have attained th.' reputation to which 
he has deservedly ripen. The melody would bo more suitable ' 



in energy of mind, and flow 

tbe ordinary standard, The. pssaires: 



iiioilu!iitiim iiiio II 
been followed bys 
to the Dominant 
stare *, bar 2, the 



■■ on lure:; 
of the I'lene 



ii Twelve Monthly Vartt, with Supph- 



It is recorded of l'orpora, the e,-l,'!ira'.p:l pni'.e^ e <>f Alexandra Scarlatti, bead 
of the conaervaiori-.i at iVniee, and [ns:rue:or of l-'arinelli, Mineotti, and < :afiareUi, 
that during the first Sveyetm i of die inBtrueUon he afforded the last naroe_d singer. 

witli tbe wurils, "you have now nothing more to learn from me— -you ate the 
first singer in Italy, it" tin: in the world," The I'iainifoi it Sebtml nf liuimilt'I is 
like the single sheet of Purport; it contains every thing moissary iu order to ac- 
quire a thorouKh acquaintance with all tho tcchjucautiea of performance ; and 
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whilst the pupil is perfecting Iris intimacy with what is true in musical expression, 
he has also fortunately before him, whit is beautiful in musical sounds. Thus 
the taste and the mechanism keep pace with each other la their road to dis- 

W e recommend this inialusble book to the consideration of every teacher ; to 
the study of every scholar. Pew out of the mass of pisnoforte teachcis, trouble 
themselves about " the book of beginnings ; " how they were grounded in the 
rudiments they bave possibly iorLtuttcu, ami the rir-t start with their pujiil is too 
often a fslse one. The first requisite, in a master, is thai of a good method; the 
second a happy moiie of communicating il. Hummel, in his work, developes 
both in a clear, intelligible, terse, and masterly in:i:iricr. The first part consists 
in a comprehensive explanation of the notes, time, and the mode of obtaining a 
proper position of the bands, and an equal employ men! of the fingers. 



METROPOLITAN CONCERTS. 
Mil. Moschei.ks Soibkki.— The announcement, by Mr. Moscl 



phu'me:. illustrated be no less than tilirtv en: isitious. selected from I be Works of 

tile' family of the Hae.bs. Hand.']. Scarlatti, IVnelle;, Ihls-ek, Sleihelt, Clementi, 
Cramer, Field, Hummel, Her;, Potter, Chopin, Mendelssohn, Thalberg, Beetho- 
ven, Weber, and the performer, appejrc 1 rpikc an epoch in the history of o 
Knglish concerts; and, consiilcrin:; tin; carlv slu.Ji-.-. uf tin.- lu-iirtirhre, the instrn 
tiuns In- enjoyed t'loni organists, theorists, cunipesct., the must celebrated of tin 
day. Aiitl tile .istonishm^ extent and vcr-atiiity of his uwn powers of pcrf- - ■ 
* to the H 



.1 which liad for its olyect the progr. 
_ iviinr, illustrated hv no less than tliit 
the family of tin: Kaebs, I land.']. Si.-a.rL 
'■ramer, Field, Hummel, Hi " 
en, Weber, and tlie perthri 

■ -'' 1 ' Icrms tin; carlv studies tiiu lu-lvvi't, 

if their 
n sSatur- 

day List, to see so many distinguish cd professors ami weil-known diletlauli anxi- 
ously securing their places, evidently in expectation of receiving an unusual share 
of er.itihcatiul]. Nor were they disappointed, .Mr. Moschea's liiul undertaken to 
accomplisli chut in which his feelings took a strong interest ; and perhaps there is 
no piauis'e liii;:^ who i- more thoroughly armed, fan r fijpiurt', [u yo through with 
the undertaking: his brilliant cxucsiunn, ami rdim-d exp;cs<io:i, |rife him entire 
command over the instrument ; his .iceurato pcreepiiim, aod uiiusummnte learn- 
ing, enable him to enter into the llvling and spirit uf any style uf (.imposition ; 
and his coolness of niiinue!-. an*] presence of mini!, aliu'.v him lo bring all these 
qualities into full play and exercise. 

We cnuld have wished fur a better arrangement of the selection, which was 
otherwise faultless ; but ive sbnnid li.ive liked to ietvc seen the pupii lulloivin- tiie 
master ; — the new style engrafted on the olil, the passionate feeling of Emanuel 
Bach, exemplified in that of his pupil Dussi k ; the brilliant rfjsv of Moiart, in 
that of his pupil Woelf 
works of his pupil J. B. C 

anient kjs to the formation of a^cLooUppTO'cd Wall his early precepts. ^ 

Ilachs, Ilandel, ami D. Scirlstt? Mr.^rescudes went through these in magnifi- 
cent style, ami performed the rumics in their true spirit of energy aud grandeur. 
The closeness of his touch w.is admirable, ami bin atten'.ini] to the nuuuret, the 
lights and shadows <il llie cun;r.m!]I]lal nimeiin'uts, dis|i]iiyeil .1 pc:f.vt syiupiitliy 
with the mind of the composer, IVu ream! led the loss of ill.' in.iui ilh! ada_'in 
from the Toccata of Sebastian Bach ; but perhaps its numeion uus judicious, when 
the length of the programme is considered, The second section included the pia- 
nistcs from Woeliel to Hummel ; the suuata " Plus Ultra," written by Pusses, in 
ridicule ul' tile as'umme, composition published by M'oelfel, uuiliT the title uf 
- Son plus I'llra," is a must eh'trant. and rhaniiinii emnposhiun, and leaves that 
ul' his run It'll! [nirary ilih'nitdy in the back ground. The third, section included 
the composers for the instru;uent (ruin Her/ tn Museheles. Chopin's exercise on 
the bi lek tevs proved ;t sweet ,'innpn,ili.i]i. ami fully jnsti:h li the eneoiniunis svliicll 
we beard M. Cierny pass upon tli-s accimiplUheil masieian ; and the "Grand Pre- 
lude," by MendthHOhn, spoke in language of the deepest feeling ; nor were the 
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new studies of Mosclielee the least interesting specimens of the evening. How 
the composer contrived to play the "Terror" in the manner he did, after his pre- 
vious exertions, passes our understanding. The aecond part consisted of the 



d part conai 

Sonata oppa&sionata, by I'eetboven, and the Tarantella, by Weber ;— the first the 
-imposition of a Riant, executed ivilh a [riant's wiist ;— the second is a paltry 



except some of his overtures \ but Iu6 C-raud Symphony si , 
fully bear out our opinion. 

Mrs. Tlurnelt (late Miss Iliehi ris) sang a soup, bv Mo, art, very sweetly : 11 err 
KroffalBOeiectit.il same, unVeJties of llce'lhovcn. 'Mi.'. Steele lias agneal voice, 
but has been taught in a bad school. We think Mr. MoscheW Soirvea likely to 



rrt, that of affording the sa 
me of the performances for It 
i, violoncello, contra basso, c 
i, Tolbern.uc, I.indlcy, Hr.it: 



Ail, MiasMasson " I hroup:h nil my earrs." (The 1 l.._mniotO First time, 
Meyerbeer. Trio, violin, violoncello, anrl rant™ basso, Messrs. Mori, Umlley, 
and Signor Dragonctti, L'orclli. — Part II. Grand Sestctto, (first time of perform- 
ance nt these concerts,) (Inst™, for pianoforte obligate., dm,', rhrmel, liassnnn, 
horn, and double bass. Monsieur Thalbcrg, Messrs. Card, Lazarus, Batimann, 
itone and F. Lnblache, » Dove vai." 
tjuartett. Nn. 1, I >p. 1 1.. ! l-'i r s 1 time i-f performance 
, for two violins, ' ' " ' 

nil ley. Terr.ctto, 
Lablache, " Cosa senlo." (Le Noizo di Figin 
Smart. 

These glorious computings' were executed villi :i pri-e^imi and spirit which 
left the audience nothing to iloire. 'I hallicre., llra-inictii, Mori, ami Lindlcy 
were severally greeted in a manner which their varied accurn|>h->riments merited ; 
and the grand sestctto of Onslow was performed in a style of unexampled pre- 
cision. Mr. l.iizirus cviru-i's acquirements ami talc-ms [hi- highest nriler, and 
' 1 imi left nothing tn be desired, lVh;it can in- said toliect- 
-t been repeated tuque wt imm.',;,,,, in those, who have 
„ , -:i the high privilege of hearing his admirable performance? 
Whether lie undertakes tiir expression of bis own inuipoiiUons or those ol Illh 
contemporaries, he iscipiallv e.rear— crp;ai1v aslimishine:. 

The subicribera to these delightful concerts will have no reason to regret the 
extent of their paironj.ee ; ami the n-uli, we doubt not, will prove eijuallv ho- 
nourable and profitable to the btnrficlurle*. 

Tint Sacked (Iariiomc Society have selected for their next performance in 
Exeter Hall, " The Tall nf Jerusalem." an (.harems, oinp^cd hv Mr. licorsre 
Perry, the zealous and attentive leader of the society since its formation in 1832. 

Dni-nv Lane. Tuesday evening being the anniversary of King Charles's 
Martyrdom, there was a eimeert al this liie.drr, rice the pantomime and play. 
The united strength of the opera band, and that attached to this theatre, headed 
by .Mori, f.indltv, lrragonetti, Ac. &c., gave a vigour and tone to its performances 
which met with merited approbation. Selections from the Messiah and the Crea- 
tion formed the first part of the programme ; the' last wan inisccllaneoui. Mr. 
Disliu ami his clever family appe;cri<l between the parts. His children areas 
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nay feel interested in hi> welfare. 



half-Ye^lyrneeting a. the abbey, 
place on Thursday the Blh tnilaD 



The 1 .1 i.j i i ami ItAi.vrn Fajiit.iv.h.— Jlr. Distil] and his four suns commence 
their serifs of concerts on .Monday. The performance of llie music of Muiart, 
Rossini, Bellini, Weber, Sic. arranged for a brass band will |imve a novelty, and 
that of Mr. Distill and hhi sons not left so. The Itainer family will also appear 
in a set of perfectly now lira. 



vocalists were Mr. and Mrs. Segnin, Misa M'yndham, Miss Sheriff 1 , rratcr, and 
t:iubilei, and raiuluctnr, Mr- FV.rtx.-s, on which occasic.ii .i new room was opened. 
On Thursday the Kaster Athcnteitm Society gave fl concert in the same room, 
under the direction of .Mr. Wcstrnp ; leader of I he baii.l. Mr. IViilv ; siii^rs. Mi;,:, 
Biich, Mrs. ti. Wood, Mr. Maltby, and Mr. Tarry, junior; besides an amateur. 



tt.r pianoforte and stringed iiistrliiiit-IKs, per formed hv M'Durrcll, Datid,., 
Richards, Keartis, and Ilatton. MendcLsohn's exculsile mmctt " Non nobis 
Pomine," with its fine solo for a bass, Mr. 1'am's '.Aria from the "Orfeo" of 
Haydn, and Miss llireh's ;<rai]d scciia from i'ureell, were the other Ihincs 
which must afforded us gratification. lVe were sorry to see the room so dreary 
scarcely two hundred people present. 

Concentores Society. — The members met on Saturday last at the Sussex lintel, 
their usual place of re-urtfon. Mr. Ilobhs was the chairman for the evening, and 
produced on the occasion a very clcpant fmir part elec, entitled " tin: Sigh." which 
was very chastely sung, and much applauded. Sir John Rogers and Mr. Kitr- 
he;li»rt were the 'visitors ■ [tie prutWimad LVtitlemcn present included :he names 
of Turle, Vail:;h:Lii, Hm-eley, Walmi.lev, Clifton. Salmon, Fit/william, llawtins. 
Terrail, M'Murdic, Francis, (sc. The Master ( awards, of the Westminster Abbey 
ehoir, were the soprani. 

City- Qujrtbtt Conckbts.— The lovers of sterling music were, on Wednesday 
evening, gratified in attending the re-union of the numbers of this society. The 
tulltinitir; comprised tlie programme: — I'liel I. I'uirtotl in V. Hat. No, 1(1. llrot- 
hoven ; two violins, liola, ami violoncello, Messrs, Dantlo, J. lianister, Hill, anil 
H.J. Banister. Sonata in K minor, delicate.! to I laydu-Heethuven ; nianoforto 
solo, Mrs. \V. H. Cope, yuartctt in A minor. Op. 7 I, Spnlir , two . iuiir.s, v.oia, 
and violoncello, Messrs, J. lianister, O. Cant, Hill, and II. J. lianister — P'irt II. 
Trio in Eflat, No. I. Hummel ; pianoforte, violin, and violoncello, Mrs. W. H. 
Cope, and Messrs, H. and H. J. Banister. Qiimtett in D, No. *, Moiart ; two 
violins, two violaa, and violoncello, Messrs. Dando, ti. Case, Hill, 11. Banister, 
and H. J. Banister. These compositions of superlative merit were severally exe- 
cuted with corresponding taste and tedium The lady performed lier pari a m/r- 
vtUte and the concert prated a high gratification to llie numerous audience. 
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Mn. Mobciiei.es' second Miree takes place on the 8th instant. 

Tim G Keen am LEcrunr,— Mr. Taylor delivered his first musical lecture on 
Tuesday evening in the theatre of the City of London School. The third took 
pbci- yesterday evening, the room was well filled, and the lecture gave complete 
satisfaction. 

Colosseum, — Mr. Pilali commenced his exertions (after the fashion of Mtlsanl 
in l'aria) on Tuesday eteolog. Many overtures, waltses, and Spanish quadrilles 
were performed, and the company provided with suitable luxuries and conve- 
niences for their enjoyment. .M. Becquire do I'cyreville led tile band wluch 
co m is ted of about sixty performers. 

PROVINCIALS. 

Norwich Glke and Hahmohio Sooietv.— The first public sairtt given by the- 
membera of this society tool; place on Friday the mill ult. The music was 
selected from the compositions of .Mozart, His^op. Shield, Jackson, Homcastlc, 
Stevens, &c. Sec. The attendance was remarkable, this largo room being crowded 
to excess. The performance our correspondent describes at faultless, 

NiiKtt-iCH M.imii.i.ti. Soch:tv — Monday eveninj; tin.' members met under (lie 
urbane sway of .Mr. l!a'.eu].:i, president, Mr, lliil, director. The Madriuiils per- 
formed were lilt' iiimpositiiins of (iibbons, Mori,-., H'illne, )ti n<1 , IVeclkrs, t roco, 
Sit. &c. A ^ e . w nudrigal by -Mr. HilL styled, " I saw fair Cloris," met with 



CHIT-CHAT FROM THE CONTINENT. 




Mozart's Muniment. — The .-mn alr.ady aiinouaocd. us collected for this de- 
sirable object, amounts to rj II'.' florin-. To which is lo lie :i:lde,l [ho sum of [ I I 
Frvlcrilix d'or, transmitted from Copenhagen as the proceeds of a musical per- 
formance for the same object, at which no less than three hundred performers lent 
their assistance. 



THEATRICAL SUMMARY. 
Ox a of the most scute and delightful of modem critics, Charles Lamb, has laid 
it down that the piny, of Shakspcarc Lite '■ beyond oil an ;" in other words, ih.it 
they ileal loo much will] Ihe mind of man In lie ai loqu.it, -ly embodied hy the 
meehanism of the actor ur the inschmcry of the theatre. The position is in part 
true ; in part false. No doubt it is impossible for rhe " poor player" to inform 
his look, tone, ami manner with the fulhies; wiih which an ideal representative is 
conjured up to the imagination "1 a mind so poetic. il in its dreams and so meta- 
physical in its judgment as that of the closet analyst just quoted. Hut, applying 
this fine-drawn criticism, uol merely to ihe million, Initio the hulk of the Well- 
informed classes of society generally, and testing it hy results, it will be found as 
unreal in fact as it is subtle in argument. M ere it a universal tnil.li, there would 
be no theatre; a man's own mind would lie (hi ;la-e. wliereoo hi:. phaiiLisy would 

dona in the abstra ct.'inMinuch a> they rerail'lhe laws of™ hDUght and trffeehnn ; 

I I rsomhcation of the dramatic 

poet is not the prosopu-ij lo which it would he reduced by these delicate fancies. 
Il look- (o be realized in lull and limb ; is drawn as (he subject oi action, not the 
object of lneditaiinn : ami cMieriencc [irons it lo bo mure Imdil'ul in spectacle, 
than in idea. 
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We have been naturally led to these remarks by the reproduction of Shakipearea 
tragedy of King Lear at Covent Garden. It is the first time an attempt iiaa 
been made to loealiie the scene of action, to (brow us back on the early age of the 
traditionary atury, and realise it to sight as well as to ear. The very first scene ia 
a atrifcing picture of o primitive period: a huge, baronial hall, opening on an outer 
court, through which ia aeen a view of the distant country, with its ctiaractertatic 
feature of a Celtic temple. Arms hung around, in juxta-position with boars' and 
stags' heads ; and the throne is no more thai: a massy chair of stone, calling to 
mind the timet in which king* need to administer justice, "jogeax, limpla, el 
erogant le Men," in person to their subjects. Tile spectator is thua at once pre- 
pared for the rude simplicity of the tale ; and, aa its deeper dements are etolred, 
anil the distempered reason of the aged monarch ia brought into awful opposition 
with the warring of nature, the hurtling of the storm ia managed with an effect 
that beggars all we have hitherto seen attempted with the mimic thunders of the 
stage. The costume, lilcwi-v. is copied lY.im the best authorities, and, even to 
the minor peculiarities which distinguished the tcnlcd held of those days, every 
care has bran taken to v y, nli.;! Ilii y to the scene. 

The acting is as complete as the dean!] of talent on the stage will now admit 
of. Macready'a tsar itself would be a masterly performance at all times : it must 
be considered as a whole, not in ports. The Questions usually put by those who 
have not aeen an actor in this character to those who have, are, " How did he 
deliver the curse.' How did lie look when L'nr says, ' Ave, every inch a king?'" 
and others of a similar kind. Hut Mr. Macready'a delineation of the roya! sufferer 
ia not one of mere etfocts ; it ia a thoroughly matured and consistent rcpre; cnta- 
lion, m which indtvidu.il portions are subordinate to genera! identity. The A.'Jyir 
of Elton, and Edmund of Mr. Anderson, arc both sustained with more than ave- 
rage ability, the former display! ■ ■ ' ■■ 1 ili-criimii.itieii. the latter more mechanical 
power of execution. Mr. Hartley's A'tnl is a cordial portraiture of the blunt 
nobility of the faithful baron, and the remaining male characters are each deserving 
of commendation in their device. Of the ladies, the Cordelia of Misa 11. Faucit 
is interesting, aeectdui i tu ihc usual sta::c fashion ; but. the painful L'har.iclojs of 
Kri)t!<\ ;\wX Gnneril are acted uilli tbsiiiicLii. -s and I'mc-j hv -Mis. M'atiiL-r and 
Mrs. Clifford. 

Before closing thia aummary account of one of the most perfectly produced 
plays which ever claimed praise or commanded favour, m must mil omit 10 men- 
tion that theKiu-j Tear now given is Hint of Shakspcare— for the first time since 
the authors own davit, or what, by a i crv kt'.le licence, may be termed so. 

Another Btuek homiao courts the public as "a new article, and of the very 
best description." Tile um.|ri.ii";, de modes, where it is. exhibiting, is tile <t- Jalile's s 
theatre. Mrs. Stirling is deputed to show it off to the best advantage, and we will 
not deuv that it is highly agreeable to sec a ptettv woman in any shape, cither as 
a black spirit or n white one. The younger Webster plays the lover with suf- 
licicnt ardour, n ■ fay die' ladies ; he "ears very 

handsome uniform— say wc. 

At lllc Ailclphi, a Si^uor Her wo Nairn " cm Inn lies tile semhlatlcc ot a gnome, 
■ baboon, and a rly," (wc copy the bills), for the amusement of theaudieuce. He 
does aa well for John Hull to stare at as a jiriie-lijlit or an execution ; and the 
recreation is indisputably both " more estimable and prutilabh:.'' 



MISCELLANEOUS. 

Fken'ch Wit.— The Queen of Kuglaiul propo-os to raise t!ie music ofhiTf-'iinoii. 
anil the orchestra is to be constituted in t:ie following manner ; — ilic conductor, 
Mrs Anderson, four clarionets, iv.u hut.'., two hautboys, I wo basses, two horns, 
a trumpet, a trombone, a serpent, and drums 1 ! ! ( GasMt Jlaabiak.) 

( , s. . n: Rooms, —'file progress which the i uiiivatiou ot music is nuking in 
this country has [Cvivcrl the iilca o: erecting :i suite of splendid concert and ball 
rooms of various aim, and to be large enough to contain two or three thousand 
persons for the performance of sacred music on a grand scale. Wo have heard 
a site mentioned, but wc are not yet at liberty to name it.— J/oi ninj /'art. 
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Novm. MtVCH Clock.— At the kit meeting of the Academy of Sciences, M. 
Castil Blale addressed to that learned body a memoir concerning a new kind of 
clock, die striking of which is made to depend on the intervale of the musical 
scale. The plan proposed gives to the last stroke of each hour a different musical 
sound, according with one of the natural notes of the gamut. Thus, at 1 in (he 
morning the clock would give the sound of la, the lowest note of the bass clef ; at 
■i ii mn'ilil j-ive In. •'. and so tm : ;it H, a. m., it would Rive the whole or tare ; and 
at noon the octave anil four additional notes, In, ii, da, re, ml, fa, tol, la.ii, do, 
re, mi. In the hours from noon to midnight it would n!s<i give the notes or the 
gamut, but in the descending scale ; thus, at 1 it would be mi, with which it left off 
at noon ; at 8, mi, re, and to on. The quarters of the hour would be expressed 
by -lie last note used in sounding the hour itself, only an octave higher, and by 
the three succeeding notes. M. CastO Mane pointed out at the same time to the 
Academy, the useful influence which such clocks, if correctly made, might iiavc in 
forming the public and particularly the juvenile ear. ( French Paper.) 

Sionora TACoiiNSHni Perstam (the new prima donna who has made so 
successful a debut at Paris this season,) has liceu engaged by [he manager of the 
French Italian Opera for the whole of the year 1810. /( Pirata. 

Febdliaxi) Ries.— The death of this musician is doubly to be deplored ; for 
not only have we lost a great artist, in the vigour of life, hut this loss involves with 
it that of the most valuable documents relating to a musician much moic distin- 
guished than himself— Beethoven . IVrdinatnl Hit's was li'.i' pupil of tl)i« lovely 
poet of sound, whose memory he cherished with a veneration I mrtiering on idolatry. 
Me was pieparing memoirs of Beethoven ; anil who could be belter qualified than 
himself to understand this great master, or lead others to an acquaintance with 
his characteristic excellencies? If this work remains unaccomplished, Ferdinand 
Ries has, at least, left others, which only require the hand of an editor to complete 
ihem ; and (Ii esc arc just ly ex peeled "fill impatiellic ! i v [lie musical world, 

Tm: Mktroitw.it.! v Choir.— The Hishop of l.laiukulias held several confer- 
ences on the subject of the choir i:i St. I'aul s Cathedral. It is seriously contem- 
plated, we understand, to increase the number el vocalists. Music is, at present, 
the vehicle of the metropolitan service ; and its performance in our great cathe- 
dral is too often " eminently absurd I " 

TnE Westjiixsteii Ahbev CiionKrrcns.— The parvi clt.riei of the abbey arc 
entitleil, by the charter of the church, and that uf the school, to a gratuitous 
education at the Westminster College. Hitherto, with one or two exceptions, the 
parent, of the b(ivs liave liail Nianv difficulties thrown in their wav if they demanded 
a fulfilment of their right. The example atibrded by .Mr. Wahnislcv, the professor 
of music at Cambridge, has opened the eyes of some of the dignitaries at the 
abbey ; and we are glad to hear it is proposed by the dean to consult with Dr. 
W'iiiiams, the maslcr, o:i liie subject. 

Handel Acconnixn to M. Fetis. — While Handel was directing the rehearsal 
of one of his oratorios, he heard a gruff and unknown instrument among the basses. 
" What are those abominable sounds," he roared out, "which split my ears?" 
" A serpent," some one replied. " A serpent !" growled tfie composer ; " it does 
not seem to be that by which Eve was seduced." 

LllTENtsT to the Quken's Cuapkl.— It appears that in former times the only 
salary attached to this office was that for [.laving th,-fm,l. From a curious account 
of the privy purse expenses, it seems that ;he inteiiist in the Chapel Royal during 
the rcigu of Henry the Seventh was rewarded with Os. 8d. for having ■' pluyed (he 
fole." 

Moschkleb as a BOv. — When his eldest sister received lessons on the clavichord 
(the pianoforte at that time being but little known in Bohemia) he could not be 
restrained from being present, and manifested his impatience whenever she did 
not immediately comprehend her master's instruction, and frequently cried out 
" "rung, wrone,'." if she tailed in ■■iriUep; the rii-Iit key. It was then "bis amuse- 
ment after her lesson to find out for himself on tile same iii'irument the aire he 
had just heard ; a research in whkh he was generally successful. 
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ZiuoABBU.1.— Itis related that in one of his visits to the Conservatoire, Rossini 
demanded rather abruptly of Zingarelli his opinion of his music. " Si," said the 
director, with a frankness that does honour to his character, " your music may 
please at the theatre, but it will never do for our schools ; I have thought it my 
duty to forbid your scoria from being placed in the hands of my pupils. 

Rossi.ni. — " Now von can write In Tour parts," said Mattel to his pupil, " we 
will proceed to the higher branches uf study." " Do you think I can write in four 
parts," replied Rossini; "and will thai "° f<" an opera?" "Yes," was the 
answer ; " then," rejoined the lad, " good bye, I am off." Rossini left toe Con- 

Rubim.— As an acknowledgment of the disinterestedness of Rubini in hastening 
in irraiifv tin' friends of his yum]] by Ihe display of his talents ill his native town, 
the municipality of Itcrgamo have presented this great singer with a pin set in 
rubies, worth 400 ducat*. The; hnve liesides givci! orders to the celebrate! Italian 
sculptor, Maroehelli, to execute a noble statue of the first tenor singer of Italy, to 
be erected in one of their public places. 

New Reouieh. — M. Berlin/, who our readers will recollect married Miss 
Smithson, is about to publish the reuuiem which was performed at the obsequies 
of General Damremont, and which mode a great impression on the musical circles 
in Paris. 

Bernard, the Secretary of War, lately addressed the following letter to M. 

December 6th, 1B37. 

Sir,— 1 hasten tn express to vim the high satisfm-timi I e^icj-ieim-d jt the j>er- 
foimance of the requiem of which you are the author; and which has just been 
sung at the fuur rid ot (.leneriil i raiiimiinni. 

The success which this beautiful and chaste composition has met with, corres- 
ponds with the solemn character of the circumstance which rave rise to it; and I 
congratulate myself in hal-inp alionli.l von another opportunity lor the display of 
those high talents which place you in the tint rank among our compost s of sacred 

Accept, sir, the assurance of my highest respect, 

Bernard, War Secretary of Stale, 

Mexuklbsoux when a hot. - Mendelssohn, thanks to his superior talents, ie as 
well known in Paris and Loudon U It) Berlin, bis native dry, and at Leipsig, the 
country of his adoption. Shall I re.hr.' :n tbe reader that at eight years of age, 
while receiving lessons from Keller and Louis flerger, lie was the idol and tlie pride 
of Berlin? that tliis little hoy, with eyes full of fire and bright black hair, would 
bound across tile eolicert-iooln 10 I'i.'V a son:it.i on lb- piano as if it Were Iiis moil 
favourite mode of recreation ? Need it be repealed that when he bail attained his 
twelfth year, Zolter brought llill] with him to M"i imarr that (i nettle i onlil nut sulli- 
cicntly express his admiration of his fine genius and noble disposition ? Shall it 
he told that at a dejeuner where the Grand I hike and lb; I 'ri messes were present, 
he played extempore without the slightest embarrassment amid the highest ap- 
plause of the ladies, and could not refrain from tears because on the arrival of 
Hummel, he was again urged to place himself at the instrument, antl play after 
one who was then the first pianiste of Oertuaiiv ? These ebaructcristic trails of 
the early life of this great artist are as interesting as they are little known. (From 
Mutic in Germany, by RelUtab.) 

A Dummy.— Tooke, in his Life of Catherine of Russia, described the library 
of s Russian nobleman as being entirely composed of the bark* only of hooks. 
What will our readers think of a concert being con poseJ partly of dumb fiddlers 
— fellows with greased bows to make a show f Ins provincial town a dummy of 
this description rendered himself conspicuous by the freedom of his how -arm • 
hut upon being asked how he could play without moving his lingers, he kept up 
the joke with exquisite nonchalance, saying, " Oh, Zur, zome do, and zome doaut 
-that's all a matter of fancy." 
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Mr.-r of the rcsiile):n, perinatal!-, or en a'ielial. ill t'liii nud'.lv Metinprjlis, 
have Tinted, and inspected ihe Bmn*a MvmvH ; itt marbles, an.] mummies ; 
birds, beasts, and fishes; minerals, shells, and iru!:i[i!ii'i! ivhihIlis of nature and 
an. Hut II is not every one win) lias ii.Hlflulnl the narrow stairca-e, whirl) lead's 
to the silent rcpra-e of its eMen.ive reading n'oms. iu L evploreii it? vulnminous 
records of the intellectual greatness of past generations, anil the present age. For 
sjurselves, the greates t attraction in this vast magazine of curiosities, is its accumu- 
lated treasures of literature, which offer an inexhaustible supply to the utmost 
cravings of mental avarice. 

The magnifier M library of tlii;: neade iv.-fiititiou ailhrda an asylum to all claws 
engaged in the cultivation of the varied fields of knowledge. The divine, the 
h'.'.'ycr. the [met. r!;n painter, the are.lsile.:'. the ell-raver, lilt: antiquarian, severally 
pore over the huge folio, or glance through the tiny duodecimo. Hut, notwith- 
standing the genera! order and similarity rMr jil.Lj. ■ .1 in the arrangement of these 
immense Icpfrsiiuries of icarni:'^. ami (lie eare. altelltioll. an.) civility invariably 
experienced by the visitors, from the setmnli of the cstalm.lmicnt, the musician 
finds that his wants have still to In; anticipated. In hi. i! p.riuitm, there is still 
a '• hialvi maxime dtflendm" in the catalogue. Treasures thcte are; but the 
individual in search of them is in the situation of Tantalus, hearing the gurgling 
of the ever-living -prim:. li;it dimmed never lo -site his thirst. Your attendant 
affirms, that there arc piles, folios, sheets innumerable of music; but they are 

discover, in your search, the^ abstruse cogitations of the men of old-Worley, 
Butler, Holder, 1'layford, or Simpson , although the) appeal not as yet naturalized 
to Ihe place. You may meet with authors, who have been treated, perhaps, better 
than they deserve, (but this hy way of parenthesis) (ieminiuni. Turner, Grassineau, 
vol., vtri.— -mow sunlit, vol.. i. a 
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Antonietto, Malcolm, Lampe, anil Holden. During your assiduous visits, your 
laborious investigation Sj you may come in contact with Kollman, Kceblc, Shield, 
Jones, Burney, and Hawkins, with others who have occupied their days in cracking 
the shell, which encloses tho sweet fruit ; and these, with the names before enu- 
merated, will nearly comprise all, perchance, that your industry may collect for 
your instruction, entertainment, or animadversion. 

The means, however, afforded to the student of musical science, in tracing the 
progress of the art, are very slight. There is no regular scries in the works 
collected in this department ; and of the present state of the art there arc really no 
specimens. Of the oratorio, the antltem, the corale, (he opera, the quartet, the 
symphony, the library affords but few examples ; anil on the construction of many 
of these no information. Handel's oratorios are to be found here; but where are 
the oratorios of our countrymen, since his day f lloycc's cathedral music is in- 
cluded ; but where are the many noble anthem books since published, where the 
litanies, masses, Te Deums, requiems, oratorios, of the Bachs, Haydn, Moiart, 
Heethoren, Spobr, Chcrubiiii. Mendelssohn; where the operas, quartets, and 
symphonies, of the sis last named ? Now that England is producing her organ 
composers, operatic composers, and instrumental composers ; now that a new era 
has arisen, is it not incumbent on us, to make its achievements a matter of record f 
Is not the national reputation for musical skill traduced in the theoretical ivorks 
of our continental neighbours; the very names of our most celebrated writers 
omitted in their historira of the art; and no style, or school, assigned to us, simply 
became there exists no sufficient public avenue, through which the le.mied 
foreigner can readily obtain access to the necessary means of information ? Surely 
no exertions should be spared to place sterling merit in the most conspicuous 

We would suggest that what music is at present contained in the library of the 
Bnrrtsu Museum, may be classified and indexed; that copies be made of tho 
interesting MSS in the libraries of the universities, and that all standard publi- 
cations, be demanded, or purchased, as they successively appear. 

How far such a course is compatible with the rules of the institution, we know 
not ; but we may be permitted to observe, that in the theoretical, didactic, and 
ceslbetical blanches of the art, both the Germans, and the French, possess in their 
public repositories voluminous and expensive works, which contain the most 
valuable information. They have also printed the scores of almost every classical 
work in the art. Should these not be purchased for the benefit of our native 
artists, whose means may he inadequate to their acquisition, but whose talents 
could fully appreciate their beauties, and bo proportionally improved by their 
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Tin; Pt-nrBU. Cnn.— Tin: members of this m-lidilful Mumiv celebrated their 
Anniversary dinner yesterday evening. We shall notice the performances in Our 
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THE MELODISTS' CLUB. 



That antiquarians, some three or four centuries hence, may not lie at a loss for 
tlie origin of the Melodists' Club, ivhfis.-- [irin-i i<1Liiljs have been so frequently 
recorded in the musical archives of England, I shall give a brief sketch of its 
rise and progress, trusting that it may prove no; altogether uu interesting to the 
present generation ■ particularly as the principal object of the Club iB, the cultiva- 
tion of melodv, anil English ballad composition. 

(n the year 182*, a Tew gentlemen who were great admiters of Charles Dibdin'a 
inimitable songs, considered it a disgrace to the country, that no testimonial bad 
been erected to the memory of "TheOce.ui Bard," whose songs, breathing morality 
and religion in every strain, were so many irresistible appeal! to the heart, 
inspiring even the most illiterate with noble and generous sentiments, and exciting 
them to those acta of loyalty, bravery, and patriotism, which, ill the most arduous 
of her struggles, maintained and continued the honour and glory of the British 
empire. As nothing of any great moment, can go on sen prosperously in 
England, without a dinner, it was resolved that a public festival should be held in 
the Freemasons' Hall, on Friday March ls£H ; under die special p 
his laic Mnjest) ((hen [hike of Clarence) ; the Chairman to be the la 
Sir Joseph Yorke, K. C. ft. ; "bin the musical entertainment shot 
exclusively, of the compositions of Dibdin, sung by the most eminent vocalists of 
tile day, who, to their infinite credit, lie if ree.irdcd, cheerfully volunteered their 
gratuitous services. The writer of this article had the direction of tliis department, 
and Mr. T. Cooke presided at the pianoforte. Upwards of four hundred persons 
assembled, and the whole went off with the greatest success ; a subscription was 
opened, anil a considerable sum was collected, hut not snllh-ient to carry tlie 
intentions of the committee into eileet ; bv ■.vliom, however, It. \V. Sievicr, Esq. was 
autltorised to prepare a rooilel of a monument, after a design which had been 
approved of. Here a pause of five years ensued, owing to the want of funds to 
enable the artist to prepare a monument worthy of trie occasion. It waa sug- 
gested that a performance of Dibdin's " Padlock" and " Quaker," with a selection of 
his songs, at one of the winter theatres, might produces sufficient sum to complete 
the object in view. On Tuesday April I, 1MB, a dramatic and musical perform- 
ance took place at Covent Garden Theatre, under the title of "The Feast of 
Neptune,"— when a most crowded andieiioi. testified their unqualified gratification, 
and the receipts amounted to £335 13s. in money taken at the doom, and £261 
19s. for tickets sold — total £600. 12s. After th a expenses wore deduc ted, (including 
£200 for the use of the theatre) the surplus was paid to Mr. Sievicr, who cotn- 
|)li-ted the monument, which consists of a tine Italian marble bust of Dibdin, as 
larite a-s life, with the recording Muse recumbent, und the t'ulluvviiu; iJt^es from the 
beautiful aong of Tom Bowling, on the pedestal under the Bard's name. 

This testimonial to departed genius, may In- seen in the Veterans' Library, at 

(ireeiiwieh Hospital, where it was placed for the -ratification of those bravo 
defenders of our rouotrv, who venerak' the name of tlu: 11 Hard of Poor Jack." 

Mr. Dibdin wrote several successful dramatic pieces, in which he took a part 
himself, also, numerous entertainment* iniersnersed w-ith music, which he per- 
formed alone; and upwards of frr.i'rt Immln-d siingi! Charles Dibdin was born 
in IT4S, and died in 1811, aged fiB. 

1 trust that thin digression will lie pardoned, for out of these festivals sprung 
the .Melodists' Club ; so charmed was everybody with the beautiful melodies of 
Charles Dibdin, that several gentlemen of literary talent, and iriaii); connected with 
the public press, agreed to establish a society for the promotion of ballad composition 
sad melody ; for, there were already, the Madrijjal society lor the encouragement 
til' ih.it specimen of itruinj?, the Catch and Glee CI 
Philharmonic for instrumental music. The Club w 

ami IK'is public comierL-i were given under llle at..., 

purpose of raising a fund to form a librarv ; also, to nive priz.es for approved songs, 
writteu and composed by members of die Club. Mr. Lunn wrote a poem called 
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" The Passion!)," consisting; of " Love, Hate, Joy, Grief, Horn 
These were set to music by Messre. Stansbury, T. Cooke, Parry, Hi 
and Ivlwavd ravine, published tiy ihc ( 'lub, in a very eleg; 
b^-^L^I [ -s\ Lt3i irr.iplnc ilhe.Lra^iuiLS by I!. .1. Iliimerron, ,1t all c\; 



ofl'erei] a goblet, of the value of. ten guinea-, fur tl n- best two part song, without an 
accompaniment, written in the style of " Could a Man be secure," which was 
gained by Mr. James King. 

In 1833 the same noblemen gave a similar prize for a iluct, which was awarded 
to Mr. T. Cooke, and the Club gave a prize for a ballad, which Mr. liobhs gained. 
In 1836 priics were offered fur Lhc l.i si and -Turul hehi ballad, which were awarded 
to Mr. Hobha and Mr. Parry. 1 lis Royal Highness, the Duke of Sussex, patron 
of the Club, offered a goblet, of the vainer, f ten -uIihms, in 1 1-37, for tile best song, 
with, or without an accompaniment. 

The Club being anxious to procure good words, offered a premium of five 
jruineas for the best approved ton-, not to exceed twenty four lines, for which 

of management reduced the number to lour, which were sent to the Duke of 
Sussex, without the names ol llie authors, (which in re sealed up) to make choice 
cf one, to be set to music hy one of the lir.uuM-.iry members of the Club, who might 
become candidate fi Jr the r'oval pdvVt. His Knvsl Hi»hiit-is selected the song 
■'•■-*- he considered the lu st vu.culateil for a onuviiial society ; and the writer 



proved to be Mrs. Cortlwell Karon U'ilson. The committee .lecided on giving 
elegant silver medal, to l!io antlini- nf lite three other tone-, who pro veil to be .P. 
YV. Burgon, Kso,..C. lillis, il r|..:md J.l.arwuod, l-isr). Mr. liobhs cttrricd away 
the royal prize;, which was presented to hioi at ixe.isinpton Palace by H. B. II. the 
Iluke of Sussex, in .Inly, IK'17. A premium of five guineas was awarded to Mr. 
Blewitt for the second approved song. 

From whal has. been said, it will he seen that die Cub has done much already 
towards accomplishing the object for which it was established. It now only remains 
for me to say. that the society cutsets, a' pro-en I, of tifrv-tivr. members. Patron, 
II. K. H. the Duke of Sussex' ; Vice- Pre.ule-it.. the Marquis of Bristol, the Mar- 
quis of Downslnrc, the f'.ari nf M'ihori, I. on! Saltoun, Lord Garvagh, snd Lord 
Burghcrsh; '1'reosurer, Mr. B. W. Sicvier; .Musical I irector, Mr. T. Cooke; 
and honorary secretary, myself. Tile Mil'ie.il .Members bcimr Messrs. Bruliarn, 
Bellamy, Bennett, Italfe, [led ford, Hlewitt, T. Cooke, 1 itzwilliam, llawcs, 
Hawkins, Ilomrastlo, liobhs, lihij.-. ['any, I'airv, Junior. Smart (Sir George,) 
Stansbury, K. Taylor. Terrail, anil Wilson. Every instrumental performer of 
talent," both foreign and native, is invited lo the meetings of the Club, which are 
held at the Freemasons' Tavern, on the last Thursday in January, February, 
March, April, May, and June: dinner on table at six o'clock, after which a 
variety of songs, ducts, glees, solos on different instruments, are sung and per- 
formed ; at the meeting in .btnu.irv, the following was the programme, which 
will give an idea of the elirerlairuecnt ivhirh liie mend ers enjoy:— Non Nobis— 
Chorus—" Ilealtb to the Queen." tikes -" Mulled yen her c'o," " Beauties, have 
you seen a toy." "Queen of the valley," Catch—" »"oul,l you know my Celia's 
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Solos on the Oboe b 
by Kiallmark. The president n,uits [lie etiair .11 [en o'clock, The members pay 
Ave guineas, entrance fee, and an annual suliscription of eight guineas. Prizes will 



be given in the course of tliis season for two tor^s. (the words selected from those 
already mentioned,) romp-i-ed Hv the hooorarv members. The following was 
adopted as the standing chorus, to lie sung after the loast of the Melodist Club:— 



February 5, 1838. 

[Mr. Parry will give ■ sketch of the Catch Club, the Ulce Club, ire, i 
numbers of the Musical World.] 



AN ANCIENT ( 



O ! come all ye who love to hear 

An ancient song in ancient taste, 
To whom all bygone Music's dear, 

Ab verdant spots ill Memory's waste ! 
Its name the " Ancient Concert" wrongs, 

And has not hit the proper elef, 
To wit. Old folks, to sin.- Old S.„]._- s 

To Old Subscribers rather deaf. 
Away, then, Hawcs ! with all your band ! 

One youthful voice, or youthful hand. 

Our con cert -pi tell would disconcert ! 
No bird must join our " vocal throng," 

The present age beheld at font : 
Away, then, all ye " Sons of Song," 

Your Fathers are the men we want ! 
Away, Miss Birch, you're in your prime, 

Miss Homer, seek" Mime other door; 
Go, Mrs. Shaw ! till, counting time. 

You count you're nearly riity-l'our! 
(Jo, Miss Novello, sadly young ! 

Go, thou composing Chevalier, 
And mam [he cotin'.ty low tit aiming. 

No JVeiccnijic will he welcome here. 
Our concert aims to give at night. 

The music that has had its day, 
So, It note, for us you cannot write 

Till time hat made yon Rami grey. 
Your score may cliann a modem ear, 

Nay, outs, when three or fourscore old, 
JI11 1 ill thi:; Ancient atmosphere. 

Fresh airs like yours would give us cold ! 
Go, Hawcs, anil Cawsc, and Woodyat, go ! 

Hence, Sliirrcff, with those native curls! 
And Matter Coward oii.ir.hi to know 

This is no place fur boys and girls ! 
>"o Mass-ons here : 1 



Such bishops arc not reverend here ! 
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What ! Orisi, bright and beaming thus ! 

To sing the songs gone grey with age ! 
No, Grin, no,— but come to us 

And welcome, when you leave the stage ! 



But come, Lablaclie, years hence, Labladic, 

A little ahrivcll'd thin old man ! 
Go, Mr. Phillips, where you please; 

Away, Tom Cooke, and all your batch ; 
You'd run us out of breath with Gives, 
And Catches that we could not catch. 
Away, ye Leaders all, who lead 

With violins, quite modern things: 
To guide our Ancient band we need 
Old fiddles out of leading strings. 



And bring, -Miss Winter, hrin;.; Ihi: pine 
That cannot sing without a shale ! 



At such as you we shall rejoice. 
Nn Umnd'riiii; Tkilbor;:. litre tlull liaidl; 

Or ride Tiiur pet 7)-r^'.'cJfi' u'erj 
But fingers wit]] a little chalk 

Shall, inoderato, keen the score I 
No Broadwoods here, so lull of u»u; 

But ilarpsicords assist the strain: 
No Liuruln's pipes, we have .mr own 

Bird-Organ, built by Tubal-Cain. 
And welcome, St. Cerilnws, now 



"^From " //oodi Oaa~) 



No. 1. — "Maria's cares arc o'er," u celebrated cantata sung bu If. I', dc frtigt, 

composed b v Van lire,:. Wesskl and Co. 
No. 2.— " / think bin- nftlnv," fion-j umg bg ilia Homer, compared by Mn. J. 

Cook. J. Williams ami Son. 

No. l.— This Cantata is the production of on accomplished musician ; and is 
written with great taste and feeling. In character it icsciublca the well-known 



Oil; Iviiuhofri-Till imik ami liar 

Itubini, hence! with all the clai 



That into " childish trebles rjreak;™ 





young!" 



REVIEWS. 
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Adclaitla of Beethoven; and the slow movements etc in fine contrast with those 
in allegro time which succeed. 

No. a. — Mis. Coot evinces ■ natural taste for melody ; which, however, requires 
the aid of a much greater degree of cultivation than the present composition appears 
to have called into action. 

No. I. — Le Papilhti et k Bouqutt. Valet pour te Pianoforte par EaUlaoda. 
Paine & Co. 

No. 8. — Three admired metodlta ftf the Pfmofbrtt, composed by S. THalberg. 
Mori & Latemp. 

No. 1.— This waits was evidently written originally for an orchestra; anil with 
iucb assistance is, no doubt, strikingly effective. As a composition for the piano- 
forte, it is within the grasp of most performers, and in this form is extremely ele- 
gant and spirited. 

-No. 9. — These smooth and flowing melodies are written in the true csntabile 
nlyti'. "iili inner ;uTi>mpanimcnts, whkh prove j^ijolI exercises for die hand ; anil 
they form a sort of introductory essay to the manner adopted by this great man in 
his loftier productions. 

METROPOLITAN CONCERTS. 
ExETKn H«i CnonsL Society.— An unusually large and brilliant audience- 
assemliltd in tin: I.ar-je Hull, on M'eilnisdiW evening, to hear the performance nf 
an Oratorio, the composition or Mr. ti. I'errv. (lit- zealous ami enthusiastic k-ailcr 
of thr.s numerous anil influential Choral Association, Mr. Perry had previously 
presented this work, on one or two occasions, to the notice of the metropolitan 

iliirttiinti ; hut on tin other npporttmitv lias l;c enjoyed the n'sistanre of mi Lir»c 
i erl'ectis e an orchestra, bo c. Icbrntcd and energetic a chorus. The principal 
voeat p.-rfi.ntiers «,« Mi f s llireli, M:., l.nckfv, Messrs. Kol.il.M.i], Young, Ripio, 
J. O. Atkins, and Green. Amonsst the hand were Messrs. M'atkins, Klla, I Otitic, 
M'illy, -F. Ilaiitster. the M\-.tr(ins, KlagroAC, llctt;, Sharirool, Richards, Morals, 
Hill, Lindley, Banister, Aniesai. Jtcinaulc, Severn, ford. ti. Cooke, Keating, 
Inzants. M.irtin, (iouTrcv, Harper, l'lali, the Kiiiithie-s, Poinler, t'hipp, &e, &'c. 

Mr. Miller presided at the or;;an, ilu' t 'iiiiijh r led, and Mr. J. Surmsn conducted. 

The subject of the Oratorio is the Fall of Jerusalem, as depicted in the glowing 
and highly dramatic poem of the [lev. II. 11. Mihn.in. 'I lie editor of tlte libretto 
has adopted much of the fervid language of the poet, and in order to obviate the 
monotony of the verse in which this drama is constructed, has introduced, here 
and there, some lyrics as openings for the solos. In this particular, therefore, 
Mr. Perry ll.'is availed himself nt greater variety than fell to >>r. Crotch in the 

isical drama, slshougb much is left for 

awful a 



lit presents rionired creative gclims, of no ordinary clm- 
, . . :e Practical kinwleiljuc of she art. To pourtray, in their 

Irne culmirs, tlu: stem onehangcalilclicss of pnrnuse eiinced liv the lioman general, 
the enthusiastic fanaticism of the Hebrew chieftain, the ill fated union of .Miriam 
an. I JiHiin, the i:i:i"|;erateil maiignitv of the hesieging army, and the infatuated 
ohstin.n-y of the Jewish nation, demand a clearness of desigu, pi:: i I y of taste, and 
depth of imagination, which should, by turns, esprcsa tlie beautiful, the tender, 
the craecfnl. Hie energetic, the gliiwiue:, the fraud, the sublime. 

And now a fcw remarks on Mr. Terry's composition, its conception, style, and 
cxe. litioti. The prevailing defect is an absent- e of dramatic feeling, el" iiliii'li the 
composer evinces a much higher appreciation in his or.itorin of " Belshauar's 
Feast." The music is too tame, too sluggish, for the due expression of the 
passions, which the character's einl*:dv. U'e enumerate, as instances of this 
defect. Hie aria of Simon, " The thunder follows not the lightning flash," the 
cavatina " I feel it now— the Bad— the coming hour," the music of the Hebrew 
priests in the chorus, " Blow ye sacred priests," the grand recitative and air of 
.Miriam, in theo|ienine:nf the second a;-;. Tlie churn- of Unman .oldicts, " I town 
to the Ihitt " reipihed also an e\;.it.'s[,m similar n> the terrible energy of the 
"Stone Ilim to death," in she " St. I'auT of Mendelssohn ; and to clothe it ih notes 



wj. We might quote other move- 
lie expression ; or, in other words, 
■ style in whii-li tin n)tii]i(.-.iti < ,ri <~. 
s intimate acquaintance with choral 



_ . _ i n i lot ions nf classical melodies. Amongst 
ung by Miss Birch, " Fair are the flowers that 
Oh, fair and favoured city." In point of exe- 
11 joy ,i respect: dilc aciiitaiiiLiiuv with tin- general 
and a free and unembarrassed Sow of thought. 



Of the performance we must ail 
fully, and llie clarionet aeeompaiiii 
—» admirable. "- 



ire. Hut surely Mr. Lindk 

II [iSSlW Of ITlli'illlL-i ; illicl v 



niighi, with the ; :i r : : l- pv.'[tri. t y . have 5:1111; the words thus— 
I!, r lalv of t !i]ii:.!o«r now is told and done. 

to! dt rot, t<il dr rol, toddy ! 
Hit wine flip o! festivity is spilt, 

And all is o'er - Iut l.::ir ai.ii lur miilt, 

fal dt T«l,fal dt rat, folly ! 
The choruses went (iff with i;reat precision anil spirit; and -Mr. Perry has every 
reason to con j; rut ui ale limi-el! mi tin' maimer in whieb his work was performed, 
and tin r.Ti']iliuii it in.'l with from the nume.-oiu audience. 

til. 11: ( 'nil. -Til, 1 ill in I nid-liiiL; ci' tin- harmonium el nil I mi place tin Satur- 
day, al the Crown and Anchor. Str.mil. John Cape], Esq. (permanent president) 
in llie chair. Alter " V.-,> Vol - -." w.' s-iiili. the sloe!: -.dee i>:" "t. Prions Apollo," 
which was cum posed liy Hebn, in l.tii). for this sin-ietv, was. perfonneii soli, and 
repeated in chorus : and followed bv main- line compositions, which were well 
son- I >v Uc.-rs. ItflLmv. Moiv-K.-v.' 1 l:,v. tins. t-p^e.T, Teriail, i'arrv, 1 1 utibs. 
ll!:ms. I "liver, i-'i-^villi.:!;: (who Mil- an excellent tiin.i,- ~on::\ I'.radhnrv, t-llhnt. 
K... ^.dhii^-v, Ko,l ; ,, I-,.,, iie., an,,,,,-: which wv, e' - The live," " liv 
Cclia's Arbour,"' " Love like a liird. ' " ( 'ome, gentle Zephvr." " Oh ! Venus 
neaiim." (Dr. 1 n.il., , .1 .|,!, -ed-.d V a,.! Mvihiil ^ii.iiie-il hv IV, K-.v.lc. 



ty of tone, has to combine 
of the louder should not 
Thii dii-.-.iiiiiljritv ex inline 
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noli invention. .1- ii ensiles llic i-.™ri<«er by 
. . rlt:l|is iiimrmm ami uninviiitt!; in themselves. 
.»>(• form. Airujll-=l die most celebrated eiei;po".rs in 
this bcIiooI of composition, are lirdminiT nr.il Itcicha. Their practical skill has 
been evinced in a variety of movements written expressly for the flute, oboe, cla- 
rionet, bassoon, anil conii, but it scarce need be observed that they require the 
still of first-rate artiites to duly execute these specimens of learning and ingenuity. 
.Messrs. Puzzi, Sedlalzck, Willman, liarrett, and Haumann have undertaken to 
introduce some of then' hitherto iiuknmen specimens 10 the British public, and 
from their rank ami station in the profession, their weli kmnvii acquirements, we 
trust their exertions will be cordially welcomed in the circles of our musical 
siii.ittur>. '1 heir first concert toot place at the Hanover Square Rooms, on Fri- 
day evening, on which occasion thev were assisted bv llie united talents of Mrs. 
Anderson and M. Dratronctti. Tlw compositions selected for the evening were 
from the works of Beethoven, Krommer, and Rcicha. They were performed with 
consummate taste ami ability. M. l'u//\ has lone; In en relehrated for his ability. 
MM. Barrett and Baumann' iu ft,;lr aud p-rjbrmnuce on their respective insttu- 
, |if:i!i:T|i-, [jijiLpjiri'afh.ilili-, MM. Si-dlme!; and M'iihnari are ;l)s 1 i 



,ed. The perform 

" F. Lablaclie, ('atone, Mada 



■veltyut the 



dei-a: nolle i ; i s=. 1 i [ 1 1^ 11 i s 1 1 t : . ['he po; 
additionally tt 1 - i L l: 1 : 1 r'r : 1 liv the \ iu-.il 
kerlin, and Miss Wyndham. 'i'he 

successful. Mr. Ni„ 
and tlie f-olie.tie was the follow in^.-./Wf I. Quintet in A major, Nu. II ; flute, 
Mr. Sedlatzek,- oboe, Mr. Barrett; clarinet, Mr. Willmnn ; horn, fig. Puizi ; and 
bassoon, Mr. Rautuarui. lloicha. Duetto, " <.)|i h hclla 1 mmaMilietltc,"' Sie; 1 '. 
Canine e Lalihiehe, (lUlv) llmiizotti. Aria, " Quelle I'uinlle teiicre," Madame 
Kckerlin, (Ora/i e Curi.i/j) Cimarosa. Quintet, pi.mn. Mrs. Anderson j clarinet, 
Mr. Willman ; ubrc, Mr. Harret; horn. Silt, l'lLSV/i : bas-non, Mr. Kallmann, 
Beethoven. — Fart II. Duetto, " Crudcl jutcIh- hnorc," Mi-s 1'. Wyndham and 
Sig. F. Lablaclic, ( Stm.v di M-.iro) Mo^irl. Quintet in I) minor, No. *; flute, 
Mr. SeiUnt/.ck : ohoe, Mr. harret ; clarinet, Mr. Wilhnail : ilLiin, Si?. I'll'/d ; run! 
bassoon, Mr. Haiiuitinn, Reichn. Aria, " I.'Arldio," Miss V. Wyndham, Mozart. 
Nonnetto in E Hat major ; ehriwls, Messrs. M'iihmm and Bowley ; oboe, Mr. 
Barret ; flute, Mr. Sedlalzck ; horns, Messrs. Puzzi and Hue ; iiassoons, Messrs. 
Kallmann and Godfrey j contra basso, Sig. Dragonelti. Krommer. 

The Distin- ak» Raisbb Families.— The pcTformances of -Mr. TJistin ami his 
family tv+frtt uIilcIl are .l.i;lv rolvine pliice Jit the Arevlo idums Iu irent sire; t. 
well worthy the attention they receive. The combination of bugles, horns, and 
trombmie= in a coin-, r. rerun mi-lit I e intsumid too noisy an exhibidon for die 
tender ears of a fashionable auditory, but sriel: is i ::e hcauiiful tone and perfect 
nnderstaiidin;; hctwc.n this family of musicians, that umuhijtlcd -ratification mid 
delight attend their otlorls. Mr. [>\>;i:i executed the (oeioily " I Hi no, we never 
mention her." with the ntm;-sl finish, and pre.hiuil a tone so csnuisitc that 11 
still haunts the memory. The exhibition of tin- liaiiier family requires but brief 
notice, as their mode of performance his been nnniUirlied by their appearance 
some years since. The arrangement of the Tyuili-se melodies is very curious, and 
the ilispositiou of the melody and ycncral ilistribution of the voice parts cxtr.t- 
onlhwry. 

Biin isrt {Vnoi:"ts.— I hc thiril ronrerl vrcnt off most aosjiiciously and proved 
decidcdlv the U'st "lii:4i has vet rr^en [rlaee. Tire :'.ii[i, h vini' is the prosraninie.— 
I'nrt I ' r-v;iil'l:i'i!v in 1 i minor I >!-. 1, iirsr tiriie a\ [. : In n;-.:n •■ .:t li-i se .'■■ii.il'-. 
Cinrhini I'otter. Hound, " Tli., -irii/ns ueleon,,/' Mrs M'.Aveline Smith. Miss 
Uickey, ami -Mis.! l>ol!.v, (1. A. Macfarr.n. Cm^.net, " In radiant !uveiines.s.-' 
Miss Dolby, W. Stcmdalc Bennett. Sestet, No. (MH.1 pianoforte, two violins, 



Deilvl J. Harnett. Keiit. r.nil Air, " The fairv queen," Miss Lockey, C. II. 
FurdVy. Overture, iu E flat (MS.), W. LoveU' l'liilli^.— J'.rrr II. (Ivctlu.e, 
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(Romeo and Juliet), G. A. Mae/anon. Canionet, "Come away, love," Wit, 
IV. A .cling Smith, J. J. Jones, Nine. ISac. Cantata, " Sec winter comes," Mr. C. 
Purdav, Henry Wcstrop. Solo, violin, Mr. E. IV. Thomas, B. W. Thomas. 
Air, "'Dear is the hallowed mm,." Misa Unlly. Attwnod. Quartet!, " Bcncdictus," 
Mrs. W. Aveling Smith, Hiss Dolby, Mr. Man vera, and Mr. Ferrari, W. Lovell 
Phillipe. Overture in D minor, L. H, Livenu. Leader, Mr. Dando. Mr. 
Potter b symphony, Mr. Macfarrcn'B overture, and the aestott by J. H. Griesbach 
■» seTtiJly corapiisniMiis hi^biv honourable to tin- Hritk-h School of mstnirDenud 
■e delfehifulb perihrined, and iustiy merited the cordial approvals of 



the audience. The Cantata by H. Westron al 
'■■itlheehoii 



_ r ona which distinpiiiihctl 

it meeting on Honda v, tcsrellier with the well trained dira-tiim of tin- bam I, and 
it ability Hi ibe'Wi iierfonners, there can be no doubt that this society 



Soiree Musioi.E. — A pleasant meeting of the members of the Marylebone 
Literary and Scientific Institution tookplarcon HVdnesdav cvcr.iup,, when Messrs. 
Walkin?, Reeve, I. vim. ami l.avenu norforrned two beautiful quartets by Haydn 
and Mozart, am! Mr. Itirlnr.l. ( fmpii of Mr. Mori,) CNe.nted he Hot-jot's concerto 
in fine style. Miss Taylor, Woody alt, Signer lirl^i, ai;d Mr. Parry, Junior, were 
the vocalists. 

PROVINCIALS. 

Liverpool Chohai, Society.— The seventh public performance of this society, 
given ill the Music Hall, Hold Street, was well attended. The selection was from 
Handel's ■' MesaL.h ;" anil ll,e clie.ru-es Men: admirably ji.ribinicd. 



the powers of the little syren. She was encored in several nieces. We never 
heard Tetnpleton sin;; so uicclv, Ills " I love Iht, how I love her," ami " Still a o 
gently," were given finely; l.sit it was in the duet with Mits Homer that the 
audience kneiv no butml to Iheir qiph'.iic, and called lor it a third time, lialfe, 
though not gifted with a p;'weri"i[] miee. «n ; in a Ihiished n:. inner, and was much 
applauded. Mori's concetto was, a; it aluava it, au[>cr-c\cc1k:it. It ™ ; altogc- 
ther, a rich concert, 

A new Organ was opened at St. Paul's Chanel, on the SSth, by Mr. Hollioe, 
when a selection of niohic w,i« perforined lay Jliss Woedyalt and Sir. Phillips 
from London, and Messrs. Ilaker, I'earsall, Morgan, and Hare. 

Dkiihv. Mr. Woolley pves a concert at tlie lecture Hall, on the 8th, Tor 
which Miss Brute, Miss Maria Hawes, ami Mr. Maeliin are announced as vocalists 
and Mks Woolley and M.i.ier Phillips, us instrumentalist!!. 

Bath. — A concert took place here on the 31st uk, at which Miss Woodyatt, 
Braliam, and Machin sang, anil Mr. Loder was leader. 

Mn. Shaw, Miss Bruce, Mr. Machin, and Mr, Walton arc engaged for Mr. G. 
Holdeus concert on the 13th. 

t.'nin.ri^o/jt, — The 1 1 1 3= t Philharmonic c 



quartets, and acquitted himself extremely well.— Cfo-1 
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CHIT-CHAT FROM THE CONTINENT. 
Vienna. — The attention of the public has been particularly taken up with tbe 
appearance of two run; artists, vi/., ihe pianiMc Mademoiselle Clara \Vcicl;, ami 
the English violinist Henry Hlagrovc; both hare t>ecn performing to crowded 
audiences at raised nrircs. .Mademoiselle IVeics. is bv general consent allowed to 
be a performer of tile first order, great execution and brilliancy, combined with 
an almost intuitive conception of the styles of the different compters which 
she selects for the development of her powers- On the talents of Hlagrove it h 
not necessary to enlarge, and that he ah sold please the people of Vienna Is from 
his well [-rounded style gained through study under Pphor, and through his ohser- 
vationa on other toasters of the instrument, not to be wondered at ; at the same 
time one cannot help feeling that to stand the test of such a trial as that which the 
host of experienced pulses in thir capital of * jcrmnuv present, mi sni.ill measure 
til" talent is necessary, and »c eon erst nlatc Mr. Illagrovo mi his success fur it 
stamps hi* reputation as a musician, which was perhaps the only thing he required 
In give him a [lerimimmt sl.niili:!^ ill tilt p rules si on.— Morning Post. 

Several Journals have announced that Strauss is still confined to his bed in 
con sequence of an accident to which he w.ls very near f;dling a victim ; bin we 
hale tile sati .faction to assure the dunriiuj public el the perfect health and safely 
of this prince of German walla composers. We saw him on Thursday, walking 
rcry gravely in the ball-room of tho Jfne St. Haaore, less occupied, probably, than 
any other person present, with tile fin-, (j Hell res of the accident which has Ina.lc 
such a figure in oil the daily journals.— French Paper. 

The celebrated cantatrice, Mile. Schebest, has left Munich for Taris. She has 
obtained e:t Inordinary success at the theatres of ( _lsruhc, Stuttgnrd, and Munich. 
Her playing is cimshLered rumv drama lie than I hill (if .Madame ScllM-dcr Deirient, 
anil her voici, which is finer, is still eapnble of a higher decree of icTiectinn. She 
will, it is expected, make a great sensation in I'aria, 

Donrelli, whose name i* above aU praise, was greeted by (lie public at Turin 
wiih the loudest apphm-.-s mi his appearance at ihe theatre there ; and lie shmved 
himself worthy of his high reputation. 

The prima iiiinnu, Si.;nora Palazzi'zzi, did not share in the good fortune of 
Donzelli. The mixture of foreign piece* in new music dues not suit the taste of 
the Turin audience. 

A new opera has lately been performed at the theatre of Pt. Ileiuiit nt Venice, 
which has excited an extraordinary decree of .itlenlien. it is entitled liia deli/i 
Tone, and is the coicpcsilhm of ii ycun;.' Italian mi died Nina. 

A Good Exdipli:.— A performance was given last week at Met*, for the relief of 
tin- pour during '.lie inclemency nf llie season. \: was very numerously attended, 
anil Hessini's music lias rarely been belter executed 'Ian in this performance of 
tJni/limnw T'U. I Sill francs were collected for llie beneficent object. 

CoNsinvaioiHE, Pants.— The second concert of the Conservatoire has been 
alike distinguished hy die splendid execution of Heell.e.ven's symphony in A, 
(No. B),auil the !.:il:iant sinvss (if Mademoiselle il'l leiinin in the ana from "La 
Clcmcttia di Tito" of Mozart, rcviseil mid v^rccU-d by Lmhnitz(! } Mile, 
d'llelinill piiisesses a Iniv'y eoice, of ^renl compass, ami expressive ami powerful 
quality, essentially adapted (o the per'i en nance nf serious music. -M. (lenrgea 
Haine, likewise, was greeted with the warmest expressions of applause in an air 
with variations, by Beriot, which he executed en the violoncello in the most 
masterly style. ____________ 



THEATRICAL SUMMARY. 
The Opera Buffa company have repeated Elita < Claudia twice. Considered 
with reference to the singing, we are bv no means disposed to he extatic in its 
praise. An honourable exception, however, must be tinule in favour of Frederic 
Lablache, in tile Laate Riuiilih, who san;; with fm-nv i hat we have not yet seen 
iiiui exhibit, ami uiperaiklod io this very cxeelk m and discriminative acting. If 
he hare a passion for enacting, haughty noblemen,— such i* the character given to 
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thi' (.Vi.-i'Mii tilt tibn'Hit—vn: advise him to imbibr ir : flu' has taken n« by surprint, 
anJ we sincerely hope ill it his future efforts may be such as to render excellency 
in him nut a matter of wonder, h-jt i>f tor'ai m y. Ily the way, the said libretto Is 
a most infamous imposition. A third uf tin.- piei'i: is omitted, ami supplied by a 
moat impertinent description ; tin.- pout purchasers nvrj turning out their books 
ill bewilderment a: wlia! it was all aim:;t— but ilicy hail paid their two aiiiilin^t ] 

Some in' t!l.' u lili'erte I pice - vv -I-,- i-cry csiivlleolK- eaveu ; afi 1 M Tc nUntc's 
beratii'.il music liiaik' up for other deticic!i'o..s. 

Hen Majesty's Tiiih run — I'll.' sci-em will commence nn Saturday the 2lth 
of the present month, when Persiani, the artist who caused so great a sensation 
amonjr our Parisian friends, as the heroine in the opera of Lucia di Lam mi* moor, 
will make her first appearance in this country, Albertaui also will appear in the 
earlier part of the season. 'I'hi' ballet ii]! In Easier will ho Ic-d by [Juu-rtiay, 
supported by Couston ami Mabillc, the two bout male dancers of the present day. 
In April till' lessee will receive an aiv.—i'iii of assistance, in lb.' persons of (Irisi, 
Assandri, Itubiui. Tamburitii. an.! I.:dia.:bc, wlio iii nuij ii nation with Persiani, 
will in addition to the novelties which have recently created su much interest on 
tile Continent perform in the standard cori'.pusi'.inn ■■: of t!i.; obi masters. Mozart's 
Nozite di Figaro is tn be brought forward with the following cast : Persiani, the 
Counter; (irisi, .Su.ami!; A lliort i/zi, < dicruliiiin ; lluhini, li.ts.il in ; Tamburini, 
(.'mint Almavira ; and Lab telle, l'ic;aro. 1, ijior'.e is said to have seal ml the score 
of Lucia di Lammermoor in which tin- ni'w S.iprano is n great ; and with a view 
of introducing: Griai to us in a new character, he has, we believe, obtained the 
opera of I'arisina a pun in which she bad been siielvin • fur several uwls, and 
iviil shortly malic her essay in at 1'aris. The uiusr of this work is pc.cnlurly 
adapted to her capabilities. In the former of these operas Persiani will be assisted 
by ltubini and Tamburini. 

MISCELLANEOUS. 

Crmnunisi was in the habit of composing wiien surrounded by company. If 
his ideas did nit die.v terv i'recly, lie would burrow a p.ic~ uf plavin; cards' from 
any parly engaged witli them, and till up the pip* with faces caricatured, arid all 
kinds u!" 'hum o. irons dcvi-ei. fjr lie »;i; as ready with h':-, pencil as his [:eti, lho;u;ii 
certainly not equally great in botli. 

Cl'hiols [\vi;m hi\.— Mr. 11 mi-ey's [latent invention, a c-iurrivanee by winch 
the perform.-!' is enable 1 tn lam over the leaves of tin- music iiuok. lb ion .eh the 
action of a pedal tor the tb.it, is an ii!e;cm;>us convenience to ail possessors of the 
pianoforte, b irn, Ihlle, violin, o- any other in-! i n j i -■ . 1 1 -a bid) deiil.mds (he const ml 
employment of the hands. To concert players it is unquestionably a luxury. 

Tun Cin-.A ; i iv. — On the fir-t publh a'.i if this oratorio, Silomai! was «iv..|- 

Eggs}?* 

Garden, was no less arc 



s'.i-ii; liir on the iminojnicty or" .neb an oriiaiim.t to .-urli words. ■ And is it in 
re -aril to the shake you'd be spaking sir?' replied the master. ' sure am! if ye 
were sort: afraid vonrself. iv. raid nnt ve be she. I.I u ; 5 ,\ ye, I'll be your llail that 
you would, and' sbakin; iii vour shoes mo I Plate to leave me and my pupil ; 
many a one will lie mining tn morrow iwemv and thirty miles, every inch of it, 
to hear Master • * * * aing, that would not step out twenty yards to hear yon. 
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Ir is the peculiar attribute of genius to re-produce, in the breast of a spectator, 
or hearer, the emotion! of intense pleasure, which prolably accompanied the cres- 
tion, and certainly attended the consummation, of its sublime and beautiful 
conceptions. Encircled by its spells, our ears, like those of the wooed maiden, 
tremble with delight at the passionate out-pouriugs of a spirit, which seems 
elevated above humanity. Its thoughts, pure ami lustrous, majestic and ennobling, 
go directly to the heart, and reveal 10 the imagination forms of loveliness, conse- 
crated by the lapse of a^es, anil yet untouched by time. 

If there be any name, v. lii. li. beyond .ill others, deserves to be treasured up in 
atrcctiona'c remembrance, as that of a man fcrernost among Englisli Musicians, it 
is the name of IJi.miv I'nircEL. Lot the (Jermaii hkiou Touli the praises of 
Bach, anil Handel ; the dweller at Rome chant the honours of Palestrina, and 
Carissimi ; the Neapolitan boast of the genius t.f Prarlatti, and l'crgolesi ; the 
Jlolognesc sing the triumphs of l olonna. and Perti ; the Venetian point to his 
(iabrielli, l.otti, anil Stradelln ; the I'renclitnan pancgyrisehis Lulli, andltameau; 
— still no musician started into life with a larger endowment of etherial fire, no 
man ever laid the art under greater obligations to his individual exertions, than 
Henry Furcf.l. He created an epoch, which, at the same time, he brought to 
perfection, find which will be handed down to all generations. Judge him by the 
highest standard of his age, and he will be found in all things more than worthy of 
lus undying fame. He occupies, in common with other illustrious composers, the 
first rank in [his country ; but in the truest sense of the term, he rants before all, 
unapproachably alone. He was one who itantls out of all time, belonging to no era. 
Notwithstanding his profound learning, " bis nndEntmdiDg " (in use a phrase of 
Lord Hacon) " beat upon his heart ; " and amidst all his strength, and sublimity, 
his rich and massive outline, there is an exquisite and pathetic refinement, and a 
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fanciful find delicate mode of thought, as inexhaustible, copious, ami varied, as 
were the subjeeta upon which he exercised hia genius. 

Handel has had his commemoration, Moan his jubilee, and, thanks to the leal 
and energy of thii spirit-stirring age, the obligations we owe to Henbv PuRCELbave 
not been forgotten. The public lectures delivered by Mr. E. Taylor, led to the 
establishment of the Puree! Club ; and we believe the half-yearly meetings of this 
small hand of the sons of music, faithful and true, are, without exception, those 
which, beyond all other musical re-unions, atibrd the most exquisite pleasure, the 
moat intellectual gratification, unminglcd with any other feeling than that of joy 
and happiness. We refer our readers to a notice of the recent celebration of the 



THE INFLUENCE OF Til E AUDIENCE ON I'EKFOHMERS. 

There are many who imagine, that the only requisites fur a musical mMc are 
jnml singers, [rood players. t .-. cn 1 1 1 aceumpaiivi:-:*, and ; rood instruments. But one 
essential riquisitc is Icrgi. ivn, a good audience It is scarcely possible to over-rate 
the influence winch this eircinn.'.ance c\l rcis-^ iner the performers. 

Let it be remembered, that to get up a concerto for public performance, often 
requires ii\ mouths' study, at the rule of iwclve or fourteen hours a day ; the 
mechanical part of the art requiring inconceivable labour. No ray of inspiration 
lights upon the student, until he has attained incehankal perfection ; and when, at 
length, the concert.! is ■.rinmpliaiiliv mastered, i: lias lot for him, through this 
lung process of patient anaiisis ami study, all its I. canty. Iriiliiicss, and poetry. 
And this he must loot lor a'i;d find, if ].<■ iind ii at all, iii the sympathy of hia 
audituia. By the establish until between them and liiinn-lf of a sort of magnetic 
current, his own sensibilities are to be invigorated, and fresh msniration con- 

h-t us ima-inc the intelligent artist oasiilm a : lama- of pei:ctraling curiusitv 
on the countenances of the circle round liim. This is an awful moment, for he 
may discover faces as imperturbable and colourless as are tile paces of his con- 



become still colder as one performer succeeds another, until by the lime the but 
piece lei minutes the tntic.-tt. ll-ey sink u. the temperature or die north pole. 

Mtiln.lt gave a hsson to hearers of this class, which our artists would do well to 
bear in mind. This great pianoforte player frequently, by the inspiration nf his 
music, banished the Hatches and an nfP boxes of his bearers. But it was not always 
the case. (In one occasion, during the period of his greatest celebrity, he hail 
promised, after repeated applied! ions. n. attend die mansion of the Due do IS— — 
to give in extempore pci-lormancc, tneibeit arrived at the appointed hour, and 
seated himself at the piano. The m.,si profound silence reigned throughout the 
apartment. Stcihelt stn.ck his first chord, when, as ii" sciietl with a eudden and 
violent emotion, he stopped; and turning towards the noii!enia:i, indicated by hia 
expressive coumetu.ucc, and gestures, '.hat he could not proceed. Everybody cried 
" ' ' " was induced to bqjin again ; but he 



had scarcely touched two nous when he so, in, d ai:aiu struck with an emotion of 
horror, and hastily lilt his seat. " J shall not plav," he said, " before those two 
marble blocks." Iv.ery eye was immediately tiscd on two tall women "ho were 
carelessU supporting themselves against the marble chimncv piece, and who might 
have stood for emblems of somnolent stupidity. The pianist wail 
reply, but instantly left the house in > state of the greatest agitation. 



8rt>NTiiii visits London this season. He will bring with him his new opera, and 
a cantata written for the accession of our youthful queen to the throne. 
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Quartette Conctrtanlt f„r Pimm, Violin, Viola, ami VioloaeeUo, performtd at 
the coiictrt* of the Society of llritith Mi"kmn«: roiupateil by Htunj Hrsfm/. 
The Society of British .Musicians, notwithstanding previous errors in its manage- 
ment, blotsin its programmes, anil an ill arrangement of its orchestra, (faults which, 
we are happy to find have nearly disappeared,} has done more in developing the 
genius am! reading of our youug'aml rising artists, than ai:v contemporary associa- 
tion. It haa opened to our native composers li.c resources of a grand orchestra— 
that in™ wherein the profound musical theorist has opportunities for a full de- 
velopment of his conceptions— the youthful aspirant to distinction, the most ad- 
vantagonu,. display of liis progress, in the science, The Vocal Society resuscitated 
the almost defunct taste for that school fi composition, which is rccoguiied on the 
(.oimnciit as ijL-l.jn-in- to this country the vocal part wriiin_' of tluj first half of 
the aeventeenth century ; but iu other rwjiects it tended to produce almost an 
unfavourable impression of the present race of composers in this country. The 
overtures of licuiielc the syrtmlionicH of this highly gifted voting man, and those 
of \\ estrop nod Macfarrcii, tile concertos of lllagrove, produced at the Instru- 
mental SanH uinlcr notice, 'Acre compositions which, oil tile contrary, severally 
r.vlubued the high tone which now marks lire candidate lor musical distinction— 
lus judicious studv, extensive reading, well digested by a thoughtful communion 
with his own expressions and feelings. 

Mr. 11. Westrop, an excellent organist, a Rood pianist, and practised violinist, 
has proved himself an ornament to the S.cieL, of lirilish Musician, by the pro- 
duction of an excellent svtoidiunv, and the quartet under review. We have not 
forgotten the former. The andante in 11 Hat, an . xuiisite mwwiit, the fantaatie- 
Scherzo, and the eloquent diseoids of tin: opcmii'; ami last movcmentii are still 
fresh m out recollection, ami we shall he happy to renew our acquaintance with 
this excellent composition. The qua: tct Mr. H'c.-::oti h is presented to the public, 
-Hid in a form (a compl.-lc score) which idecc Has calculated to ildrl an additional 
wreath to bis well- earned laurels. To compti-c a line symphony requires a mind 
imbued with high and glorious imaginings; tin quartel demands a mind of much 
lo-s enlarged Views, lint still characterized bv a love of the graceful anil elegant— 
the tender and pathetic, features which in this latter style of composition arc ex- 
pressed by a pure and beautiful detail, a Imdilv elaborated finish -like the csbinet 
ire. These are points which, if carried out in the ■jnut,- liit.fi'itie, destroy its 



'"t'io.' 



«2 



ouiill -' relic* i 



stringed instruments is thrnuithuut admirably calculated to sustain ami ctllive 
the prop-rets of the pianist. If we were inclined to cavil, wo might rai.e an ol 
jortiou io the light laced serviiit v of the analogies, anil would suggest the omissic 
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of the lir.ckn: y.-.l phia.:o lYoin IVe-hcr ami iiossini, introduced at tlie si sly -seventh 

The Inre/hctti commences with a mntivo very similar to that in S-4 time in the 
celebrated iiuawit by Ilaydn in V ; but wliirli resemblance disappears, after the 
first eight bars. Mav we'a-1,. eir pcfuuf. how Mr. (Vcslrop accounis Tor the har- 
monies in the last bar, (the eighth) ? Are they accidental or essenti.lf We 
must honestly aiow, .it | invent ihey appear unresolved di-cords, which would 
vanish by making the A a . | n in . r, ami tin- II a dotted crotchet. The second sub- 
ject is well worked, and the iteration of tlis_- ;.Lib.; r.ljiiati- Holes is rjlhei after dio 
manner of Beethoven. 

The rirrir,; ahhnu-h at limits split's- coiimi ncled, teems wiiii a play ami ele- 
e/an-.c vcmdi is very ililiehli'id. a:ti! calls hip to memory tin- sonata of liei.-tliiiv.-n, 
dedicated to Salicrf. But the style the composer seems to have had in mind, is 
that of Hummel, ami accordingly, in ilic peroration, we find a close imitation of 
this writer's passages. The chorale, introduced after tlie manner of Hummel, in 
tile " Ui [lemur a Lotldrci."' and -Moscheh-; in his s-.-[>tetm, is iormcd on the model 
of that in the overture to the " Huler ol tin- S;iii:l>." ami die similarity will appear 
by liking away from Weber's the introductory note. We do not dislike the 
extension of die phrase, hut the liaruumv ml'dd h ue been improved, and the 
passing fifths, (at liar a 1. (;, al the bottom of n,t-e 'J'-'.) avoided, although 
no doubt introduced by Mr. Westrop fur effect. There are here and 
there in-iinees of improper iii.menclatttrc, a!:hou:di -Mr. UYstrop has done 
perfectly right in pnseri in.! his modulations I'rum 1'ie hiu-liipdnaile dress of 
the elihsriiiimio cluir;;,'. Tin- It n, ililr.il ill liar 7, slave :!, p:u:e '->;i. assigned to the 
cello, we hold to lie {' Hat, and for the same reason the 1) natural in bar II of the 
next stave, to be K double Hat. The last haj of il.i- pace. !,v the introduction of 
the li flat ill the chord, <iisde-i.es .; iiro-reviien ol' tilths iciiich the contrary motion 
Ly no means conceals ; and at bars if anil I, slave '2, of [.me Ul, arc I wo unresolved 
fourths. The siii-ecoilim: i plioths and luealaari cnlellai:: ngaml ehivcr, although, 
the latter will he fnnmf hut the IJimnm of a t-isu ii* t -rjii>iii t- What follows, being 
atiali):.:ii -- of die preceding, exhibits the same slight hletuislics, if blemishes ihey 

' 'm?. Westrop haT commanded success and esteem. Ho has only to pursue the 

pre-eminence amongst his contemporaries, and prove himself a distinguished mem- 
ber ef the [.riit'L.-iiiilia- circles in the metropolis. 

Preludes and Fugues for the Organ, intended nj ej crrisesfor the improvement! 

•ifth, Ann.,'.. : rump-wii iimt „',■!, r„/,d ;„/,,,- f, ■;,■!•■!. 7v.--.-mVs- .li/dm.., K-/., bg 

Samuel Welles,. ITAlhaink and Co. 
Three I'rdtitU t tar! /-"miuei llr Or-fin, (•<-«,;«.. i d nail 'ledinitiit til his friend , 

Thuhuo Al!ir, n ,d, !■:.„!., hi 1'ili.r ;i!,:,„>,-i..<,lm lliirlhnhlg. N'ovm.l.o. 
A Stadia far the On/an ezernpiUh-ii in a n-rh:< o/' i-.ri-rri.il in fAc strict and free. 

•tales; comyvml'i.,,,! in,c,-ll„-d In n,u-.i,! X„\;lt.>, /-.'.-■</., !.', Si mm I Stbiutiua 

Wesley. No. I. (New edition.J U'Albalib akd Co. 
Frelwle and I'ltgu? in A imijur, for the thyin, rimijiiiird nod dedicated to hit 

jt,ihv,; \„,i,„,./ if". I,-,,!, i„, 'l-;,„-ri,m Wcl'.e. Novkllo. 
Ci-and /.ni l ill three mmniirnix, for the tl^,,,,, eompmed and inscribed to his 
friend, Frederick Marshall, Esq., by Samuel Walcg. fNev> edition.J 

We believe it to lie an opinion jircvab ni with many |n-rsims that to write an 
exercise for the organ, or to eonipose a fn^ue, is riot a very difficult task. The 
mill, ri, I of i ream i.-iimi.ntition, •-.<>- I hey, is r.H'.i ;hi.rni[-hl; asei-llained ; we have 
only lo treat the '.heme in a iemtimatt. nianner, arenrdmc lo plain ami intelligible 
canons; to introduce the osun'i forms- ol the timid „..|ii,-in-.\ keep mm harmonies 
properly dispersed, and add a ;io»if tfnrgvr, and there is the exorcise required, 
liratlli.l : and n'lii'ii, p.[ii:oun-a, von Ijaie so done, your eomposition lu.iv he 
honourably bnund up w ith Messrs ,Mlirethtsherjicr, liinck, \\ erncr, II esse, and 
I "., .oid ;ou may [iriih.il, !y nin;irarii]a:o yi ursclies that von are in very good 
company, lie it 'm ; hut did you out wish to hear a repetition of any fugue 
published by these German organists ? if so, you are in a more fortunate 



Digitized b/ Google 



THE MUSICAL WOULD. 



101 



situation than we fan pretend to bf. They have effected what you affirm you can 
also effect ; but this working by the rule and the square, if not accompanied bj 
oilier things, is (if nil employments the mn-t lisoles-, the most miiutereslil)£. 

The genius of the organ is quite apart from that of nliy other instrument : its 
features art so sirikini:. sink so rr'mliiT into die heart, L are so i I n^i^vi'nlil v fixed 
in Ac memory, that the great dilticiil'tv the ore-an composer feels is that of getting 
riii of the habit of progressing in a die 1 ':, -o usually .loi-s lie content himself with 
a collocation of forma of expression, which have been ire use for ages. The organ 
is a wayward mistress, ami demands a very lon-atid protracted servitude from those 
who may seek to enjoy Iter favour. She lias turned aside- from tilt' advances of the 
greatest geniuses; llandel. who tiirlrd Willi theatres, masqlics : s.rrcnatas. Ram high 
Gardens, and we tunw nut what, runlil obtain im more from her than dhl his 
predecessors. If he was more eocrgedc. and longer in his addresses, he was not 
inspired wilJi much nou-:t_\ of phraseology, 'i'n (hi: silent worshipper, tin' ilevoli-d 
enthusiast, she has poured forth from her inir.oat soul all the mighty thoughts 
which bum within its deep recesses ; ami it is only to those who, without intermis- 
sion, are found navin- their adorations lit her shrine, that she condescends to reieal 
herself in al! her ln-aulv. Arming this class will he found those whoso miine; ".race 
the head of this article,' for we in ly include Mr. Wehhe out of love to his beautiful 
prelude. If we have hitherto delighted in introducing to the distinguished 
foreigners, who season alter srasor. visit our shores, the solemn and chaste forms or 
our early ecclesiastical tnusie, the grace : l n. . f dogatce of our verse anthem.*, tho 
purity and freedom of our ejee, we inav now rdso add (he independence of our 
oram school. Who tif modern organ professors can approach Samuel Wesley in 
the energetic flow of his melody, his ever novel sequence, and his hive oflaild 
points? What modern exceeds his son, in the logical precision, with which he 
works out his subjects? 

Of the two fugues which stand first, that in G is familiar to the public, as it 
formed the finale to the composer's eclel. rated orgsin concerto, which he often pre- 
sented to their notice. That in <: minor owes its origin to rather a curious cir- 
cumstance : line ol'llle composer's frietnK a solinnlmastor, eiilerl.ii !!.■■.! l'le delusion 
that i-. was an easy matter to write a fugue, and in order to show the sincerity of 
his opinion, gave Wesley the sul>|.-ct w'nich forms this fugue, an. I requested one 
in exchange. This he ohlaiued ; hut although Wesley wrote his, the schoolmaster 
never produced a composition in return. Until Indues require a tirm close finger, 
and brilliant execution; but their will well repay the labour bestowed on their 

difficult than that of Sebastian Bach j a truth which is undeniable. It is no light 
task to get throue.il the inversions, augmentations, and deuhlc an jinen (aliens, with 
which his works abound ; but the fruit is not die less sweet on account of the 
trouble and anxiety attending its acquisition. To three who have yet to discover 
Wesley's genius, as an nrg.m composer, " the Craml Duet" will considerably assist 
(hi-io in their resear. li. The first movement lias some ellarinilig passages in con- 
trary motion, of which Wesley was so ford, and so often practised. The slow 
movement is pathetic, solemn, and occasionally mysterious, and displays the com- 
mand the composer possessed over the modern style of instrumental writing,^ as it 

Although .Mendelssohn is admitted to be the greatest extempore performer on 
the organ in his own country, it may he worth whi':c to inquire into tile reasons 

which led to the se rtirm he produced in our metropolis, anil at Birmingham. 

The instruments he performed on seemed to assume a new character ; the jtrdnle 
appealed with a more grand ami honoring moe, and the manuals more brilliant 
and harmonious. This explanation may be otic-red. alendchsohu introduced 
Bach to the English, as an organ composer. Our native artists had known and 
appreciated hiin, as a writer for the clavichord, the forty-eight studios had deve- 
loped his genius, as a profound adept in the strict school of composition ; but we 
had yet W fenerau: him as the inventor of a r.ci of totally new ed'rer. up >n die 
or jan. It was not. thai Wesh-V was unacquainted willi his Roila-us. i'as-a,- i.^as, 
1'relujcs. and Codas, that he did not introduce them to the English : but never 
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having heard * Germ id organ, with id ponderooa peuak, he could not realize tlie 
invenaona of the author; and be was loo cautious, and too prudent, to risk the 
reputation of his favourite, by the performance of passages, which on the squalling 
organ (which in Ilia day prevailed in our churches) must have sounded absurd and 
ridiculous ; and, indeed, have appeared a burlesque on all rational organ music. 
The capriccios of Itach owe their charm to the light and fantastic forms given to 
the clavier, contrasted with the all-obaorbing weight of the pedalc. Mr. YVebbr 
has felicitously hit ott the manner of the great (ierinati, in the introduction of the 
pcdsle on the G sharp, in the passage which appears Dear the commencement of 
his prelude. The more unexpected its introduction, the greater is die surprise 
and delight of the auditor : the mure clear and bright the passage for the clavier, 
the more magnificent does the deep low tone of the pedals thrill through the frame. 
There is nothing meretricious, nothing far-fetched in these capriccios, and the 
truth and simplicity of nature is as omnipotent in our age, as is was in that of 
Sebastian Bach. The remarkable feature of Mendelsohn's extempore performance, 
was a Heady adherence u> Ihe plan, with which he set nut. If he started in three 
parts, he continued to play in three, anil so sIho, ir in four or five. This was 
Bach's mode, but few possess the strength of mind, and command over the instru- 
ment, necessary to put it into practice. Not that it was unknown to our olden 
organista, for it appears that until the Protectorate, the lazy habit of playing from 
the thorough bass, was not permitted iii our eh:,pcls royal; ami the organ books 
demonstrate that no figures were under the bass, but that the vocal parts were 
properly condensed for the performer. 

The organ compositions of Mendelssohn, like his on tempo raucous performances, 
lire reurirktrlJe for their pure part writin:;. This lannnt Ik- elllcied without com- 
bination of melody ; mere chords, and the tilling up of harmonies completely 
interrupt the flow of the party, ami mar their progress. It matter* not how simple 
the theme; such is the native fertility of his genius, such the intellectual power, 
that he converts the most common passages into a new and beautiful idea. The 
prelude to the rogue in 0 miner is an meaner. The uuihilatii!;; phrase may 
(fatu ifnllv perhaps) he traced in the works of IVescobaldi, Kuhnsu, and Handel 
—the old fashioned form of broking the common elmnl into quavers— and yet it 
is so put into a m-v fnrm, by ihe Harding harmonics \i hieh mark the lime* and 
the elegant delay of the cadence-, liiai i! appeals perfectly new and original. 
A peculiarity of Hncli is, that of marking the lime by the introduction of 
Ids inner parts on the last oml first crotchets of the bar, so that the rvthm is 
readily preserved. -Mendelssohn has availed himself of this, and in his full 
preludes frequently adopts the practice. The second prelude was a favourite with 
its composer, ami dc-ervediv so. It is a Median movement, teeming with novel 
imit t-!e,:.,nl images. Tlie third is wrillen aft, r the manner of ll.ieh, the fantastic 
combined with much contrapuntal tldU, i : :ic fugues, if less learned than those 
allude.] to in h former number, are more stately anrl dignified in their inarch, and 
better calculated !o ti ll in our Urge churches. Hut we must hasten onwards. 

M'e think Ihe fugue in (J sharp mi:mi by Sdia-liali Wesley, (which forms the 
first number ot the ( Prcall S'udio) ami the celebrated fu-ue in I ) minor, on an old 
canto iirmo, by Mr, Adani=. die heir specimens our Kn-hsh artists have given of 
the genuine fugue, hi whieh there is nothing hut the subject, and that which grows 
naturally out of it. Mr. Adams wc have reason to believe esteems the l> minor 
fugue as one of his best efforts. Mr. 9. S. Wesley has an equal reason to be proud 

guished for its elegance; the cadences and periods (the real ihlliculties in fugue 
writers) are exquisitely managed ; the sequences iii the pedal arehoiil, and yet natu- 
ral, the aLLcumeLilatimis aur! inversions enmo in and go mil without dismibing th,. 
progress of the florid subject, and the combination of the four, in augmentation and 
inversion, demonstrates how carefully and intensely Ihe composer must have 
watched the effect of his work. The Hiding with the commencing phrase of the 
theme, at the close, is very clever : the descent from the A natural to the L) sharp 
in the hass, striking and quite new ; that which followed die IJ and B natural on 
the r double sharp. i;i the iullnwiug bar, manifests a Live anrl search after rebut- 
ment which ail must wish M inmate. Tlie fu-ce is verv difficult, hul what cannot 
be accomplished in ib.sc d.v> ■■, In mdusliv and pciseccraiite ? 
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We much like Mr. IVebbe's prelude, it i> exceedingly good, abounding in nice 
modulation, and a fine feeling for choice and elegant phrases. But surely the 
composer, who penned go commendable a prelude, cannot approve of the fugue 
which followi it. It is said to be in five parts. The theme starts off with the 
pedale, being the well known subject " Non nobis Domino," but with the introduc- 
tion of an awkward sharp on the tonic ; the fourth part commences on the third 
bar, whilst the second is delayed utiiil the eleventh, and the firat drops in without 
the theme, on the last crotchet of the twenty-first bar. There is a second motivo 
intioduced. (the descent fiom the dominant to the tonic, a subject very clearly 
treated by Josquin de Pres.) hut this never accompanies the original theme, and 
in truth, ought to form no part of the fugue, as it is no dedurtion from the 
primal thought. The defects in the composition ate a want of definite periods and 
cadences; a continued uncertainty of the key; the subject rarely treated in the 
authentic or plagai modes; the augmentations marching in solitary grandeur with- 
out the accomnaruTu'iit of the tlieinc in its original state, or the ailjuneta of a second 
melody. We have remarked also three false resolutions of the seventh. 

If Mr. V ebbebad not began so well, Hs fugue would have passed us unnoticed ; 
but if he docs not soon smile at this, bis first essay, we mistake his character and 
aceomplisbinents. The prefatory address to his father does honour to hie head 
and heart ; we congratulate the one on having such a son, tile oilier on possessing 
such a father. 

Her Majesty's T heaths.— An elegant brochure has just been published, the 
work of an amateur, which coniaitis some valu-ihk- hints for the improvement of 
the operatic arraii^-mimts at the fdriiiewning season. We coincide with must of 
tht rem.irks made, hv ttiis agreeable wriar respecting the (l)iL-n- nf [Jonin'tti, 
Bellini, ami the modem Italians; but differ with him, W» wh, from his ani- 
madversions on Mozart. We recommend its perusal to MM. Laporte and Costa, 
and the subscribers generally. 
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METROPOLITAN CONCERTS. 
SotHBEB.— The iiitroducmrv performance of Mr, Moschelea 



.iraitcrise<l hv . LLJIi i-llI: ics oi" --.i-ilb ;m order ;j 



a nature, anil demanding such a Variety of im-wilii; touch, ihal they see!) 
preclude the possibility of uniting their successful perforin mice in one pen 
Few muwciaiis ill" '.he present d.tv are i'a;iah|..' of iierl,)r!iiillL' the music of Se 
latlj, and nlm^-iill of Join: S.ljistiau Hacil ; bcca'.i-i: r!ie mo.lesnf thl.'crinv ro 
siry for the execution of this music are almost iiionmpatihlc with the ha! 
acquired in the piac'.iec of the (indent style. The mi stained legato playing of 
bgical harmonics of tiiu old masters, rcscinbio, in njilnv hrillhm cvvcnii 
which marks tin- performances nf sne!i pianists <i» I.!-;:: ami Kalkbrcnner. 'I 
execution of to long a series of compositions ail diii'crciit in ide;,, s'ylc, : 
mechanical execution, demanded not only the nhtlitics of a clever artist, hut 
genius of s great musician ; and no one, that 1 know of, unites these ijiolhii - 
a lii-her de.'rco [hail -Mr. Most'lieles." The .-uliscrihcrs I!) these e.c!tit'yini- m.i'i 
met the able and accomplished cnirr/Jcncur on Friday evening hist, v.heii 
ijecnied [he composition- couair.ed in the fulliiwinj; priyiiimme.- -. 
°" ta in F, Op. ST - ! — ' ■ " - . , 



nd violin obligate, Messrs- Moscheles and Mori, 
i (ber first public performance) and Mr. I'atry, 
igaro) Moiart. Chromatic Fanlasia, Sebaalian 
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meat, mud] ..I the i.rilliant dibits of' .Mr. Jiii-didL-s '.<eie rendered less strikmo; 
that! would otherwise have proved the case. To aualvse ibe several compositions 
would occupy a much k-reater space than onr limits "ill afford ; anil a more concise 
notice woulil lie uuy.i-A to tin- lii : j'h reputation of the miii|hivis. ami mortifyine; lo 
ourselves, 'J 'he cjui'l was very eieveily arranged it if™.r mains. I Hit rrali ^ may 
probably recollect the composition from the circumstance which intended its pro- 
duction, when performed bv J. IS. Cramer and M. Hummel on his last visit to the 
metropolis, on which occasion, from a singular fit of nervous feeling, the Utter 
became romplcteiv deprived of the command a™ his instrument. Mr. Moschclcs' 
exertions well merited the applau.e showered upon him at its termination. We 
should have relished a little more contrast, a gri iter vigoui and energy in some of 
~ea which occur in the On. .Vi, by Beethoven. There ar- — — 
n io rise iinmcasurabiY beyond the eiibits t;f ' 
bahly the instrument wjis more in fault t! 
Much also of the divme inirode.etiou to Baeh's ( Inornate fantasia was obscure.1 
by the ilidi-tinet imality of lone iviliidl charaetcrised the iudrumcld, and wlise!] 
materially detracted from the elleet which .Mr. Moscheles' efforts would otherwise 
have produced. In the fugue, which follows, mav lie traced some of the florid 
passages which occur in Mendelssohn's nicriiire lo St. Paul, Mori, ill the opening 
Sonata, performed his pai; ixcelleutly. ami it: the Andante displayed more than 
usual tenderness and feeling. Mr. 1'arry, Jun., and ■ debutante, formerly of the 
Royal Academv. but now under the for-tcthif; win? of Sir ticorge Smart, sane: some 
truly classical rotate from tin- rompo-d lions of Handel, Haydn, and Muzart. 

Tub Pviicrx t.'i.en.-Thc members of this sueietv. which tiir.dsts of twenty pro- 
fe.--lon.il and I Meaty iirm-pridessimol eyiitbmon, held tiled annual dinner on the se- 
cond Thursday of tile present month. The I'll a in nan ami Vice Chairman were Mr. 
Edward Taylor, and Mr. Bell. mi v. A'vr ihe ( nairman, in an appropriate speech, 
had proposed the usual toast, that of the immortal memory or lienry Pureel, Mr. 
Turle, the een lector, proceeded to ]i reside id the pianoforte, and during ill f '.-.eiliili! 

' lieautiful specimens, from the church and dramatic 
'-llutioinvhieh oiiksneh niLnie eoldd 
by the Master t Wards, (oI'M 'csl- 
Ahhev.) ^cs-rs. l"r.u:eis. Il.iwkitis, Kim;, Brndborv. lidward Tavlo;. ami 
Mr. Bellamy. The v.-on.ar lint ird with Mr. Belhunv sie^ tin- duet " liars, my 
Diri leur," in a manner ivinch i. ;■;■>. 'aks promise of lu_dl anility, and Mr. Brad- 
bury, in [tattle 's cciebrat-ai seeiia from The M. issue. e of Paris," revealed a 

thorough appreciation of ils mamiooi eianlhs. The ludicrous c.dell, " M'iio comes 
there ? stand an. I come b-fore die com- table." Mm ( ; hv Messrs. Bradbury, H.ilainv. 
and K. Taylor, contra.de 1 with the noble nmtets, the dram die ehoiifus.--, and 
the chamber airs, had the edia-t of exhii'idao; the wiik- ran^e of his genius, his 
I'aeulty in UTitin,,- in ■he must lenined and in:i':e.de -lyie-, a-.d Ids ready adoption 
of the aithss ami simple. Maeh aievemeat na- introdnted by a neat speech from 
tile Ciiairiinin. whieh added mueli to their interest. 

Nt;w Vocal Societv.— The members anil associates held their third concert on 
Monday. The only features ot tlie eiMiiui: .'ere Heetlioe,.|i's overture to '■' Kinc 
Stephen," a chorus and march liom " The ruins of Alliens," hv the st 

■ ■ "■' " -' '■ '>rateil nonetto in K, whirli lait was most 'ciiari ' 

i, Kearns, Hstton, Howell, Rie, Denman, I: 



Digitized D/ Google 



THE MUSICAL WOltLD. 103 

Card, and Cooke. Some Curious parses from the overture to " King Stephen" 
"ill be found i mot* I in a former number of out- mi.celUnv, in an article "ii the 
characteristic; ol" its S ri'ii: author. The only ladies prcse.rn 'were Miss Masson. and 
Miss W'owlvatt. The selection (if vocal iinnic w.e< |!ce most fnVe, hirrnhrioije, 
and doll, which can be imagined ; Bird ana U'celkcs. i'nr.vl and Croft, Webbe 
and Steven*, urc each excellent in their vr yU-^, lint rcaily the cornrmrtco piss a very 
strong censure on our native composers, hv conn' nine; their selr elions within such 
a narrow circle. Webbe and Stevens art , ruiiti'f; dec writers, but since the 
flays of t'nrccl and i rnl't. has our country presented nil rfKii|Hisi;r whose works 
•re worth performing ? The directors may rely on it, that it is not the Mass music of 
Haydn and Mnnr!, choruses of I lai'idel'smi!/ [jy a scanty choir, nr the quiet 
iiiin'suniin- concerted movements (if the scrorni rate operatic composers of the 
last ^eneralimi. which will dr.lwa:. audience In [he llanovei Square Hooms. The 
madrigal by Bird, ant! glee by the Earl of Mornington, severally gained an 
encore. The attendance was anything but numerous. 

Mom asd Lind ley's Classical Conceiits,— The lovers of sterling music and 
the flite of the profession, were, on Wednesday evening, K raiiileil in .uieadim.! i!,e 
teeour! of trie nroscn; scries of ill use iiucrcstini performances. We nubjoiri a list 
of the compositions.— Part I, Quintet, in C major, Onslow, fur two violins, viola, 
violoncello, contra basso, Messrs. Mori, Tulh.icipic. Mnralt. Lindley, and llrago- 
rtetti, Quartette, '■ In quests n ay i eel I a," (tiuillaumc Tell) Rossini, Miss Fanny 
Wyndhairj, Miss il'oodliam, .Mr. Hriiizi, and .Mr. .t. Parrv. jun. Quintet, in (: 
Hat, (first lime of perform mice at these concerts.) Mnnii, fur two violins, two 
violas, and violoncello, Messrs. Mori, Tulhciar.ue, Moralr, I.vou. ami i.i.n'.lev. 
Aria, Mademoiselle Schcroni. who supi/iicd the place of Mjdnme .Mini ( . os-clm, 
" Deh per qne.-td/' (La < :]ciuci:/a .it Til,,), Mm::;;. Trio, iii I', ilai, Corctli, two 
violoncellos il:kI centra basso, Messrs. l.hullev, Lavenu. and Si an or I.lrn-ncc:ti. — 
l'-tn II. Son-, Mr. .1. Parry, jun., « The Mansion of Peace," ll'ebbe. Quintet, 
(tir:-t [i„,c nt" pc: fnrrnance ,.! these concerts), lleetboven, for pianoforte obtain, 
oboe, clarinet, horn, and bassoon. Mis Anderson, Mr. (Jrattan Cooke, Mr. La- 
laras, Mr. Piatt, and .Mr. Denman. Aria, Miss Faauv Wvndham, " L'AiMio," 
Mmart. Quartet, in A major, (first time of performance at these concerts), 
Beethoven, for two violins,' viola, ami violoncello, Messrs, Mori, Tolbecquc, 
Moralr, ami Undlev. finale. Mo/art, Hiss Wnodham, Miss I'annv «"vu,:han,, 
Mr. Brizii, and Met. Parry, jon. Conductor, Mr, l.iiiui Negri.— These movc- 

exccut'ed°in a manner Vpra»e™V'»^ 0 ™^ pe^ 1 ' 0 *" quintet bv Onslow, 
is perhaps his li-.si effort, and worthy of the sWl bestowed on it bv (he accom- 
plished nrti,!,:,- as. ( .,:,t,l,.,l (outlier .HI thi.s occasion. Hut the [ilayir.e; (if that hy 
Beethoven was felt to be one of the most finished displays ever witnessed, ami 
therefore adequately appreciated. The triol.y Corclli was encored. Mrs. Ander- 
son, in the quintet, by her uniformly judicious expression, and the certainty of 
her execution, demons! rated a complete masiE-ry of ibis riolili- ei imposition. Nor 

worthy to take his place by the side of Willman. The room was ciowded with a 
fashionable, and indeed a very critical audience, who were detained by the unusual 
excellence of the programme until a late hour. 

City Classical Conceiits.— The members met on Wednesday evening, when 
aoroe.eitcellent music was given, which proved highly gratifying to the auditory. 

Ma. Edwabii Haut's Covet hi.— The friends nf this Ei'utU'iTiaii met, in stroii l; 
array, on Wednesday cveititiL', at the Music Hall. Store Siree;. The vocalists 
were Misses Hindi, Sheriff, end Steele; Mes-rs. Wilson, I'raser, Teniae, and 
Hart The instrumentalists were Messrs. llibas, W. 11. Holmes, J. Cohen, 
Chatterton, and MM. Poznttukl and Hauseman. The latter performed a fantasia 
on the violoncello in a very superior style. 

PROVINCIALS. 

KniNBt'noH.— At the second mectine, of the Professional Society's Concerts, 
Mcndelssobn'i oratorio of St, Paul was performed entire. Although it has not 
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been before [lie world to much as two years, anil although it is Hie fin! effort of 
its highly -gifted author in that style, il has already been stamped with the uni- 
versal approval of Germany and England,— the two great pillars of the ecclesiastical 
style,— baring been performed in whole, or in part, with immense success, in 
almost every choral town of both nations. The eiecution of the overture was 
greatly better some weeks since, al the ordinary practice meeting of the Society, 
than at this concert. The trombones missed fire in the introduction; sod the 
basses at the third Inr from the last took the K at the beginning, instead of the 
middle of it, thtta causing an unprepared discord, and spoiling the beautiful tenor 
note E. Then the grand crashes for the brass instruments in the Allegro, were 
frequently quite wanting. And this leads us to remark generally, that the 
beautiful variety of light and shade, so conspicuous throughout the oratorio, was 
very much lost sight of. The chorales should have been more subdued, while 
the charming tenor porta in the two first should have been rendered promi- 
nent. The tremendous and appalling chorus, " Stone him to Death ) " produced 
little effect, from the want of a mi In si- (in the notes which impress the frantic 
exclamations of the multitude, 'the exquisite chorus, "O! happy and blest." 
with its divine melody stole over us with u deliriously soothing effect. The grand 
chorus, " Ariac ! Shim ! " started well, and we have to express our unqualified 
delight with the performance of the onorsle, " Sleepers! Awake 1" which, with its 
glorious accompaniment* of the hrass instruments, is one of the most startling 
things we ever heard. Airs, Share's sinsflne; of tli.it most impressive, and tendcrly 
besniiful ai rj " But the T.ord is i ri 5 r i < 1 Tu j i , " ■ i, p. noihir.j; to he desired. It was ijijite 
peifect. And not iess charming was. her singing of Handel's " lie turn, O God of 
hosts ; " there was a dcptli cf devotional feeling, : '-> earnest lies, of supplication in 
Mrs. Shaw's manner of performance, that rendered it deeply affcctinE. The 
applause, wiiii li had hitherto been almost entirely suppressed owing to the sacred 
character of the concert, could not lie ioneer restrained, and the song was vehe- 
mently cneorcil. Winter's Ijl-:hl1 ilul ■' Sunitt'o [tin," in which Mrs Shaw made 
audi an impression at her concert, was- foarcclv less -mcccssful, hut the applause 
was not construed into a desire fur ri"i t.-titi-.ni. — I->lit,hurijh OVm-w. 

DtiriMK. — A\r[F:vr t 'oncebis. — WcwereeV.rcnicly gratified with thf! selection 
of miurie at the Hist lsdics' concert of this society, which took place yesterday 
evening, and was attended by one of the most fashionable auditories we have seen 
in the Kotundo this season, who were all delighted with the excellence of the per- 
formances. Tlii- |Tii-rnriii;i.- promised Handel's overture to " Saul," hul "Samson" 
was substituted — why, wo know not — and, indeed, we should have preferred the 
introduction to the "Creation," as a selection from the Oratorio immediately 
followed. Nothing could exceed tlie «jr.nr.i and spirit with which the choruses 
were executed. They showed what study anil careful practice ran achieve. The 
choruses from " Israel in Egypt ' were sung with equal excellence. When we 
say the solos, ducts, and trios, were placed in the hands of the Misses Pearls-, 
Messrs. t^ancis, William, John, and Joseph llohinson, our readers have a 



entitle and musician -like manner. Mr. F. Robinson sung with much 

effect, " Softly swui't in Lvdian measure," with a delicious violoncello accompani- 
ment by Mr. l'igott. It was vehemently euenrcd. The band, led by Mr. Itarton, 
waa steady and effective, except in the'dnuUe chorus, He spake the word," in 
which the wavering leas pirr.-.-].t:ld '. Ana int.- was made, houcver, hy the s]ilcildid 
manner in which they ptoved the " Overture to the Seasons," by Haydn, for any 
little inaccuracy in the former piece. The lovers of choral music are indebted to 
Mr. J. Robinson fur the seal he ever ™"tr««M in its production. The manner in 
which he conducted the concert, of List night proved him to he an able musician, 
deeply iinbucd with a love for his delightful art.— Morning Register, Feb.Vnd. 

iani) CosoEtiT.— On Thursday se'nnight evening Mr. Cart gave 



plctcly crowded. The great novelty of theevtiiitLe iv, 
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on the pianoforte, and high as public expectation had been raised, we hazard Utile 
hi saying Chat it was fully realized. He is really a wonderful performer, uniting 
with must extraordinary execution, a power, brilliancy, and sweetness which it 
seems impossible to surpass, whilst the perfect ease with which he appears to play, 
tenders his performance still more astonishing. On this occasion Mrs. Alfred 
Shaw made her second appearance before a Newcastle audience, and more than 
sustained the reputation which her previous efforts had acquired her. In Haydn's 
Canzonet, " She never told her love," and Banders " Holy, Holy," she evinced 
powers of the very highest class, and produced an effect upon the audience which 
is seldom witnessed. The former was exquisitely beautiful, and was rapturously 
encored, whilst the latter, which she sang in iliu original key, was impressively 
grand, and made every bosom thrill. The ballad, " Saw ye Johnnie comin?" she 
sang with much taste and humour, and it also was encored. Mrs. Owen and 
Mrs. Carrie also contributed their talents, and received much applause. Of Mr. 
Cart's own exquisite performances on the flute it is almost mi necessary to say a 
word, lie is so well known and appreciated here, that we feel it would he indeed 
a work of supererogation to pretend to criticise hint ; we, therefore, content oilr- 
selves with saying, that tile more we hear him the more we admire him, and if we 
iii.iv judge from the ruptures with which his performances arc invariably received 
we cannot donbt that the feeling is universal. — Durham t'nronieis. 

Chester.— Tbk Harmonic Society. — This society gave the second concert 
for the season, on Monday week, anil we never recollect one which went off with 
greater eclat, or appeared to give greater satisfaction to all parties. The perform- 
ance commenced with Rossini's beautiful overture to " Tancrcili," which the band 
gave with great precision, 'i'liey were efficiently led by Mr. Aldriilge. Harnett's 
Beautiful trio, "This magic-wove scarf," followed ; Miss Leach, Mr. Dennett, anil 
Mr. James Isherw.v.vl were the vocal performers, each excellent in their various 
parts, Mcrcad ante's iltlet, " (lallilio," wjs given next, with good ellcct by Mr. 
Bennett and Mr. J. Isherwood. Mr. licuuett is iod well know n as a vocalist to 
need any commendation from us, but we must say, that we never heard him to 
greater advantage. Miss Leach sang sweetly the "" Echo song," by Bishop, ac- 
companied on the flute by Mr. Jones in a master-like manner. This young lady 
is decidedly a rising singer, possessing a sweet voice with good soatenuto power, 
and arnulnalljt acquiring greater volume. In the second part she gave Merca- 
dantea " 11 soave e bel contemo " with good effect. Mr. James lshcrwood sang 
('alcott's song, " Sisters of Acheron ." very cscelVnllv. We- were glad to bear his 
father's voice, in the licautiful trio from I'uritani " A te o cara amo," which we 
are inclined to think was the gem of the eveninj:, and received a deserved encore. 
In the second part the audience warmed, and Mr. Ilonnctt was encored in a pretty 
lilde ballad of his own, " In tlie hour of life's gi.nlness." Mr. James Isherwood 
wis much applauded in " Rubor William." We shall wonder if this performance 
do not stir up others of our citizens to subscribe to these e.itieerts, and we hope 
tliat the directors will insist upon the exclusion of those who do not.— Oreicr 
Courant, 

DenuT. — Mr. Woolley's concert, held in the Lecture Ball, on Friday, the 8th, 
was well attended. Tile vocalists were Miss Bruce, Miss Hawes, and Mr. C. 
Purdav; the instrumentalist, Mrs WooltVv, Master 1'llillips, and Mr. II. farmer. 
Miss Woolley was received with the greatest enthusiasm at the close of her ]ier- 
fomiance or f halberg's variations on iim\ s.ive Hie (Jneen ; and Mr. farmer ami 
Mr. Phillips, the one on the violin and tile other on the trumpet, highly distin- 
guished themselves by their masterly performance. Miss liritcc gained aii encore 
in the Irish ballad ot Kale Ke.in.ev ; and Mr. 1'urday, in an aria by Mr. Horsclcy, 
obtained a similar mark of approval. 



Choral Fund.— Her Maiesty has graciously signified her intention, through 
Sir Henry Wheatley, of continuing her patronage to this institution, which is 
designed for the relief or afflicted and distressed musicians, their widows ant! 
orphans. The annual lienetit coneert, at which all the [icrfonncrs render their 
services gratuitously, will take place in March. 



108 



THEATRICAL 
■ proof oF merit, Mr.Chai 



r, l[nn,M. iwelve lli^hl- 
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lent, though nor eroiv.kd holies ; is clitvr-ai on by the eulogies of the \ 
has now sustained til? ordeal of a new and eiilm.]; njijiositr ].ari, williadueri minor 
lli.i'i diminished Ilium ;)h. AY70 — Tit- is a KJV.it aetor ! Tllis, indeed, mutt lit I lie 
general conclusion, but it a not ours. We have seen similar instances of teniiio- 
r.ny sifc:,!, as, for v-wimple. in tilt L-jfe of Uooili, the diler Keaii's opjiooeni, 
and a modi lienor aci«r bv die hye, lli:m llie -ulijert of the present article. There 
are eiiruiiistjiiiee-., however, which snHieietillv a;count lor Mr. Charles Kean'a 
estimation in nulilie favour, without Leiui: furred to admit aiiv .iirjij^iiy la'i m in 
e, and tile kindiv in'.trest Ijorue re him 
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consequence lias occurred sines our last writing io astonish the theatrical world: 
two or three plcasm- piece* have been prodmcd, and iiolablv two oMctdcn: farces 
at the St. James's theatre, a boon to bo grateful for there, on which, if nothing 
worthier arise, ire rhail ilis.-ert in nor next. Meanwhile, we can conscientiously 
nomincm] II i,„ ,> ../„■ ? .1/^,,/, Jl'iie. on,! Widnic, and— curious title enough 
as times run— Til- Si»taljiflils ITvarrr, lo uur generous friends— the public. 

The Opera Iltiffu season will terminate this neck; and we trust that Mr. 
Mitchell's benefit will prove a full, harmonious, and rich flnule to those pleasing 



MISCELLANEOUS. 
Nkw Oho as, — By the generous contrihulion of the rector, the Rev. Mr. 
Cauiuictt. a-sistcd liy the subscriptions of some of his parishioners, a new ore.au, 
built by Nschnlson of Rochdale, has been erected in the parish clnrch of Flail - 
bury, Worcester. It was opened by Mr. \V. Pone, assistant organist of Worcester 
Cathedral, when a selection of sacred music was performed in the course of the 
service by some of the members of the cathedral choir. Prayers were rear! by the 
Hev. W.'A. Prueu. ami an cle-incnl sermon was preached hv (he lit v. Matthew 
Lunn, from the text "tilery w Cod in the li i^f n-s, /■ in which the reverend 
preacher described the office of di-insr jrlory to <_;od as one of the highest privi- 
li--.s Chri-iians could enjov. II; wli.it inoav>: eiaihl lliis office of re[ieinn be more 
efficient])' promoted than by the adoption of good parochial psalmody? In the 
conclusion of his impassioned address, the reverend gentleman exhorted his 
bearers to do their uluiusl ti> rescue the pure ami apc.stulic.il church of Kturland 
from the danger with which it was now threatened, by contributing to the 
sole! unity arid attractiveness of its perfect form of prayer anl praise. The col- 
lections after the service were exceedingly liberal. 

A 11 11 oa to Ki;vi>:»,- .Tlie undulatine; phrase alluded to in the review on 
Mendelssohn's organ piece (No. 1), appears, with a slight variation, in the lovely 
::cri:ili;iaiiin!iTiT [n the requiem. " I) liajipv and liest." which will l.e found in the 
St. Paul, llr. Crotch also employ: it with niie edict in the Palestine, ifee the 
ba.s so.'o, " Tor line liJ!-- ivory," ;,t tin- passage, " Then lowered the palace," p. 1$ 
.Many of the ideas in this oratorio me elevi-r, and demonstrate extensive reading, 
but tliey are so srnoiiiered wider «u unnecessary and ill-placed detail, that they 
need the eye of an Argus to find them out. Of this song the same remark applies 
which Mendelssohn made of the fugue in A (No, J,) of " the Characteristics," 
reviewed hy us a few weeks a^o) " then- an: mo mang unlet in it." 

The Opera Cutmti. — It seems that M. Laporte has at length (honght proTKr 
to put an end to the reprehensible practices bo long prevalent in the engagements of 
the chorus at ibis theatre. The individual has hcc;i removed, avid the choral 
en;-! cements coillideil to .Mr. Costa. This is as it should lie, and the theatre will 
now possess, what it has for so many years wanted, a full and effective thorufc 

Death of Linos, — This performer on the violin died on Monday, in Palis, al 
tlie ae;e of sixty-three years. He was a favourite pupil of the celebrated Viotti, 
soul quitted his master to be enga-ed as iirst violinist at the chapel of .John the 
S, Odii.l of Perineal. He subee.|uciit)v held a similar aponiutmcllt at the court of 
Madrid, under Charles the fourth, lie reUirlad lo I'ar'is in l~Ua, and was suc- 
cessively first violinist to the Empress Josephine and .Maria IjOULBa, and lo 
I 'hail.'"" tile Tenth, lie was the composer ,:f several studies which were much 
admired, and a great number of musical works played at the Conservatoire. — 
:.!; r „i„ 9 I'M. 

Tiiauikho lias arived in Paris, where he will prolong his stay for about two 
months. 

Ci.aiia Noim.i.o's beiiLti; concert, at l.cip-ie, was one of the most successful 
eier known there. '1'he lady is now at Berlin, and ilv members of the Phil- 
harmonic cViciotv in 'his place, have elected her an honorarv member. 

Mns. llir.Li.ve.TON-— Til is celebrated singer was also an accomplished performer 
on the pianoforte. Her much was so exquisite that fr-aloman used to say of her— 
" Sare, she sings wit her fingarcs," 
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QUARTETT CONCERTS. 

™UAtf?tTTl"!N i"i''r' V- V :"h i' I 



ON this evening will be performed, Beethoven's Quartett in D, Op. IS; a 

I..iif r. .11 _i'm, i:.m-,l. M-. \ ii.!.' ""i . 11:.. 1 ■■■ '■ 11 It — ill . Kr.nr. 
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itQnsfca! SWentt, Ui'icraturr, mts IntElIigtnce. 




FEU. 23, 1838. Wo. OIL— New Sehieb, No. VIII. PRICE 3A 



To the tnnn of a reflecting mind, occuslomed lo weigh with attention anil 
discrimination tlie merits anil defects of every work lie selects for perusal, there is 
nothing more congenial to his ordinary train of thought, nothing more likely to 
promote and confirm an habitual accuracy of judgment, anil no branch of literature, 
which more fully blends instruct iu:i with uwusL'iiittit, than sound, unprejudiced, 
and searching criticism. This hi-li hit U-.'i'-ij;iI u'tatification can only be enjoyed, 
when the critic is well skilled in the subject he undertakes to review ; when his 
remarks evince a kindred spirit with his author, and furnish evidence of a strength 
of intelleet, and vivacity of im-i^in .:; wliidi enable him to appreciate the beau- 
tics il is his duty to enumerate ami define ; while, at the same time, he enjoyB the 
proverbial advantage possessed by the spectator over the player. 

The preceding statement, although applicable to every species of literary judi- 
cature, loses none of its force when brought to hear on musical criticism. He 
alone, who is endowed with a genuine sensibility for the art, can accompany the 
composer in the highest flights of his genius, seiie upon the peculiarities of his 
atyle, and trace out the secret causes which have produced such wonderful effects. 
His eye can take in, as it were, at a glance, and his pen pourtray, with equal brevity 
and precision, the loading characteristics of a work, whose complex machinery is 
made subservient to a unity of design, a grandeur of outline, and the most elabo- 
rate finish in its detail, IVIulst, however, the true critic sympathizes with the 
beauties, and even the ecccntrfcitics, he attempts lo delineate, he will be careful 
not to permit bis judgment to be Winded by his admiration, anil to afford con- 
vincing reasons in support of his praise, or animadversion. 

It has been well observed, that there is "a kind of criticism, which will never 
be rare, because it requires only labour and attention, is conversant with words 
ratoer thin tliinge, ami with the letter rather thin the spirit." A -just, and at 
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the same time interesting, criticism on ■ work of art, especially in music, is a pro- 
duction valuable in siru|>oition !o its scarf it y. The composition of sterling muiu, 
although indirectly connected witli study and learning, may be said, in a great 
degree, to be the spontaneous product of the imagination ; for it is the due exer- 
cise of this talent, essentially the gift uf nature, but to lie regulated hy experience, 
and improved by culture, which gives birth to the beautiful, the picturesque, and 
the sublime. Whilst the ima : rinaliou is ,-\ntt-,\ with siiuil ir emotions, which 
perhaps agitated the mind of the author in the glow of conception, it will be found 
much easier to praise than to analyse a composition. Tile critic, in such a case, 
must cither wait for a calmer frame, or he must lay fetters upon his admiration, 
and cool his sensibilities, hy confining his attention to the abstract qualities, or 
wrei/in, through which the imagination is acted upon. The play of fancy, which it 
was the privilege of the composer to indulge and foster, it is the employment of 
tlic critic, in the fir.it ini-tance, tit restrain ; mil in ttxinebis regards on minute and 
partial circum stances, he will necessarily curb those impicssions, which are most 
favtiuralitc lit the full appia eialion of the ulij- e;> of IsMc. 1 io may afterwards, in 
endeavouring tu form an accurate- jmliiiuent uf the lnvl aim-mUr of a work, place 
himself more directly in tile situation of the composer, and, to a certain extent, 
revel in the luxury of 

What we have before stated, will show that wc by no means advance the propo- 
sition—the greater the experience, the less the sensibility ; but we must cer- 
tainly admit, that the severe exercise of the attributes of judgment, is apf, al least 
fur a time, to diminish our sense of beauty. The artist who, tfeiurting from the 
models, which are regarded by bis con temporaries as the acknowledged and sole 
standards of excellence, still takes the precaution to base his materials upon tlte 
immutable Saws of natural beauty, lull rual.. a mure imiu.'diiti' ami stri feint: im- 
pression mi (hi- hearts of the million. than he uill mi thesin.iU circle uf professional 
critics. The multitude have no abstract notions, no ideal rule of perfection — the 
1' roe rust can bed, on which criticism, too frequently, delimits to extend the limhsof 
genius, orlop off their superfluous length— and not having to Ik dispossessed of 
long cherished prejudices, they suffer themselves to be led away by the enchant- 
ment of the moment, without stepping to enquire into the causes which have 
excited their ple.isiu^, ami inicirnlroll.dilc emotion l Wc aie of opinion, that much 
of the public favour awarded to Mendelssohn's St. Paul, may be accounted for on 
the principles to which wc have alluded ; and wc also boldly affirm, that this 
noble composition has met with the most cordial welcome from the select few, in 
this country, ami on the Continent, iclni.c [irol'nnud knowledge is only rt \Tile. I liv 
(heir profounder love of the art ; anil whose praise is fame. The ideas, in this 
magnificent oratorio, are bright emanations of creative genius, but clothed in the 
pure and nervous phraseology of the men of olden time. The intellectual prodi- 
gality of a Beethoven opened numerous sources of musical expression, alike new 
and beautiful ; and the composer of SU Paul has availed himself of every legiti- 
mate invention of modern art, appropriate to hi« subject ; but under his plastic 
hand, even these assume the venerable features ascrilied to Bach and Haurirl- 
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The notion, that Handd was the chief model kept in view by Mendelssohn, in the 
construction of his oratorio, appi m tn us to have arisen from a superficial study 
of the work ; and we intend lo lake an early opportunity of attempting to show, 
that if any sentiment was uppermost in the author's mind, it was tiiat of melting 
down in Ihe crucible of his own genius the on-hcitnl eomhin.itioi.sof Ileethoven, 
with the simpler ami weiehiier mat rials oi ll.ieli, as a means of creating new and 
ilistinct forms of musical conception. Professors of limited reading, and unripe 
judgment, bewailed the absence of the draiii.ilie i:i trumcnt ition, which conceals 
the essentially «»-mmat character of a large pm-iimi of inoi..v!i ecclesiastical com- 

position ; anil inllictcd on the oratorio a sentenc: of ci.iid<- -linn, whieh theit 

small "-it, and feeble powers, were wholly inadequate lo carry into execution. 
S:i:ik-, who w-.Tl' wiic in their mvn eyes, and .minted tin lIll- liliniluess of the rest 
of lliai it, i nd, In 'I tl it- hardihiinii In deli; iLe sn-.e.. ve'iieh e. owned the repeated 
performance of the work ; while ethers ji_-t-rihv.il its popularity to wholesale plagi- 
arism, anil unexampled literary theft. But who, that had the gratification of 
iiearinp Lui_- S:. 1'at.l, ia-t autumn, at I'Aeter II. ,11, in '.lie pre-etu; of the composer, 
can efface from Ilia remembrance the scene of enthusiasm which was there dis- 
played r The "iuiLiltnilenus riiin_- nf thou. amis in do homlti: l;i the master-mind, 
lln- r ri ui : o. whose S el,ili.-, they were e. 1. bralm- and enjn; in,; ; the loud Olid 
prolonged hursts of rapturous applause ; the tender greetings of the softer son, 
smiling lli.migli their tears, were tributes of admiration, which nothing mil the 
el.ijiK-nt language of nature could have achieved, when uniting all the dements 
of [Hlhoe, solemnity, and grandeur. 



THE CATCH CLUB. 



the purpose of performing a elan, 
infinite credit Ive it recorded,) fu 
■ lliar 'i . re ever m-neeil. 

Ihc Karl:- of K.lni.ton. f.-lniwieil, anil vhirch.'l ..nereis Kiell and liarril.tnotl. the 
lion. .1. Ward, Hap. Mnvili-ll. and Kieha.d I'h.lps. I.14. . when an mittine oi ill.- 
plan was drawn up, and submitted in May, 1. 6a, to the following noblemen ami 
gentlemen, who approved of it:— the Dtike of Kingslon, Manmisses of Lorn 
ami i i. in flails of Kcvhfur.l. I iv.ii. elin : :liro!,e 
and Weymouth, I. "id t leor-e Sutton. ( 'ulum i- l';.rker, .."inihis, and Mmilgumvi-y. 
Henry IVn.nti. U'illialn t inr.l.jji, and .lame;. Harris, Ksqs., and r-ir tieor.ie Ar- 
mytage, all of whom were considered iiiimn; ihe original itu it:.:, i -i ; and those who 
joined ajlerwards were halloteil for. I .-.don 1 [ae.eeed tin nt,:r into details relative 
io the proceedings of tile soviet v. which was denoii.nijlH " The N.a.!<-iu,-u and 
lienlhinin's latch .hill," 1 .hull sav a few Words .■■s[a..tmi_ ale.- and eatches. 
Mr. Hogarth, in his History of Mmie, says '■ The word tih.r. as indicating a par- 
lieul.tr torn) of musical compo.ili.m. appears to have been first used in a work 
published by Flayford, in 166*, consisting of " Dialogues, Gleet, iluren, and 
Balladt, for two, three, and four voices." Dr. llumey considcted the glee to be a 
sting of three or more parts upon a out/ and merry subject, in which all the voices 
begin and end together, Ringing the same words; but when subjects of fugue or 
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i mi I,, tin n e<vur. the ciHiL[n)siiiim partakes of the character of the madrigal more 
[lull Ilie glee, particularly when the wortln are of a serious character, hence the 

solecism, (or re aptly Irishhm)—" A seriaun t/let !" Would it not be better 

to call such a composition as " When winds breathe toft," " A vocal piece in five 
parts ?" 

tons; pact inc. mav not be wider - 
hallgiveoneexample. Webbe'i 
- —it BsccUeBt 0— — ■' 



S't'it in i-niitiiui ill',' nl live, then- is in :\\u- p iitirlll.tr to hi' s.-ili, hut when the 
words rue sun.!, n ; Dr. ( 'aih'o'.l ii!ll:li:!ri! lUrm, there is much to Var .- for 00c 
ginger stems to render the first three words, thus — "n fainse on fire " repeating 
|)llia, phia, with a little admixture of eucf.iiryUn, tin- - tin ! another <oicc calli 
lustily urn - po fetch tlic i-.-ii/i,,, .<— fi-teh the i-i,i/inm" — while the third coollv 
Hays— " I'm hul a lodger— I'm lull a lodger," fee., conicuutntly lie dots not cure 
whether the house lit burnt iltiwtl or nut. This leaned elucidation will, it is hoped, 
give it pretty good idea til' ill.- real mean in;! ami rhar.irlrr uf a musical catch. 

■J'ht cncli clith became very tashmnabli', am: most of t ■ i < ■ no'nlc amateurs of the 
day became members of it — even royalty honoured it with its patronage, for 
the I'riucc of (Wiles ( KiiiL' lienor IX.) was elected in ns<;, thr fHike of Cum- 
berland in :he Mime vrar, tlir iJukeuf Vork ill li-T, tilt Halt of Clone. -t,-r it! 
1788, the Duke of t'larerice (William IV.) iii llSil, tht Ituke of (.'a in bridge in 
I WIT, and the Puke uf Sssi-l in I Silt. Anion'; llie early [irol'e-siouil uleiiilieis 
were Mnsr,. Itrar.l. I'.atlishil, l>r. Arm, ISaiiiion, Dr. Hayes, Norris, Te.idttci, 
Leoni, Atltrbury, I'livtoil, Kame/ini, S. UVUic, Pio.ld, I'.irt hi,-rol[i- -Ih. u rair.e 
Knyyett, Ktcveiis, Harrison, II in. lie, Cort'o, 1'arsous, Sale, t'allentt, Dauby, tirea- 
tort\, Hartlenmn, Jt. Cooke, ami ('. Kuwctt '.hen Niiid, W. Knyvclt, who still 
continue, with .1. 11. Sale, T. Welsh,' Yao i; bau, I'tilamv, Elliott, (secretary) 
ITawcs, C. Evans, C. Taylor, II. Clark, Duruset. Tcirail, Horselv, T. Cooke, 
Phillips, CoilMci, tloMuaslir, llnlih.. (it..,, Walnnslrv, ll.iws.ins, Hratiburv, 
Tnrle. Marliin. Kitie. Suriictr. Chapman, Sc. 

The lather of tin: Club is the venerable Karl Forte icae, who wasdeeted ill ITT9, 
and the subscribinp; members at present, amount to about forty. In the year 
t 7r:rt. tile Club offered three lirines f.ir two r.ttid es, t.'.'o eauoln-. and two ^lees : 
which wire awardii! to Hail. Inn lor his catch, ■' When in it bent, saya John;" 

1 A!lcluja,"'aii(l " .M itcterc Nobis" ""loli. He^for a&c, " 3™«oft beda?'"iind 

were chiefly gained by*!)** Arne, J Sr. Hayes, j'^ISinith, DtaZy, 8. Webbe! 
Lord MoriNU.'.l.ui. PaMMI, All, il.nrv, 1 >r. Cooke. U. ( t.ol.e, Dr. Alcock, It J. S. 
Stevens, t-oadloilii, al.C J Jr. Caik.m : ihe hitler earned mm all the prize* in 17H9, 
also four til I Til I, ihltu in 1?<JS. In I SI I ihe olleiine of jui/es was revived after 

the late Wflliaiii'Linle^ 

drcid hour ; and C. s. Kvaus for " Kiceims place me." In ami ls»7 

prims were awarded to Mr. ,1. Kllioit, for " Let those compbin," and -■ When 
tierce conrtktinp ; " in In-Jh .Mr. llotfely's ;:ler, " Winds whisper," gained the 
pril". i:i ll'2!l and ihrie fniliityi;;- yiars. T. I nuke eirr.ed a way the premiums 
of t'.n-llv L-uini-.ls ea-dl, lur four it 1 1 1 . s. viz.. " Hail huiin Irons ii am re." '■ Come 
spirits of air," " As it fell upon a day," and " Thou bean Irons spark ; " he also 
[Milled a pn iiiimn in 1PM of twenty guinea.!., eiu-n by llle I hike of < :mnhrrland, 
tor a catch, " Let's have a rated," thr (.'hill having awariled a like premium to 
Mr. Hoincastle for a catch " V'ou'ye told * story." In 1833 Mr. Wslmisley 
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gainc.1 the- priz: for his glee, " These, as tlir.' r'i in- ;" C j«!;c won the nc; again, 
in IHl! 1, hik! in l-.lo and ISSfj J»!ic l.od.;e'. I'l-i]., anil James Elliott, wire the 

say, thai ihe Club diuei al the Thatehed House Tivem, every Tuesday, from the 
middle of February to June, with the ewjeptioo "1" PrHon ami Easter wcclis. 
The members (who take the ehair in turn) piy ten eiiin >.■■. entrance fee. one 
guinea, when tlicy dine, an I hall'-a-jriiin::.., when they de. not, exclusively of fine' 
for ni)ii-.i[;e:i!l.!!H'o for a st.ued time, whirh itu ; ji>.ii<1- dei'mviiu: tl:e espe'iso uf 
the priaes, &t 

The public are in.luljtcd to tbi.. Club, for hciu - die c -Ai-,: efthe production of moil 
of our standard Rlees, fur, ahh-.u|;h on); about liji-.- linn !n:'l anil eighty prizes 
liavs li.'.'u aivaril. ;l. ftilt til.: i-iirnp(j=itL(j:is written tjy 1 1 1 '_■ raudiihl.-.. m:is[ ilnve. 

amounted to nearly run tiai.s lli.n iiiirtiiii-r ; :iuil, in tilt! unsuccessful edees, 

there arc a vast number which have been exceeding] v popular, ami will ciiitiiiiie 
to be so, while the love of Vau'.iiiil Innminii-:-, -i it ntitic modulations, and the 
fli.iruiin .- .:!flc: pro luced bv tin combination of " human voiee- divine." n'mll 
list The Catch Club has given encouragement to English composers by creating 
among ttiein a" honourable rivalry, and by the reward held out. it lias stimulated 
aspirants for fame, to turn their ;]i hi;Iu- lowards a species of composition which 
may be considereil p. ciliar to ibis ciainh y ; and I inav venture, in conclusion, to 
add', that, ho-.vever h-dit I'brjlish music mav h-J held, in the e-rimalion o!' i'nreiniierH, 
that ire stand unrivalled for Ot.uks. 

.Mr. Warren, who publi-hed several ■>> eAxs. w. ; s sceretarv to llie Catch 
Club from 1 7-i [ to 1791, ..ben be via- vic-vA. i bv Mr. S. Web'..-, ivbo re.i r„e 1 
in isl ] . when Mr. Sile was elixir 1, ami le;!d the siruiLnn u:;~.l hi. d- itb, whieh 
occurred in 1S2T. Then Mr. It. Leete fille-l tlic elbeeumil hi. rleaib, in tS35;aniI 
ia IS.JU, tlie invent mirth v s.x:e-irv. Mr. .I.r.n 's Initio! i. wis , !.:ete I. 

[A sketch of the Ck-e Club will be given next week.] 



MEXWELSSOHN'S OUATIM'.H) OF ST. PAUL. 



Dngly reminded of the great n 
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Eiiblimer rftiirts. H'liat may we not expect from one who lias (riven such dis- 
tineah.sln.l poofs, that lie can not only outsti i[> his euii'.i-inimrancs in the onward 
:i!;irt.-hi!i;4 of ilu' art, while, at ti;t- anj time, In' is mi i ii- ii:ia[f]>- imbued with the 
■ " " I ever fear that (lie works of lilt- coltijuiscr of the 



Ml'SIl IN lif.liilA.NV AND IINUL AND. 

listory of art ami seL-nte, iliwrml especially to 1)0 
idvancc towards perfection, il is the present. Intli- 
IIMiml rteii ni^am/ril suJelii-s, iici.jut ill' J earry ilil-j 
execution works of colossal size, the very idea of" whicli Mould have appalled 

g ihe works bequeathed to 

e llle valuable is- rescued 



nuiy of their predecessors. What is worthless among thi 
B by our forefathers, is laii! aside and forgolt-n. while tl 
-urn tilt rulibish in iihiih ii lay buried, and raise.! hadier ■ 



mation of the iutclli;:, nt. iiin i.f all ilu- aris, mo-ie is th:u, which since the com- 
mencement of [lit- [in --=i-rn ci'iitury, has 111:1 v ifi- .wiite.-t anil steadiest march 
especially in 'A-nusny. If we examine the 
n its different departments, we shall find il 
is reached a degree of perfection not easily surpassed. 

Two schools of riui^it mi-.v exist in < •uriiuny : the cU;.ical mid the romantic. 
Then', dilSerin;; mil; in fnrm, mutually assist each oilier ; for h. the ciiiiihtki:i 
.■xislinj. l.invn-ii ihein, talent i. developed in all its varieties while what is tujiei- 
ficial and contrary M lwuJ taste is at uiuv rejected. A ,!. [>th .if feeling, an ardent 

■•i t tender i -il 1:1 tie! l, perseverance ill norland out tntleqitioii into performance, 

with an ever watchful zeal for what is true and durable, art.' die princtpal cha- 
rm [eristics nf the li- ik and jiai tif.jlarlv of their musical works. 

It may truly l.e said, that there exists ii! Herman/ a iMtuin for musical cnter- 
l.cr.menls ri'ir! * i ii tie-i ; an,! sacred music is now taking iis pl.ev, side hv side, a till 
molar. A thin! kind, ha- now, thank* In Sebastian U:ah, llamlcl, ainl Haydn, 
taken an il. valvd stjiinn li-lwcen these two ureal -.li 1 isanis,— the motelt. The 
pcrformace of the tnoti'lt is one [>riiiLi]ial uhjeL't u: nilisieat societies. The 
academy of stngiiur at Berlin, founded by Kascb, anil superbi tended afterwonU by 



nl, llusseldnrn", 'etc.'; 
■il an equal degree of 

country more tban a 
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appointed him Kapell-nb:ister at llonaueschiugeii. About this period lie married 
a handsome native of l'r.i[;nc, a relative of ttic celebrated actress Bonnetti, which 
villi itvtri] appointments he reeeived, mtk, I (.1 anniec! liiirl mine i 11 r i simiiI j 
ivlrh tin- theatre. AStcr tins he made several prolcsshaial tours, more cspc-cLnlly 
to Leipsic, where his friendly and unassuming manners combined with his musical 
talents to procure him many friends. 

firs first compos itim.s in-re printed iii is-j.-j, ami im-lml", besides various pieces 
for the violin anil piano, swim: overtures which partake iu some respects of the 
ILdit asid j|!W-,ilili' character lit' the modern Italian school, combined with llio 
deeper harmonics and more -Ul.'ul instumiciil.ition of Herman masters. His 
reputation as an instrumentalist was however loiiiirmcd by his iirst symphony, 
1-crformed al Leipsic in IK'iti, n-iili cxiraordhiary .-mve—, a v.urk which was very 
dc.-crvedly npplae.ded, as founded mi the admirable ['.naiel of Mozart, ami tiiblia- 
guished by its fullness and masterly keeping, and its correct yet easy contrapuntal 
style. The success of this work soon spread his fame abroad, and his following 
symphonies, of which, we believe, limr have liecii printed, mcii received with equal 
delight by the music loving public, anil the critical musician— who look upon 
Kalliwodu, ami with pea! justac, as une of the Iirst writers of symphonies now 
livinjx. Kalliwnrla has recently i.fi 11 I'lc. led an hnnnraiy lilt inlvr uf the society 
fur the oiicoiiragenit ni nl' inii-.il' in llullanil, and as he is as yet hut a young man, 
great things may bo expected from him. 



MEMOIR OF J. C, LOBE. 
Joliann Christian I-obe, an operatic writer and (lute player, horn at Weimar, in 
lli'l. His lather who '-vas a coWrer in the iurcje coi*];..Ti.l:itf priming cstflb- 
l:OllrHT!l of licllucti, in 'fiat city. was. a sell' laii.'.lst pcrl'iinncr upon several i:-..:m- 
menls, anil gave his infant im, who also wished 'J play, a little flute upon 
which he sowi cotiliivcil in jicrfnriti some trillinil pieces in a very ae.tcealile man- 
ner. W hile playing before his school felln.vs one day in the ducal park, his per- 
formance was accidentally Overheard Ijv [In- (iianil Iluchiss Maria 1'aulowna, 
lo udln-r khislK ]>atnni,L-r sn many arlisl. of WYiriar have he.n indch'ed. Sim 
re.se.il v 1. received tracts uf ne:iius in 1I11 youthful iier;b.-mcr, and lie was acemd- 
' of Rapcll-Meister Midler, and 



11 play inc. fr 



public 



rt player. 



with great assiduity 

•'appeared ; or, as a member 

layer, in which character he 
a,l, in the folliniing year, lo 
'l lie heariii!; nf SpontU'.is 
■ his talents, which he ha.! 
nid tin- fnllmchcstra. c\clu- 

as^rit!eVb^dZlf)^a t nd 



c FUbuatier'^ (the Bui 



1,-L- I eLI mucin n i.iim "lie . |||M|,'||^..',1 imiM.p.L.1 ... 1 . • 

I.e ii.:, i'eand linn: M le .1 icrv In r|ue;,I i-L tillable contributor lo many ol inr. 
pcrioilicals of the day. His articles are sc— .1 .,,„ .. 
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REVIEWS. 

Tl Lament,!, c Ui Cuii«-iln:ii'iiii D.-'./x AV(Ni 'i?.<,/<u!<r U Piti!i--f„i li,ji,ir Fre/kri-- 
Chop,,,. \lWu 

Le Meditation, Schcrsn, pour k Ptanafortr, par Fn-iitrie Clu'phi. \\'e-ei;i,. 
Frederic Chopin is a pinnisi.! if the behest order of merit. The enquiring 
reproritablyth 



the iicaihitiiik'.; of his r.i\ h-, .". iiu-in.; as it dues, n j^'ifed Uowlcii'i' of 
of his instrument r the amateur will not Tail to be cleliahtcd in lisia „ 
ilL-'iL-.ttf ItieloilifS, the clc^oliv a::d ii|)[)ri>i>rintt'[n>«s "f llicir detail, tin- srrarrftil 
v.irittv of his luTjmiuii-s, b-.Mi:;ifd svs'i'ni In- adctils ill their disposition, anil 
■ ■ ■ ' ■ ■ ' '« <"iopiin 



;>:\i!iii> 



I > I liln'hi'iiiol pifdHou. Vfl is il 

the delicate and pathciio. 'W> nnj remark, that hie nomeri- 
tlnguisheil for accuracy, frequently, a prima vista, suggests 



(or 111.- l \h : hF;ii ni" i iuii'1 1 Ui. !-■ .-mil leu nun;;. A I lur <., jin-f '.', [In- positions Hi 
the :-i fiiii-iu'.-. ni!.! ilii intern i|itio:i mi the sin tin. is ii 1101 f! nvni ori;i;iia! i'oiii't'|i; i,in 
—J lai'lhuil jioi-.fjiliirv .ifroiii,' iiT.-}in>siU' I'lin:: "f rriitvt, it kifh iillrmiiiiR ilst-lf, 
at once puts an eml to the previous chain of thought. At bar 11, we notice on 
iiiKi'Tiinim ]i('nit![iii of tin' chord of tile l:)tli, ivhieh, ns it Mantis, exemplifies a 
passing fifth, but which mliiht easily have li.-.-n avoided h« jiiacin-i the II mi 



ii main, ti-hii-'i ,'.i:iehnies llik .■i.ni[i:i-ili.-i:. is !>U1 .[ slight tl.ilioiiilinli of the |>riin:ll 

thought 

" U Meditation" is a very striking Sekrrm, which .ilili.m-h full of novelties in 
harmony and passage, is certainly otic; bizarre. Ii tluougbout possesses a 



L'i .'. I V. 1 J ( .-■ 
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it like !he"Auf- 



captivating: the ™/--e soma 

--- „.r,iafully as victim ami p.... 

knn stulentlo displays a skilful use"! tin- diatonic ilUoireis— those natural weapons, 
so ponerfullv and frequently grasped by the hand of a Mendelssohn, in the or" 
lono of St. Paul. IF Miudel.sulm slumlr; hl'UT v. rue another liar he hi 



pushed an epoch in the art ; fur lie has demonstrated the possibility of disposing 
the diatonic discords for the orchestra, a question, which, until the publication of 
this oratorio, bed been held a matter of inueh uncertainty. The a--""— 
;of DuBselt's la 
. . Chopin much 
'Vessel, the publisher. We presume the proofs of tl 
er been penned. To correct all the errors and mispt 
would occupy nearly a page of our work. 

In concluding this notice, we subjoin a short account of the composer, extracted 
from a foreign contemporary. 

" Frictlric Chopin, one of the must remarkable pianoforte players and com- 
posers of the present day, is by birth a Pole,— 0 ton of a Professor of the French 
language, at Warsaw, where he was born, in the year 1801. lie is a pupil of the 
Warsaw Constrvatorium, in which institution hi was r. colleague with Nidecky, 



believe, he hoi 1 ( I ( Ik is a n 

brilliant performer on the pi.iuoi'nr:,... and as a composer fur that instrument, may 
lay claim to lie nmsiuenal o:;i- "i the mint, original, The first work liy which be 
became at all known was his long and brnhaur variation;, upon " J. h ri tltirmi," 
and which exhibit all tin- i haraeteristics oi bis slylr -full n:' the richest touches 
of fancy andgenius, hut withal abundantly ilillicult. ills works are far less known 
than they degerve ; but the startling passages with which they abound, and which 
arc of a nature to call forth the skill of :he mo-.t ennsu into, liavo doubtless con- 
tributed, in a great degree, to keep the musical | ublix in ignorance of the nume- 
rous beauties interspersed among them." 

s L. V. Beetltwen. Partition. Franefbrl. 

Here are (he first four concertos of Beethoven, printed in full score, engraved 
in a bold anil corpulent lync. We cannot too strongly nciminii'iid this mode of 
studying these divine compositions. 



METROPOLITAN CONCERTS. 

Society of British Ui-hics.ins. — The members held their fourth and last 
concert till Mumlav evening. Tin- nun posers, wbo-e wcik~ wen- bi might forward, 
were Mestrs. Potter, l.iuas, Minlic, l!,nmnl. Macfarren, W. 11. Holmes, T. 
Attwood, S. Lover, J. Ilull.di, and .1. i!. t.iriesiiach. '1'lie vocalists were Mrs. 
Burnett, Miss F. Wyndham, and Mr. Fraser. Host of the compositions have 
already been noticed in our pages, and an in shall shortly have occasion to review 
.Mr. llennott's overture, lie shall on the pivsini occasion say no more than that it 
met with a most enthusiastic encore. 

Pbilbaiuiomc Sin run-.— The second (rial of new compositions took place 
Friday :iinLt,al till Hanover t^piart Uouins. r i"i-._' list o:' pieces included symphonies 
by KaUiwod* ami lli-.n.-, overtures by Onslow, ( n-rny, H. Smart, and Lobe. 
The conductors were Sir U. Smart, -Mr. 11. JL Bishop, .Mr. Mosebele... Mr. Scale, 
and Mr. C. Potter. The leaders, ( 'nnn'r, l.cdcr, Mnii, and T. Cooke. The pro- 
bationary performances having closed, we take the opportunity to make a few 
remarks. The two sytqi! ionics t>v Kalliwoi;;i are in s'.rou,- inn Ira -I tn each '!(]»]-. 
The first, bke hi', e.irlv overtures,' puerile, weak, ami ineril-etive. The motivo of 
lire lir-t muvemeiit is curious, and cciumlv uuir.: and was suggested (as we un- 
derstand by one of his pupils) from the circumstance of his itilant child, whilst on 
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his ktise, accidentally fctritiug that succession of notes on the piano. The example 
of Scarlatti and Mi cat, together with the One Minn of the patent, may have 
associated iidveniitiotis tuitions of importance, to the Irmii, but lve must be 
allowed tn express on' reirrrt. that so much labour stmirld have been expended u> 
so little purpose. Tile second symphony (Hp. f;0) proved a p-rjili rviup; surprise. 
This rfiljwrla meestyu is, in (.■very re.pee:. a masterly prndi.t'.mu. aicl the r.iflnid,: 
abounds with a \!iil!ar!e.in phra..eoaiev, o.iiii-d uti «i:!s a fervid feclinst, which 
' ' Utility lo tbc mind of every musician. The first movement is also 



it by '.lie former (a impii ol , 

dejrrec'oclcbrn'.cil for his organ compoiitiuiis) was poor i:i cimccjition.ahd remark- 
ably weak in delineation. Thai by the latter was, on tbc contrary, bold in outline, 

ovcrrlowins with excolleiu han ny, lint rather too much inclined :o the adoption 

ciftliecnliamuiiiic change. The overtures were— some pjood— some very indif- 
ferent. That by Lindpainh.r, aithou-ii but slovenly cxocimd. may Ik eonsnU r,d 
the work (if a muster who lias adopted the school or' Weber. I.nl having an ima- 
gination too active to leail bim ions the slightest decree of plagiarism. This 
proved to be a good composition. That by (,'zerny may lie termed ecltltant, but 
lootiining in its character to form a part of the Philharmonic programme. Mr. 
Smart (a nephew of Sir George, and a very clever Organist) was fortunate in 
having hia overture performed by so magnificent a band j but he should remem- 
ber, that whilst imitating tile orchestra! arrangement of Louis Spohr, he aliould 
scrupulously avoid the loan of tbc phrases of this niasicr. '['be instrumentation was 
creditable to his reading and observation ; but lo speak truly, this composition 
possessed no ti 
production, an 
character of it* 

done rather too much with the drums, cymbals, Iriangles^and all the other species 

this master, arid sheer honesty compels us to withhold our congratulations on his 
Miec-.-s if Mieb br coti.idi is' he ha- obtained in the composition of ibis work 
But Ihe overture was ilia: by Unlove, the introduction to his last new opera. It 
is unquestionably a magnificent p mil net; on :ccmiug v.- lib new and beautiful po: tils. 
1 he outline is striking, anil vivii piiunravcd from ilk' iir^l tollle 1:1:1 b-;7. Vl e 
presume wi sis. ill .-,.m have the good tiiitillic to hear tin.-, eleeer composition re- 
peated. We have i:;id occasion repeatedly lo speak in terms of uiinnalitied admi- 
ration, iii ihe exercise of is.n- eiiiieai bUiors, of the works of Mr. Guynemer. Ill 
the present instance '.ve have a le.-s grateful ilolv to perform. 'I ile /antniil by 
this getltleman is very unwmthy uf his acknowledged fame, heterogeneous in its 
materials, and unpleasantly crowded in its score, l ie has vet to learn (at Icasl in 
orchestral composition) how many and rich effects are to be produced by a few 

Isi.iMiTo.v I.i rKinnv imi ScirMii-ic I.vstiti i ion.— Mr. Edward Hoi: 



delivered a lecture on pianoforte music at this institution on Thursday se'nnight, 
to a numerous audience. The illustrations from Sebastian Bach, Beethoven, and 
Mozart, were Bclectci' ' ' 

Stirling, accompanied 

duo, "De j: 

Purday fi 



:lh taste and judgment, and wosT executed be i\ 
1 by Mr. Dando. .Mozart's sonata in A, and Beethoven's 
oi Kiel,!/er," {! Jp. !7) were much applauded. Mi. Charles 



it. --'I'liis concert like ihe preceding was 
in of llaiiln's -'.loplmnv was performed 
''is of t!:o i.ndai'te, repeated liv 



tin- tils! and second 'ailins, were j;ivi n with the greatest siurily and picci. 
tinac oi a tunic ...criulis J.l.uacler iv. i- well received. Alter ibis sviopl.onv 
Madeumiselk' Miquille sate; lliescenaof Arsace in Hossinis Seoiiraiuide. Though 
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part very raccessfully. M. Chollet played OJl the piai 
mEflat; his execution ia easy and brilliant, anefhe ... 

caruabdc style m ivlurli ■■:■:•<■ tin; aibutio, and ill,' beaut) o'' 'lis «hiW> Tbc 
admirable duet ["roni liim-V;'! - lT.]lL Gl ;:iru> E-n Tin 

by M. M. Dupont and Derm's- ; Imt the orditstr.i iintortunatelv as' usual made 
the accompaniment mnch loo loud. lVf hear every scar tin- "same symphonies 
of Beethoven, always with tew pleasure. That in'D' was delHitthlly executed 
but the condosion was rendered quite inaudible by i]„ ; mr.~r and confusion made' 
ll> npMiin.,' and daimuili;; the d.arrs f-r" tin- h:)X,s. ",\o doubt ]II -],] L - am y,-rv ,.|a,l 
to i moveatter a long concert , but tu ri<e in the iui,U i>t' a h-.-aniii'ul ,i„/-,r a ,„ TC 
nt m'.l-H'al itrt, appears llllle Icsr. thin profanity. 

Haxdkl's IfiHAia, in Eorr-r.-Thc whole of Israel in Egypt is announced hy 
the Sacred Harmonic Society, Exeter Hall, for their next performance It was 
composed by Hanifcl, in IMS ; and is, therefore, j list one hundred years old. 

The First Ancient Concert will be given on the 14th of March. 

Pitzii s Concerts. The second concert will take place Ibis evening. 

Bhurove's Qkahtett Concerts, These delightful re- nni'si us commcneed 
yesterday evening. \\ c shall notice the concert in our next. 

PROVINCIALS. 

Reatmno. — The chamber concetti, commenced last year in this town with so 
much success, by Mr. Venua, were rammed for the present season on the lath 
instant. Mr. V. was assisted by Mia Birch, Mtm. V. Hill. Dando, Vines, J. 
and Henry J. Banister. The selection was characterized by excellent judgment 
and good taste, and appeared to give abundant satisfaction to a numerous 

Ca.vtebburv.— On Monday evening, Mr. Goodban'e second subscription con- 
fer! ivas -iveli to full audienre, Mis-i Hitch ptve I'unvll's " Mad Hess" wilh a 
rid. pathos. Nothing could be better than the line, '< Cold and hungry I am 
grown, which ujs n: rt n-jl w:th heart-hi-uLn nmcts, In a ,!ije: with I'alincr,— 
"Hush, my Nannette,'' she wa= particular!'.- Mt. I f. W, (ioodhan per- 

formed a fantasia on the vi til on cello, which , [idled considerable applause. The 
band was not so perfect as on former occasions. 



THEATRICAL SUMMARY. 
' play at Covetit Garden, The. Ladgof Lynns, or Love and 
itfcx to its subject, and to tin; sigc of the author. At least, 
ith, we may fancifully suppose it so. The ideas to which it 
visions of a supercilious beauty and an humble suitor — and 



tilt- [uiblic beijifr somewhat curious in these respects, and ever ready so call out 
with (heir representatives " name, name," we Inform cur readers, that though 
most of those veritable records — the [japrrs — insist upmi hi. name iviu;' fliorlev, 
we have every reason so believe that i! is Calvert ; a:id that the i;i;:itlcniau is sou 
OS" tin; late Adjutaiit-tn-ni'i-iil. ~i, Harry Calvett. lasless indeed — tin- uliiclt bright 
thought has just luminously dawned upon us — Chorley be the a; stimcd anil Calvett 
the real name, fa much lor this important point ; ami as for <lm plot. have, we not 
detailed it; is it not Love <md Pride ? lor I'unliw Dnrlmw .7™ ia a matchless 
fair, wlio turns the heads of nil the men in the eoud town of [.juris, run!, among 
the rest, becomes " goddess oi bis idolatry" M Cluwlr .1/. /«■.;(», a vnuii,: peasant. 
Love inspires him to cultivate his ininrl, and. passion-guided, we find him. when 
the pj.iv opens, painter anil poet, and, only wanting tlic oppurtimisy to become 
hero. Ho at last dares to speak his love, is at mice pm-ipitaieil from all his high 



hopes, ami whilst writhing with despair, is offered the means of revenge. Pro- 
vided with money, anil " gorgeous apparel," he turns adventurer, and woos her 
successfully en prince, 'lliese means have been furnished him by two disappointed 
lovers of the lady's, ami they have h-.m-.-A htm by oath to take her to his own 
'■ miserable hut," on the very day of marriage. He keeps this oath ; but tortured 
'.vilr; duin:' ami itjmy i-.l dislnniom-.tiih' part lie has piay^il, allows lli'r on the 
instant the privilege of divorce, which the trench law permits to follow the non- 
fulfilment of marriage; au.l, though, Ij.-Izl;; toueV.l by many unexpected traits of 
lofty excellence in ills character, she is unwilling to claim a separation, he persists, 
am! they part. 1 ie joins j, repmcut, iiglus his way to the command of one in 
Napoleon's brilliant Italian campaigns, returns in tim; to Lyons to save the 
" Lady" from the machinations of a villain, and " Love and Pride" become, like 
the republic— one and indivisible. The tankage of the play, like the plot, is 
tricked out with the warm colouring of youth. Never lofty, nor yet, strictly 
speaking, imaginative, it is still tasteful, elegant, and impulsive. Nevertheless, it 
is somewhat rhapsodical, and one of the description! In partJouUuyreminded us of 
the fanciful spirit that runs through the following lines of George Peek's, in his 
Low of King Davit! and Fair Btthsobe, David loquitur — apostrophising 
Bethnbr. ^ ^ ^ ^ ^ ^ ^ ^ ^ ^ 

of llttl^njlM^wi itt^ wumltjj »nlrn make 

The likeness, we must be understood, docs not consist in the detail of the descrip- 
tion itself, but in tile general play of the fancy. 

The niece is beautifully mise hi scene, and, as a whole, very completely acted. 
Macresdyand Miss Faucit arc the hero and heroine. The best personations in the 
piece, however, are two characters we have not mentioned ; the first, an honest 
soldier, sustained by Mr. Kartlcy; the other, a villain of the Stukely order, but 
without his cowardice, admirably performed by Mr. Elton. 

We have seldom seen a play take a greater hold of the sympathies of an audi- 
ence. Pearly tears from the women bathe their sweet faces, like April showers ; 
and wc observed the "manly spirit" giving way, in not a few instances. Its attraction 
is steadily increasing, and deservedly so. As plays go, it in a godsend ; at any time 
it would merit praise : then how nni'ili more m .!t present, when vapid translations 
are the staple of our pi ay- Wrights! Miirte i-irtatc, purr ; that is, on with you, 
Mr. C , whether Chorley or Calvert — and prosper ! 

Mr. Cburles Kean is still the "be all, and end all" of Drury Lane; and 
as to the audiences, " the cry is, still they come.'' Vcslris finds she can fill the 



, IT out of tune, from beginning to . 

r. Wilson always a bar Irtrfore, or a bar behind the orchestra, ami Auber's music, 
very wishy. washy, by the bvc, hut -till so handled that lie would have difficulty 
in recognising it, may be fully gratified, anil "write nil ultra to hia fondest 

Jons 

engaged on a new opera to be Cf 

Mr, Rinss is appointed the first fiute to the opera band, which in general 
ability, will now, perhaps, have no rival in Europe, 

Meyehueeh has entered into an engagement to compose hia operas exclusively 
for the Acadamie Iloyale. 

The celebrated German cant3trice. Mile. Schcbest, is arrived in Paris. 
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TO THE EDITOR OF THE HOBUUIi WOnr.ri. 

Sm— With reference to the *' CI arnica] Concerts for Wind Instruments," by 
M^rs. Pui/.i, Ac, noliced in your I 1 crioilie.il, permit me to inquire, as I per- 
ceive Signer l>ragimetli assisted at the performance of Krommcr's Nonnetto, if 
no teind instrument could he found to take the place occupied by the double bass ? 
I am not aware that any solid objection can Ije urged against the serpent; more 
especially in the hands of mtch performers aa Andreand Jenp. The latter formed 
one of the select band engaged by Sir George Smart, and employed Under hia 
direction, at Guildhall, upon the Queen's visit to the city on last Lord Mayor's 
day; and as Mr. Willman was the leader upon that occasion, he can bear, no 
doubt, testimony to Mr. Jepp's merits. 

With respect to Mr. .Andre, f may refer to a communication in the " Musical 
World," Vol, VII. p. 136, where (sneaking of the Mmitncllier bum! at Chelten- 
ham, upon an occasion when the late -Mr. Nicholson, .Mr. Mackintosh, Mr. 
Harper, Mr. Willman, and other eminent musicians were present), it " 

that Tlragonetti was particularly cratiHc- 1 ' — ■ ----- 

( orelli's Kilo was executed on the sit 
( Dubinin ii's) ,v,Vjr,"-<;/f pieces on the cc 

Tlii; writer .nUts, " I stood close b" 1 

n exclaim, repeatedly, 'Braoa! ! 
venture to question the correctness of Signor Drsgonelti's judgment. 

The serpent being made of wood, its tones would harmonise with flutes, oboes, 
and clarinets, and particularly with bassoons, thus constituting a natural contra 

Paddington, Feb. 18, 1638. 



" 'Til Bmt topumlop bi>l<<, ml." 

Sm, — We have no standard for the pitch in music, in consequence of which 
we seldom find in England two instruments alike. The pitch lias been rising 
many years, and is higher in England than in most other countries. The organs 
abroad are more than a note below the opera pitch in England, and some of the 
modem wind instruments half a tone above concert pitch. 

The Abbey organ ia half a tone above the St. Paul's, and the Ancient Concert 
nearly half a tone above that in the Abbey, 

Some years ago this subject cn^^eil ihc attention of (be French Conservatoire, 
in eonscqnence of the er* ' ' '' 

the voices of (he pupils li 



tins milled c!i;t.-^eii me attention or rue rrencn Minservaioire, 
the extreme height of the concert pitch then in use, (straining 
pils beyond llieir natural powers) and it was deemed indispensable 
pitch to a degree more conducive to the preservation of the voice. 



irvntii) 

The committee chosen fur that purpose, determined thai the pilch in iiilur 
ic whole tone, anil he regulated by the Imperial Academy ol 



the Opera Kuffa, the Chapel of His Majesty, and the Conservatoire. 

As there is no certainty that the above pitch uiav remain unchanged, I would 
suggest three things, as a standard pitch for England, tidier of which, when 
decided upon, will not vary. 

Kirst, 1 would suggest the great bell of St. Paul's for one, which gives distinctly 
It Hat, and vibrates the F, and D, alwve. 

Secondly, I would suggest the old bell at Westminster, which gives D natural, 
This bell was given in liio, and the inscription now to be seen is "Remember 
John Whitnell, Isabel his wife, and John litis who gave the bell.' 1 

Thirdly, I would suggest that the pitch-fork which once belonged to Handel (now 
I understand in the possession of Mr. R. Clark) and which corresponds in pitch 
exactly with the above two bells, cither of which might be fixed as the standard 
pilch in this country, from which all pitch-forks should in future be regulated. 

The pitch-fork was invented l.v the son of Matthias Shore, sergeant trumpeter, 
the favourite of H. Puree]. Shores sister married Colley Cibber, who was taught 
to sing and pUy by Parcel. 
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Hik — Having frequently observed in your valuable periodical, descriptions of 
Urge organ* in various pal la of Europe, I beg to forward you the particulars of 
one tvhii'll 1 iu-cii[i-n tally mil wit 1: iliir-n- a lour upon I In; t 'ouliurlit lust summer. 
It is bat a small one in comparison with many in ticimaiiy, but you may perhaps 
deem it worthy a place in your pages, as showing, that even in instruments of 
inferior siM, ii'.c forciin: builders still prcsiTvc inviolate the same magnificent 
matums which rhnrarttri/i! their larif'r ones ; \h., a full anil piiivirrful pnlalc — a 
Lininl t'uimtlation of unisons and doubles upon the claviers, and a brilliant auper- 

?s and chorus steps amplg luffirient tr 

" re, "as may be suppose.., , 

,ies of the different stops their equivalents, 
ehich a comparison may be drawn 
te of the larger ones in England- 



Li Gbisdi Ohoite. 
Compass from CC to F in All. 



Principal 
Principal 
Copel . l 
Gambeilouge 
WOWflaut 

Dulciana 



Mixture , 
(Fagot . 
Reeds) Trompette 
(Figot . 



lb' feet . 



[^uhliV'di 
Open ill; 
Stopped 
Open diapason (soft). 
Flute. 
Principal. 
Principal (soft). 

Twelfth. 

Hf'teci-.th . 



Scsimialtra. 
Double trumpet. 
Trumpet (unison ). 
Clarion. 

Coupler to unite the two Claviers. 
Li PETirB Oboce. — Compass the same. 
Rorhflaut . . . B feet . . . Open diapason or dn 
Copel .... 8 .... Stopped diapason. 
Flauto .... * .... Flute or cclcBdna. 
Quint .... 3 .... Twelfth. 
Octave .... 2 .... Fifteenth. 
Flageolet ... 2 .... Fifteenth (wood). 
Mixture .... 3 ntnlta . . Mixture. 
(Jamba (soft reed) 8 feet . . . Hautboy or Cremona 

Pedale. — Two octaves C to C. 

«*»- ■ • • • ■P'^csrKT 

Octave bass . . IB .... Open diapason. 
Principal ... 8 .... Principal. 



Quint. 
Octave 

J Bombardc 
I Trompette 



Twelfth. 
Fifteenth. 
Mixture. 
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Like of the Four Canton), and at the foot of tho celebrated Mont Rigl. I! was 
formerly a rcpubac of itseli"(tiie smallest in kurope). but it now forms i>art of the 
L.mm.] f>f SHiwvu. There i: Imi one e^inl hm, " i.o Soloil," ami the son of the 
host, M. MQllcr, who is a good player, and a tolerable musician, officiates as 
onanist of the church. 

I should have mciiLioncd that thu organ was built by Miner, the builder of 
lie famous instrument jt I'liboiiie-, ami also uf tint in 'the calbcilr al church of 
Sr. Pierre, Geneva. 

I am Sir, your roost oliedient servant, 

Wm,i*n Pulk. 



to tub EDirori or ran musical world. 
' 31ad Tom' concluded. 
Sin,— Having compared the two copies of Ibis song by Haydn, I beg to state, 
that die one in Mr. Qtsppell's possession, appears to lie the earliest printed copy 
n!' the two. fur upon iaspechin I have tome to [lie conclusion, ttiiit his copv was 
published by Wal.h, al[hni;;;h wilhont the l-.'.H movement ; whereas that I iiave, 
was published by Wright, Walsh's immediate successor. Walsh it is said 
(accurililis; In I>r. llurtiey} enn-d nil! Inn. lie procured copies tif cnupositaius for 
publication, and in several instances ; urreptionsly obtained, anil published them 
without any acknowledgment to the composers, in some rases so imperfectly were 
they got out, thai the authors were obliged to disown them. This may be the 
ease with the above sun!;, for I t til L boid the iifimiiii that the hitter movement is 
the composition of (icorge I lnyilri. 
In Dr. Pepusch'i oreruire to the Beggars' Opera, there is a passage in Rosalia, 

an the Italians term it, which is the very c tcrpart to (!«■ passage iti the above 

son;;, at tlie lvonis " '( iifuhnan mil b-' u monarch tltim I":," Whether the 
worthy doctor was thinking of this song when he wrote the overture, or it is one 
of those curious coincidences oi the same passage occurring lo two persons, with- 
mil intentional pla^iari-url en either part, is impossible now to say. 

i am, Sir, your obedient humble servant, 

Joseph; Warren. 




Sib, — The prominent pari gins to the chant in the services of the established 
Giurch oi these realms, makes it unnecessary for ine to offer any apology to your 
readers for some account of its early history. «hirh may be acceptable t» young 
organists : and for i ti iv rvat s on ill! bi ih oi the division oi the 

From tlicmiiphnna] chancier of the 'tan-' of .Moses and the Israelites, alter their 
miraculous pa.s.iac ol" the iied Sea, it is conjectured, with much probability, that 
a chant of a similar nature to the plain chant of our cathedrals, existed at that 
remote period. We have, however, no authentic acenuei of the chant, until what 
is called the Anibmsian chant, was introduced into the ecclesiastical service at 
-Milan, about the fourth century. 

I'r. Humey states, on the authority of Euscbies. " tiiat a regular choir was first 
established at Antioch, tbc capital of Syria, during the time of Constau tine," 

from this service. From Milan, the chant spread through the western branches 
of the Christian Chore!]. 

It would exceed your limits to pursue this par', of mv subject further, having 
in this brief outline said satln-iem t:> prove its hi;-h antiquity. 

It is to lie lamented, thai there is no department of vocal music, i^vvhich i.o 
much divcrsitv in placing the words 1 exists, as in the performance of the chant. 
Every organist appears to use his own discretion in the direction of his choir, in 
this particular, and not unfietpienily, the members forming the component parts 
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of that choir, have different methods of performing the same words, which is often 
extremely inimical to the devotional cHecc 

I have Been a little book by Mr. T. Graham, of Manchester, in which ho 
ingeniously divides the words of the Psalms, &c. usually chiinted in pariah 
churches, mto columns, corresponding with the bars of the chant. The method 
of this gentleman would be unexceptionable, if we were to put out of considerate m 
Che aeiwe of the words, and to content ourselves merely with a syllabical arrange- 
ment. In toy humble opinion, much more is required of us, and, in no department 
of vocal science, should we be so careful to make " the sound the echo of the sense," 
as in the service of the sanctuary. 

It appears to me that the best division of the words is that which approximates 
the nearest to the way in which the sentence would be read, preserving, as much 
as passible, the emphasis and acccota in the same places: it further appears to me, 
that there are three modes o:' musical expression available, in order to effect these 
objects, vis.— 

Firefly, a stress given to that word which bears the rhetorical emphasis, if it 
occurs during the repetition of the words, on the first note. 

Secondly, bv making the word or syllabic, that bears the rhetorical emphasis, 



rc^ihu^^hc™ 
accord in.nl,-. 



. I !»!■ made, will dint further information, ami be recci .-i'< 

r:t in which rhi-y are written, an anxiety to ccntriliuti' to the objee 
ilcd by the inspired writer, " Sine ye praises with miikrvlaadlng." 

I am, sir, your obedient servant. 



GLUCK, THE FOUNDER OF THE GREAT SCIIO.IL OF DRAMATIC 
MUSIC. 

Gluck, the greatest dramatic composer who ever appeared in the French theatre, 
is now completely forsaken. For who studies Gluck? or who indeed studies 
any other composer? The men of the present (Lay imagine they have attained 
the end of their labour when [hey reach their majority ; they quietly seat them- 
selves down, adopting a particular style which they preserve to the end of their 

effected an extraordinary revolution in his art, and who may be said to have 
changed his stylt --*-■' 



... . i, having for its only 

object the expression of the feeling of the moment, that iv e ean scarcely imagine 
to ourselves an author devoting long years to sillily ami meditation before, entering 
upon his public ear,n-r, ambitious to 'produce a complete work, and liol to e\]»i-; 
in the morning the lucubrations of the preceding night. We have so many young 
prodigies, who were men at fifteen years of age, and are only children at thirty, 
thai we can scarcely estimate, or even understand, ihe life-long labour of a del eted 

But Gluck is no less distinguished among instrumentalists. Ho was a performer 

totUBc^EmsU^ 

had possessed the facility of I'iccini in playing extempore upon the miserable instru- 
ments then in use, he might possibly have been seduced into the style now-a-days 
so common, that gabbling with the figures, w-hich always seems on the point of 
introducing snmelhiu:; wurlh atleLtiun, bu'. alivavs disappoints the listener, nei'LT 
bringinga single idea. 



of an opera, when he would exclaim-- there is a work which ha* give,, „„ - or 
and the public Kill call i, a more collocation of soup." But he was deceived : 
never wu ■ man better undsrsiood, or one who effected a more complete revolu- 
tion m Ihe art W hat WSJ dnnutfe music before Gluck r liameau had some 
Fair choruses and fragments buried under ri liu^ heap t,f ruld>i.li : but lie knew 
well what melody waa. He passed his life in the development, both by his writin~fi 
and example, of a system of ,ti,,,-hrmc music which suddenly disappeared on the 
production of the <h,,:, : !: /,./,,,,,■,•, if we B o further back and take Mon- 
donvidr. (.nmpra. or lv.ti l.ully, we mi-lit mi with l.iibiuvcrc thai the 
de«"eJ l to' r r 0m b«tte Cnter "' l ™ enl ''h "j^f au,nor of llle dlaracters 



a fever by tb? production of ifieir c/fc/a if c^n 

poorer than dramatic music. Take away the melodic phrases which are^alTaU^ 
because lln.'v are a.l a hid imitation of tb^iiii, and von will find the same meagre 
skeleton under 'dies:' t:u,t;lpery deroradnns. It is o'er the same system, modii'a- 
diff' se [ ,ue . nccs ' thc san,c ™ c circle w h ere composers practise a thousand 

There is a hundred times more variety and colour in the harmonic effects 
winch dluck produced, even ivah the small resources open (o him. The design*, 
of his airs arc all different, an. I lie ha- no two forms of accompaniment resembling 
each other. In his melodies there is a ripeness and richness, the effect of long 
study ami patient meditation. 

<■«'!!■> said, when speaking of l^lncl;, " loonier to compose lie takes two bottles j ; 
of Burgundy ami a ham, I drink middle; but lemonade and lea. ' (irctry was 
very ready at a boa met ; but he uttered more ton mail than lie produced ehtft 



MISCELLANEOUS. 
tciiE or TiBANTDLi.— Of the numerous superstitions prevalent in Calabria, 
few are unite extraordinary than the popular delusion respectim; the tar.ium! i. a 

large -| I I conn l in die vicinity of lliirdi-i, Mt which the bile is supposed to 

infect its victims with an unconquerable, passion for [lancing. The ceremonies 
observed in Ihe cure of a tnrtmtata (a female supposed to have been bitten) form a 
recreation tor the whole village, in which llie person resides. The friends ami 
relations of the parly hem.; iuviie.l to a-.ist in this superfluous rite, array them- 
selves in their holiday dollies ; and on repairing to the appointed sjwh, they lied 
.1 collection of the mii'ieiaus of the eon n try, ivlio ]ierform nu tins occasion the part 
of the- physician. 'Hie patient, attired in white rubes adorned with a variety of 
coloured ribands, interlaced with vine leaves and golden ornaments, iB led out 

distracted air, while the musicians try the effect of tmccessiVplecesof nmsic™ nil 

Ii lias ''been observed that minor keys, and slow ur mournful pieces of music, 
Generally produce the strongest effect in these instances, lint when the attention 
of the turmttatu is once ong:i;;oil, Ihe successful luil-ician displays his further skill 
in the art, bv gradual!', aeecletatin^- the measure, (ill it aeijuircs the velocity of 
ibe pi-rira,'or that to which die luranUilln, (he national ilanee of the Calabrese, 
is usually performed. The patient, now excited to a paroxysm of her mysterious 
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ii' guests invito! to witness die ceremony, 
; and when, al length, oTercomebylassiIu.de, 
to tbe exhibition of the day, she Kites the 



130 THE MUSICAL WOULD. 

disorder, continues, to dance to a succession of these animated tunes; occasionally 
selecting mm of '.lie spectators as it partner, and rei'i cshina herself liy sprinkling 
her i mil lace null ci>i.l water, /run i large Newel |ilaeerl within her reach. During 
tlie intervals of her perform ancc, the guests invited to v ' 1 
amuse themselves by taking her place " ' ' 
the Inrmit'ita resolves to put an end 

vessel r>f water, and pours the contents entirely over her Dim head ; after which 
she is conveyed by tier frii.-ii.ls tu ln.il, ami the remainder of the company sit down 
to supper. — Mr.t. (,'. <>'.jre'« Hittaricai Traveller. 

Two of a Thaui:.— The following humourous anecdote is related by O'Keefe 
in his llecolkctions. " At one of the rehearsals of ' Tbe Castle of Andalusia,' 
nr. iMiiiiirynii.il Thomas Carter, the eompo-er of 'O Nanny,' and ' Stand to your 
guns,' and who had been brought up in the choir of Christ Church, Dublin, 
pressed ine Ui brin.: hiin i:i to ii, ji- the music. This king on! of lliic, 1 refused, 
until he promised to keep in the dark In-liiml the scenes. In the middle of the 
rehearsal I fell a tap on the shoulder ; 1 turneil, and there stood ( after in full 
sight, in the sti-ic-bo:, close behind inc. Itctiuc I e-iuld express mv surprise and 
vexation, he whispered, 1 O'Keefe, introduce me to Harris,' at the same time, 
throning his leg met the bus, he jumped on the singe, anil began tu iliree! the 
hand, a|i|i]iiiiil.ie_-. ..-rmiacing. shiitluu bis ears, and :■ limine, backwards and for- 
wards along the whole front of tbe orchestra, ii bring a rehearsal full band. 
" Tii.ii Inn loe slur|>---cry well, oboe! that i'..s^.i_'-: a;:;iii; piano, .Mr I - 
ido! fla.veri 



bravo ! crescendo ! I la, very well I ' I wa- t lilie.l al l! confounded, a 

lifter missed I).-. Arnold, win i !i;al. pre'iiou. 1 : . [hi; . in II. as usual, diligently .It 
tending his duty with the baud. All alarm, I crossed the stage to where Mi 
I lav lis slnod, .ii ihe i ii i)ii. site -i.'iv-ht.v., an, I seni.'.ii; d, ' '.The, l) r . Arnold is gone 
* To be sure,' replied be coolly, ' when jam bring in Mr. Carter to direct hi 

acquaintance, behind the scenes." 

Thf. OpKB*^-Thc opera rand this yaw wiU be on ari_u^preccdentc.d scale of 

M. Costa is, as usual, the. maestro. ^ 

It is stated that the celebrated composer. Mendelssohn Rarihnldy, will succc 
Ferdinand Kics, as Director of the Academy of Singing at 1'rankfort. 

Musical Tuiimsi'it,— Apriipas of dinners ami accompanimcnls. 1 find among 
my memorandums, extracted from some newspapers, an account of the most sin- 
gular spit in the whole world, that of the Count de Caste! Marin, a very opulent 
lord of Treviso. This turns no less than a hundred and thirty roasts at otir-c. anil 
plays twenty-four^ tunes at once; and whatever it plays corresponds to the state of 



is said In have cost the makers upwards of a thousand pounds, is now to be dis- 
posed of by raffle. The shares arc a hundred in ciiini er, and reduced to (he 
moderate sum of three guineas cadi. The beauty nl' the workmanship, the rare 
and costly nature of the woods, inlaid with silver, mother-of-pearl, and other 
expensive material, render the ieitriiment a more appropriate appendage to the 
draw i eg -mom of royalty, than that of any less distinguished individual. 

Pacini, the music seller in Tans, had a severe loss by the tare nt the Italian 
Opera. Hardly hud he nuitt.-d his house ( lioulevanl des Italics) .villi bis family, 
when the doors were forced open, and every thing destroyed. His music, was 
thrown uiwii the Boulevards and burnt, in order to thaw ibe tire-pumps and the 
fountains, for the culd was int.ii.se. and every thing frozen. In consequence of 
this misfortune, many of the first composers in Paris have volunteered to present 



him with manuscripts uf their composition. 
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it from Mr. J, B. C 



uf Mo/art ami ISivdiuveii, li.is is.Wd a:t aiUlii-ss to 1 1 1 1 - uietionolitsii pro;', 
lidiin;; upon tllim in jiloivinj: liiii^ni^e lu assist llu-ir nnitimriitiil Wtliren ii 
tnileaumr to raise a s:ltisiTi|'tioil for the ]inr[iosi-s uf litis noble object. £ 
■ ■ ■■ :uillejr"iil tilt ctmiinillci' at Saislair;:, anil an e 

r, follow M. BtumpfF'B communication. 

Iaimuk CATAtA.fi and John Kehble. — An ei 
11 Italy, hail l]ie ,i|iiuirli:iii[y nd i x.iiriini 
iii the livinji subject, the organs of vi 



ii if was found* that the 
iiuisiL'. Madame 1 'aialatii 



mid went ;:rivatdy into ■- u-iin.il insi uuis.ido :bc tity. -ifier Itjvioj; ida-n hi.; usual 
modest repast, absorbed in reverie, hi' mounli il to the little garret pointed out to 
in i, i,v iii., ]nj,t. Ti:e iii- lit was f.ii' ;,dv j !,.-,; ami tvica -ivibiv tins' ; I'asiaiiint 
placed himself at the uimluw, i-.ntuiii]':,;iiii:; l!i,' brilliant heavens through the 
mist of liia own dreamy iuiiijjiuaitijiis. It stsuck one ; ami ii!,t„mly ihc recollection 
occurred to Iii.* toin.l of an occurrence of which lit had lately been an ear-witness, 
I II- seized his violin, ami cmU-ii.numl to until tr.iy ..nnialf '.:iat still rung in lliaeaia. 
The moans and cries of a moiii. i. ami lis.-: new bcrii ii.iaiit, were represented to the 
life by his wonderful anil ever varying bow. But the host was awakened, and pre- 
L-ijii:jtLily an: wuLlderiti£ by what means Midi visimra could have entered the 
house, without his knowledge. Awakening his si n, ih.-y liasfncd mgether into the 
room it Jin vem-nee tin- plaintive sujn.b [■:■.. avilul. \V!i::t was tlldr asWaisiimenl 
to bdioM .1 in. ii; ;.iipa;e:;ily [.ist in tlium.tht. mil even nli.-erviui! I heir L-litlalnv, 
,-iolin niter, as il note, human sounds in the liriRht starlight. On 



s, during an access of fever, or any other t 
I'aganini has produced an his instrument t: . •! ill l i-l 



i hat n l.ci- uii -.— ['!. < hi liiilil.rv iiui-ii ,;ii.[ the ,ln;uv. 

JIl'SlCAL Lectl'BKs.— Mr. C. IM'urilay delivered Hit lns.1 lecture uf the course, 
al the I'shridKo [fisiimti.i.., i n 'I'm - lay evening last ; and on Wednesday, one 
on vocal music, at tin.- hllti.rloii Institution. 
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Neukomm's Oratorio op Mount Sinai.— "The oratorio commences with «n 
instrumental introduction ; simple and majestic in its proportions, and leading to 
the recitative, which announces in the language of tile scripLures, the awful ap- 
pearance of the Divine Majesty on Mount Sinai. The promise to the children of 
Israel on the observance of the law follows ; the first coram an ilmenl is then an- 
nounced. The severe anil simple grandeur with which each separate law of the 
] teraloguc is clothed, accompanied (nil> by Lilt bass instruments, die voices singing 
in unison, in canon, or, generally in simple counterpoint, discovers the correct 
taste and musical power of the author. In such an attempt, true genius alone 
could guide the composer aright, and enable him to grapple successfully with such 
h scene .mil such a subject. Kadi commandment is illustrated by an air. duet, or 
some other (we will borrow a term from the tierman,) " many voiced none;," of 
varied and singular beauty ; the words being, throughout, selected from the Old 
Testament. The school in which this author has studied ia delightfully apparent 
iilrnugbout bis wott. It eouus to us like a new oratorio of Il.iydu. 1 Living said 
this, il is scarcely necessity to ('"largo (Mi the beauty of M. Ncukoi inn's melodies, 
the elegant luxuriance of his .icccmpiuunef.ls. or tin; classic :mriiv which pervades 
the whole composition. It is without sped: t:r blemish ; no crudities, no Hicks, 
no strainings after mere novcltv, but all flows a, pate as the mountain stream, or 
rolls as majestic as the ocean ! ("—Sunday Paper Criticiim. 

Hulk Bhita.nia.— This song, with both words and music, is to be found in tic 
Gentleman's Maga/.inc ibr Mareh li:>j, pane IS I. There is no composer's name, 
nor is the author of (he words metiLioned, This is supposed tube the earliest 
printed copy of the song, as it was only introduced i:: the Ma.«pi; of Alfred, and 
not in he found in lhi: printed copy of the music. In the table of contents fur 
that month, it ia called a song suited to the times set to music ; can any of our 
readers mention an earlier copy? At the buttoni of a cnilectinn of English songs 
sung at Yaii\h.d! Gardens in L r.ir. composed liy llaihlnii, \Vnlsh advertise* "'of 
whom may he had, just published, Eliza, an English Opera, Alfred a Nla^ne, 
][ri!ii:i:i:,i a .Masipie, and six English Cantata-, hy .Mr, Artie, also Aral's select 
songs, eight Books." 

The fnllmviug is a copy nf the title of ■' '1'iie music!: in the Masmn- of Cnums. 
written by Milton, as it was performed a: the Theatre Uoval in Ilnirv Lane, com- 
posed by Thomas Augustine Arne. Opera I'ruua, l,:auc,ii!, I'rinle.t bv iVilliaiu 
^uiilh at the Mnsick Shop in Middle ILoie. n--.ii,: Il;>!oe.ni liars, and sold bv rile 
Autlioi at his house, No. 17 in Craven Huildings. Drurv Line," with Ames 
autograph and originally his seal, ■■ The snugs in the Com, 'die* called .!-• fox 
Lilie It, and Ta-i/flh A7./I.', written by Shakspearc, with a favourite air on the 
Fall of Fhirlln, another in the Tender ih:*U>,4, and the scene of the Ghosts of 
Darius and Statira, in the Rival Cjueens, on the death of Alexander the Great, for 

sold hy the Author ut the same place.''' This has also Itis ■utngroph." ' 

Fvmsa ik 1730.— The Tiail'j Paul, of December 3, 1730. thus concludes an 
announcement of a benefit to he taken by the celebrated Horry Carey: — "At our 
friend Harry Carcv's hen. fil t:>-i;ighl. the poivers of music, poe! rv, ami pain! in-:, 
assemble in'liis behalf, be being an stlmin-r nf the throe, sisier arts. 1 i if hrj.-ly oi 
musicians meet ill the llaymai let, ivhcnce thev march in great order. pics-eded by 
u magnificent wfli-in;/ utrjnn, in form of a pageant, accompanied nil hi;ni.< ■'/ 
inuiirat inttrumeiitx rver in me,/rom Tubal Cain to iAij day. A great multi- 
tude of booksellers, aiithnrs, s;-,{ printers, form Ibetnseii-es into .i boilv at Tempie 
IUr, whence tlicv march, villi eaial deeeuev, to Ciivenl liar, leu, preceded by a 
filth- nrmn nfpi-'i I, ,/,-rih, with their proper instruments ! Here the two bodies 
of music and [»ettjr are joined by the brothers of the pencil: when, after tatting 
some refreshment at the Bedford Arms, they march in solemn procession to the 



KOTIOJJ. 

«'i; beg tn inform our Header:, that the Number fui Next U'eck, and all future 
Numbers of Tim-: Mi sie-i. U'nui.n will be published nil the Till usoay of every 
week. Trie Monthly Put for February will appear on the First of March. 



Digitized by Google 




Digitized by Google 



134 



THE MUSICAL WORLD. 




Digitized t>y Google 




Digitized by Google 



THE MUSICAL WORLD, 

A WEEKLY RECORD OF 

iilusitnl grftnct, Kttiatutt, nntr Inttllfgnu*. 



MAKCH 1, 1838. No. CIIL— New Sebies, No. IX. PRICE Si, 



Turn Exeter Hall Sacral Harmonic Society has, by its prodigious achievements 
in the performance of choral music, assumed a degree of national importance, 
which cannot be easily measure.!, and ought not to be lightly esteemed. When 
the magnitude of the original entcrprizc, the undeniable excellence of its objects, 
the industry and talent collected together for their dcvelopement, and the solid 
encouragement, and triumphant approval, which have hitherto attended their exe- 
cution, receive the attentive consideration they justly merit, every lover of the art, 
in its highest and noblest department, must breathe an ardent wish that the 
labours of this numerous hand of musical patriots may be perpetual, and that cor- 
responding success may crown their honourable exertions. Like tile Philharmonic 
Society, this association possesses a well-spring of vitality, in its admirable adapta- 
tion of efficient means to worthy ends, which promises as permanent an existence 
as we can hope for, in the ever-fluctuating character of human institutions. May 
no petty rpiarrels, which too frequently (may we not say invariably f ) lead to ran- 
corous disscntious, generate the seeds of decay, and terminate in the dissolution 
of a society formed to instruct, tu persuade, ii:i:l tu allure die leilmv-cUizcns of its 
members, to the cultivation of a science which, like virtue, is its own reward; 
which cherishes and ennobles the tenderest sensibilities; and which experience, as 
well as poetry, assures us is able to soften the asperities, and elevate the best 
affections of humanity. 

As the Philharmonic Society is the aggregation of the elite of the profession, so 
the meeting in tile orchestra of Excier Hall is the assemblage of all the minor 
choral associations of the inetropohs. The object and end of both arc the same— 
the selection of the finest specimens in their respective branches of the- ait; and 
their performance in a style of the most finished excellence. In cither case, the 
bond of union is the effect of their performances on the public mind ; and the 
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secret of their success lies in tlie magic charm which urines from s community of 
feeling, s community of knowledge, and a mutual determination to attain a itesil - 
able em!, without reference to individual supremacy. 

During three years, the Sacred Harmonic Society enjoyed little superior dis- 
tinction beyond its numerous contemporary associations, was bat a brook flowing 
onwards in a gentle, though continuous, current, seeking some kindred rivulets, 
with which to blend its waters into a mighty and majestic river. But the experi- 
mental concert given fur the benefit of a charity, in the large room, which is, par 
uui.'Kwc, iti:i]i>[iLiii:itcil K\i:n:ti Ham., in; il if JHtll June, IH'JS. satisfactorily 
decided that, once congregate together the unmletirs nf the metropolis, and marshal 
them under experienced leaders, there was gained a power of attraction, which 

eventual success. From that day the Exeter Hall Society became a point of cen- 
tralization ; an all-absorbing focus, which attracted every minor light ; a majestic 
nrcari, receiving every tributary stream. As [tie smaller societies increased, so in 
proportion did the prosperity of the Exeter Halt, which may be considered the 
union of the metropolitan choral societies. Its members have now a hallowed 
sceptre within tlicir grasp ; the genius of choral limbic is under their protection. 
Amateurs increase with the increasing love of sacred music ; that style which it 
has been the glory of Britain to bring tn perfection, through the mighty workings 
of her children, and of her great adopted son. The amateurs alone have the 
power of presenting them In all their glorious proportions, at an expense involving 
no risk and no uncertainty. 

And now, in the season of prosperity, may we suggest a word of advice to the 
members of this noble association. Vou have reached the haven of success. 
. Change not yoar plans, from the mere lore of alteration ; let those, who have 
borne the licat and burden of the day, now remain to cull some of the sweets, the 
result of anxious solicitude, and unremitting exertion; distrust not those who have 
suffered in times of doubt, and almost desperation ; who have fought the good 
fight ; who liave not been slow to unloose their purse-strings, or to sacrifice their 
time; bnt let them continue to dwell in friendly and unreserved communion, under 
your vines and fig trees, basking in the genial warmth of well-earned and well- 
merited success. 

Vou have grown out of the small societies ; you are armed, four-square, with 
a sacred band of choristers, men good and true, who demonstrate that the results 
of weekly choral practice, is the attainment of comparative perfection. Vou have 
a fund in hand ; and the means always at command to increase your resources. 
That fund originates from the faithful and unchanging affection, which the Eng- 
lish people bear for the great school of Protestant choral composition. Trifle 
not, then, with these hallowed feelings ; but stretch forth your hands with sted- 
festneas of purpose, and unshaken loyalty of lieart, to perform that grateful duty, 
which has devolved upon you. Waste not your strength on that which is naught ; 
and be well assured, that the semi-operatic music of the Roman Catholic Church 
is but a meagre anhstitute for the strong meat of our fathers. Mozart shines least 
in his masses ; they were too often the result of confined means, and a sad ticccs- 
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liiy to pamper to depraved taste. You have tried an experiment in bringing into 
juxta-position the twelfth mass of Mozart with the choral hymn, " We praise 
Thee, O God," of Handel ; and you must confess, the Lutheran brooks no riv.l 
near hi* throne. 

The means of improving the national taste, of enlarging the knowledge of the 
public, of changing the character of the long celebrated Ancient Concerts, of 
directing the provincial grand festivals, of acquiring a bright reputation, seen ami 
testified of all, are within your power ; and to all these things may be added, a 
store of worldly goods. Produce the Protestant music of lingland and Germany ; 
when this task is accomplished, you may look up the early chapel school of the 
Flemings, the Roman, Venetian, and first Neapolitan masters. As the Vocal ' 
! Society revived the taste for madrigals, the bright creations of the Elizbethan I 
[1 era, by publishing them in parts, so do you with the Lutherans, Handel and Bach ; | 
' the churchmen of old. Gibbons, Parcel, Croft, Greene, and their ilisciples, Boyce, 
Battisbill, and Wesley. Seek not the accumulation of scores, heterogeneous in 
[heir character, and UBcless for your purposes. Purchase not a library ; but let it 
be said, to your imperishable honour, that vou have creatko onk. Publish 
yourselves, or lead by your patronage, to [he publication of the secret gems in 
Handel's glorious coroneL Bring forth the parts of Deborah, Theodora, the 
■ Chandos Anthems, the choice choruses, here and there scattered through his 
voluminous oratorio compositions. 

Remember, that one of Germany's hesi informed amateurs has written this 
memorable truth : — " Of the two fundamental pillars of German musical art, the 
French and the Italians know neither ; and the English only one, that is Handel. 
When they shall equally appreciate the second giant, the Michael Angelo of his 
age, John Sebastian Bach, and not before, they will stand so firmly, that the swell 
of the new fanglcd torrent will not be able to oveithrow and carry them away." 
Recollect also, that Germany's greatest living choral writer, Mendelssohn, has said 
of you, that you have no rival ; that " Germany cannot boast of any Choral So- 
ciety, like that of Exeter Hall.'' * Can it become you to shut your eyes, and close 
your ears to the stupendous harmoniea, which characterise the litanies, motet's, 
and services of this great Protestant composer ? Think you, that your production 
of Ilach't Mcitlah should be neglected f that the double choruses, and double 

pathy ? Have you not prepared the public mind for the reception of these won- 
ders ? We think you have. 

Welivcinanage, when there is much talk of Gibbons, and Purcel, and unfortu- 
nately nothing more. We prate idly about these heroes, who composed magnificent 
specimens of choral music, only to be properly developed by a performance in vocal 
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Club;) and the first public meeting took place at the Newcastle Coffee House, on 
Saturday, December 22nd, 1797. 

The following were die original m embers: -it. Smith, Esq., Dr. Arnold, Dr. 
Bever, Rev. J/osiah Hinckcs, T. S. (afterwards Dr.) Dupuis, J. Itoberts, J. Hesel- 
tine, T. Ayhvard, C. Wright, T. Gregory, II. Dcsdicr, I.. Aticrbury, and T. 

\ I I I I \ 



v, 1791. After these various removals, and 
rmsncntly established, Mr. Samuel Webbe 
;eof "Ulorious Apollo," the lirst stanza of 



my/'Spollo"! piaiw. 

lways sung, aftt 

thu Glee Cub," each part is tirit suns bv three voire*, then in lull clmrus. 

HaviHf- mentioned Webbe'. ,^,u )> ot lVould yen lino™ inv t.Hia'B charms," 
In the account of '.he Catch Clnb, perhaps an aiuliz iiimi of it will be acceptable, 



sv' .:- ..illy linn. L..VL1* no*. 
'IWil .,„■ ,:■,!„■. 1 r .n-r -J 'I li,.». 

The effect produced in ranging this catch is most ludicrous ; for, one voice make* 
fortitude sound like fmty-tirti, ivhcn another sh.\rp!v cries out, "She's on/if 
tl.irtif," then I'mucs in, with an authorise lone, a '.hiid voire, stair,.:;— " Slles 
fiftil-jiee," and, by accelerating the time, it becomes ail apparent dispute, as to the 
proper age or poor C'elia. 

In the yea™ 1790 and 179). the ilnb e.ive a dinner at the e reemasons Tavern, 
to which ladles were invited, at which the .irl-: c of '■ I . bilious Apollo" w:,, sun;;, 
with a fine effect, by the members ami a host of auxiliaries, after ■■vine. itbeaatne 
evectdiupdv popular, anil J ima-im: that there is not a mil-,;™] society in the 
united kingdom, at which it lias nut been repeatedly sunt;. 

'['he number of members "'as limited to thirty, ami tiie honorary members m 
thirteen ; the latter have been increased to iiileen, ami there arc, besides, seven 
perpetual musical visitors. The subscribing members pay three guineas entrance 
ice, and ten "uineas annual subscription ; the club dines ten times in the course 
of llie sc;isuu7cutniueeciiii; on Hie second Saturday in December, anil from Janu- 
ary to Jin, on alternate Saturdays, in the year lin;s, the lute Stephen llri.om- 
bridge Ksip was elct led l'lesideiit nf the Chih. an ollice ivliieb lie held with great 
credit to himself and advani^e to the society, until the year IS*, when he ivas 
obliged to resign, in cunsequence of the bad state of his health, and he wa» sue- 
in, John f.'.ipel, l'i-r|. 
Tile club, atld several lu.ii'i i,h..i] members, have irncli a number of prize* lor 
the best approved dees, but the e.i:i(!id.i:es have been ecu, rally rnnhncd to (he 
, r , ,1 , lliiv,!, -,-, icire president.) Dane", 

(conductor) iiell imy, (sub conductor) C. S. Kvanv (-.■eieiery) J. II. j-;ile J. 
l-:]li„!t,l(.l.)a,k,.I.Tc,r,,il,J. Kinjr.d. Itl.irlmmun, ll.lieuhlell 1 . I . Vi no-l-i, 
J. \V. Ilobl.s, T. t 'uiine, f.l/v.illiain. IYrpctit.il visilei;. M^-ls. J. l\. ; lie, 
V. Cnllvcr, ■>.<>. .Ukins, U\ IV-lcr. II. It- Mich elm ore, I '. lir.id'.mry, and h. 
Hawkins. At the meetings of the club, when the cloth is removed, Noil Nobis 11 
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finely sung, and frequently followed by Dr. Cooke's splendid canon — " Amen." 
After (In- health uf ill.' sovereign and the r.iva! family, follows " Prosperity to the 
IIL-i; {:iub," then Glorious \r 1 1 i 1 ' after 'hat, the Chair ■ 

Ulan, Vice Chairman, ( '.niihirtor, ?ub Conductor, am! Sceretarv, name a elee e :L: !n ; 
thou the member*, accor.lm;; to seniority, rail for a nice. M'iihiTi these few years, 
songs have been introduced, also instrumental performances. The late Samuel 
natchless execution of Sebastian 
raneous effusion on a given sub- 
x recently sung. Moechelea and 
. . ....... talents on various occasions, (.is 

, it this club, which has for its object, the 
cultivation of the composition am] performance of vocal part music ; and, most 
«]iecially, the promotion of harmony and good fellowship among the sons of song, 
and the lovers of the concord of sweet sounds. 

Although ladies are not admitted to the festive hoard, they are never forgolten j 
for the cliairman names most of the favourite songstresses of the day, to whoso 
health, many a sparkling bumper is devoted. 

" M tresuiy'nh. 



What has been said in favour of the Catch Club, is equally applicable to this 
society; and, although it cannot boast of having enrolled ou its list of members the 
■' remics. uf kiri.LTs ami the sons nS kiui,-F," it niiiV proudly state that it has done 
every thing in its power to fulfil the objects fur whieh it was established; and, 
moreover, it has ever fostered and patroniied native talent. The gentlemanly 
demeanour of the president and the members towards the musical professors, is 
not the least honourable trait in the character of this club, and the seventh law is 
observed to the very letter, viz.— "That the hoiiorary mnnhci.s are, in all respects, 
upon an equality with the KUbsmhinj; members.' 1 Since 17k;, to the present 

''■ '"^^eho- 



[A Sketch of the Royal Society of .Musicians will be given next week.] 



MEMOIR OF MADEMOISELLE SCI 1 1-3 EST. 

Mademoiselle Agnes Schchest, who has gained so high a reputation on the Con- 
tinent, and recently arrived in Pari*, was born at Vienna, in February, I HIS, and 
is. censer) lie] itlv, eMerine; her twenty-fourth year. Her father was in Austrian 
soldier, and during her childhood the accompanied him from plate to place ; mid 
she is said to have drawn from the hnde climate uf Italy, tier attachment for 
siturinrr, and her vocation for the art. She' m vie her lies; appearance at Dresden, 
in minor parts, and very much strengthened her |iowen by ehurua singing. At 
seventeen she beeau to display talents of the holies', order, and has since excited 
an extraordinary stti'aticn whereici she has appeared. 

Her voice is a me^.su supraim, the compass of which is properly two octaves ; 
but an organ like hers la rare indeed. Its effect is greatly agisted liy the enthu- 
siasm of her own spirit, the attraction of her manner, and the beauty of her 
appearance. 

A-.iiM, who was the primo tenure at the opera, before Paeehierotti in 1780 
was not onk the most irrUabic of mortals, but mi', joined to a wife, Injmora Mac- 
eherini, who vs., a a [tn.it desti.-rale vir.i,;r... TUise v.orthlc* have iven known if one 
happened to be applauded more than the other, mutually to employ persons to hiss 
the successful rival. 
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ON THE WORDS H EST ADAPTED FOR SONGS. 
It is .1 frequent complaint ih.it there is a pic.it detkicncv of poems thai ate 
ttiormighly adapted to the pur[«se of the musician, and dial we often see a beau- 
tiful melody almost lot.', on account of the m.iil; of mcaninc. in the words to which 
it is allied. Tile lim'.ua] rcLlion 1 : i ■ L u- t>i' [ i words and sound necessary 10 produce 
a perfect result, is an interesting and not unimportant subject to the composer of 

The firat essential of lytic iHKtry, nay its very essence, if /riling. What Is song 
but the expression of il:e heart's overflowings ':' It reveals to us till! inward life and 
deep working of tile poet's breast ; and liiis imlv In do I'ltli exterlll.l world ill 
so fir as this depicts the impression made by it on Ids soul. There can be little 
doubt that this kind id' poetry oiigin.iled in the love cherished by tile line sex 
towards the other ; feelings broke out into verse, and spoke the language of the 
heart. Indeed, we are told by Bums himself, the prince of lyrical composers, that 
lie never had the least inclination oi" [undue, poet till lie gut' heartily in love, and 
then rhyme and son,; were the spontaneous language of I, is heart,— a heart that 
glowed with what he describes as " honest warn) simplicity.* ^ 

themselves; anil at th/first glance' mistaking the form for the substance, we look 
upon lite soiijr. as a genuine lyric. It is, indeed, the lamentable fate of art ill 
mhcral, ttial Ike. just proportion between idea anil form, which is the true and sole 
indication of the hand of a master, is so rarely lobe met with. Forms are retained 
which acquire by time a sort ot" indctHiidi nt existence, so that at length they repre- 
sent only, instead of eonvey the tiling signified. Tims many composers are de- 
ceived, and place a set of skilfully arranged rhymes, destitute of all feeling, under 
their notes, and wonder afterwards that their composition produces no eft Let ; for- 
getting that what doe* not issue from tin- heart, can never reacll iL 

While we lay down, as a first principle. Ilia: die understanding or judgment 
must not gain tile upper hand in a lviie, wcaic far from ailirming tlial it is to have 
no jurisdiction there. Instances are not wanting, in which the feeling of the poet 
appeals in have run away with his common seme. The flow of his concc|i!iiins 
must he agreeable to reason, though not deductions from it. for this is the prin- 
ciple by which all emotions are brought inln unison. The imagination has its sea; 

Of The kind of poetry called didactic, we will only observe that it is most unlit 
for musical accoropuiiment. And there are songs of another class, which are little 
better adjjjled to it ; those in wtv.eii ibe picturewpic predominates, a spoeu s of in- 
scriptive rather than lyrical poetry. They engross the fancy too much, and do 
notleaie auJEeicbt scope for dic'nmsical ideas. The imagination too, is more 
occupied with what regards the eve than the ear, ami thus muty is destroyed. In 
short, the words do not require mnsie, ami they gain nothing by die addition. 

It may, indeed, be laid down asan axiom, that those words are most appropriate 
(o musical accompaniment, which most require its aiil. Such poetry, without 
music, exists only by halves. The genuine lvrie is formed for -uiging, and Us 
meaning and strength fully understood only when it is sung. An intelligent person 
un.v declare he understands a poem of this kind, because he linils limbing non- 
sensical ill it, who may vet pnss.'ss nothing but the shell williuut the kernel ■ for 
when sung it is not merely to be understood, hut to penetrate his whole being. 
And ibis impression ought to be simple, not mixed lip with truths to be learned, 
or picture, however l,eautitiii, of natural objects, llefinementa uf measure too, 
are to be avoided, and the repetition of complicated rhymes, for these cramp the 



The lyric, flowing from the heart, simple ii 

possessing llii- principle of Imisie in its express-. 

best adapteil to tile composer. Our best poets have almost all attempted song, and 
have too frequently foiled, while those who have been generally spoken of as second 
rate authors, have, without exception, the most lyrical turn of thought and ex- 
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prcssioii. People are loo apt to consider a roiir as a trifle, not remembering the 
en npros.ion, simplicity, pallins, and music, icijuisitc for an author ni'sinl in :i 
very difficult department of uctiius. Hums has saiil that those who consider a good 
ton'.; as a trifle easy hi In- writleii, should scl themselves down ami In. 

It wouhl be interesting; to recur to some of the belt examples of lyric poetry in 
our oho country, ami institute a comparison between that of England, Scotland, 
ami Ireland ; 1 ill e this i:in\ be attempted in a future number. 

Onr observation may ho malleoli (hi 1 division i if a sung into stanzas, which ought 
not to be overlooked in (hi.- choke of words for music. An eipreasire and em- 
phatic syllable frti|!!i.'iitly occurs in one verso, which in the corresponding ]>oriiot] 
of the tijlloivie;.', is "-holly wauling. The music is altered to accommodate ii. ami 
the character of the song is lost. The ideas, in a little poem of this kind, should 
possess a symmetrs rorrrfiKitotino: tn [lit- form oi tlie stan/a, and unity be main- 
tained throughout.' 1 mnuuie ease and native smiohoitv form the foundation whence 
include spriu-s. T.an-liin;; tin- heart of tin- musician, lie will then prevent a re- 
flection of the beauty and pare of the poem derived from Ills own art. It should 
be short, oHcring sllilieient n ope to the fancy, and aihmiug the composer to repeal 
angle words again and again. From such' elements have arisen compositions, 
which, oo account of tin L j apjialent msi^iiiliraili e and narrow compass, an- by 
many neglected, and yet, by those who enter into their spirit, they are vainly imi- 
tated. They will never perish, for lime will lend them fresh fervour and fresh 

REVIEWS. 

Orerlm-K to the Nniadef, performed at the I'hilharmonh Concerts, Pianoforte 

Due!, by W. Sterndak Bennett. Covkktbv & IloixiEH. 

William rnenid.de llennett is the disciple of Mendelssohn. He has studied the 
harmonious volume of the an, in a briiiht unclouded atmosphere; and has kept 
his brain cool, neither tun htisv, nor too volatile, lo think. He is not oneof those 
wlio raise a mighty rim!, and travel in a cear.oicss whirl of tnytticisni ; neither 
sects lie in the vail, [be nil. I, in- the wonderful, a resi-llos- splendour, whirl i siriiug 
in its own atrttteth. sets at iniuidn the conventional forms adopted bv preceding 
(■lassie eiinij, users. Tile genius of tills aeroiuph'.lled artist appears -''a phantom 
of ihliglil,"' uniting, with a winning plavfulness, a feininino softness, a raressili'; 
tenderness, wllieb twine round the heart a li.'hl maze of undefined lilies ; a form 
of harmony, grace, and gentlest beau'y, hut withal grave, and lovely in its repose, 
as sunlight in the evening hour. His style evinces a beautiful, and enchanting 
sirnplieitv, whirl: Mai la- ojla-d locck-ovvil : we gi-ni-ralk- lind him start Willi a 
few artless note's, a simple sweet hi-emling niehiily, a soft ami sum-like strain, which, 
without apparent dcsiim or eilbrt, Inells into every cartel y of shade, yet forming one 
serene and perfect whole, lie has won the love and esteem of his master, embraced 
his pure behests; and lite his archetype. In- j.-athers together the llioughts and the 
lliiugs which time has lore ■inee sna'clicil I rem the i:rasji of the vain and thought- 
less, but vouchsafes to ie-i;n to the care am! keeping of 1 lie.se- who '■ sine, at the 
heart's command." 

Mr. liennelt, tvilhnul rtauipmg bis gci is powers, without tying himself 

down to the servile forms of custom, or silling wilh folded hands in the sly of 
plagiarism, lias evidently nmtdiUd his conceptions after the manner of Men- 
delssohn: and as we look on him as the herald of a mighty band, a joyous train 
now ahem to wreath fresh laurels to the musical honour of our country, we big 
In draw ) hi- attonmill of our leaders to this peculiarly obmitl'. r- mi posit inn. ISu! 
ill -o doing', ii, iv-ll til P t row-It m -.be orchestra) roinnnsilions of bis imalcl. 

'fin- 1- reveal a new prrorpti '1' tin- iilciit, which may he traced from the 

happy mode adopted in his musical education. I idixe tile composers of the 
present day, he was early initialed in die s.-w rities of (ho grand school. The 
music oi (be mi nil . the Jan^uac.e of thr sod, as found m the panes of :: I'-acb, nas 
tile strong meat of his childhood. Here are no meretricious graces, no clustering 
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ornaments ; but all, as free from rutin lotion as from weakness, stands majestically 
■ conspicuous in its own piiriiy — its simple solemnity, From these studies he poi- 
ceiioii I lie necessity of ;i solid foundation and char supi. [-structure, and contrae'ed 
n love of symmetrical dc.ign, anil perfect l.ecping fieni ln-jiiu:::-.- lo t-iiil. To 
re ill' ll,-.E idctldcd [in; exquisite inanities of Ilecdlovcn a mt U'coer, 



elegant and fairy t; k<j melody of Weber, bu; amalgamates 

puin.il dignity which, although inwoven, i* ever bold an:l clear i:i its proportions. 
The overture to " Tin' Knight ami Mermaid," is perhaps [In; most perfect speci- 
men (if his secular s:-.h: of composition, in overture which, vto presume, suggested 
lo Mr. Hennett the subject of the coroporilion now under review. 

li demanded an imagination, not distrustful of its powers, to conjure up the 
revels of tile Naiades, those gnomes who, " with sedged crowds, and ever harm- 
less looks," 



Tllepcrfcel ealni , die solemn s '.illness, with which thcniovcmeiltiipcns.is judiciously 
contrasted with the delicate umtiro, depicting the sportive playsomeness of tile 
nymphs, jis lin y come forth in luight anil' joyous array. The. gradu-,1 <■!„. ;™ 
(mar 171 prepares the iniinl for the delineation of the passing storm, and is fancifully 
conceived, am! felicitously piiurlrilycd. 

The e[iisoilo ot the storm— the change from the still evening of summer, in its 
silence eloquent, to that of the chafed winds, the mantling clouds, the sweeping 
hurricane, and muttering lour of the thunder, reminds us of a simitar scene in 
Mendelssohn's overture to '■ I'he 1 ',-hi'ides." The return to nature in her best and 
balmiest liour. introduces :u harm me; and (lowing melody (the cantiibilf at page 7), 
which is slill more vicidly brought out at pace'ii, in the superstructure, the under 
subject meandering through the harmotiies in quatcrs. At page ai is a very clever 
use of eciiilraputual iinilaiioti, in conversion, which, indeed, is similar in idea ami 
treatment to the canlahile in the slow movement of Mendelssohn's symphony in C 
minor. The succession of harmonics at page 13 (four bars from the end), although 
not orthodox in position, are extremely cftoctivc. One of the beat points however 
in the overture, it ill be found at page 1 I, bar 17. The iteration of the subject 
against the bass, with reversed accents iii syncopation, bound together wi tli the 
ingenious harmony in the motion infra, displays much science, and a justappre- 
liatioii i>f the puivirs of an orchestra. 

Mr. Bennett is in" the folia -o of his youth ; " and when we look on the growth 
he has already attained, the fruit ol" maimer ve.irs may he espcctcil to furnish a 
rich harvest of satisfaction to hiinsclf and his numerous admirers. He must have 



.ii higlilv eratiticd at the llatli.ring reception which this production has met with 
rem all classes of musicians ; anil if he relax not. in his dibits, :h'.v, if any, of 
ii contemporaries, can boast of a wider, or more extended prospect of success. 



M ETIIO POL 1 T AN CONCERTS. 
Classic*!. Conckiits ™« Winu I ksthiijiksis.— Messrs. Puili, Willman, 
Scdlauek, Ilarret, and llnulnnnti, assembled on the evening, of Friday hist, again to 
delight the public ivhh the exercise of those powers which tints concentrated may 
he perhaps considered as unrivalled. The performance was the following :— 
Part I. Quintett in li Flat Major, No. i, l.utc. Mr. Scdlatzck ; Oboe, Mr. 
Ilarret ; Clarinet. Mr. U'illnian ; llojii, Sig. 1'n//. : and Bassoon, Mr. liaumann. 
ttcicha, (ieniiau somr, " Der M'andcrcr," Here Krotf. Schubert. Aria, " I'.iga 
fui," Miss Masson ; l omo ohlie-ato. sig. 1'n/vi, V. inter. (Jukiletl, I'iatioferte, 
Mr Mosciulcs : ( l.iriue!, Mr. Willm.,,-. : flute. Mr. Sdlaliik : Ihau. Sig. l'a;.-a . 
and Bassoon, Mr. Bauinauii, Sphot.— Part 11. Aria, " Nolle uremenda," Mita 
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F. Wyn.Uiam ; wild Finn- Ohlieato, In Mr. Si'dlatzeV, Morlacclii. Quinletl In 
K Flat Major, Flute, Mr. Sc-dlatzek ; Oboe Mr. Barret ; Clarinet, Mr. Willmait ; 
Horn, Pi;:. Pimzi ; am! Kassoon, Mr. U:iliuj;lij]i. ileicha. Duetto, "K pen si 
Lroppo barbara," Miss Masson. ami Miss Wviiithaui, Nieilermavor. Otirt ill 
K Flat Major, Clarinets, Me.' Wilbnan, ami Itowtcy ; Oboes, Messrs. Barrel, 
ami Keating ; Horns, Messrs. I'uzzi ami Rae; Bassoons, Messrs. Baumann, ami 
Godfrey, Beethoven. Conductor, M. Dumoii. These compositions are superb 
specimens (if modern mapii liccli i:c, in '.In' school of [lie Herman Wimmik muxir, 
neither too dillieult nor too learned to be pleasing ; and were listened to by a very 
full audience with die united sen-aliens of rapture ami admiration. The F\eeiletiee 
of the scherzo in the opening Uuintctt particularly claimed attention, it is a rare 
fragrance, and our thanks are due to those who liave displayed 
industry in transplanting it to the English concert-room. The 



. ... - , rlv elaimi_ 

exotic of delicate fragrance, and our thanks are due to those who liave displayed 



Quarselt by fpsmr went oil' ivilh a power anil unity, neatness ami clcjialicc, .1 
sparkling, brilliance which demonstrated the consummate taste and judgment of 
every imhviihnl cm;a.(crl in its execution Mr. Mosche.lcs lias a hand which mi 
difficulties can embarrass, and never once let ■ single Dote escape bim without 
meaning. Miss Masson was encored in the sons by Winter; Miss Wvmlham 
lias considerable talent, natural and acquired, anil continues to rise in public esti- 
mation. Hat Kroft introduced his eld favourite, the line seetia by Seliubert. 

Blaobovk's Qi'AHi ett CoNcEHrs.— Messrs. Itlagrove, ItenniHI, Gattie, Dando, 
nnd Lucas, lis ve renewed their soirees for this season. These youthful candidates 
fur distinction ha™ bt-tn stcalii)]; their way ^lailually inti> cstmialitui, ami i,y con- 
fining their exertions solely to compositions of a perpetual and overpowering 
character, have acquired a mure i liner ) ft t ui ty of expression, an iiiterconi- 

which render their performances, in ei-ory sense, a high intellectual treat. They 
may It said (figuratively) lii liave scaled toirelhcr, with a cheerfulness of endurance, 
many a pntenrous difficulty, ''one shoulder actintr as another cratch," crossed 
many an ugly fell, rarl every lionet and hencvolcnt iui:a! rejoices with them in 
ii::atVcc:cd congratulations at the prosperous result which now promises to attend 
the termination nl lllcir spirited, het at lirsl starting, UIH'clt.'un labours. A full 
audience aUvntled their first mci.tiii u:, at which tile folluwin; selection was per- 
formed:— Part I— Quartett in CJ Major (No. 1, uf Op. 76), Messrs. IHagrovo, 
Gattie, Dando, and Lucas- /In r/rM. ' Romance, "" -hucaox/ Uehith-h's dct IV, 
nm iMu-h-ll-iVF.sli-a-r ilerr Krnlr— T'.:,„whi*. Cantata. From B»«« Bon- 
ers," Miss Maeson-J'urce//. Quartett in V sharp Minor (No. 3, of Op. 70), 
{dedie a ™n Altcsse Mnnseii'iicin le Prince Auroiuc Radinivil). Alters Ulairove, 
Uatlio, Dando, and Lucas — Iliet. I'art 1 1.— Trio in 1 1 .Major (No. ], of Itp. 70), 
(italic a Madame la Comics.!!.' d'Knlodv), Messrs. W, Sterudale Bennett, Bla- 
grove, and Lucas — Hretlm-rii. I 'ann-met. " 1'arwll." Miss Masson— fir™. 
Canzonet, *' The Zephyr," Herr KrotF— JI". S. &ni<ctt. I'eiihle (Juartett in li 
Seymour, Richards, IJando, \* . 
loforte, Mr. W. S. Bennett. The 
his scheme, is the quartett by Ries. 
1 to the English audience for the 
l:i sl ume, ami u u sruiuitl turn em [ti lie mt^ inilv anil last, mi line will lament tlu- 
issue. Ries' music here and there partakes of the beautiful, hut much of it is in 
sued a style of rueful laiiienialuin, sue'i unm-ee-.ary introdiu'tiiias tti scenes of 
darkness and mysticism, such communings with sable, aud certainly not awe-in- 
spiring unrealities, that the little ;;ood lht:re may he, ceases to appear clothed in 
the aspect of truth and nature. There is no necessity, that we know of. which 
compels the composer to shut out 



briellt, deep, nntruubled la 



in which is idealized tile perfect forms cf beaatv ami repose. Its execution dis- 
played ureal preeisidii. neatness, ami the utmost ntiuenienl and tlelic icv. MV 
ilisiike Spolir's quarLcits, the one in I' minor the least : but reverence him on lite 
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Harts mountains, in liis nuptial marches, student's choruBses, and other joyous 
tana. The " woe ami wailing" of his oratorio music, his sobbing* and moan- 
IDgs in quartett writing, ii u debatable as it ia beyond pardon, and we should not 
much regret the loss of cv,ry li,ir he ov,r wrote ill both styles. The vocal speci- 
mens were, for the most, new, but the singers deserved tatter stuff to feed upon. 
Aii-s Masson, in I'ureiTs So ami Ilorr Kroif. in the cannotirl by Mr. lknmctt. 
(which was encored,) delighted tho audience by the purity and musician Uke style 
of tin-it execution, ii. It. 11. tin' lhiku of Laiubriiliie, "ill honour the next con- 
cert by bis attendance. 

\iiiv Vor; vi, Socinrv, -Tli; m-clm™; of t'li.-. society ram: be s.ii.t to convey 
a very Hatter ill;.- tribute to Ikili-h ooi:l;-o..-r s ; ("or out of the thirty-one move- 
ments -_-ivcn on Thursday List, tweu-.v-sis were i he production of forcL-n artists. 
The dramatic scenes of llishop, Itarnet, Halfe, anil Itiioke, are banished, to make 
admission for Weber— and Weber in his most maniacal mood. The English 
cantata recetlea before that of Haydn, From which is -ciccicd a scene which the 
limited resources of the vocal strength of this as-nciatlon un : ;lit to have impera- 
lireiy forbade its prcseure in tV programme. To attempt " The Storm Scene" 
of the Seasons at this vocal society, is at once a sarcasm on the composer, and a 
hurasqu... on the weil-biown al.ilili'cs of those who form the orchestra. 

The compositions of our native artists iu.lu I'.-l lv:n ma'llicals, he Morlev and 
Wilkes, which were Ivih encore. I ; two -h-cs.bv Horsicv end .1 me, the latter 
encored, althati^li tlie former (the best l-im i].: -It imi of 1 1 ots'iey. b.o.uise the 
fri-be,:) missel a =iiiiil,ir compliment. The rcmamino; one -.vas the pianoforte 
.™.... r .„ t... It' « it .,.r 1 i... :.. ™ It n.-..o ™ n „.,.„ti,„cr_ 



" lite Creation, ami a iniseclkoa nus select i or:, or itici pally rrorn Handela oratorios. 
Tin; room was well attended. Mr. D.imlu led", and .Mr. I iohlcroe.ss conducted. 
Mr. Betington presided at the organ. Jlr. S. Uodbe's name appears as choius- 
io,>skr — we wish his pupils v.cie mure numerous, as tiuti the choruses woukl 
prove more effective. The vocal portion of the orchestra seems to us tu be rather 
deficient in comparison lu the instrumental. 

Tits Mnr.nmsr's Olvb. -The lirst e.ieetin- took o!:u'e on the ';?i]d inst., when 
several glees were sum; by Messrs. Ik-Ham v, Halle, MDiott, Atkins, Spencer, 
Parry, Parry Jun., Wilson, Man vers, fic. 'Several songs and duota were also 
sunt? bv lialfe. Parry Jun., Wilson, and Minivers; the latter two, sung n thiet 
from It'joke's onera o'f Amine with :;reat spirit : and Wilson gave a Scott:.,!! ballail 
with much humour ami effort. Pusszi iil.iyed a solo on the hum, anil Richard- 
son, a farii.i-.i.i on thi flute, accompanied hv Si-hidta on the pianoforte, most adrni- 
r.iblv, and the nm-ieal (rent al'oeetlicr was a very gratifying one. The club 
intends to give two prizes ibis .season I'm a son- ami a duel, the words selected 
from tlni~c. for which medals were iriven last season. 



There il a trite proverb which aays — " listeners seldom hear good of them- 
selves." We reported last week, on what has hitherto been considered the best 



tcry was resorted to, were it worth while. Fear, indeed, was ''father to tho 
thought." Bui, in the Brat place, " the trick on't" should not hire been counte- 
nanced bv the manager ■ and. it: the second, luvim; once given into it, the wiser 
Policy K-mihl have been lu Suive sulllred the tnatter lo icsl as it ivttf. 




TIlliATTUCAL SUMMARY. 
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. n fact, every paper 

nuiuai meieu uui cuuuiiuuui ui u, exccin uw hiugu ku iti the secret, evidently 
suffers good feeling to overpower it^ judgment. Had it been the acknowledged 
writing of an author in hL'li public repute, the standard of criticism would 
have been raised, ami the severe judgment, which would have followed, would 
surely have been hvs e^lin- than the i j u:ilLii L -i I praise conceded from sympathy 
Willi an untried writer. Ami. in this case, tun. In- illicit have ciunforted him- 
self with the belief that political prejudice, or literary envy had. infused the 

been compelled to swallow pilts, whose gilding could only deceive the most youthful 

We bear out tile above by extracts from two papers of entirely opposite 
political principles. The Spectator, speaking "f this ]il:iy, and nf tin; burled.;, en- 
titled A .«(( Wen's Fame, or a Tsgcnd of Lisbon, now acting at the Adelphi, says, 

in both the interest id of serious and rnniantie character, su.l in pr.mt nf ci/m;-;- 
.■p'/fri.'i »w>, hi fairly <-.!« .-.,;:d uadrr ;nt hvvir l'urlher on it continues, " The 

le an I even witty sayings scattered throughout the 
dialogue ! and the negligence of the style gives it an unstudied air." The John 
Bull sums up its remarks by olis-rvin "the best property of its poetry is that of 

1 almost' s»™]\le taken for 

the uttimt effarli nf u Inarj-priu-ti^d, ci.yiiH-iiiiniW, l.vl jWbit ••titer, as of a 
neophyte." Our own brief unties to.ik its e.>\>ur from tin- same feeling as the 
aim-.: , atid tu a ma;i nf spirit. ■.])■.■ thunder of ait I lie paper artillery in the world, 
iv.i should think, must lie intiuitely I;ss distressing ilian this perfumed discharge of 
sweetmeats and bonbon. 

The eonseijuctices of the hoax to Covent Garden theatre will be unfavourable, 
we fear; for each party will be cautious in pronouncing judgment on any future 
iin'n'k-nnii-k'ile;eil pro.luction. Ami, nulling politics out nf tin; c]UC6tion, any such 
play of mark will be a sort of VarHj-ni test, a kind nf '.ouchstonc wluch no modern 
er:tie will he " overly i'riutl " of laving hold of. 

iV'ith the political war on lliis |ilay we have nothing to ,lo. Thai:!; hc.iictl ! m 
are not "compact of jara," hut can pipe and dance with all parties. It is our 
business, however, to note discords, anil accordingly we have pointed one out- 
fur the warning of future composers in this line. 

Having mentioned the piece i.illid Tin- Mc.itb:ii\ Fnmr, we must add that it is 
a production which would have done honour lo Mrs. IViuificJ Jenkins, of iin- 



. ...e quintessence of slipslop. Madsintoth .y Cn. at Covent 
Garden, a translation from Muireau et Compuaiih; seem to have made an early 
failure of their speculation. The Hi.*;: UnwiU, the new hnrletta at the Aihdphi, 
til. ikcf the house ring with laughter; and Tl„- Fatal X.rrct, at the Si. J.mai, 
we leave our readers to go and rind out for themselves. 



f-tn,— I feci lik'hly gratified iii what jau have said iii your last Number, of the 
compositions by Frederick Chopin, but in regard to the errors, i have tu apologise 
to you and the musical Public. They were published during my absence in 
Germany, my assistant relying on the assurance of M. Chopin's " hotniue 
d'affaires/" of the correctness of " les epreuves comgees'" sent liim from Paris. 

Parisian editions alinum! it: error j. 1 Ii.'- leave to send you new editions of these 
winks, in which vou will perceive the mnri have been cnrrceteLl. 

I am, Sir, 

Your obedient, huinhle servant, 
Frith Street, SSTtb, 183B. 1 '■■ 
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MISCELLANEOUS. 
Heb Majesty's Piano.— We li.nl the opportunity a few days since of cuamin- 
iri- one of Zeittcr's New l';iti'ii[ (irand I'iano Fortes, which lias been constructed 
for the use of the Cjnmi. 'flu- instrument is i;i every ro F ft a magnificent one— 
its tone brilliant, and its touch smooth am! even. Her Majesty, who is not only 
a gnutl judge, of music, l>ut also an accomplish od singer and pianoforte player, 
would, m shuuM tditik . In- much pleased with the admirable mauner in which her 

.Musical Lecture.-).— Mr. Edward Taylor is now delivering a. course of lectures 
01! [lit English opera, ill lilt' Lumbal Institution. 

Hummel's CEi.KiinxTEri 1'iAKOFoiiTii School.— We arc happy to perceive that 
the invaluable legacy l>ci|Uealhed to the risine; generation of pianoforte players, hv 
the mi rivalled Hutu me), in his great work upon thai instrument, wherein 'all that 
is valuable in prer.-pt and example is combined, is n:iw plica! within the reach of 
nearly every student of the pianoforte, by being published in twelve monthly 
parts, at a moderate price. 

Okblow, the celebrated quartet! and operatic composer, lias just come into a 
splendid fortune, by the death of the Marchioness de Fontao.cs, to whose ouly 
daughter he was married. 

Dr. Pepubch — " In one of my viiits," says Dr. Burney, "to this venerable 
master very early in my life, he gave me a short lesson which made so deep on 
impression, that 1 long endeavoured to practise it. M'hen I was a young man," 
said he, '■ I determined never to gu to bed at night, till I knew 50111,1 tiling that I 
did not know in the morning." 

Prize Glees.— The Western City (Sice Club are about to proceed to the adjudi- 
cation of their prize. The Huildersbcld Glee Club have a 11 noun ceil their intention 
of offering a prize, open to all England, for the best gltc. The Metropolitan 
(.ike Club have also announced their annual prize, which is. however, injudiciously 
confined to the members of their society. The Mclodist'a Club give two prizea 
this year, for a song and duet 

l!i:-.nt. Mori and Liiniley's third mincer: talcs plan' this evening. 
Mii»i'iidts' third soiree takes place to-morrow evening. 

(.[■ ut in n i, on bis leaving England lob! Dr. liurncy that the gravity of our 
taste hail lieell of iutinite service to him. " The English," said he, " are such 
friends to the composer, and to simplicity, that they like to hear a melody in its 
state, undisguised by ch;m[.;e nr embellishment ; or if,' when repeated, riflioronWBfi 
are necessary, the notes must be few and well selected, to bo honoured with their 
approbation." 

The Italian Opera commences on the 17th instant. 1'crsiani will make her 
del, lit in ll-.dlini's beautiful opera " l a N-ruiiainhil'a." 

Mn. GaonuANS third sulficrmtion concert, at Canterbury, will take place Oil 
Monday next, for which, Mist Birch and Mr. I 'a try, junior, ate engaged. 

Classical Wisn Instrumental Concerts.— The third concert takes place on 
Friday, Match the Bth. 

Roy A I, Acaoemy Concerts. — Alexander's Feast lias been put into rehearsal for 
the forthcoming concert. Tin;- is as i: should lie; there tan be 110 singing wldiout 
die study of genuine vocal music. J!. II. 11. the Duke nf Camiirid-e, attended the 
ichciirs.il ofTuesd.iv; also Lnrd ilnrglu-i-.h, Kr Ceorge Clerk, Sccic. F. Cramer 
leads, and Mr. I.iio.is conducts. Cannot something be done to that abominable 
organ, previous to the production of this oratorio • Its present state is a disgrace 
to all parties. 

t Irui.i nc lM i:i.i.in>:.vri:.— lietierlict, Unokc, and Italfe, the Mm-iung r<isl stales 
to be severally engaged i:i the eon iposi lion of au Opera: that of llalfe's is nearly 

completed. , 
Lt— Rule Bhitama. — This ait waa taken by Dr. Artie from Handclsaria Ceda alia , - 
\ »orfc That of the " Soldier tired of ware alarms," from ihe celebrated I'oW- 

eaado, in the opera of Artasrrse composed by Vinci. 
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The assertion that the English are deficient in s just appreciation of sterling 
music, especially of sacred, ia, we are confident, an unjust, and unfounded oppro- 
bium on the national character. The main argument adduced in support of this 
imputation on our musical taste, is, that we have no opera, properly so called, 
namely a dramatic representation, lite that of the Italian stage, the vehicle of 
which is essentially music; anil that although composers, and managers, have 
slrenuoasly exerted themselves towards the removal of this stigma, the British 
puhlic has not shown an inclination to encourage their efforts. We do not sec 
the force of this reasoning ; for, until recently, there were neither orchestras, nor 
composers, that deserved the name, attached to our theatres j anil we confidently 
deny, that any lack of patronage has hecn exhibited towards those productions of 
native talent, which have been devoted to the improvement, or rather the forma- 
tion of an English opera school. 

Neither did the cool reception, which those theatrical musical assemblies 
(dignified most unworthily with the title of oratorios) experienced in the metro- 
polis, supply, in our judgment, any corroboration to the mean estimate entertained 
luwjnls Ku^lish musicians by our Continental neighbours. These performances 
were jusdy condemned for their unhallowed mixture of things sacred, with things 
profane. Trifling, and vulgar songs, were shamefully brought into juxta -position 
with subjects the most solemn, and devout. The mass of the English people are 
enthusiastic admirers of sacred music ; but they cannot, and will not, tolerate the 
irreverent intermixture of secular with ecclesiastical compositions. 

The choral societies have rescued the metropolitan performances or sacred 
music from this foul disgrace ; and have happily blended moral and intel- 
lectual gratification, with religious improvement. An evening at Exeter Hall 
closes with a sense of cheerfulness and affection ; the solitary man fcols thg 
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elevation arising From sympathetic: intercourse with bis fellow men ; the anxioui 
spirit is toothed, into a forgotfuhicss of the ttouhlcs of life ; youth mingle* in Ibc 
excitement of the crowd, without encountering its dangers ; the performers meet 
together, not to make an exhibition of themselves for the gratification of personal 
vanity, but for the grand purpose of performing, Willi adequate splendour and 
dignity, the highest strains of lyric and musical sublimity. 

We ate aware, that some persons object to sacred oratorios, and their per- 
formance, on the score of (we mink, mistaken,) religious principle. One class 
of objector! urge, that an attempt to give musical expression to the most solemn 
and impassioned portions of holy writ, is to degrade the mysteries of our faith. 
These opponents of sacred music prove too much, if they prove anything ; 
for it cannot lie contended that observances inconsistent with the devout worship 
of lite Deity, were sanctioned by the Jewish ritual, which expressly enjoined the 
cultivation of music, both vocal and instrumental. We hold it to be a sufficient 
answer to [he oft quoted allegory, or parody of John Newton, respecting Handel's 
Messiah, that the 22nd Tsalm, which predict!, in language of the deepest 
solemnity and pathos, the sufferings of Uirnt, is dedicated to the chief musician, 
or, as he is styled by Bishop Patrick, master of music in the tabernacle. Let 
a man grant the lawfulness of oratorio compositions, and he must, as a just con- 
sequence, admit that their decent and orderly performance is equally allowable. 

IVe boldly affirm, that the slarlliii:; sentence of eoin! em nation inflicted by .Mr. 
Newton, who has many admire™ of hia judgment in the present day, never 
could have been uttered, or imagined, hut for the abject condition to which the 
musical art, in its highest and noblest department, was previously reduced. Its 
resources bad been unworthily lost sight of in our parochial churches, where, in 
Mr. Newton's day, the musical solemnities of worship were either confined to the 
clerk, or to a hand of rustics, whose instrumental horrors could only be exceeded 
by their vocal atrocities. We wisii it could lie denied, that instances of a like 
nature are still to be found in many of our rural churches. The charms of 
musical expression having been chiefly lavished on secular composition, were, 
in the minds of many estimable individuals, insinar.dily idenliriud with ideas of 
recreation and amusement : and they considered it an impossible tiling, that -the 
musical art, in its highest state of cultivation, could be a becoming handmaid to 
rciiujim and virtue. 

We regard the choral societies as likely to effect a beneficial moral influence on 
the community. Applied to such noble objects, the art ceases to bo a mere 
instrument of indolent gratification, or an incentive to voluptuous enjoyment, 
and returns to its primal, hallowed, and original intention. If those who deprecate 
these sacred mu=:eal iVslivaU, perversely choose to merge all distinctions between 
the accidental and the essential ; if thoy ate resolutely determined to see nothing 
in a sacred oratorio, but an undevout musical entertainment ; if they will persist in 
shutting their eyes to tlie amelioration, which these associations are gradually pro- 
ducingin the conduct of the musical portion of divine worship, we cannot hope to 
convince, however much we may compassionate, such an obstinacy of error. 
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ROYAL SOCfKTY Ol' .MI'S] ( 'I ANri. 

"To deliver the poor Uui cry.* 

The origin of this Institution, lite that of many others, was purely accisknial. 
A c, nlilr; ::^i> :t lelobraSed ui,m- plai it of the name of K ylch, enme In Kn^lninl irum 
Germany, whose performance was held in such high estimation, that he wascngageil 
»t t«i> nr three private parties of an evenim; to play opera rimsrs, iSsc., &'t\, whieh he 
lyseeiittil wirli rMinifiii: taste and feelhie;. It'.rt, wish all tin 1 patromite anil in- 
eooraievuent tint Kvt.h e:ij"vi'il, Iil'. like ton niauv oilier talented men, was very 
improvident; lie neglected !■.!■=. family, then liim^'lf. c ,i:iv.i|t:esnlv, he became 
totally incapable of appearing before anv respectable assembly ; an.!, at last, lie 
found one mursiiii.' in i-i. .I.imes's Mmtei. hreaihlei.s. 

That " jrral '.mod ..fun ari.es from partial evil" has heeli verified in llm 1 IT. - 




manager of the theatre, '.Mr. llei.le^ar, L-ave Hie free use of the home, anil he 
also prescntc.-l a donation of iv.vr.ty pound* inwards the expenses. 

In 17W, llartdd permittcil Ads ami Galatea m In- performed at Lincoln's Inn 
Fields, frrr the benefit of the Society, and he played two new concertos on the 
occasion ; ami in 1 T 1 1 lie tn-nuwed nil ill.- eharisy. ihe pes ioini.nuv of his rcraiata 
called Farnnt-i iu Ft*ln. in which urrc concerto: ami holes on Ihe oboe by Salt 
Martini, on she flute hv Wiedemann, on the violin by ('[,-■;, on the bassoon by 
Ritt. r. and on iii" violoncello by taper ■!,-. Maude; onus.mied his best support 
to the society unlil his death in I7.il), when he 1-t-ii n^.i l!u ,] to is a legacy ot one 

Among tSeearly members, were Dr. C.reene, Fcsting, Vincent, Weidemann, 
Burnett, llosch Howard, ^'mukv, ISaildon, ]>r. l.iirney, S. I !a urn station, Nienlai, 
WeielVol. tiiardmi. I'.xlen, X:,!-;-., Has. fv.hu le.l the f: Miv.il iu rom.neuioialimi 
of Handel at Westminster Abbey in 17 si.) Dr. Dupuis, Dr. 11. Cooke, C. F. 

Alrel, Hattishill, I'into, Tendncei; S. Ftoraee Dr. Arnold, ,1. C. liadi. liarllielm 

Mr. Av-rsoii. Ccrvetlu. I r. Have-, Dr. Ihu.ue. S. Wdibe, II. Belesis. T. I.in'.ov. 
VT. Cramer, 8. Harrison, Sir'W. L'at-s™*, .1. I'. Salomon, Datibv, Fischer, Dr. 

CalkoU. Gricsbadi, Dr. How, ftr. The w s member at presclil. who attends 

the ineetinjts of the S.n-lctv, is Mr. Duiiv, who has ivlun;;crl to it, sixty years. 

At a meeting held May'7lh a code of cvedlent laws was drawn up; most 

of whieh remain in forte as the tirovnt day : oiaov intcrr-sin; particular* rdaMe 

this Institution, may be found in Dr. Kuruey's arrounl of the eommemurati f 

Handel, whieh tout pkec in !;>•!, urn ler tile paLnmaiio of their M.ja.lies and the 
nobility, in Westminster Abbey ; tile prolix were appropriated In .dun ilalilc |iiir- 
potts, and as tile governors and reel holts of the Snciely ni" Musieiaus hail s;iveu 
their |!OM-e.-ful -lipsmil So l!ie lierformaaees, Ihe diseeSi'Es jn i -i'ni. d She loud iv'.th 
six tliousaud pounds. 

This sum was immediately invested in the funds, ihe interest of which, together 
with the profits arising from the Annual Concert of the Soeiety, donations, and 
• ub.-rriptkins, enables 1 , the Governors to uraii: their elaimanlf the folliivin- alloi'- 
uncesin ITSt:— £ 4 

To seven infirm brethren . . . 2 S 0 each, monthly. 
To twenty-eight widows . I tfi t ditto 

To eleven children . . . 0 10 0 ditto 

With an allowance for the esluealloii of ehihlieii, amount inn, in slie year so f mil. 
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Thi.' allowances granted to claimants now, arc ■• £ ■'. il. 

To a married man B 5 0 per month. 

To a single man 4 4 0 ditlo 

'I'., ti widow 2 IS 0 ditto 

To each child . . . . : . 110 ditlo 
Besides the education of children, the maintenance and clothing of orphans, who 
arc iipptenticed In respectable trades or ptofessicus at the age of fourteen, and a 
premium iff twenty -five pounds given with oaeh ; also ii gratuity of len pounds as a 
reward for good conduct, when Ilic term expires. Tile sum of twelve pounda ii 
allowed towards the funeral expenses of a deceased member, (and eight |*>unds 
fur each widow.) who may . Lie- without leaving property sctticieu'. Iii defray them ; 
also tiic pounds fur each child, besides an idluwauce for medicines, at the discre- 
tion (if [lie governors:. 

The following aic [lie remarks of )>r. Kuruey nil [his Institution ; — 

" No charitable institution can he more mil of the reach uf abuse, embezzlement, 
or partiality, regulated with more care, integrity, and ccunomy, er have its income 
m immediately dcriicd from i In- t.iletiK and ai-tit ity of its own members, than 
this. There is :io hicratiu- eui}iloyniciu belonging to the Society, except a small 
salary id llle Sceri-laiy liim! collector, si. Ihat the whole produce of benefits in: 
subscriptions is tuit. aiul clear uf all deduction or drawback, for Ike govcrnon 
tli-fmn .itllhr. fr/B.r. uflh-ir n:n.„i* ,m;-li,iyi,- ;-A uf Ihvlr mm pnrla-lt. 

" The path, thirclcre, ivhich the gnvcr Mind conn of .csisianLs have now to 

pursue is perfectly plain and pleasant ; — the power of alleviating distress and 
misery, of feeding the hungry, dull. nig ilie naked, and administering comfort to 
age nihil infirmities, is placed ill their hands." 

The learned writer uf the ahrm tribute, pay- odi r ciaeph incuts to the musical 
prnlbsion, which, while they arc gratifying [o till- uhjce'.s u!" tllc-ln, relied homier 
on llle laudable purposes hi which the talent and time of professors are so fre- 
quently devoted. 

The' S-cictv has f limited :. hand fur the annual performance at St. Pauls, foi 
the benefit of the sons of the clergy, ever since tin: year 1J39, for which the fund 
receives £.',.). .is. ; die ineiuliers cilher attending pcrsiUially or by deputy, the 
expense cf which Ihev defray, so that tile charily derive; [he whole benefit. 

In IJ9U the Institution was made n corporate body, uniler the designation of 
"The Royal Society of Musicians of .jrcat Britain," to be managed by twelve 
governors, (elided annually,) and a court nf assistants, consisting of forty-eight 
members, (elected for life.) 

His .Majesty liing (icorge the Third, (who was horn in Hie year in which this 
Institution was founded,) wins graciously plc.iseil (0 honour [lie Society ivilh his 
special patronage and prorcetiou, and commanded that the Messiah should be 
annually perfornied for it- Ijcneiit, by the eminent vue.il and instrumental laleiil 
engaged at the ancient concerts, free of all expense to the Institution, under the 
auspices of the royal and noble directors, to whom die Society is greatly indebted 
for their continued patronage and support. 

M'hen his Majesty, George the Third, was informed, in ISM, that the Society's 
benefit concert had no I been so productive that year, in consequence of his .Majesty's 
absence, he, with his wonted beuevuh nte ami goodness o!" heart, presented the 
fund with Ave hundred guineas; and on being informed that the governors were 
prodigal of their money, for they not only supported their own claimants, but were 

who had no claim on diem ; his Ma;c.tv quickly and pnintcdly remarked. " I am 
glad to heir it, fur that is tine rbaiilv.- 

Their late Majesties King George '[V. and William IV., also her Majesty, the 
Queen Dowager, pattern Kd ihe Society, and our present most excellent Sovereign, 
(Juecn Victoria, has been graciously pleased to extend her patronage and bounty 
to I he Institution, which in the course of !».!?, appropriated the sum of 
lis. lud., to :he benevolent purpose for which it was established, a circum- 
stance to which the attention of lis patrons is requested to be drawn, for die God- 
like march of Charity has progressively improved for one hundred years ; and the 
Ill-dilution has, from a casual relief nf two orphan'!, risen to the exhalted rank 
wllicll it now holds, among the many other charilic, of which this happy country 
may proudly boasL 
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It is a most interesting scene when the duimani- aircm! a; (he Society's rooms, 
in the first or second week in June, to mike an affidavit of their income inde- 
pendently of the Society's allowance, to behold tlie respectable appearance of the 
widows, (many of whom have hre;i rl.iim.-uits for thirty and forty years.) ami the 
musician, who, in the noun uf his days, delijihled ami channed the public by 
his talents, now bending beneath the v.vi-lu uf (ears anil iniii mities, chetisheil 
anil succoured, as In; feebly f:lide, dovMi the vale ul" life, by the bounty of the 
Patrons of this Institution. 

The Society enrolls on its list of nearly two hundred members, the names of 

talent in their probss-iutt, seamd to none in Europe, who not only 

sid,^but who devote a groat portion of their valuable time, in attend- 

_ At present, there ;jri' on tlio list of rhimatils. ivim arc Fiipjwtcd by thv Sid. 
nine members, tliiriy-sis widows, and Mstem < ■ j 1 i 1 1 T r- ■ □ i : and tln'ie are eleven buys 
and gills who have been apprenticed to respectable trades nr callings, with each 
of whom, twenty live pounds premium, lias been paid. The Society has fundeil 
property which produces £161H lag. ; ; i per annum; the reit of its resources are 
derived from the subscriptions and donations received from its patrons and friends. 



Kins of thcVfsia 
of York, Earl Fort 



the legacies bequea 
J. Croslill Ehj , It 
J. P. Salomon Esq. 



whirls u;i, established in i and tin- rlnil.il l'll::d, is'ablbllrd in I ; !! 1 , ibr tbi' 
same laudable purpose, rarii received tin: like sum : as weil as the Hovai Acidcinv 
of Music, a sketch of which "ill I* given in a future number of the Musical 
World. I shall conclude with ai> extract from Mr. Arnold's: address spoken by 
Miss Krlly on ilir oprnin- nf ill- Ein'.li>li Opera House, in 1S1B. 
" But now o nobler subject wc .bsciosc, 



. ido, s:) unied w 



Where youth is snatched from rrime, the hungry fed, 
Of these, the proudest acts by man displayed, 
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REVIEWS. 

77,, ■ I'm,!,,,!.!. „ on.'/. .m i./i-nl;, antlhi/mit tuna suited la all the rarii/im •>{ 
'in 'lii-iil p.iiimi.ily, , 'ii,.-i.ti,i,,' /.i-'.,r, >://;/ uf In if* nli-f,i!y ill general Uet fir 
i'i,,ii,ri ij'ilii,,i,il iiw'i/;., iu-ii-Ii, li,,r„,„i\i.-v,l f,r j-mr eusew, ii-itl, ', nrpi/rnl,- 
t-i'i,,}'iii,i,u,;,t fur ;/u' 'I,;, it, l /,' j'i,iiii'/"l'l'-- the <l< r t,il,-y \n,i! >',/ fin,-, at Xarilltt, 
I'.y.ij. Ci.'„tjir,'i,"j <i!.-i, ,):<imi •» J <i)i,i';l ir'n ...iv'n.n * inn' u,!i<yt,itii,„* f'ron, the 
„■■„!■* of/!.,,,,!,!, S,l„„l,,:,,' liui-h. i.„i,,i„n'u I Hurl,, If,,,/-!,,, M,.-„rl. 11,. t- 
Anceii, Spnlir, IJIii-ri.l,ii,\.M-,<tt,h>i-},u, .V-'. ,V<\. I.-:, tin: l'-,/li„: i,,,/ eminent ;-rl,- 
frsStir*; T.A,l«m.., T. Attieoail, II'. Unite, W. Fitz^teiek, II, II, Jliuhiiti, 
H.J. Gauntlet!, J. Go,*. II'. lime,*, if. ll;este„, .1.'. It. limn, II'. Knyrett, 
T. Cmhe, V. X»vrU«, E. T.u/hr, s. W, !■■'-.; S. If, i, C. If,..!,',. S. Set,atti„„ 
«™/n/, Tm-I,; ui„l „th,r ,:,„,,,,■„. if ■,;:ie/,-'.;, J m.-rl!. In <eki-h arc 

■nhh.l h.t.rl.rli;, In, W. >!.</, M,;:,l,l V. Xuvell,,, ■/. Ttirl-, and II. J. 

Gauntttli, No*. I. II. III. Novkli«. 

ll'c presume il v ■ i . l r [ ■ I In- ;i work of MjpererG£j.tio!i in us to animadvert upon the 
obligation of Christians to cahn.ue p.-ahnody. in tlio domestic circle, as well as 
in the mast public worship or the Di-ity. A few- words nil ihe origin of metrical 
psalmody, which still occupies a prmniiicat station in (In- parochial services uf the 
c-tahhs.hed church, iiml in ihe cliapcli of most of tin 1 various ditiiimiiiaiiinis he" 
dissenters., may not. hawcvi r. be unaci-cptahlc to our n adcrs. The inralc or psalm- 
limo, in lis iiit'iin | slate, wa«. ill all pro! -. 1 1 ; ! i r y , a ln-.trical lerskai the Cri—tiriaii 
chant ; as the early rrl i-jnit-rs, win. interested themselves ill their composition, like 
the great Martin Luther, "ere intimately acjpiamtcd with llie musical ritual of the 
Uomish sin ice, AcctiiaLiy In a sir itai n to ivliem to ascribe the. credit i>[ the com- 
jiosition of many of our olil melniUs, wonhl lie a matter of difiicnlty, anil would 
require considerable research. The result would, p.rh.ips. show, that many of those 
cordes, whieli in the present day, are assumed to be the production! of Doirland, 
Knli]., ( aiiiliini). I cir. ciit , 1'eio ilil|>ii: lalii>i^ fin.:i tin' Hl:i][-Ii, llei liian, 

ami Frettcli churches ; ::uJ havL- l.nd ihe names of our native composers applied 
in llinu. i'r.jin (In- i:"rcim]j.\;!i-.v o!" lllrir liinisi:; [■evil, !iy [h,:~-.: eoiii|i.>EerK, lir-t 
a(ia|ileil anil liarui.itii/dl ID tl:e Die', ill .il yer ; :e:) oi" tile L'islltia ill tliis cuuntry. 
The praelice of sintiii:; !n [i.irlr, in [;ilMii: "iir.liiji, l,,> hf-eli of blow RIOWtll ; anil 
it might be a onttiion, u:. t :h.:i '.lie eiKiet ot j iiiuhilude of voices sinsrini; in 
nii'wiii. u. it"tl no! n.n',1 i-i.n in' i!-,e - mi,' iiiiii.b. r dividiiu; tliL-ir slten^th ; nut 
Ilia! [ln-re call he aliv ilnuJi'.. it: l::i- t^iti'l ut' tin; iiiuiiii iaii. as ;.i Ihe MI]i;T,otitv uf 
iheelliei, in the hiu-rcas^ pruviiled Ihe voice- c iilil hi' hiviipht to sinjr in perfect 
tune, and equaJly to balance the weight of tile different parts, so that no one pre- 
dominated over tile other. The fin. •! . Hie: |>-ciluce(l by congregational singing, 
tll.it ivc vi.-i-olli i t :<j h:iv, ii...'i|il, is Ili.J ci t. :i iiimiNiml inl'iill*. '.n.ees blrlulili;.- their 
'ntisalinahs, al ihe iiniiiv.., f .i:v n. ;!■:;:!_' of the liH-liMjldlilan eliaritv schools in St. 
Paul's cathedral. Indeed, it is ico :\ -1 of II ivdti, that ivhen '|iresent at this 
iutere.-tiiij.' fesliva!, he MM:, sa ile. .ply allii t. il hy ihe ..ra'ldeiir uf the scene, as In 
1*' unable to control his emotion*, and ejai ulotcd, " This is, indeed, the aubliuie 

twenty years, more especially within the last ten. ' Our intercourae with the con- 
tinental nations, intimate knowledge of the Gertnon school of compositioii, 
and the advantage wc have reaped from the lengthened visits j«ud us by so many 

mcnt in the art, which appears almost 'incredible. But, unfortunately, these 
ci id! i ii.s'. i in h Lave ,i,d hut otthiii:i|i]iii,.|ii. i.t it) llieri :ale uf puhlii: worship. 
The publications of Itan i^croi'i, I'lavfoi-d. I h, i Iham, and Arnold, have formed 
tlic ground-work of nius! of the ps;ihn-lime i ■■ licet ion.. c\[in.-sly .lesiglied for the 
u.-c uf the cslaiiii.h.al cheri-h. An cxcC|i;,u:i in fais Mslcm of rc-jirihhic'.ioli 
appears, however, in the rare work published by H'alah, and adapted to the 
version of the psalms, written hy the well known, hut unfortunate, Christopher 
Smart. This publication is confined in its plan ; lint the melodies: it comprises 
are of singular beauty, and all of (hi in original. Dr. .Millar of I lonoslcr, was the 
first compiler, amorist the ur^an^t- of the eslalJisherl elmrc-i, who published a 
pnpid.ir selection of psalm miles, in a more (lorid style than was before in use. 
riiis gentleman possessed but slight learning Ices iina^inaLioii, and considerable 
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presumption. He altered many of the traditional harmonies of die old co rales ; 
and this evil was perpeluated by the introduction of the Doctor's blunders in 
almost every subsequent selection. At the solicitation of John and Charles 
Wesley, the founders nf methodism, Charles Frederick l.ampe, a native of Ger- 
many, and on accomplished musician, furnished tlieir connection with a set of 
melodies, adapted to the various metres found in the hymn l>ook in use amongst 
their congregations, and which was enriched by many exquisite tunes of his own 
composition. This work was subsequently revised and corrected by the late Mr. 
t.'harln. Wesley, the distinguished orifaiiist.* That excellent divine, and sound 
musician, the Itev, Mr. Latrehe. furnished tli,' .Moravians with a valuable selec- 
tion dl' coralcs. chiefly tak.-n iroiii tin- works nf his 15n-.1t cijli iitryinen : and he 
also materially assisted Mr. Scolev in liis publication of [lie '' Devotional llarnmnv," 
a work of considerable merit. Hut the most extensile assemblage of paalm and 
hymn times, was that published under the title of " Dr. Rippon's selection," until 

that a work remarkable only for cyery description of vice and absurdity, should 

Weyraan, Gardiner, Jacob, Hartley, Secley, lleunett. and many others severally 

or i\nclisivc. inure or loss novel in their dcsa;n, rind mm-.' or less creditable in 
their execution. A standard mirk, of rod merit. w:o. s:ill wsutini. There .to i.i 
all tile modern Kn-lMi umb, much lliat was cold and heard™, much that was 
feeble, trivial, and vubrar, as well aa incorrect, anil unscientific ; wliilst the 
Lutiieraii fourth could Lnst of the tine curates of the [earned and (rifted 
Sebastian Hach, and his son Emanuel : wliieh united all tlie brilliant iniajiuatinri, 
nml svicndlle de;ien, fairly within t!te hounds ill' ilii, -pecies of composition. 

And now a few remarks on " The Psalmist." wliieli, in fan respects, is an c\- 
traoriljuary publication. I'irst, we find, from this work, that tin- dissenters, who 
originally ilcjinrti.il fruiii it, arc making vigorous cttotts to return to tlie severe and 
chaste style of our fathers, and lo cesium: in llh'ir e.u:;;re.:.ltioli..l iiuIii.Ia'S, that 
serious and ilevotional character, wliieli should always distinguish the music nf tlie 
sanctuary. Itnteeil all oilier modes of musical expression arc wliuay Itniilleil to die 
solemnities of public worship. And. secondly, this work is hroneht ou< in a small, 
neat, and elegant type, at about n fourtli of tlie charge usually inflicted upon the 
pinelia-cr of liooks of this nature. 

Each part contains about a hundred tunes. Mai.y of those in the first are 
deficient in that -ii ieily, and purity of harmony, idiioh tin- limitetl resources of 
parochial worship lemand; hut the second and third parts abound with beautifbl 
and refine: i:^ ".n, rl. die productions of the most accomplished .iiiddistmj.-uishcd nf 
departed, and living musicians. Nos. I'M and '273, by llattishil, 1 '_>.",, by Harrington, 
I.HJ. Ml], '-'I I , anil as-i, bv H.'i'thoveii, 1 id, by halves, 1ST, an ancient choral. 101, 
liv Spohr, l!m. 1 I 'J, and'jlil, by I lau.l.'l. 'Jilt, liv I'timl. '.*'J and 'i|j, by llaveu- 
scroft. all, hv Stevens, by Ii;-.. ii liauniiett, ■>-,;, in Veis,', '<<;■■ and 'iS'i, 
by Mendelssohn, ■>! H. he Laiiipc, W, hv Hove, :>_:*, hy Heimett, UHt, 288, and 
•193, \l\ unknown authors, we consider as lovely specimens uf sacred melody, 
united lo harmonies which cor ales of -.ndi excellence- alone deserve. 

iTieoriginal contributions arc no small feature. Nos. 1H, 16D, and 820, by 
Charles Wesley, 101, ISJt, 1W, 1 I", 111.5, imi, SO'', 22+, 9? 1, 28T to 300, by 
Samuel Wesley, are cans which would stamp the reputation uf any work. Nos. 
•>>, by Adams, t-i, hy (■ihsuno. and 41i, hv Gauntlet!. 1DI , by Severn, 838, 
by the Earl of Wilton, :!it, and lis, by Novcllo, m, by 'lurle, 326, by 

Sebastian M'esh'V. deserve coiial eumuicildatiini. 

There are a fen tvpn-raphi :al 'rrors, which we trll-t mil to eiirreeted civ the 
next impression is struck off. We have already observed that some melodies 
have found insertion, wide,, are nut, strictly sin akine.-. total or devotional eunuch 
in their character, for divine worship. The trite, the vulaar. and the common- 
place. ou»iit ever to Ik- exclmlcl from the sanctuary : neither oitelit the preiaduii; 
taste of the day for light and trifl'uia ai.., to he so far encouraged. Hut these 
objectionable visitors rarely intrude llicinsclvea ; and we feel no hesitation in 

U .■ Ii.,.1 .i,.- , ,:'i|'' £ re..- l L .i!ini,r l^.c ' i.i'lv a ' ii, liieivLLiu, ^'kvlirrn rnmi till.. »U|S, nJccli II 
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expressing our belief, thai the introduction of this work into our churches, would 
assist materially in the amelioration of the evili too prevalent in congregational 
singing ; anil considerably raise the national taste for sound and beautiful coralc 
compositions. Difficulties may arise, from occasional novelty in tile treatment and 
position of the harmonies ; arid, to the idle and supine, the hook might therefore 

that the music employed in the praise of the Deity should never pass the limit of 

1111 II I 1 gh an object, as 

the propel conduct of the nmsiea! portion of public, and domestic worship. Tile 
work is iolrndurc-d by a (irHaec of treat ability, and uriallected modesty; and 
which contains n fund of interesting, and valuable information on the aubject, 
which the numbers already published so admirably illustrate. 
Genu of German Song, by the mo»t admired Composer; adapted to Engtith 

Worth, with fhxn'ifnrti- . i.T.,,,^n ,-„„■.■, ;j.—E--i:» ami Co. 

An excellent tiLcdim of iimp, from the works of II filler, Weber, SVhuln.Tr, 
Werner, Keller, and K.illiweda, arranged by an amateur, anil dedicated to a fellow- 
labourcr of no less talent. The poetry is uoml in ittcLr", and, which is of eiiual 
importance, well adapter! to tin' music. ' T'j,.- present number contains some well- 
known favourites, which ilerr liroB'has frequently brought before the public with 
deserved success. 

Sei Ariille parole Tedeichs Italiant, conaceompagnamento di Pianoforte, eom- 

potte da S. Thailitrg, Bank* \ and 2, Op. S3 and S t.— R. Kins. 
' These ariettas are written in a style peculiar to the composer, which neither 
resembles the simplicity of the Italian, the ■ cntinientalism of the French, the 
brilliance of the Spanish, the seriousness of the tiomian, or (he perfect cantahile 
of the English schools of song. They, however, will prove Rood exercises Tor die 
singer, as some of them di.~r,>iav considerable raniic (if modulation . and must of 
tlicm possess tun el :i(roliip:iililiu m< independent of the vocal loeknly. The words 
supply a choice of \ ergons, ;!ic Italian, or Herman ; and the work is admirably 
engraved. 

Valtet de la Cetir, hy Madame Dulctien. Ou.itieh. 

Two very elegant melodies, such ,15 <r: Madame Dulcken, 

would compose at the suggestion of the moment. The title page is really adorned 
by a striking, and clever lithographic portrait of the fair authoress. There are one 
or two little errors, which require notice. At bar 9, stave & of page 3, the C in 

(J flat In pages (i .and 7, th II nil n t if u ,1 not be accompa- 

nied with the C ; and at bar s, stave a of page 8, the am otth is made to aacend. 
We can, however, recommend these waltzes to a large class of performera, as they 
arc very pleasing specimens of light agreeable melody, and very easy to be 
executed. 

Victoria and England for ever; a national long bg M. W. Balfe, dedicated by 
1 1 1- tin (..-.< j'i .11 ft, /'hi' Queen. M'ii.i.is mi Co. 

Mr. Balfe may be said to have written a very agreeable and spirited song, if not 
an original one. The poetry is good, such as all [oval luatls must approve, and 
the title page b,ia~ts of rather an elaborate portrait of our vnlldlful iUHCTl. A short 
chores affords an opportunity for all to join, and as there ire no difficulties to 
contend with, we presume this is a snug which will attain no small degree of 
popularity. 



METROPOLITAN CONCERTS. 
PtiiMunimNio SeciBTV— This society opened its campaign on Monday last. 
At ll.e comtricinrmcnt of llie.c cnv.cei I-, IScetUown and M.iz.art renew their 

strength, and music assumes new life and power. In the Philharmonic orchestra 
the symphony has its on e meaning and proper character ; its portraiture and ex- 
pression, which, although " within the retellings of our souls," our sluggish or 
slumbering imagiuatiousM'.ikiiu realize at onlir.ary performances, are revealnl in the 
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most dulling splendour. Since the close of the last season some slight changes liave 
taken place, which are certainly lor the better. .Messrs. U'illv, Thomas, (he who 
is called thcliiitc) Marshall, and Guyncmcr, four eMcellcui performers, have joined 
the ranks as violinists. Mr. Datulo has iaiil aside the violin, mi! been app.iiine:t 
to the tenores, who hare been strengthened by the talents of J. Bannister, Alaept, 
and Pensara. Mr. H. J. Bannister last night occupied the place ol' M. Kouaillot: 
which we trust is not only an eanieEt of the engagement ol toil clever artist, hut 
also of * further reinforcement to the colli anil contrabassi, »f which theie should 
be at least two more of each. The scheme was as follows : — I'tirl I. Sinfotlia Ero- 
ica.-ilccthoven. Qnattctto, " llccisa e lunafflrlc," Mrs. liishop, Mr. HubUs, Mr. 
E'liillius, am! Mr. ttrettou, (liughohno Tell.) - -Rossini. Concerto, (MS.), I'mno- 
forte, Mr.. Anderson (first time of performance ill London.) — Mendelssohn llivlhu]- 
uy. Rear, e Duetio. *■ Ncgiorni tuoi felice/ Mra. Bishop and Mademoiselle l'laeci, 
(her tint pc rf 11 nil in i. -o in London,) ( \,'< lliinpiaile.) — Pacsiclln. Overture (Kurvau- 
ma tu lien miu," Mademoiselle l'laeci; Clarinet Obligate, Mr, ll'dlmau /{La 
tlkO-C M. von Weber, furl IT. Siiifuiiiii, in C, No. li— Mozart. Aria, " I'.irlo 
Clemen la di Tito.)— Mozart. Second Concertino, Violin, .Mr. Blogrove, (tint 
time of performance ill Enejalid.)— Maycetler, Duet, '■ Mic hlniinis a limi'rfl," 
Mr. Hobbs, an,! Mr. I'hillips, (Jessoiida.)-Spohr. Overture, (r'aniska.)-Che- 
rnbini. Leader, Mr. r". Cramer. Conductor, Sir George Smart. Beethoven's 
Kroica at this concert all should hear, who have not yet beard it. The funeral 
ceremonial, in its 0 i - nd dt ndour, its gloom and grandeur, is truly a 

awakened power, masters ail the comporcent elements of tie spectacle. It breathes a 
consecration aruuiul : as the riijuiein Miains unfold themselves in their harlimuiuiis 
solci unity, the achievements of the day, the heroism and deeds of daring — the 
devoted patriotism of tin- fallen ■ -lie who lias climbed the steep where Fame's proud 

temple shines afar — the calm resignation, the religious faith of the mourners — all 
linked together, but yet bearing their several and distinctive characters, are vividly 
present with and about us. The sad beauty, the shadowing gloom, have nothing 
dart: or doleful about them, but are relieved 01 (rorgeom enntrasts, a spirit- 
stirring glory, w hich come before the hearer in all the varied phases of the sublime. 
We should have liked this movement somewhat faster, or at least, a Utile hastening 
of the time, at the paint where the fugue first opens. The augmentation of the 
subject always appears to us to lack energy anil animation, as it is at present 
performed, (if the ' Jupiter,' nothing more mial In: remarked, than that its per- 
formance was as perfect as its composition, Mr. Blagrove introduced a new 
concertino by Maysedtr, composed for, and dedicated (we are led to understand) 
to Mori. It is a string of pretty melodies, designed to arrest the attention of a 
mixed sudience, and the object of the composer was fully realised. The good 
people listened, and approved. Mr. fllagrove's performance was admirable, but 
he appeared to have in some degree exhausted the vigour of his Angers ere he 
reached the termination of tiic concerto. The husbanding of one's powers is the 

abetter accompaniment 'from theorebc^ra ; and if he hail not been perfectly cool and 
collected, in all probability, he would, on one or two occasions, have been overthrown. 
The feature of the concert was the now concerto for the pianoforte in 1} minor, 
performed by Mendelssohn at the last Birmingham Festival. It was undertaken 
by Mrs. Anderson ; and those who may recollect its production in October last, 
the energy villi which the composer executed it, and [he exhaustion attending 

such an exhibition of physical power, may well imagine that the lady had tasked 
her powers lo the utmost. Mrs. Anderson was, we regret to say, suffering from 
ilidi-poiilion. which her anxiety to du justice to so intellectual ii coiupiisirinn, by 
means tended to alleviate. A. hied lo these things, Mendelssohn leu mercilessly 
left the labour, " the tug of war," to the last movement : the performer lias to go 
through an opening of great lire anil energy, and i- till i'uuls remaining, a still HI 
of octaves, an unceasing succession of sweeping ar[v,.;i a cull li minus icjietilion 
of the most rapid staccaiu harmonies, which alone ivuulil demand the Herculean 
wrists of it Thalhcrg to excaute. '1'here are three requisites tn a jllsl performance 
of this extraordinary concerto. An intimate nn|tiamt.ince with the atyle in which 
it is written, an untiring finger, atltl at) Ersrd's pianoforte. In this composition 
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Mendelssohn baa shown ■ wonderful adaptation (a faculty with which be is gifted 
beyond everyone of bas eontemporatiea,) of the spirit of the ancient, to the modern 
forms of musical expression, lie invests the strong and nervous phraaeolopy of 
Bach with such a pure and u neon lamina ling tenderness, such prodigality ol passion, 
that a mere artistical performance of the passages falls infinitely short of what is 
demanded from the player, la short, in his music, like that of Rob's, the notes 
me but mean indications of the ideas . and it oils forth the utmost powers nf a 
composer well versed in all schools, fully to take io and appreciate the expression. 
Mrs. Andcr.-ou went [liruu.nh the tin: movement viiiero'isly, and with pre.it tn.it ti 
and propriety. In the andante we missed that intense affection, that deep and 

with which criticism has nothing to do ; it is so very beautiful, and the beaut v is 
so exquisite, so potent, that it falls irresistibly on the heart, with a delicious feeling 
<■! hmpuor iiiul voluptuous n pose. The elocution of the iinale. demonstrated that 
Mrs. Anderson's physical power was uneoual In her perception of the difficulties: 
accumulated in nnmarcifuJ profusion no ken chain. ^The 

the fault of the instrument, and the loss of the sparkling renin in octaves in the 
left hand, deprived the movement of much of its character and dignity. Men- 
delssohn, did play it. hut Ik w. utterly incapable of ropcatmi; a note of it; anil 
i! is, therefore, in mi disparagement to the lady's abilities, that ivt; must admit the 
performance of the Ihuih- proved ineffective. The overtures were by C'herubini 
and Weber ; the first we have hand better putted. That by Weber went off 
admirably. As a melodist, W eber did much for music, but aa a harmonist he U 
certainly sadly deilioient. The introiliietion of tiie dream scene is a nice piece of 
iustniineiuaiion. but not hint; more. It mav he a graphic cs ample of the transcen- 
dental horrors of German insanity, hut it is not music. The burst, on the chord 
of A Hat, which follows the imilatiims of the sul.jecl at tin- ten oi nation of the 
fngala. is a modulation as false as it is ridiculous. To adopt the expression of a 
clever musician, " the two bars are in different parishes 1 A similar instance 
of absurdity, anil false composition, will be found in the overture to 1'reciosa, in that 
part where the tenia is taken in the minor mode. The vocal arrangements of this 
concert have been always reprehensible, and until some decent attention be paid 
to the orchestral accompaniments, they will still cjntiuue so. The duct from 
dessonda has been miserably overladen with the instiumeiits, by lite eomposet ; 
but as it was played un Monday, Lablache and llonaclli wouli! have stood no 
chance of being heard. Mr. Hobba (who made his lirst appearance at these con- 
certs,) saliii it with Phillips, very chat Itibdv. hill neitlici tie. tic t:u l: * : - 

'the movement 

quartett from tl 

Bimp in a verv delightful man .. . ... . .. 

lifetime unerring in her intonation, Midi:. I'laeci, who made her de'o . 
daughter of Signer Placci, a name familiar to the frequenters of the King's 
Theatre. She has been educated in the Conservaturio at Milan, well taught, pos- 
sesses a good sound mezzo soprano voice, but of no great compass ; and sang the 
Fat to ma tu ben mio, with great taste ajid judgment, ,\lr. Willman's accompa- 

bation of the audience. We interpret thetiew regulation, which forbids themtro- 
duetion of alias and cantatas at the riiNharmouie Concert, as a sarcasm on the 
abilities of I'ingdsh silvers ; and much regret thai Mr. Ilohbs should have been 
the first gentleman among our native artists who -heulil have suffered by it. .Mr. 
Hobba, for the first time, appears before a Philharmonic audience, and is put into 
a duet in which it was iinpi>.s ilil,- for m:y v.iice, short of that of a S: tutor, could 
appear to any advanta;:i\ We imapinc 'our native vocalists can sing Heclllovcti 
and -Mo/art, Mendelssohn and Cherubiui, as well, if not better than the foreign 
artists ; and we trust this unhandsome regulation wii; l:e at once rescinded. The 
room was crowded. 

Mom ami Lixdi-ev's Co.vcnnTs.— These re-unions ought no longer to be styled 
Quartett Conceits. The managers appear to have determined to render Mu m 
attractive to all elates of amateurs, and the « lection of the evening of Thursday 
last, with the stroll;; ami talenlcd orchc.-lia which was assoliihkdal Willis' Rooms; 
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we subjoin. Part I. (Juintelt in ]( Hal, Onslow. Kor lira »iolion«, viola, 
violoncello, and oonUa basso, Mean. Mori, Tolbccque, Moral t, Lindley, and 
Drafionelli. Cavatina, Sirrn or Castellan, " Cara immapinc." (Fiauto Maeico.) 
Mozart. LJoartetl in ('. (dedicated to '('omit li a a 1 no my) : lloethoven. ' r-nr 
two violins, viola, and violoncello, Messrs. .Mt..-i. Tnlticupie." Moialt, and Lindley. 
Aria, Mrs. Alfred Shaw, " t > saliatarip. lioslia;" Cherubim. Sonata, violoncello 
.ni.l double bass, Messrs. Limllvj and Dragotietti ; Corelli. — Part If. Concerto, 
(by esprcsK desire) pianoforte, Madame Dulcketi (pianiste to Her Majesty) ; 
Meiiih-lstohn : with orrhcstral accompaniments. Hi. 1 :!.. " ilciieo vain deluding 
| 1)v ,;_Air, '■ Mm ,,h! Vi! K in," Mrs. I!. U. lashop, (LAHc^ro) Handel, 
leaner I. Uod save the 1-imperor, Ibvdn ; for two violins, viola, and . ie-loucclln, 
Messrs. Mori, Tii]beci|iic, Month, ami' Lindley. Duetto, Mrs. Ilishnp and Mrs. 
Alfred Shaw, " Tl Tejrco ! T'alsrawio!" (Proserpina) ; Winter. Septet!, AduRio, 
Minuet, and Trio, and Thane Variii ; lieetlioveii ; fur violin, viola, violoncello, 
contra basso, clarinet, Lissoori, and horn, Messrs. Mori, Morait, Lindley, Drago- 
Uit'i. I ii/aius, Maori:, inn, an.] l'jair. Cue. Incur. Mr. IhMlop. 

The feature of the concert was the e Isroiin, which 

..- 1 I o 

|ilete enthusiasm. H. 11. II. the Moke of Cambridge, who was present throughout 
the evening, expressed his |_-ri-tii:.-;L'.Li:[i in ;i manner Ihddv cenijilhnentary to the 
talents ol the iady. Mr,. Alfred Shaw ,i;,p,aretl fi»r tile lit si lime si:,u- lli-r li'n- 
sojourn in the pioi inccs, and Jvji- rine o;e;an appears (o have a.-.-iiiircil. if possible, 
additional volume anil [loiter. She was Yai.ruii'iu! [v eMored in < 'hein'i.im's beau- 
tiful air, ' 0 Sahiraris !' Mrs. Jfb.lmn a's.i appeared to its c;rea;ly improve:! : her 
voice lias obtained more p-jwer ami evenmss, and her hdi-naiiou is perfect. But 
we recommend tlii-. eicvor son-stress to lav asale tin- melancholy sin if; " ihit Oh ! 
sad virgin!" The duet by Winter went off delieiously. 'I he evening's amnsc- 
inenl ended with the aejit'.'tt ol" JVetluiveu, which atii.irdr.il an opportunity for a 
display iiftntteh tine pltmnir. Mori, Lttullov, ] Iraeimeti i, I.;i/;il-hm, and I'auinami, 
well merited the applause they received. Mr. l'latt has yet to learn how-to per- 
form on his obstreperous instrument in a i-'iicert room : tlie-rc is no necessity to 
juifTout one's cheeks, or blow until the hearer feels a sympathetic sense of pity fur 
the |H-I former. Wr recommend him to treasure tip ill 111- nu'iniirv. that there is 
a slight iliiicreiiee b-lw.cii Aimacls ami [he Palace Vard. The n«l concert [al.es 
place on the IJth insinii, when Mr. Moseheles will perform. 

Mr. Moscuei.es' SolltEES.— The third took place oil l'riiiav, when this distill - 
lished pianiste presented the followinp; programme to his sub bribers, who, on 
" ' ■ —ran!. 1'rehnle and r'n;:ne(i: major.) 
t'relmie ami fuuue ( I:, niainr. j i-icnasti:in Uaeli. Alke-ro. Adaeio, and Fiimic (V 
najiir.) lianrleh Pianoforte, Mr. Mou'eeles. " The Spirit's Smie;." Miss Wood- 
iam-llavd„. llandefs "See! the e.ni.jiieiiii!; hero eotnes," with ( oncer tan to 
i'a-ialnmi'.l'iaiiohirteaiid \-io!uileello, Messrs. Mnseheles and Lilidlev~Il.-etll.ivcn. 
\riiL, Mi-s D.ilhv, " I-'A-ldio."- Mozart, (ilallil Sonata ajipas-ienata (t)|>, 2':. C 
ninor, in three moTemenU,) Pianoforte, Mr. Moseheles. — M oelfl. Part II. 
iudS-|M. ■11,1)11 rnin-ir. in four movements.) lor Miiiliohn te, liilte. ( Ihoe, I'Veneh 
hasso, S!es5rs. Moseheles, Sedlatieli, 1" 



1'cnor, Violoneello, and Contrahassi 



Piwui, Lyon, Lyndley, and Aiifosai.- Hummc!. Air. Mr, llradbury, "Thy 
penin.-, !o'l"— I'nrcel!.' Minntnto eaprieeioi-n. I'lanol'orte, Mr. Moseheles— I '. 

von U'.-her. I. lie, Me-o's Sjn-riee;. [lot.hs. \\ ,dnii-lev. I Itradl.urv. I wish 

t,i tiirie. "-\rilht!i--ev. CleiriKteristie Stn,l:es, '■ V. rath." " lieeol.eiliatieii," and 
■'(ontr-Liii.tioii," Pianofoile, Mr. Me.eln le-.— Me-e!:eles. Cimdnetiir of the 
voeal music, Sir George Smart. Mr. Moseheles' ree> |it..>n was most enthusiastic, 
and every ihilli; he nm I erl. ivhieh eompi e.eil liineh ih li Jill'nl writing, ill almost 
ctery style, was calculated to advance, it' possible, hi> is-pn radon as a performer. 
To every lover of good old music, Bach and Handel is 
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cert room, and more especially so when the compositions select* J are such as 
demonstrate not only the extraordinary skill of the composer in adapting his 
thoughts to the genius of the instrument, but also the mastery which the performer 
must have obtained over the instrument to command a Facility in their execution. 
The concertante duet with the veteran Lindbn, met with great approbation ; and 
the andante of the septet! was encored by the desire of H. R. H. the Duke of 
Cambridge. The m-.v. soiree, which we regret to find will be the last, is announced 
far the M.lrd instant. 

The Melophonic Society.— This choral society, although only established in 
November last, has assumed a prominent position aic.noe.st i'.s fellows, we will not 
use the invidious appellation of rivals. The per form.™ re, hy its memliers, of 



The soli singers were Sliss Birch, Miss Lockcy. Messrs. llorneastle. Turner, J. 
A. Novello, and Green. Mr. Jn-cph firmiiistcr led, .Mr. Unity K'estrop presided 
at the organ, and -Mr. J. H. Griesbach conducted. The principal violineclio wie 
Mr. H. J. Bannister ; ami Mr. Surman assisted as conductor. Of the new organ, 
which was opened for the first time on this occasion, we had no opportunity of 
judging; for the performance of the fugue by Sebastian Hach, which was an- 
nounced, was omitted, owing to the instrument's havinc; turncrl nut lobe in an 
imperfect stale. Having premised dial the choruses nf this well-known oratorio 
were admirably sung, and the solos executed will] e-.ju;;] spirit, it is scarcely neces- 
sary lo add, that lite whole performance [rave l!ie inmost ;atisfac:ion. 

PROVINCIALS. 

EumnuHOH.— The Professional Society's Sbconi> Cose eht.— Mendelssohn's 
oratorio of St. Paul is a very noble, striking, and masterly composition. lie has 
brought lo it a mind deeply imbued with the spirit of It.n-h and Handel, tho- 
voiiejih- accomplished in nil the ivondcrs of counterpoint, and abounding with (.-rand 
and beautiful conceptions ; anil, [hough his first great work in (lie style of an 
oratorio, there is a, delicacy, a vigour, n grandeur, and a sublimity, in its derails, 
which could only result from chaste judgment, tine sen tint en t, and' the other altvi- 
liutes of a loft v genius. I ts success iii 1-iiie.l.tnd ;is fell as l.cniian) lias been eotv 
great, and, when properly performed, lull ever be so. Wc hear, il is true, of ait 
occasional musician so prejudiced its to deny to [be oratorio any groat merit, even 
in an artittical point of view ; but we have invariably detected him as sneaking 
upon a mere cursory glance of ibe work, or us never having beard il perrbrmeii. 
And move than once have we found a sni-ilixntil amateur utiering his disapproval 
in the pure, honest ignorance of an uncultivated ear, and a maudlin taste. To the 
latter fraction, ivc present, as :• snniiicut rebuke, the testimonies of the amateurs of 
London, who, mustering neiirlv five hundred local and instrumental performers-, 
produced til e oratorio at lixeter Hull, and pave it with an tlf:ct that astonished no 
less than it delighted Mendelssohn himself, "die, received lids splendid tribute lo bis 
genius when on his way last year to the Birmingham Festival. To tbe dissenting 
miuidans we mercl\ oppose the vast majority of their brethren in Germany and 
England, as a set oil' lo. their sell'-suibeieuey 'of judgment, anil their questionable 
taste. 

Wc cannot here euier upon a critical analysis of tbe oratorio, but must content 
ourselves with noticing some of its brightest pninls. '1'be writing is in the pure 
cedes iastical style ; nor is il, in one iuManee, Millied by Ihe introduction of the.t- 
trieal phrases or inappropriate ornaments. Tbe tharaeler of tbe music is most 
skiimlly cancel : there is the ..duration, the hope, Ihe devotion of the (ihvisiian ; 
there is the blind fury, the frantic shout? of the Jews and Gentiles ; and the meek 
and resigned bearing of Stephen is finely eoiurasleil with the bcroe ilcooncialinu* 
of Paul. \ \ e are acquainted '.yitb no clieet. dramatic or sacred, to equal, at all 
:u surpass, that of the chorus " Stone- him to death." "" 
ds, and tr' — ■ " 1 

led at Duf 

to creep. The el 
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fugue is wrought up iii a pitch of great magnificence. The chorus which follows 
the martyrdom of Stephen is ■ soothing and delicious strain. Our chief udmira- 
lion, however, ia the chorus, " I Hi ! great is the depth." It is brood and massive 
in its outline, and though it commtiii'K in the simple grandeur of the opening 
words, it gathers strength as it proceeds, rolling nn from one climax of magnifi- 
cence to another, until ii returns in, and concludes in, its original simplicity, with 
an effect as striking as it is subline. How exquisite is that sung of Pauls', "Oh 
God, have mercy !"— how touching his prostration ol" heart. -ami how inspiring his 
burst of devotion to the sen ice of the Lord ! " Jerusalem," for the soprano, and 
" The Lord is l r ) i m I :"t 1 1 , " for the ctHitrado, are both cxouisllely beautiful, anil are 
finely adapted to their respective situations. Tile suns, " l-'o'usume them all," is 
a vigorous and impassioned description of Saul's vengeful rage. The chorales, the 
melodies of which are by Sebastian Hach, are truly sublime, particularly that one 
commencing "Sleepers awake," which is 4 u i 1 1 - superb. Perhaps the most original 
conception in the work is the " Co overs ion." in which the words " Saul, Saul ! 
why persecutes! thou me r" are suiie, by the soprani ami al:i voices done. The 
whole of [he [limit hits a most unearthly sonr.il, siid, what is limit remarkable, the 
eth-ct produced, is that uf voices heard at a great distance. 

The instrumentation of the oratorio ia masterly, rich, ami gorgeous; the ma- 
nagement of the brass instruments, in particular, is splendid. The scene of the 
conversion, the ai 0 an pan i in cuts to the chorale, " Sleepers awake," and one or two 
other pieces, such as the chorus ■' < I happy and ides:." where the undulating of 
the violins is eonti.isictl with ihe Imiad sustained ltielotly of the violoricelli and 
tcmirs. are remarkable felicitous anil ellcetivt. 

Of the perforroance we shall not say much, becam e the music is very difficult, 
and requires a great deal more practice ami study than probably cither the Profes- 
sicnal Society or the ehiiristers eonlil alloril to ile'Ole to it. Smile of the 1 lionises, 
particalarly ''Oh ! grertt is the depth," and "() happy and blest, ' and the chorales 
were veiy fairly executed ; though we could have desired greater enerpy in several 
passages of the first, more delicacy in the second, and more uniform softness in the 
last of these. 

The second part contained some very fine music; but we have not space enough 
to notice it particularly. The principal concerted novetly was a Beticdtctus by 
( herubhti, whose couiprisitinns Cur the < 'horcll have long held the/ very first rank 
in respect of style, grandeur, and sublimit)-. Nothing could be more charming 
than the llenedietus, which was sung with great delicacy and expression. 

We have reserved Mrs. Shaw for our last paragraph ; though, having so lately 
expatiated on her high acquirements, our remarks may seem almost superfluous. 
Her different vocal performances were very beautiful. ' Our favourite song front 
St. Paul, " Itut the Lord is mindful " was exquisitely given ; there was a fervency 
or feeling in her performance uf " Return, O God of Hosts," which entranced 
and captivated even heart susccntible of emotion, and at the wurtls " Heboid thy 
servant in distress,'' her expremion was mournful and pathetic in tbe highest 
degree. Thia beautiful aong was rapturously encored. Her singingof "Sommo 
Dio" was also very charming, but the impression produced by her in the previous 
one of Hande!, threw it comparatively in the shade. 

Tue Nonwjcu School of Music.—" Mr.Wcstion, we believe, is one of the Nor- 
wich school of musicians, of which Dr. Dock with, the accomplished organist of the 
Cathedral, may be said to have been the founder ; a school which haa given us 
Vauphan, Perry, (the composer of the fall or Jerusalem) and the Oxford, as well 
as the (iresham Professor of music,"— Spectator. £ln what quarter of Norwich 
is this famous school, at present, eiluate; and who directs tbe sons of genius, who 
now adorn its hallowed precincts?] 
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The Deans of St. Paul's and Westminster Abbey have, we sincerely trust, 
at length commenced the regeneration of tlie musical service in their respective 
Churches. Two Lay Vicars have been engrafted in the atated choir of West- 
minster Abbey, of whom Mr. Hawkins has been appointed one, and Mr. 
Brownehitu the other; while two effieit at vocalists have been introduced into 
that of St. Paul's, Mr- Hobbs as tenor, and Mr. You.vo as counter-tenor. Inde- 
pendently of this desirable addition 10 the musical carps of the metropolitan 
Cathedral, a new succetitor has been installed there, in the person of the Ref. 
Mr. Hinev, a gentleman universally respected for his courteous mamiets, and 
distinguished for an extensive acquaintance with, and sound appreciation of, our 
Protestant Church music. 

The Church has, at least in her Cathedral foundations, amply provided for the 
encouragement of the art ; am) it is to tile conduct of those, to whom lias been 
delegated the administration of these corporate bodies, that wo must attribute 
much of the degraded state of the music! portion of divine worship. Our 
ancestors well knew, that it was not a question, whether imaginative associations, 
or appeals to ihi; aflivtioiis, exercise a powerful way an lln human mind ; tilt 
point to determiuc was, on which side thirst natura) allies should be employed: 
whether they should be enlisted under the hanners of the Christian faith, or em- 
battled in hoBtile array among- the ranks of its enemies. The Church has sought 
to unite together the clergy and laity in her cathedral worship, by associating 
them in the performance of the musical service— that yuiileu opportunity, wherein 
all may blend the song of praise, in the beautiful laiurn.i-e of a Liturgy, the purest, 
most comprehensive, anil perfect " form of sound words," in which, perhaps, any 
community of Christians cur celebrated their public dei'utiim--. 

The dean has tile power of controlling the choir in every respect ; but alas 1 
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how often did ho til, like an incuhux, on the improvement of*" art, which it Wis 
his bounden duty to protect anil cherish. The spirit, which actuated his conduct, 
was essentially papistical; he departed from the pure healthy discipline of out 
Reformers, and sought to engulph our Protestant church in the whirlpool of 
Romanism. That which it not of the print it naught, would seem to hare been 
the adopted motto of such dignitaries, who were too apt to consider the clergy as 
the C'uL'ncn, not the coti^rL'jTiLtEuu of tii,' fail h fill, i j l ! hrr endowments as the gos- 
pel. The musical portion of the church service was thus looked upon as opart of 
her ecclesiastical machinery, a convenience tc. her ministers — the fillms; up of 
■ vacant space, when the priest withdrew to unrobe. The minor canon was, by 
such dignified Trullibers, scarcely owned as a brother clergyman— the lay vicar 
disowned altogether. 

This state of things is, we trust, beginning to pass away. The onslaught of 
the enemy from without, has engaged all the members of our National Church in 
a sacred cause, and we are delighted to find our dignitaries s«-king to restore her 
wholesome discipline. We hope to see the increased exercise of an art, "which 
lias been tile loved employment of llie children of (iod in all ages; by the 
agency of which the Holy Spirit has deigned to convey the noblest and most 
elevated truths ; which is alhmed, tacitly by some, confe'sedty by others, ami 
experimentally by all, to be the most powerful engine to arrest and exalt the 
feelings — on whose wings the breathings of thousands ascend now to the Holy 
One; which is declared in Scripture to form the unwearied occupation of Angels 
and Archangels, Cherubim and Seraphim ; and whose character is dctcrminately 
fixed in the same revelation, as indestructible in its essence, and eternal in its 
existence." 



CULTIVATION OF CHURCH MUSIC THE PECULIAR DUTY OF 
PROTESTANTS. 

W hen we contemplate the glorious limes of Purcell, Bin!, Buyce, Blow, and 
Gtlieir. nf £>i:i: brilliant iialasy of the olden time, vo ask in bitterness, ■■' flow ate 
tin- might* fallen ? " a n. I we grieve to think " ilmt it should hue come to this." 
In bow many of our churches is there no organ at all, nor any competent 
individual whose business it is to li_-.nl tile voice, of die i-hoir and congregation ; 
and in how many, especially in the neighbourhood of the metropolis, do we 
witness a scani!a!ous mockery of [>-al[::ody, led by a barrel -ciynu, or ail incom- 
petent performer 1 And what is the cause of this ? Whence comes it that the 
service of the I'mtestau: Chinch is degraded to this pitiable condition ? Are the 
compositions of a Purcell, a Noyce, an Arnold, or a Handel, no longer fit for [he 
enlightened con erection, of the present day? Or are the works of Haydn, 
Mosart, or Sebastian Bach, not available to the uses of a Protestant Church f 
No such plea assuredly can be ofiered. To what then arc we to attribute our 
present lamentable condition, hut to a want of ical among Protestants for the 
service of God? M'e are loud in our outcry against that tyrannous Papal spirit, 
which, in the ages, that the self -com pi ;i cent arrogance of our days has reproach- 
fully denominated, " the Hark A^cs," lavished its prodigious treasure in sump- 
tuous display; and I bear equally clamorous complaints against the "lordly 
mummeries." of the modem Roman service; yet do I unhesitating-? call on my 
Fellow- Protestants to look to " the beam in their own eye ;" I call' on them le 
contemplate, admire, and imitate the penerous -'[1111, of self-^iciilice with wl ich 
the niucb-despiscd Christian of the Hark Apes dedicated his all to the service- of 
his Creator, and to emulate that zeal, albeit it be pitifully misguided, with which 
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lilt modern |*a}iM labours In invest in fill] oneum-nt and perfection, tin- service 



England, and her services, whole anil uncut-tailed, with the voices of the choir, 
and the voice of the organ: and <> ! could 1 produce on earth the glittering 
roister tluit Heaven li;is kt-jit of the sie.lis of icr.entance, ami the tears' of enn- 
triliutij [Jiat have ascended from llie liolv places- to the white tlimciL- of grace, as 
lhat noble instrument from time to time has added the persuasive sweetness of its 
notes to the blessed invitations of the spirit of scripture, or has rolled its terrible 
thunders through the awful denunciations of divine vengeance,- could I produce 
the glorious catalogue of saints rallcil to holiness through the instrumentality of 
this best of preachers, and set it before the eyes of my accusers, they must of 
force confess with their whole heart that I am urging a good cause, and sincerely 
"hid me good speed." 

Hut the evil is not it remediable. Our clergy arc yet eloquent, and holy men, 
anil are riot without nine!] of the respect due to their sacred char-atler, ami 
extHisivc erudition; and it is with unfeigned pleasure that every lover of the 
Christian name must witness the exertions which many of them are making 
towards the promotion of church music. The generous manner in which the 
public in this country have la'.clv responded to the appeal of the reverend pre- 
late, whose anxious, care tor the llui-k committed to his oversight led llim to that 
judicious step, proves beyond all con trail iction that they are becoming awake to 
the wants of their Church ; and pins everv reason In hope that they will 
second the endeavours of their spiritual leadi r.s in restoring the character of the 
Protestant church -music. Let each set his h.uid to the good work with diligent 
perseverance, and tin re is no reason to tear that, ere the present generation lie 
e.itle-re.l t„ its fordai!,. .s, the beac.litu! sei-iiu of the t'hoieh of l-iugland "ill !„■ 
again (wrformeil throughout these kingdoms with all lhat imposing sublimity, 
that touching loveliness, and that ail- cninpi-ehuiding and all-devoting piety, 
"licrcin the saints of old delighted, but which holy men it! our [lays seek partly 
in vain.— From " Maiiv ;J 'tin- Anyh Saxi/m." 



There is vet a chapter to he written on the disadvantages of bearing a certain 

HI. 1, ■,."..„ a. . ■„■.,! ,I,.01„-,„,1,.-,I 111- >>,„> „f ll.nni ll;n-. . If.'il 



bears the name I ' I r ar lie injury. 

How many plain, honest, countrymen, and honourable citizens, mistake M. 
Mnsird for the composer of Don Juan and l.e Nozio Figaro, Do you know 
Mi;;nrl'i rujuicRi ? is asked, and the reply is — "Oh! 1 did not know Atuiaril 



Mini ic 1 1 . we must pay hi in out tcspecO d ■ :< ok our almanack and directors . 



tinually pub! hin t ulasi 1 tht it pretty good 

legal presumption that he is in being. But would it not lie advisable that he 
l&oula for the time to come be designated as tbo unblown Schubert, thus to 
distiogiiisb him from Francis, and more accurately to designate his true position, 
since nobody does know him. 




ON NAMES. 





iuoui hands nf one -Mr, (.'atuillo Mitthen. 
irselves; a brother, no donln. of Francis 
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If some mention is not paid to this subject, we shall Boon see partoral lympho- 
mas, symphonies in ('! and It minor, by Louis Gustave Beethoven, which the 
mimical world may be cheated into taking for those of Louis Van Beethoven, and 
who knows the injury which the former may thus sustain. 



A CATALOGUE OF GREAT COMPOS Fl IS, 

Some cry up Haydn, some Moiart,— 
Just as the whim bites. For my part, 
I do not enre a farthing candle 
For either of (hem : nor for Handel. 
Cannot a man live free and easy. 
Without admiring Pergoleri } 

Th-.il never' lnanl of lint-tor lil.iw?' 
So help me heaven 1 1 hardly have ; 
And yet I tat, ami drink, and ;liavo 



Foundout, t'his great 
I care no more for Cimarnsa 
Than Ik: .lid for Sal valor itosa, 
lleine; nn piintur : atid hart [tick 
Me mine, if I can Lear that Cluck. 
Old Tyeho Bndle anil modern Herschel 
Had Komcthing in 'em ; but wlio'a Puree! ? 
'l"h[i devil with his foot so cloven, 
For aught I care, may take Beethoven : 
And. if [111- bargain does not suit, 
HI throw him Weber in, to boot 
'(here's not the splitting of a splinter 
To choose 'twixt him last named and Winter. 



Sebastian Hach-(or Haich-which is it?) 



Ab for Novello and Rossini, 

I shall not say a word to grieve 'em, 

Because they re living— so I leave "em! 

REVIEWS. 

A Brilliant Kowto fir Iht. Pwn./nr/r, >vii»f*> f rtt noil dedicate In If'. Garriqurr, 
J-.'.'ij., /■'! /. ( fl-i< let, I 'linrfi:* M'iwj'^l, pupil of Ho unit' 1 !, (>j.'-m K. Ai.limi'i;!:. 
After a few bars uf iir:i;i:t:d am I im press! u- illtroituclinn. the author presents hi 
with a tiicimlitnis ami gratvl'nl lliumc. I : major, in k i x - 1' i lt 1 n time, at once regular 
and well developed, and in its progress merging into various modulations and 
evoIutionB, always in incoMlainv with the suhji ei." In the fifth page we meet with 
an episodical dolce in ti nnjor. of the sweetest simplicity, fnlloiveil hy tome appro- 
priate mid well iciiilneleil nimliilatiiiiis. wlii.-h, al jiiie.e ri:;]it, Icail llle author Ili 3 
sttiiin of a more derennined style, successively in G minor, 1) minor, &e., and 
happily contrasted by another Joke in A flat major, of the utmost elegance, both 
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li'illc feeliiu, to -ri'jit versatility of talent, euupluil with much richnos and purity 
of harmonic roiubinalion : while, at the siuie time., il iies within tin- scope ol any 
performer mho can lay claim to a reasonable proficiency ou the instrument. 
'flit Violin; being a complete History of the Instrument, with Memoirs of 

iti matt eiitinrnl Pto/mtors, Ayr. up to the j,nwi:t 'Jwe. Hy Uronje 

nid-,urg. Second Edition. 

Mr. t.eor^e llnbourji Skis issued a second edition of his lively mid inlereslm-; 
little volume. Mr. Dubourg n bound by every tie to write well on this favourite 
instrument, and he bis done bo, for a more complete and amtuang wort both 
as regards its style and arrangement, we have never yet met with. 



M ETKOlMJi.'T AT> CONCERTS, 
■at concert 

.. .,, op, Knight, — . 

Vauehan. and l[ohhs. '['he ].rn^rnnma' was not arranged m very 
In parts, the secular thus admirably bslauc.ul iIil- sacred composite 
Col,l is Cailwallo'a lon^ic. 
Aria— U let Eternal honours. 
Clu..— H,- rebuk.il the lie.I Sea. 
Sung— Softly sweet in Lydian measures. 
Glee— 0 bird of Eve. 
Cho.— Cum Sanctu Spiritu. 
Duet— I, my dear, was born to-day. 
Trio— Ampliua lava me. 
Sons— Heart Llle seal uf soft delight. 
Trio— Disdainful of danger. 
Song- Revenge, Tim ocheus cries. 

Cho— Hat-lilc-Iau ton rn:: J.unii I'jni. (Viimi-otent hi 
The Item uf the evening was '.lie duet nf T ravers, " 1, si) dear, was horn 
liMlay, sung in an exquisitely finished manner by llobbs and Phillips. 

Messrs. Mom and Ltmuv'l Concur™.— These great artists concluded the 
lir.-a-ut series ()!' their nuartctt reunions or! Thursday evening last, 'i lie compo- 
sition.; id-rvl Mere of distinguished cx,a-11eiicc ; amou-st them were the i|Ua;Iclt 
In K Hat, l.v lieetimvell.'lp. 71-, ill wliieii the most ertatlve imagination Is dis- 
played. The piano-forte trio in II major, hy the same composer, played by 
Moscheles, Mori, and Limllev. in the happiest s:v]c ; Mozart s (luartett in A 
major; Onslow's quintet! in the minor of the same key; CoreBjl sonata, tlie 
litU-r of which '-aiue.l an i-iimre as usual. 

The vocalists were Mrs. Jiisliop. Miss Bireh, Miss .Voodham, Messrs. Horn- 

S'f"S"' and'SliisVooilhain. iu't'he .«vno from the Euryanthe, de- 
limited universally. The room was crowded with a fashionable audience. 

Skcond I'liiitiAiiuoMc Conceht.— The slight practised by the directors on 
cur native silvers, hv their absurd resolution to lortsd the execution ot vocal 
solos at the concerts, lira, we believe, excited emend, if not universal disap- 
probation anion;! the subwribers. Our uali.e ]. releasors have lun:; complained 
Of the excessive amount of nalnmapj bestowed by the public on ltahan and 
utlici foreigners; avciiax that, seduced by the flexibility, brilliancy, ami ( K»wer 
„r '- fal-e and uuuuturaUl.yle, we have fersakeil tile mire, healthy, le.s assu nun::, 
but more intelligible style of our countrymen and countrywomen : a style. 
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lich although not adapted lo tbej 



le pilling and quavering, whispering am! shouting, 
i"' il -ni J til com sera, ■ 'I i in .ii 



si 111 lili^iiy, c-Mjuisite iii its Ten demos., and consistent in 
ere unbiassed by party or preiutlicc, lamented the g, 
1 'nthegood causeof their fcllow-c< 



B thai of exciting a demand for cbifisicai compositiona, by 
as been opened wherein our native urtiata haye boldly taken 
r ground, and maintained a position which reflects a lustre on the cha- 



aeter of the Englisl 

'i he directors of the Philharmonic. Cunt'crt thinl; differently ; they have de- 
ided that the English vocalist i> at an immeasurable distance from the Ita- 
ian or German. The (lerman composers have, on the contrary, pronounced 
nr siiicrers, in in; ny r I leep pathos of Mrs. Shaw iu 



le cipinlly alli-iting expression of Mi'!- ilirell ill "Jcru- 
the prophets;" t l * *' " 



salem, thou that killcst the prophets ;" the chrystal purity of Clara Novello in 
" How beautiful lire the feet , tin- classical resiling of Mr. Hobbe in " If I 
attempt from love's sickness lo fly;" the equal anil flowing can labile of Mr. 
1'hillips in " Qui sdegno," are severally inimitable performances, with which we 
may triumphantly challenge any country to compete. It" the directors proceed in 
their invidious rmi.'M, we, mi the part of the subsorihers, wial] them 110 success; 
and happily we can promise them none. 

The whole arrangement has, in uci eyes, the appearance of a job, having for its 
objects the admission ol" music which is contemptible, and of vocalists, who not 
being competent to appear in tbe character of solo singers, are to he jointly thrust 
before a Philharmonic audience. The concert of Monday last lias continued our 
opinions with respect to die order of compositions which is in future lo be in- 
flicted on the subscribers. In place of the line and noble concerted movements 
from the operas of the great dramatic writers, we have been dieted with the 
crambt Ttcacta of the Vocal Society— the tastier regimen limn the euutue of 
Paer, Cimarosa, ami Winter. How often the " Quel sepolehro" of Paer may 
have been rang at the defunct Vocal Concerts we are not exactly prepared lo say ; 
but certainly much too often to have rendered such a composition an agreeable 
visitant in the Philharmonic pre;:.-.u o.mo. As for the " Svuuami," we should 
have presumed its drv an. I mechanical puerilities would have secured its con- 
demnHtion by the directors of both societies. Tile neit concert will probably 
realize our supposition!; in their fullest extent. Second-rate soprani, childishly- 
piping counter tenors, husky tenors, and broken-down basses, will perfect the 
ngrenieiit of this sensible Herniation of the directors for the present season. 
Verily the " heads of the profession" entertain an exalted notion of the art, its 
attractions and influences [ The fodowin^ was the scheme of the second concert— 
r»rt I.— Sinfoma, No. n. Bci.thovcn. Duetto, "" Quel sepulchre," Hiss 
Hire!) and Mr. K. Sc.-uin, (.Vmcse). i'.i ■.. ( ■uncc.'o, clarinet. Mr. Wtllmau, 
Mozart. Heck, e Duetto, " S.cn.mii,' Mrs. S!,;,w and Mr. fapm, ((Hi Ornzij e 
Cuthizij), Cimarosa. "vettmc, (The 1,1c- of rine,at), M elide!.. -oh n I iarliiolilv. 
'" - " " ' Haydn. Terzetto, ■' Tremate," Miss Birch, Mr. 



ceffo, Messrs. l^er^^atts/^ofucCqQc.^and Liiidley, Beethoven.' Qui 
" Mr.K. Seguin, 



olbeeouc, 
pio, Mr. T 

farschner. Leader, 

e com posit 



lerfest), iVinter. Overture, (VampviY 1 ., M,ir."eli'ner. Leader, Mr. Mori. 

Junior, Mr. II. R. Bishop. 



M„/,u. and j'.Ku-.vdin- !iom [lie k.l.or.H"rj of M. A.uire, of (Weill , 
M. l-'etis with the eon: positions of licctliui on, lias proved himself a:i industrious 
step-father to the posthumous compositions of Mozart. We look with great sus- 
picion on these novelties from the pens of composers ]:,n- r - dee easel. In the 
present instance we shall do no more than give the reasons for and against the 
authenticity ol" this concerto, kawng our renders, lo decide lor themselves. In 
r ,. a being a B enuine protluction, M. Andre is said to have purchased 

illfa 

London 
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and are without the passage*— the divisions upon the diminished chord— which, to 
speak technically, lie ncroaa the instrument, and which it was reserved for modern 
ingenuity tu iiiin'., .-nil! .-uzimucmii,.!^ met t li overcome, and stieccsafally tuexecute ; 
and that the middle movement, the Amlnnl- in 1) major, displays the vnhin- 
tuous sensibility, the contrapuntal skill with which Mozart, and he alone, could 

On the other aide it is alleged that there is nothing in the concerto which 
internally stamps it as the prm Inchon of Mozart, save, the amhmle. The first 
movement is " the music of the peruke ;" in its terse and sententious phrases we 
discover the wig. tailed >wi,\*im of the las: nmuiv ; hut there is nothing which M. 
Andre could not hive written himself, inure especially having the concerted com- 
position for the clarionet in the same key, :i re.-ii;;ni/.ed jiru.[ui:l:i>ii of Mozart, IV 
his model. Wc allude t.i the rpiiuict in A, iiorl'oim.al re vera! limes during the 
concerts of the past seasons. Tile finale of the present concerto is decidedly 
vulgar, and as far as a single hearing may he depended on, allbrds evident traces 
hiitlj uf haste Find inexperience. The niitlHittc 1 us die true Mozartiaii flavour 
about is, and the strikingly unexpected chaiuro into V .sharp loiuut H'hich occurs 
in the second part uf the puts it, we think, bcvolul dnulit, thai, at least, 

this iiuiviniient may he enusidcred the 0111141, lsiliou of the great nia.ter. Mr. 
IViilmall haii undertaken a task of great difficulty. The *■).''" passages are very 
extended, (a fact wiiieh, at all event.-., fnrliiiU us io siippd*- the concerto In have 
been a late work of .Mozart,) and how Mr. Wilhnan triumphed over them with 
so much ease o;isscs ordinary ouuinrellensiou. Pile tiiriiiiils was deliriously pcr- 
' ' The was a sorry aflair, and evidently 

t player. The blossoms uf imitation, and [he 
, turned t.i ■■ood ae.uuut, hut as Mr. Will- 



.1 lie tan- 



y of Haydn ; the 
The slow move- 
lh bonnes tiourhea. 



rcrflows with great thi 



[li e hustle of lacqueys ami the clattering of their car- 

tppear again in the programme, ivt trust it will keep its present 
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We hear thai the choral symphony (No. V) of Beethoven is to form the 
attraction of one of Ih* amtau of the prewot Muon. TWi is u It should be. 
'J'hc members of (he society have a sacral duty 10 [icrform. They originated 
the prejudice which has existed against this nohle Masonic Kyinn, ami by their 
exertions most it be destroyed. So long as there remains a shadow of pretence 
fur such criticism as we now quote, (written, we believe, by one of their body,) 
it is a solemn obligation with them to wipe amy the slain from the memory of 
the composer; — 

■■■ ll in eti-x< te iisiimwililf tiiat a genius like Ik-ell 
iiunilri-,^ v.-ii]in;:r ecc.-^iciiajy shiiwiue; Ilia pimvr; : 

spots of the desert, delightful to traveller whose journey is com- 

pulslirv, liilt ft}", rin- ihj adeijlMle temptation In [III' vnittalarv Kinrist, ttluj is it: 
search only of pleasure. ' Protect me irmri my friends, anil' 1 will take cue of 

shade msy join in the prayer ; fur those who promote the performance of this, 

emiilcd on Frmay ta?, for the^rfoma^^of 
<t had acquired a peculiar interest, from the 



<>l' reennliii;: the-' srralif 
henr, in order In secure 
satisfacloiv .iiidcini-nl. 



upon the t-yptians. and they Te 
.> for his people he led them fort] 

K this song unto (he Lord : I wi 



ecotut part, that containing the delineation of the $saimist's 
die pliiijires nf I'"-;; y p t in, uinjii.-stiiniulily , the eieatest elJi'rL 
... mi rec;>rd. M'ith mi relief, by occasional transitions, frmn 
ibtiinity of complicated vocal harmony, the composer has trusted altogether 



to the unaffected jwcfVy of the were. The Hal of Omnipotence, ''He 
word ." die tii-L.t repit-s-ciilntiou of tlie risiii;! tempest, the Kiurstiti^ of tne - 
the ruLSijij: thimde.-. the t oin nUinii. of nature, in the hailstone chorus ; tl 
p.tllii,- realities of " .1 thick darkness,"' peopled with evil npiriW. fur God had 
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in its placid and pastoral character, the still and silent march of the Hebrews 
through the supernatural channels of the deep, is nobly contrasted with the rush 
of the meeting waters, and the final destruction of the Egyptians. All this is fol- 
lowed by a choral livum. in [III ^im^im] uf which the composer has to rely on 
the same resource uf which lie li id hi fun- made use; and yet never does he once 



never mu'c i: li i ! 1 y of repel 
whnle oramvio w.i. ]u-r fur 



:ormcil wijli ;m n- ■ lion and energy, wliielt annealed 



piiuoN-n -l!y the spirited endeavours of Mr. IV. Etherington, a musical per- 
ince was given at tlie Castle Hotel in :his plate, on l-'rid.iv, .March 9. The 
dal was the greater part of Handel's .Messiah. The principal vocalists 



SIS. 

irresisribiy to the feeling ; ami the a- -^atal- :e^;Ked Lheir rapture 

hind and long coininucd aeelanuiiuiis. Tl .■ icipal vocalists were Miss Kreh, 
Misses Jenkins and Mawcs; Messrs. I'hiltips, Harrison, and Atkins, who did 
-"-—J to them. The hailstone chorus, and the 
i iicoLvil i.ntidst a tumult of applause. 
ii-i.!Mii, which could scarcely be su 

PROVINCIALS. 

m -Bj the spirited 
- — -vaa jnven at the Cast 

were Miss liirch, Miss Dolby, -Mr. Sapio, Miss Uckey, Mr. 'j. d'Ad...... . .. 

Instrumentalists ;— leader, ,\lr. 1'irrv; prmeipal second. Mr. Joseph Banister; 
viola, Mr. Moralt ; violoncello, Mr. II. J. Uanislcr; clouble basa, Mr. Anfossi j 
flute, Mr. Card ; trumpet, Mr. Harper. The remainder of the force, particularly 
the chot uses, had evidently been selected with care; and the general effect was 
excellent. The chief portion of the soprano solos were given by Mill Birch ; she 
has great talent, her voice is charming, her execution neat, and shake excellent. 
Miss Dolby also won golden opinions in the songs, " (I thou that tcllest," and 
" He was despised." Mr. Sapio, and Mr. Atkins, sane, their m>1os with great effect. 
The room was well tilled by persons of the first respectability ; and we sincerely 
wish Mr. Etherington may fee! encouraged to give the inhabitants of the vicinity 
similar opportunities of testifying their love for good music. 

Canterbury— The third subscription concert was held on Monday wee: 
Miss Birch and Mr. l'arry,jun. attended from London; Mr. Goodbsn conducte 
OifnHi).— Mr. Marshall took his annual benefit concert on Thursday la: 
Cramer led. Lindlcy was there, with Miss Sheriff, Messrs. Lefler, Manvcrs, Bit., 
Cheltenham.— The second philharmonic concert took place on Saturday week. 
P. Chianchcttini produced a new liencdictus; and Mendelssohn's overture dc- 
■ "■■ a ci.Ln'trt, ihiclk .if WVUli iinnic, was given in the Mont- 
" . The melodies bad been arranged by Parry 

Dehht.— The second concert of die Derby Choral Society took place on the 
13th instant, under the patronage of the Puke of Devonshire, and other noblemen ; 
the singers were .Miss Shiers, .Miss Bregazzi, Mr. Ford, Mr. Hawkridge, and 

Liverpool. — Miss Whitnall's conceit at the Amphitheatre was attended by a 
crowded audience : the singers were Signora Paltoni, Miss WhitnaU, Mr. Machitl, 
Mr. Walton, and Signer Paltoni. 

BtRitifiOiua.— Two concerts are announced to take ohuv lu re in the course of 
the next month ; Mr. T. Fletcher's, for which Mrs. Bishop, Mr. Purday and 
ISiaham are engaged ; .n.,1 Mr. J'tarsal's, for viliirli Mrs. M'und. ^■•::or i;inhi!ei, 
and Miss flardman are engaged. 

Edinburgh Third Professional Concert. — Miss Bruce, from die London 
Conceris, maile her first appearance before an Edinburgh audience on this occasion. 
Her stvle is decidedly ornamental, too much so, in our opinion, particularly in her 
ballad and sacred sinking, both of which would be gready improved by a more 
simple delivery. !n tne Italian style of the day, it seems to be quite a matter of 
necessity, thai a singer should not le*.e one phrase of an aria in its original state ; 
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■nil (hough Bellini was gradually undermining this false and fatal propensity, yet 
he did not live long enough to sec it rooted nut. In the German style, it is re- 
freshing to know, that the singer cannot, if he would, alter passages at will. And 
in the sacred style roulades are out of plate, as well as unnecessary ; and least of all 
do the heaven-bom strains of Handel need "the foreign aid of ornament." To 
garnish such music with modern florid cadences we have ever looked upon aa an 
offence worthy of emphatic reprehension. 

The novelties in the i::siiumcnt.d detriment were a nonetto by Spohr, a trio 
liv Mavseiler, a", overture by Schmitt, and Haydn's eleventh symphony, which, 
since its last public performance, mnv be legitimately classed with the others. 
Spohr's nonetto, a composition full of that author's voluptuous, complaining har- 
monies, was performed in a very superior manner. The trio by Mayseder is very 
characteristic of its author, brilliant, sparkling, aiul full of gaiety.' Its performance 
was admirable. Of the overture by Schmitt we are scarcely competent to form an 
opinion, having o-ilv heanl it for the first time a; this conceit. It displays a great 
knowledge of effect, considerable skill of inslmmetitation. hut it is deficient in 
melody, while it ul»nuub in double tounierpuint of a nature too severe to render the 
composition very interesting. Willi the performance we have no fault to find, 
for the overture had cvidellllv been practised ivitli groat care. 

With the entire per fort u:.:i'ec of Haydn's beautiful symphony, we were higldy 

to the world, must have delighted those who remained, though we confess ^our- 
selves not of the number. -tVifettoii fan Mercury. 

IRELAND. 

Dublin.— The ancient Concerts.— We beg to coll the attention of our pro- 
fessional readers to an advertisement which appears in the present number, ema- 
nating from the members of this society. Its objects are [lie cultivation of vocal 
music, especially the choral compositions of tlie ancient masters. It is hmited in 
number to thirty |ier:'oririi]]_- meuil*:rs, ami thirty mm peiloruierc, together villi 
a president (the Hisbiip of K il. hir.-, } and a vice-president, (the Viscount Altaic, 
M l',) The pcrformiag members consult of eight aiti, ten levn-i. and iwclic basu. 
As th.' rules of ibe society do cot aihmt uf '.lie pretence uf ladies at the weekly 
meeting;, where treble vo:ees are r. .jiiired, the boys from the cathedrals of Christ 
Church and St. fairies are usuilly called in ; lint on i, cessions when it is desirable 
i" proilucean increased eft Let, the committee have found it necessary to engage 
the assistance of female voices, 

Opkra Burr a.— This is really the first Italian company we have ever had in 
Ihdilin ; at each uf Iheir performances (there have been four already) the house 
was full to repletion: in fact, if we except thi days::' I'a.-ariiui, we never remember 
to have seen such continued crowded fashiouable'audioncts, on Thursday se'nriight 
we were highly delighted with Mo/irt's grand opera, Lc A'o:ce ili Fignro, in 
which all the performers ov,erted themselves to their utmost. Cmttil Almarim 
found an excellent representative in Signor F. Labia ch c ; and the barber Figaro 
was fairly personated by Signor Uellini ; though in our opinion he fidis far short of 
He Heguis. Signor (,'atoni »( consider was worthy a much belter part than that of 
Himilia. This gentleman possesses a voice of most extraordinary force— alike 
opial for ita depth and sweetness. We hope shortly to have an opportunity of 
seeing bitn in a superior character, loivliit.il he is eminently entitle:! by bis high 
talent. The part uf Su^inna was admirably per fur mod by Mademoiselle Sehie- 
roni ; and many of her songs were rapturously am! deserveiily encored. Madame 
I'Vanccsini was equally successful as the C'nti'itra, and cnthusiastieally applauded. 
The rest of llle pclfonileis suslamed Iheir respective parls in a manner whirl] 
reflected the greatest credit on them. We must not omit to mention that Mr*, 
ritnvilliali) looked and ueu-rl to some advantage as Chcrnhiil'i. H'c rejoice ibis 
lady has been retained for the Italian I'pera, as it will doubtless be the means of 
securing her services, when the theatre re-upens, witli the usual company, 
/.e jVnrrt* (li i'"b«.-n last Thursday was announced, but whether it was acted 
is at present a matter of doubt, from ihe imei volition of an event liordering on the 
ludicrous. Mr. Mitchell, it seems, had Important business in London, which 
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could be transacted only by himself ; so he embarked on board the steam packet 
on Wednesday afternoon. Mr. I'alcraft (the Dublin manager) Mr. Mitchell's 
nephew.and Mr. Walker, the prompter and rousted manager, came on board the 
Bleamcr to see their proprietor safely off On shaking hands and ascending the 

sue distance from the pier. Mr. .Mi [dull oilcred any reward for a boat to carry 
the manager, treasurer, ami prompter back to Dublin, bin it was impracticable; 
consequent!; tliey were obliged io come to Liverpool, whence there was not a 
chance of their bcinp transported to IJublin until Friday afternoon. The treasurer 
hat! all the keys of tin- tickets and checks with him ; the |.ruii.[>t.;r (Mr. Walker) 
independently of the loss of his important services (for the Irish prompter ccr- 
laialy could not [>n>]]i|)i nsi Italian opera), li.id the ley nf ill I Ike music ; so tliat it 
is scarcely possible that Le Noiio di Figaro, or any other opera could have been 
performed. Hail Mr. (/deiaft been on tin- tpot lie could have devised snmu 
scheme ; hut he, aljsi was on the Iniuy ocean too ; am! diero are the Italians who 
cannot speak a word of English, left to imagine the fate of Mr. Mitchell's un- 
avoidable campagnoits 'lit voyage— Lublin Paper. 

Bklfast. — -The Anacreontic Society pive their second public concert for the 
season, on Thursday l-:vfii:nj> lust, n't their rooms in King Street, ivhich was 
numerously awl fashionably attended. 

The jier'for in. nice coiuOrUi'c I with one (if ISecthovcil's L'rand symphonies, and 
most creditably it was i xcctitrd. This spirited vindcrtakimj merits the support of 
cccry man who has a few pounds to spare, and who desires to contribute toward,; 
the enjoyment of his family in a manner the most innocent, delightful, and in- 

The subscription list has only hccii three or hiiir days in being, and, amonpst 
the members of the society alone, n mm of ;s. r !?. it subscribed, in shuns t-arh. 
This is really most creditable, ami we believe the town is mainly indebted to Dr. 
P. Tluuiison, the u;;ii:>]iriliL' nf tile sorictv, tor tile promotion of s.o ik-iralJe a!i 
object. VUl-r Times, Murel. 'A. 



CHIT-CHAT FROM THE CONTINENT. 

Ct.An* W.vca.— Clara Wiock gave her fourth concert at Vienna, en the 2IH 
of January, for winch every tiritrt bad been scoured Ion; beforellalul. It was said 
she was, in conjunction with Merk and Mavscdrr, about to treat the Vienna public 
to three morning concerts. Some vcv-c^ a: hires to lier by ( : rrltj->ji =1 «t, the tragic 
poet, in which he compliments her o;t havm;; found the key to all the nuyic and 
mufical mysteries of Kcriliuvcn, ami ivhich that peat enchanter has cast into the 
sea, have been set to music by He Yastjue, who has arranged tliein to niotivi from 
Uecthovcn's sonata in F minor. 

Taglioni 1 1. 1 At her second 

nifkeut present, the flower forget- me-not, compoictfof diamonds and turquoises. 

Fuubtr Concert of the CossEitVATOinn, Paris.- The rastoral Symphony 
of Beethoven performer! every year at the conservatoire is a gre.it favourite with 
the public. The varied stj le of the diflotoet parts of this grand coiupo.ition it at 
ones captivating, and the manner in which it is performed by the orchestra com- 
pletes the effect on the imagination of the audience. Hence the applause was una- 

A new- piece, a rreaW M. Erwart, succeeded Beethoren's symphony. It would 
be ditHcult after a single hearing Io form a correct judgment of this work, which, 
however, displays much thought and refinement. A solo very well sung by M. 
Alexis Jiupont, iv.th a harp accompaniment, was favourable- received. It deviated 
rather too much fiuui the style proper to sacred music, bordering on that of the 

The wonderful performance of some parts of Keetboven's Septuor, by all the 
violins, tenors. vmUicelhis. clarinets, horns, and bas.-oous. excited universal sen- 
sation. The trio was called for again, and (as generally happens) was repeated 
with Una effect. 
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In tho scene of L'Enfcr ifArmidt, the singing part was too subservient, and 
almost overpowered by the instrumental. The noble and beautiful overture of 
liectbovcn's Kiddie was very well pi-ilVirmr.il by the orchestra, bui experienced the 
fate doomed to the last piece. The noise msile at the doors was intolerable, and 
quite distracted those who would gladly have paid the attention so beautiful a piece 



COURT CIRCULAR. 

Her Majesty and her august mother attended divine service on Sunday morning 
at the New Palace. The Rev. Dr. Short, Deputy Merit of the Closet in waiting, 
officiated, anil the Uishop of Loudon preached the Mormon. 

Her Majesty, the(Jucen Dowager, attended divine service yesterday morning at 
the Chapel Royal, St. James's. The readers were the [lev, Messrs. E laden and 
Barham, the Sub Dean officiated at the altar, and the Bishop of Chichester 
preached the sermon from Rom. 14 — IT. Her Majesty was attended by Liuly 
Clinton, Miss Hudson, and Ear! Howe. The Duchess Dowager of Richmond, 
Mari|uiH of Salisbury, Karl of Ilandon, Lords Stuart de Hotliesay and Kliot were 
amongst the nobility present. 

The Duke and Duchess of Cambridge, Prince George, and tlie Princess Augusta 
of Cambridge, attended by Miss Kerr, liaron Kncscbeck, and Colonel Corn- 
wall, went to Kew on Sunday morning, and attended the reopening of divine service 
at Kew church. 

Tlie Piitu-css Augusta attended divine worship on Sunday morning in Si. Philip's 
chapel, Regent-street ; her llov.il I ligunc.s-. was attended bv .Miss Wynyard. 

The baud of tlie Coldstream regimen: oi l'"i)ot Cunrds ""ere ni attendance at 
the Palace, and performed favourite selections the whole iif the evening. 



THEATRICAL SUMMARY. 
Notice of Coriolaiuu at Covent-garden nest week. 



MISCELLANEOUS. 
.Mendelssohn has written to Mrs. A. Shaw, inviting her to pay Ldpzic a viiit, 
stating that the directors of the principal cot: certs tlu-rc will lie most happy to 
offer her an engagement for as ninny performances as it might be convenient tor 
her to accept, lie further informs her thai be is composing a n-niu expressly 
for her, which he will shortly send to Kutiland. \t> small compliment to a native 

' : oser of St. Paul— Morning Post. 

. r. Harnur has been elected a member of tile philharmonic 
n of M. Ries, lately deceased. 

s. Coventry and Ilollicr have constructed a piano-forte 
octaves of pedals. The additional mechanism, which is 
of the most finished nature, in no way affects the ordinary touch of the instru- 
ment, and its appearance adds rather ■hau diminishes to its general appearance. 
The tone produced by the fout is instantaneous, clear, and decided, and obtain- 
able without effort or exertion. Messrs. Coventry ami Hollier, by this excellent 
invention, have now put it in tho power of our fair readers to initiate themselves 
in the principal creations of a liach. and have opened a new source of enjoyment 
to all those who revel in the widely dispensed harmonics of the ancient clavichord 
composers. 

A Pleasant MEssaoK. Some five ami-twenty years ago. the late Mr. Harde- 
man was taken ill, just before the commencement of the festival at Gloucester, for 
h he had been engaged, so that he could not leave London ; another ISassn 



was applied to, at a very short notice, who attended, and acquitted himself 
' "'"i of every body. ,m .- .. 



t, (he late Mr. Mudon 



to Is.' paid, the 

for the very noble manner in which lie had sung ; and concluded with the follow- 
ing very complimentary an. I pleasant message, " When vou see poor Hartlemaii 
give mjijbcst regards to him ; and tell him how much we missed him during the 
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Am sble writer in the Quarterly Review remarks,—" There ia not a single abuse, 
nota single defect in (he Church of England, as at present constituted, but whit 
might be fully remedied by a more pure and holy administration of its patronage. 
All church pitronage, especially that which is in (he disposal of the minister. Is, 
in the sight of God and man, a charge of the most awful responsibility. To 
bestow it on family connexions, or on political adherent*, though they be the men of 
doubtful piety, or of doubtful orthodoxy, is not only folly, but sin :— -folly in tbe 
highestdegree, — sinof the deepest dye : folly, because a reflecting, and, in themain, 
a religious people, will hardly give a minister credit for integrity in anything, if they 
see that he is corrupt, or partial, in tilings pertaining to God ; and sin, because 
not only the present well-being of the church, and of the state also, but the 
spiritual welfare of innumerable souls, is endangered by raising one unworthy man 
to the episcopal office. For as no motives of religion concurred to his own 
advancement; as no proficiency in piety or theological acquirements, led to his 
own elevation, such a man is hide likely to regard such considerations in the dis- 
posal of his own preferments." 

Now we think the solemnity of this description of trust is rather heightened 
than diminished, where the patronage is vested in the hierarchy ; and that the 
distribution of ecclesiastical musioh. appointments is not wholly untinclured with 
the " awful responsibility " alluded to by the reviewcr- 

The services prescribed by our national religion ought to constitute such a 
decent and reverent celebration of prayer and praise as become a community of 
Christians professing to " worship the Lord in the beauty of holiness-" Music 
nnsuiled to the sanctuary, accompaiued by an unskilful i>erformer, and sung by 
an inefficient choir, is ill ailapted to fan the expiring flame of devotion ; and even 
the warmest glow of piety must of necessity be chilled, where strains are sung pio. 

VOI- VUl.— XKW SEHIES VOL. T. 0 
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fessedly to " tlic glory of God," which are a disgrace to their composers, and an 
insult to the assembled worshippers. Such offerings of praise can neither be high 
nor holy, and can bear no resemblance to the " solemn sound" with which the 
Psalmist declares " it is good to give thanks unto the Lord." 

We honestly believe, that with reaped lo the apportionment or the few musical 
prizes which cxisttn theChurch, wehaveno prejudice togratify; no fas'ouritc opinion 
to maintain at the expense of truth; no abstract theory which we seek to establish ; 
but that our desires art limited to the practical benefits which would infallibly 
trise from a purer administration of these ecclesiastical endowments. Nothing 
but a sense of duty induces us to censure musical appointments in the church, 
which cannot fail to give occasion for her enemies to laugh her to scorn, — for her 
friends to mourn as those who will not be comforted,— for men of character, who 
have dedicated their lives lo the culti ration of sacred music, to regret that they 
should have wasted their energies in the attainment of a proficiency which is 
held to be no qualification for ecclesiastical preferment ; and, worst of all, for the 
rising musician, who contemplate! the neglected pretentions of the most profound 
church-writers of his time, to assure himself that it la useless to cultivate a hranch 
of the art, which the ministers of the sanctuary appear entirely to overlook, inas- 
much as they bestow its priiet upon those who have worked all their life in 
another vineyard than that of the charcb; and where they have already reaped 
an ampler harvest than their labours merited, or they themselves could have 
expected. In complaining of the abused musical patronage of the church, our 
warnings and reproofs will always be dictated with the single view of inducing 
amendment 

We have been led to make these observations by the actual appointment of 
Mr. Horslev to the Organist's situation of the Charter House; and by the 
rumoured advancement of .Mr. Kswrn to the late Mr. Attwood's prefer men t at 
St. t'aul's. IT the title of Chtiprl-Afeslcr allowable in reference to any eccle- 
siastical musical appointments in this country, it is especially suitable to the 
situation commonly known in our cathedrals, collegiate churches, and such a 
foundation as the Charter-House, under the humbler designation of orgtmUt. But 
the smallest amount of fitness for such prominent stations as that obtained by 
Mr. HnnsLEv, and supposed to have been reached by Mr, Knyvett, would, one 
might naturally imagine, be the possession of distinguished attainments as an organ- 
ist ; an affirmative to which position may by the enemies of these gentlemen, (if 
they have any,) be safely left to the determination of their friends. The higher 
qualifications they possess for the discharge of the important duties which will 
devolve upon them, we shall be happy to find exhibited in their future conduct. 

We are sorry to hear that, in addition to the events above deplored, the feeble- 
ness of Mr. Browkssiitu'b utterance at Westminster Abbey has given rise to the 
remart:, that, in n> 'instance, the Dean of Westminster has created a new place, 
but has not introduced an additional voice in the choir. 

We understand that Mr. H. H. Bishop has been appointed to the honourable 
post of Composer to Her Majesty's Chapels Royal. 
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UOMENICO SCARLATTI. 
Thomas Roscingrave, the eccentric organist of St. Geo 
and (lie son of Daniel Iloseingrave, tile organist of St. 1'alr 
was the iir.it professor who introduced the works of Si 



eccentric way, "Tib „ 

had never heard so.di pLLssjai-:; ill' ^a-u'.uai nr *m-U tuivd L-ilects before. The 



l,u:idr.-d ,:..v 



n, very qui 
down to the h 
■ way,- 

sUi'li ij:iss.isrt-s of cxeci 

. . .sr surpassed mini', and nm d.-Tt.v i f |.crfi-i 1 14.311 to which [ had 
ii [iLisulile i jImhiW (lit arrive, that .f I luti U-cn wittisn reach of any 
it, with which I could have done the deed, i should h*T« cut off my 

„ tlie name of this extraordinary performer, lie was told that it 
son of the celebrated Scarlatti. 

declared he did not after [his itmeli an in-ilniinciit for a month. 




THE PHYSIOGNOMY OF THE VOICE. 

There is no token more characteristic of the mind and temper, none on which 
we can place a fuller reliance, than the human voice. Whether it be that men 
have it not in their power to modify or disguise this organ of speech; or that few 
think it worth their while to attempt any deception of this kind, I know not. I 
often put questions to persons whose answers 1 know beforehand in every parti- 
cular, merely to hear the sound of their voice. If I have once heard a person 
speak I know what kind of couotenancc to expect ; and if 1 have besides seen him 
walk, I am never disappointed in my expectation of his face. Young ladies who 
could put on the appearance of artless simplicity ; cowardly youths who could 
bravado and play the great man and the hero ; men universally esteemed original 
thinkers and thorough scholars ; I have discovered by their tone in conversation, 
the first time of being in company with them, to be such as they afterwards 
proved themselves to the world, such as they really were. And thai my judgment 
of them has differed from others, who were good physiognomists and careful 
judges of character, has arisen solely from the impression produced by their 
voice. Lavater has touched upon this subject, though not carried out his obser- 
v.uinns !o an; len.itli. Yi-t lie hay. — "The vciiiv is very fri'ijiu-iilly an mvnliirilaiv 
expression of the character ; it arises from, and indicates the virtues or failings of, 
the individual. There is a certain tone which betrays a vacuity of the under- 
standing, which is lost as soon as a person has learned to think." Again, he 
observes — " The voice like the face, becomes better or worse as the character 
improves or deteriorates." 

As a confirmation of these views it may be mentioned, that the celebrated Sir 
John Fielding, the blind magistrate who lived in the last century, could distinguish 
with surprising accuracy between the guilty and the innocent by the sound of 
their voice. 

It certainly requires a peculiar delicacy of ear to be able to form an accurate 
judgment of character from the voice alone, hut that almost all are more or less 
sniided by this characteristic mark in their intercourse with society, will be pretty 
generally acknowledged. 
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CHIT-CHAT FROM THE CONTINENT. 

Paris.— The n 
•deb. 

of the first Hne 



quickly as usual; a sort of indifference 
the orchestra. This m 



■ of coldness to the 

W la 1 I p rforrncd more effectively. 

' ' ilil' iiiten:iiii] oftlieauiiieiicor Variety is 

on to the consideration of the committee; 
and we ask at the same time how die; could possibly place an Italian solo, sung 
by Mile. Julian, immediately after that majestic symphony r Kien an accom- 
plished singer would be in dimmer of rumniiL- aL-rouml in such trying circumstances. 
We are far from wishing to discourse Mile. Julian, but we cannot allow her all 
the qualifications which we think the ( nn=ervaroire ought to deem essential. She 
has indeed an agreeable voice, and shows considerable skill in the roulade; bat 
unfortunately, she sang much too low throughout. 

These remarks on the character uf the solo* a: the Con srrvai aire, where it is in 
general desirable to 1) 

on the piano, perforr. 

received with great rnldncs.- by the nmlii 
deprived him of his usual enthusiasm 

(he andante, so well kiiinvn and :"n-i[Uerille [ilaverl at the C 
Becthoven'i symphony in A served in restore animation to the asacmbly. All were 
evidently much impressed hv the Ilmiiie;: Chorus in lVelier's Eitriantlle. This 
was called for again. We observed that the first horn was not sufficiently heard 
in (he introduction, and the voices were not always perfectly true to their time. 
The overture to Weber a Oberoo, performed likewise every year, closed the 

Mb. Osbobne'b Cohckrt.— Does France exercise the musical sovereignty of 
Europe, or is she tributary to foreigners ? 'I Ids is all interesting question, which 
it would be difficult to resolve; but however it might be decided, one thins is 
certain, that there never was a time when so many musical foreigners were aasembled 
iu Paris. Italy, Germany, Spain, IVljrinm, IV'rtii<ra!, Knejand. Ireland, have all 

formed last Tuesday in the hall" f theVnv de la Vietoire, More a brilliant assem- 
bly, composed in great part of the amateurs of the three United Kingdoms of 
Great Britain. We do not mean to say that the French dilettanti were wanting 
on this occasion, for all who take an interest in this charming and graceful per- 
former, and the number is not small, scorn to have agreed to assist at this elegant 



usicalao 

'1 he concert commenced by a grand quintet for the piano, clarionet, vi 
iorn,anddoublebass,compo ' E ' ; " 
Liverani, George Ilainl, Mi „ . 
*ortliy of the celebrated composer ii 



ceo ny a grand quintet ior me piano, cianoner, vioiouceno, 
imposed by Ksdkbrenner, and performed by MM.Osboma, 
I, Mcnga), and Founder, with a vigour and symmetry, 
1 composer to whom we are indebted for this remarkable 

n performed some of his own studies for the pianoforte, all of 
■'■ ' ' "lis. Then followed a rem deau, 

! so at least with all who hear 
it. It is entitled " The Svlph," mid nothing eoehl lie more appropriately named; 
in fact, this beautiful pii ci i' aid to have been inspired bv the graceful Taglioui, 
hy the light and delicate voice of Madame Hanm-reaii, or by the reading of ihc 
" Loves of the Angels," by his fellow- countryman. Thomas Moore. 

Miss (Ii.aha Xiivi:i,r,n at Hun us. — A great musical treat was given to the 
public at the Iloyal Opera House on the M6th of Jan. It having been announced 
that a singer of the first order was to make her appearance, a numerous assembly 
was convened. Mis.- I 'lara N'ovelle, win) won all hearts at her entrance, displayed 
in lier son-- snvh talent and science, that she can net but be regarded as gifted with 
extraordinary powers. Her voile is so melodious, eleai, and silvcr-toi 1 ■ ■ 



feelings she excited, burst out, even in llie midst of her song, into the loudest 
applause ; and on her second appearance greeted her with rapturous acclamations. 
Miss Clara Novello is one of those rare characters, who do not blind hy false 
glitter, but rather conceal the inestimable worth of their talents in modest, unas- 



linji siniplii-iiy. MY musi aehwwYd-e thai [n Inter times, we have heard few 
who possess equal polish, with all tli ■.; great essentials of - ■ 
wonderful how her softest tones were heard throughou 



house. She showed herself equally 
would If ilifTrerilt io pve ihe [ir L J'vn 



t of the 



Although twenty francs wasthc price of admission to hear this great pianist, the 
crowd which pressed into Erard's rooms on the evening uf the 21st was unex- 
ampled ; and this throng was composed of the flower and aristocracy of the 
amateurs. It is certainly very pleasant to lay an additional tax on these pleasures 
of taste, when persons pay it so easily, and with such good grace. 

Thalberg himself performed three pieces : a fantasia on a subject from Ob/mm, 
an andante, and a grand fantasia on the symphonies of Iteethovcn, The two 
farmer, though excellent pieces, were not so well adapted as the last to display the 
extraordinary powers of the performer. This was expected with much impatience, 
and received in that profound and solemn sik-nre, which ushers in the thunder of 
talent. We cannot express the sweet melancholy which exhaled as it were from 
the piano during the slow movements of this piece. Not even the human voice, 
nor the orchestra of the Conservatoire, could have spoken to the heart in more 
touching, penetrating eloquence. 

Thalberg unites in his performances the el.issirul and the romantic schools. lie 
possesses the novelty, strength, and brilliancy of the latter, directed by a pure and 
classic taste. In his boUrn fUidns In- Iiiliw. Iu.m- i„ [.resi'ne a just moderation ; 
nor does he ever leave at a distance the rules of his art, or the dictates of refined 

KALKDRESNsn anj> TitALDERo. — Kalkbrcnner is certainly one of our best 
pianists, both in theory and practice. Not to analyse minutely, In a business-like 
way, the brilliancy of his shake, the finish ol his cadence, the thundering rapidity 
of his execution, and the fulness of lu's octaves, we prefer to speak of him with 
reference to the effect on the public in general, and musicians in particular. He 
is to be judged of esthetics lly. 

Study and science hare some-vliai dumped iiim;d rial ion in Kalkliniiner ; he does 
not yield himself to the poetry of his instrument; he conquers, but does not 

The piano of Kalkbrenner is a slave, well regulated, and accustomed to obey ; 
it is like tlie .Austrian or Hussion ijrenarlier, whom the scblaguc and the knout do 
not prevent from doing great things. Kalkljrenncr says to his piano—" Now be 
■ bell, or a singer ; be fantastical, raving, visionary ;" ami the piano obeys impli- 
citly. But it is all done regularly, and cornea not within the boundary of inspiration. 
Nevertheless, Kalkhreuner possesses a fine mind, ami great musical science ; he 
has searched to the bottom of his art, and analysed its depths. 

The piano of Thalberg is his confidant and devotet' 
sweet counsel and gives up his whole mind and heart 
dential, aimple, and sweet conversation, which, wo 

seems to join in with. The magnetic fluid descends from the performer in 
instrument; both aniwar animated by one spirit; and as the mind of the artist is 
full uf order, ri.'hk: ideas, liri:;lil::e.s. enth'.l.iasin, streni;'.:!, and elier.:v, lie draws 
out from the inert rliin;; wi mil ri piano, Ilo'.viu;: and level v :1ioii ; t1 l1 -:. ivSmOi roll 
majestically, like tlie waves of a mighty river through a rich and flourishing tract 
of country. 

Beethoven. — In order to render a sort of homage to tlie memory ot iiet lliove^. 
who died on the 2oth of March, IBS!, M. Cerhan published on tlie anniversary of 
his death, the translation of a curious letter, written in 1S0CI, by the author of the 
Symphonies of Fidelio. He had not then reached his thirtieth year, and he 
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which prove that this gifted man possessed a heart full of the kinrlliesl feelings:— 
" My compositions bung me in a great deal. People no longer make bargains 
with me ; I ask and they pay. That is to me a very delightful source of enjoy- 
ment. For instance, I mee[ with a friend in want, and my purse does not allow 
me to help him immediately ; but 1 have only to ait down, and in a very little 
time all his wants are supplied." 



Ancient Concehts.— On Monday last the rehearsal of the Concert of yesterday 
evening took place at the 1 1 an over- square Rooms, before a numerous muster of 
the directors ami subscribers of this Society, when the following selection of Ilia 



Ma'rccllo. March :m<l Chums, ''Crown ye the altars," (lluins of Alliens), 
Beethoven. Glee, " Sjme ef my heroes," Stevens. Concerto <Jd, (Oboe), Han- 
del. Solo and Quartet. " In my distress," ■Miitii'lto. Aria, " O aalularis hostia," 
Cherubim. Becit., "And God said," Rocit, ace, " In splendour bright," 
Chorus, " The heavens arc telling." (Crcatiun), Haydn.— Art II. Symphony, in 
E flat, Mozart. Air and Chorus, " Vcngo « vui," Cneilehui. limit., " 0 ivoiso 
than death," S»n k ', " Aiipcls evir bright anil fair," (Theodora), Handel. Double 
Chorus, " He gave tlnin hailstones," (Israel in Egypt), Handel. Trio, " Fallen 
is thy throne, Millico. Quarts:., " Ovolo iretnendii," Dead March, (Idomenco), 
Mosart. Ileeit., " And Coil said," Air, " Now heaven it: fullest glory," (Creation), 
Havdn ; (.rami Chorus, " Hallelujah ! " (Mount of Olives), Beethoven. 

'('he vocalists who assisted mi the occasion ncre — Mrs. Kuweit. Mrs. Hi.shop, 
Mrs. Show. Messrs. Hawkins, Vani;han, I'cnuctl, Svguin, 'and Phillips. The 
iliu-t of " Quid snekale," assigned to Mrs. Uislmji and -Mrs. Shan 1 , with the 
other concerted vocal pieces, gave great satisfaction ; and it will be seen that the 

Backer Ciioii*!, Society.— The members of this association met together on 
Monday evening, for the performance of the " Messiah," at the Music Hall in 
Store-street, Bed ford- square, where a crowded assembly testified the gratification 
they experienced in again listening to ibis favourite oratorio. The principal 
singers were Misses Itireh, I>uim, Locke v, Jenkins, and Thomas; Messrs. 
Turner, A. Novello, Carpenter, Miller, and Green. Mr. Tra vers led, Mr. Jrdley 
presided at the organ, ant! Mr. Surman conducted. 

Vooai. SooiETV.— The last concert of this association, for the present season, 

numerously attended titan any of the fi ve preceding meetings. The instrumental 
pieces were Mchula overture to " Ls Chasse," and a quartet of Haydn, admi- 
rably played by Blagrove, Gattic, Dando, and Lucas. The vocal portion embraced 
Beethoven's cant.ua, " The Praise oi Mnsic," vhirlrwent on' but indifferently; 
a selection from the "Winter" of Haydn's "Seasons;" three glees by Stevens, 
Danby, and Calcott ; two madrigals by Kcsla and Weelkes ; the duet, " Forsake 
me not," from Spohr's " Last judgment ;" Aria and chorus of Moart; ean- 
lonet Iry Sacchini ; and the concluding chorus of die second part of " Solomon." 
Tbeouly remarkable events of the evening were, a left-handed compliment paid 
by Mr. King, (we believe one of the eomiuittee), to Miss Hopkins, and the 
preponderance of foreign music in the Scheme of a Society, which adopts the 
name of one firiglnaliv founded ftr the gli>riiica[io:i of niitire talent. Miss 
Hopkins, it appealed, hail been kind enough to take, at, we presume, very short 
notice, the solo parts in Beethoven's cantata, assigned to Miss ISirch, who had not 
returned in sufficient time from her concurrent engagement at Wornum'x rooms j 
and Mr. King's politeness ted him stmnnarilv to eject the fair debutante to make 
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room for Miw Bircb, who arrived after at least four-ii fills of the Guttata ha 1 been 
perpetrated. IV'e are apt to think tliat this treatment will not readily indues: 
Miss Hopkins again to do the amiable for an absent rival. With the exception 
of the three glees and one of the madrigals, the performance entirely consulted of 
the work! of foreign artists. 

Mn. MosciiEt.Bs' Pia»opobte Samus.— The last of these interesting meet- 
ings, for the present season, was held at the Hanover-square rooms on Friday 
last, under the patronage, ami in the presence of, the Duke of Cambridge and a 
fashionable audience, when the following excellent selection was performed 
1'url I.— Grant! (.'oncer unit Sonata, (.' miner, iii i'o:ir movements, Op. 30, 
moforte and violin, Messrs. Moscheles anil Bjagrove, Beethoven. Aria, Miss 
'. irvniihwn, " Lite faro setiza Kundice," (( Irfeo,') GiucL Grain! Conccrtaute. 
ji flat, in three movements, Op. IT, pianofn^e ami clarinet, Messrs. Moscheles 
and H'illman, C. M. Von Weber. Sacred Son;!, Mr. Stretian," Dost tli on despise 
therichea of hia mercy," S. Bach. Aria and fugue, Handel; two Preludes and 
Fugcs, S. Ilach, pianoforte, Mr. Moschclrs. A selection from [he Suits of 
Lessons, including the celebrated Cat's fn^ue. harpsichord, Mr. Moscheles, D. 
Scarlatti.— Part II. Characteristic Studies, " Juno," " A Dream," " Alia Na- 
poiitalia," n-anoforte. Mr. Moscheles, Muschcli.i. Air, Miss Masson, " Deep in 
my soul," Horslcy. II rami Coiircrtnnte Sm.d i, pianoforte and violoncello, Messrs. 
Mojchelti and Liuit'ev. A major, in four movements, 1 1 p. till, Ue.:thoveiL Ger- 
man Song, Dlle Koenij!, " i>er llirt auf ilem l''elsen," clarinet obligate-, Mr. 
Willman, F. Schubert. Grand Fantasia, I". shani mianr, composed for and ner- 
forraed by Mr. Moscheles, Mendelssohn.— The sonata of Beethoven is full of 
beautiful idcr-, which -.veto fnithiullv delineate. I by the talented performers. 
Mi»s Wvndhiim ivas well received in GiucL's expressive aria from the " I Irl'eo." 
The coiR'crtautc of Weber w.is also deli>;hifullv paivcd. Mr. .Mnschcles almost 
exceeded himself in his nerformaiuv of the Aria in 1> minor, and Fugue ill E 
minor, from Handel's Suites, ami in the I'rehules and l-'usrues in K Minor and D 
major, from Bach's Organ Compositions. The selection from Scarlatti, by 
reason of Mr. Moscheles choice of the harpsichord for their performance, rather 
amuses than delights ; but the experiment is so far interesting, that the audience 
may revert to the times of the composer, who had nu better chicle fur presenting 
his " Lessons" to his pupils and admirers. The " Characteristic Studies" wore 
played with the lire and energy which these highly descriptive and musician-like 
productions peculiarly demand. Mendelssohn's Fantasia contains much ingenuity in 
the working of the melodies ; and its masterly performance would have attracted 
more attention, but for its comingatlhccondusion of an unusually lengthened enter- 
tainment. A fine song from Bach's t 'hurch Music, with a curetted accompani- 
ment, wassung (forthc first time in this country) by Mr. Stratum, who, however, 
did not succeed in renderim: it very effective. Miss Masson in Horsley's pathetic, 
ballad, and a Demoiselle Koeni- in a beautiful son; of Schub.at's, with an admi- 
rable Oblieato Ciarmel accompaniment, linely nlayed by Wdhnau, elicited cordial 
tokens ofapprohati on Trom the audience. The lovers of classical music are deeply 
indebted to Mr. Moschelts, and the spirited members of Messrs. Mori's and Bla- 
grove'i respective Chamber parties, for the gratification annually afforded them ; 
and for the betieticial influence their performances are sure to ewrcise on 
the public taste, our really accomplished native compose ra cannot be too 

Mm L. Mrras. — This young lady, who ia a pianoforte player of considerable 
merit, took her annual benefit concert on Tuesday morning, at the Hanover-square 
Rooms. Miss S. Myers, a sister of the brn^dart, also a clever performer on the 
same instrument, with Sienor I.. Marline, Messrs. Eliason, J. Chattorton, House- 
nan, and Lucas, assisted as instrumentalists; and Mdle. Ostergaarde, Misses 
Lanza and Cooper, M. Guibelci anil K. Hart, its vocalists. 

Cuobal Ft,-Nn.— This praiseworthy society, which was established in 17B1 for 
the relief of aged chorus singers, their widow and orphans, bad a crowded room 
for its benefit an Wednesday the "1st but. The principal vocalists who £ivc their 
aerricea on the occasion were Mrs. Knyvett. Mr- S-ain. Mrs. Knight, Miss 
Birch, Miss Hawea; Messrs. Vauglian, Bennett, rlomcMtVe, Moxley, Bellamy, 
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Parry, jun., anil Phillips. There was also a numerous band, led by Mr. F. 
Cramer, and conducted by Mr. W. Knyvett, who attended Rratuitonsly. W. S. 
Bennett played a concerto of Mozart's on the pianoforte excellently weB; and 
Blagrove repeated Mayaeder'a concertino on the violin with the greatest success. 
M. Distin and hii ions played several piece) on brats instromenta in ■ very eJeaer 
manner, anil the performance altogether gave universal aanafaction to the friends 
of the society. 

AciriEirv of Music— The first concert was given on Friday the 23d, when 
Monad's ill .inning symphony on F, Hat was very well played ; the samp 1:11111- 
poscr's song, I >t-jl per cpicsto." "Ms uicelv wtj; be .Mrs. Wise, (laic Miss 
Deakin). Byrd's madrigal, " Lullaby," mu encored. Beethoven's cantata, "The 
praise of music," which was performed for the first tiinr at the Vocal Concerts, 
concluded the first pari, the solos in which were snug by Mrs. Scguin, Miss Hop- 
kins; Messrs. Harrison and Stretton. Tlu- second net consisted of selections from 
" Alexander's Feast," the sobs by Miss Thompson, Mi» Hopkins, and Miss 
Dolby ; Messrs. Harrison, A!l.-:i, unci Stretton ; the liolonrdhi accompaniment to 
"Softly sweet," snog by Mr. Allen, was very finely played by Mr. Phillips. The 
hand, which wis numerous, was led by Mr. Cramer, and Mr. Lucas conducted 
the concerL There was a very efficient chorus, and the whole performance re- 
flected credit on the Academy. The Duke of Cambridge, Lord Burghersh, Sir 
GoreOuscley, and a numerous assemblage of the patrons of the institution were 

Oi,v«ne Theatre.— On Friilay last a performance of sacred and secular 
music was (riven at this theatre. The principal singers on the occasion were Misses 
Birch, Woodham, ami Wyudlirmi, ami Messrs Peguin an.! i'razcr. Haydn's 
Creation, the prominent feature of the evening, was performed in ■ very indifferent 
manner, as far as regards the choruses, to a by 110 means numerous audience. 
Quartet Concerts. — The third of the present scries of these delightful con- 
— "g of Thursday, and was very numerously attended, 
ubjoin, was, on the whole, well selected, and gave 
iiiicllijiciu and musical audience. Part I. — Quartet 
m r. nru major 1 .no. *, 01 op. sin), for nvo violins, vitiln anil violoncello, Messrs. 
Bin-rove, Rat tic, Dando, and Lilian — Mozart. Song, "The Adieu," Mr. Stretton 
—Keller. Aria, " Ave Maria." Miss Woodvatt ; clarionet obligato, Mr. Willman 
— Chmibini. Quartet in B Hat major (op. '130). for two violins, viola, and vio- 
loncello, Messrs. Blagrove, Oat tie, l)ando,aud Lucas— Beethoven. Pari II. — 
Military septet in C major (op. Ill), for pianoforte, flute, clarionet, trumpet, 
violin, violoncello, and double bans. Airs Anderson, Messrs. Card, IV'ill n 
Harper, Blagrove, Lucas, and Howell— Hummel). Canzonet, "Felicity," Mr. 
James Bennet— Spohr. Serenata, " Mira la bianca luna," Miss Woodyslt and 
Mr. Jaroea Bennett — llosaini. Quartet in G major (No. 1, of op. BO), for two 
violins, viola, and violoncello, Messrs. Blagrove, Gattie, Dando, and Lucas — 
Haydn. The posthumous quartet of Beethoven (on. 130) would require a much 
larger space than we can devote to the concerts of the week, for a detailed ana- 
lysis of its several movements, and a less accurate and minute developetnent, 
would neither do justice to the composer, nor our readers. The work maybe 
generally described as of a fantastic character ; but the more deeply it u itudied, 
the more " method " will be discovered in its apparent aberrations. Mr. Blagrove, 
and his little band of musical compatriots deserve signal honour for again bringing 
the piece into public notice, and for the fidelity and precision with wliich they 
pourtrayed its numerous beauties, in spile uf concurrent diilieultics. The A'cAerio 
was encored. The military septet of Hummel was well played ; but was not in 
strict keeping with the other instrumental pieces. ,\ canzonet, hy Snohr, adapted 
10 some Imrdirn-sdicHi! ccsUdcs, translated from the Herman, by Mr. T. Oli- 
phant, and another by Keller, set to some arffetu, of an equally novel character, 
and which might have been permitted to slimie r in their native garb, without 
any detriment [0 the reputation of tb^ sinie translator, were receiYCtl with the 
itiiUilerrll.-e uliicll liutli music :m<] ivonls merited. .Mis- IV'oOilcalt distinguished 
herself in Cherubim's Ilvmu to the Virgin, and was finely accompanied by Will- 
man. Mozart's ami Haydn's rjiiartels, null the latter of which the performance 
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* airaly expressed ; their light and shade accurately d 



m Opera Concert Room, on the evening of Monday last, when the following 
lection was performed. — Part I- Symphony in A major, Beethoven. Duetto, 
Mis Fanny Wyndharo and Signor Ivanhoff, " Mira la biancha Luna," Rossini. 
Aria, Mail, ['ersiani, " Come per me sereno," (Sonnambula), Bellini. Seprelto, 
flute, oboe, clarinet, bassoon, horn, trumpet, double bra, Messrs. Card, Barret, 
Willman, Baumann, Signor PnzxL Harper and Howell, NeOfcomm. Aria, Signor 
Ivanhoff, " Fra poco a me rieovaro," (Lucia di Lammermoor), Doniietti. Over- 
ture, Op. 134, (the last composition but one of this great master), Beethoven. — 
Part II. -Overture, Les Huguenots, {first time of performance in this country), 
Meyerbeer. Duetto, Mad. Persian] and Miss Fanny vTyndhnm, " Laariarmi non 
t'ascolta," (Tancmli), Rossini. Morceau du Salon, Larghetto Affettuoso Allegro 
Passionate, Marcia c Presto Giocoso, Pianoforte, .Mr. Forbes, M'eber. Duetto, 
Mad. Persiani and Signor Ivanhoff, " Son geloso," (Sonnambula), Bellini. Aria, 
Miss F. Wyudham, " i,'a;ldio," Moiart Overture, « The Ruler of the Spirits," 
Weber. — Beethoven'a symphony and overture were given with great spirit; as 
also were Meyerbeer's and Weber's overtures. Ne&ltomm's scptetl has, we think, 
bean played enough to satisfy the craving of the existing generation of concert- 
goers ; anil we shall not be sorry if we should have taken a last farewell of this 
flimsy production. Mr. Forbes sustained his reputation in Weber's pianoforte 
piece ; and his exertions were rewarded with universal applause. Mad. Persian!, 
whom we have noticed in our account of the Opera, repeated her first song from 
the Sonnambu/a, which was encored ; and she displayed surprising execution in 
her dncta with Miss Wyndham end Sig. Ivanhoff. This last named gentleman 
seems lo have carried his originally vicious style to the last pitch of extravagance. 
He alternately sighed out his notes in the most effeminate lone, or screamed in a 
manner the most fearful, we had almost said diabolical. The Signor must adopt 
a more chaste, and lees inhuman mode of singing, or ho will not be long endured 
in a metropolitan concert-room. The performance was well attended, and of 
exactly the proper length ; enough lo satisfy every one, and lo weary nobody. 
Mr. Mori led, and Mr. Forbes conducted. 

PROVINCIALS. 



at the Templars' Hall. We have rarely it 

music was brought out, or which was better performed. The evening concluded 
with " God save the Queen," and appeared to give much and general satisfaction. 
Liner pool Standard. 

Hoi*.— Last Wednesday evening closed the season of tlie Hull Philharmonic 
Society, with a concert and a ball, which was very well attended. We learn with 
satisfaction that the difficulties in which the Philharmonic was involved, were 
nearly surmounted, and that, from the liberal and public-spirited way iu which its 
friends have come forward, the termination of next season will find it free from 
Hull Advertiser. 



Bath.— Miss Pritchard's concert, a , 
well attended. Loder was the leader ; and, besides the local talent. Miss Fanny 
H'yndham's vocal powers were successfully called into play.— Morning Pait. 

BuntHraHAM.— The Town Hall last Thursday night was crowded at the Con- 
cert given by Messrs. Braham and Fletcher. The principal vocalists were 
' Messrs. Braham, Harrison, Baker, and 1'urday. Mrs. If. R. Jtishop, and Miss 
Aston. Mr. .Munden conducted, Mr. H. Shargool led, and Mr. Hollins presided 
at the organ Mr. Braham was in splendid voice, and was encored in Purcell'a 
" Mad Tom." Mrs. H. R. Bishop received the like honours in her Cam Spoil's 
elegant song, " Come Summer come," and a new ballad of his writing, which 
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created a great sensation. She was alio much applauded ill Donizetti's " Forae 
un dcstin, "which ia welt adapted forhcr voice, and is a very effective concert song. 
— Morning Pvt. 



COURT CIRCULAR. 

Her Majkstv and. her au<*ust mother attended divine service on Sunday 
muming in [hi; Chapd Royal. J L i Janies'*, Her Majesty the Queen Dowager and 
his Royal Hii-li^;'.-- the Duke ti r Camhnd^e also attended ilit; service. 

The readers were tlie Hcv. .Messrs. Pack and Povah. The sermon was preached 
by the Bishop of Norwich, from the 3rd of Colirasians and the :inl verm:. 

!!er Majesty was attended by the Countess of Durham, Miss Cavendish, Lord 
Byron, Hon. CoL Cavendish, and Sir Fred. Btovin. The Duchess of Kent was 
attended by Lady Mary Stopford, and the Queen Dowager by Lady Clinton and 
K.irl Howe. 

The Rev. Dr. Short was the deputy clerk of the closet in waiting. 

Among the nobility present were the Duchess Dowager nf Richmond, the 
Earls of Abingdon, Bandon, Devon, anil Clarendon, and the Bishop of Bath and 
Weils. 

The Queen has been graciously pleased to jjivc permission for CEerny's forth- 
coming Pianoforte School to be dedicated to Her Majesty. 



THEATRICAL SUMMARY. 



M'k were happy U 

attracted a full and most attentive audience. The spectators had evidently repaired 
to the theatre to be instructed, as wall as amused. Books of every size, between 
loyal octavo ami tiny 1 Sinn, were in numerous hands ; anil we even observed many 
individuals attentively comparing those papers which had been most diffuse in 
their description of the scenery, with the scenery itself. And it is well worth the 
while to ace the play, as now produced, in the same spirit in which Dr. Johnson 
says that Shakspeare should be read ; on the first sight abandoning oneaelf wholly 
to the power of the charm ; on the second, investigating the causes of that power; 
and then repairing to the intellectual feast with n healthy appetite. To drop the 
metaphor, with a fancy subsertient to the imagination, and bath under the control 
of the judgment. 

The scenery and costume, indeed, are more than usually essential in this instance, 
to realize* the fiction of the stage. Hitherto we have had early Rome confounded 
with the Home of the ( 'ii'sars. " I.al-rilh,m i.i™, mnmnrmm rrliym," ex- 
claimed Augustus, alluding to his embellishments of the imperial city; and the 
decorations of this severe and simple play have, till now, taken us no further back 
than the city of Augustus. The acting, likewise, was refined to the same ftenii 
ideal. Not that we would raise our voice against the dead lion. Kemble s per- 
sonification of CorfoJanW lives in our memory, immortal and undecayed, 

But we are no admirers of that reverence for departed genius which is incom- 
patible with justice to the living. Besides, the play itself is now a different wort. 
The public have tin- ]hh-:'s entire conception so embodied in every part, ai to 
form a perfect whole, formerly all the other characters were mere satellites of one 
man — foils to his greatness, which, 



They are now subordinate, it is true ; but in due degree. Coriolaiuu is still the 
principal figure of the historical canvas, but there are others which catch its lights ; 
and bold groups, and striking accessories, which fill the eye, and occupy tie mind 
as well. 

The restoration of this play, so as to summon up a satisfactory image of infant 
Rome, must have been a work of considerable labour, requiring equal taste and 
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judgment. Few, indeed, are the architectural rem tins which can serve u a guide. 
We know that such and such public edificei stood on, or about, or near, such and 
such situations ; but as Rome was thrice all but entirely destroyed, independently 
of other partial devasUtions, and of those too caused by " time's decaying fingers, 
it is dear that an attempt to give its early aspect, must be, in a great measure, con- 
jectural. Antiquarians are not even agreed as to whether the northern or southern 
summit of the Capitoline Hill was the site of the temple of Jupiter Capitolinus. 
The only undisputed existing monument of the period, subsistent in modern 
llome, is the Cloaca Maxima. Fortunately, however, accounts of the form and 
dimensions of some of the buildings are to be found in the original historians ; 
and taking these for his guide, as well as the hints furnished by the scattered 
remains of contemporary Italian ratios, the excavations of llerculaneum anil I'om- 
peii, and the subsidiary information to he gleaned from bas-reliefs, tile sculpture 
and paintings on the ancient vases, medals, and all the diijwta membra of anti- 
quarian lore, Mr. Macready has given a picture of the rude grandeur of early 
Rome which satisfies every imagination of the classical mind, anil impresses it 
with all the consciousness of truth. 

Our confined limits do not permit us to enter at length upon the manner in 
which the play has been produced. IV'e refer those who desire ampler details to 
the £>n>ni;ier, Spectator, anil John Bull, of Sunday last, each of which papers 
is, in a different way, very diffuse on the subject. 

To parade the immensity of uur teaming, however, we could wish, as regards 
costume, that the band which protected the abdomen, connecting the cuirass and 
Iamberkins, had been preserved — the cuirass was not cut straight round the hips 
till Trajan's time, we believe : that some of the legionaries hail been hoplitei (f, e. 
full armed), wearing greaves on their right legs, at least : and we are not, we think, 
far wrong m stating, that a Roman gate, or arch, had always a donbleopcning — the 
one beiug strictly confined to egress, the other to ingress, a peculiarity connected 
with some superstition. 

Yet objections like dst-sn urti hypcrcritiiMl ; and «> ■ [inflicting a subject is anti- 
quarianism, that most probably authorities by the dozen could be cited to over- 
turn them. We do not make them captiously, however ; but with the desire of 
shewing that the play may be made a source of instruction, by awakening and 
brushing up all our classical reminiscences, no less than of high mental ddight. 
The truly classical will enjoy it with most relish, and will go to it of their own 
accord ; they who repair from mere curiosity, will be gratified by the magnificent 
and wonderful ; it combines the profit of a lecture on history, with the interest 
of poetry, for youth ; and — not its least recommendation — it will be found, contrary 
to the common supposition, that its interest is not confined to the more rugged 
sex. Independently of the romance which now vivifies the story, the ladies will 
discern much matter for speculation in the picture of Roman domestic life, now 
mirrored for their view. 

No novelty at any other theatre, with the exception of a farce at the Olympic, 
called What hot* I done P When we know, our readers shall ! 

( The above teas nersrsariiff omitted in our but.) 

IIek Majesty's Theatre. — The Italian Opera company opened their cam- 
paign on Saturday evening, under better ftuspiees than usuaUy attend a first pcr- 

liaml, Ji realtv [tiiirtive [■liorils, iifLi! :i iiijlilv ;i;coi[i|ifclli:il prima f/'imw. drtw <1 
fall house, and afforded the fairest promise of a brilliant season. The Opera 
selected for the deb.it of Madame l'crsfani, in the character of A mill*, die heroine, 
was the rather hackneyed one of Sonnambab, ■ pleC* which nevertheless presents 
numetous facilities both of a dramatic and vocal character. The lady is apparently 
under middling height, a petite pleasing figure, with very intelligent, if not de- 
cidedly handsome, features. Her voice, which is an Alto Soprano, of extraor- 
dinary brilliance and flexibility, extends in compass two octaves and a half, from 
A natural in the Conlr 1 Alto to E flat in Alto Soprano; and the treble octave is of 
prodiaious power. If any defect is observable in her organ, wo should say that 
its breadth, mellowness, antl sweetness, ate inferior to its strength, compass, and 
purity of intonation. Htr facile command of most distant intervals ianot the least 
wonderful of Iter attainments ; although once or twice, which may have arisen 
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from falime.orlheMainlyof «flrat«ppwraiice, she rather overstrained her mark. 



dramatic expression, which overcame all doubl of lier deserving the high Conti- 
ncnlal reputation she enjoys. Madame Persiani's acting is natural and graceful, 
and her mode of (klivery peculiarly free from the affectation and grimace, vthieh 
characterise the tinging of too many artists, both foreign and English. A Mr. 
Boisregan, son of the eminent physician at Cheltenham, and described in the bills 
as Signer Borrani, personated the Count. Ilia voice is a bass, or rather barytone, 
of Glicht volume, but flexible, and his intonation is [lerfect. We recollect to have 
heard this gentleman, under bis real name, at Francois Cramer's Farewell Con- 
cert, given at the Hanover Square Rooms, some two years ago; since which 
period, we believe, he has been a diligent, if not a successful student of the an. 
Signor Tati, the new Elvino, has not more than four or five natural notes in his 
voice, which are, however, of a fine quality ; and his execution is extremely neat. 
His falsetto is a mere thread, and scarcely audible- His figure is somewhat un- 
gainly, being what is termed Dutch-built; but his acting is quiet and unpretend- 
ing. .Madame Smolensk! is nobody. 

The orchestra has been enlarged by taking En one whole range of the parterre ; 
aud the situation of the instruments partially changed by being brought more for- 
ward, whereby a larger volume of sound is thrown into the body of the house, ami 
less escapes to the side scenery, technically denominated the rfys. The band has 
again been augmented by the addition of tour violins, two tenors, and two basses, 
beyond the number of last season ; so that it is now probably the most efficient 
and powerful operatic orchestra in Europe. The following talented artiiia are 
among the accessions of the present season : C. Lucas, A. Griesbaeh, Seymour, 
Wagstaft", lVestrop, \V. Cramer, Glarville, and Morris. 

'f'iie chorus, which in numerous, has been carefully selected by Signor Costa, 
each individual having undergone the test of a professional exami nation previous to 
his engagement ; so that the music assigned to this department is now really sung ; 
wearc now no longer annoyed by continuous shouting, guiltless of time and tune j 
the pianos are for the first time dniy attended to,' the points are firmly taken up, 
yet without coarseness; and the occasional bursts of the Sforsando, Crescendo, 
and Forte, arc accurately given, and powerfully contribute to the interest of the 
scene. Too much praise cannot he given to Signor Costa for liis indefatigable ex- 
ertions in perfecting these arrangements, which have been under his sole manage- 
ment ; and we only award him bare justice in acknowledging him to be the most 
prompt anil able musical director of the day. 

The interior and approaches to the house have been ihoroughly cleaned, if not 
sufficiently beautified ; and certainly look in a more wholesome condition than 
we have seen them in for some years. 



Mr. Baulky, the comedian, is about to bo married to Miss Rainsforth, of the 
St James's Theatre.— Morning Pott. 

BeNEnicT's new op:ra for Drury Lane will be put in rehearsal immediately. — 
Morning Post. 

Classical Double Drum Concerts.— In consequence of the success of the 
quartet parties, the wind instrmnent.1 meetings, and th<: ]ii:moforle ™in'.-.(, it is 
rumoured that Chipp intends to give a series of concerts, at which " classical com- 
positions " for the double drum will be the principal feature, to be relieved by con- 
certos for the ophecldde.— .Vo™i)io Post. 

.Death of Mb. Attwood.— We regret to announce the decease of Mr. Att- 
wood, the organist of St. raid's Cathedral, and Composer to Her Majesty's 
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Chape] Royal, who expired on Saturday last, in his seventy-first year. He was 
an afromplishoil musician, and an amiable roan. By the munificence of George 
the Fourth, when Prince of Wales, he waa, after he had ceased to be a Chorister 
at the Chapel Royal from 1183 to 1786, enabled to study at Naples, under the 
Italian masters Filippo Cinque and Latilla; and at Vienna, under Mozart. On 
his return to England, he was appointed one of the musicians to the chamber 
band of his royal benefactor ; subsequently became the musical instrucWi of Ul- 
rica, Duchess of York, and the Princess of Wales, afterwards Queen Caroline ; 
in 1733 succeeded Jones, as organist of St. Paul's; in the following year, on 
the death of Dr. Dupuis, was made Composer to the Chapels Royal; and in 
1821 received the situation of private organist to the Pavilion, at Brighton. 

Mr. Altwood was the composer of several operas, .which were exceedingly 
popular at the time they were brought out ; and two, or more, of which are 
sliU, we believe stock pieces on the stage. We allude particularly to the Adopted 
Child, and The Smugglers. His Glees, Trios, Songs, and Sacred Compositions, 
are, however, more generally known, and more highly appreciated. 

We had understood Mr. Altwood lo have been Iwn or three years older than 
the age above stated, which we give fiom the Biography of Living Musicians, 
published in 1827, a work to which we arc, indebted for the principal facts we 



It ia reported that Mr. J. B. Sale, the Musical Instructor to Her Most Gra- 
cious Majesty, has been appointed to the vacant situation of one or the organists 
lo the Chapels Royal, occasioned by Mr. AUwood's death. 

New Organ.— The new organ presented by Miss Ann Maria Iliggins, of Turvey 
House Beds, to the church of that parish, was opened by Mr. Henry John Gaunt- 
felt, ou Sunday last, when two excellent Sermons were preached by the Rev. T. 
Fry, Rector of Emberton, Bucks, and the Rev. W. B. Russell, Curate of Turvey. 
The several divines alluded to the admirable union, in the services of our church, 
of the duties of prayer and praise, which arc of equal and universal obligation. 

•. Hill 

uala extending 

. , ., .. , _ _ Je beauty of iu 

and excellence of its mechanism, received unanimous approi 

New Oratorio.— Mr. Bishop has been engaged for a long time in composing 
an oratorio, -which it is his intention to have performed, when completed, on a 
scale far more extensive than anything of the kind (with, perhaps, the exception 
of the Royal Festival in Westminster Abbey) that has been given in the metro- 
polis. The Ancient, Philharmonic, and Sacred Harmonic societies, would form 
i magnificent orchestra. — Morning i'otl. 

Glee Club. — Prizes will be awarded by this society on the 5th of May, for a 
Serious and Cheerful Glee to he selected from the gross number sent by the various 
— ' n of the club. 



NOTICE. 

to remind our Readers that the Monthly Part of the " Musical 
i issued on the first of each month, in time to be forwarded with the 
to all parts of the Kingdom ; and may be procured, by order, of any 
Music-seller, Newsman, and Magazine Agent. 
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APRIL 5, 1833. No. CVIIL— Niw StaiEa, No. XIV. PRICK JW. 

Tbebe is a certain clique of musical critics, who reckon their qualifications 
for the office of their own choice anil appointment with as much accuracy as 
would belong to the ignorant spectator of a game pf skill, who deemed his colla- 
teral position constituted him a better judge of its Intricacies, than the scientific 
players, whose morementa he watched and pretended to analyse. The compa- 
nion we hare made is of scarcely possible occurrence; but the fact which suggests 
the hypothesis is of melancholy frequency. The pretensions of these self-styled 
arbiters of the public taste are in exact ratio with their incompetence; their 
Judicial arrogance is only exceeded by their mental destitution. Professing to 
penetrate into the hidden mysteries of things, they are incapable of seeing their 
•urfkee; fancying themselves wise, they have not become, but only remained 
fools. Such men argue in a circle, of which their incapacity is the centre ; " the 
rays" of their critical "indignation serve only to illuminate" their own folly, 
and cannot " consume" the genius upon whom they arc " collected." One or 
two of these gentlemen have recently discovered, that London is no place for the 
patronage of sterling music, and have been composing a dolorous elegy on the 
dissolution of a Concert, of which the brains had long been knocked out ; and 
the only miracle was, that the Association, and its wailing panegyrists, should have 
survived a catastrophe formerly looked upon as fatal. No sooner does her Ma- 
jesty a Theatre open, under more than usually favourable auspices, than the flood- 
gate* of discontent and objurgation are uplifted, and a torrent of abuse poured 
forth on the devoted heads of all the modern Italian composers, including, by 
name or implication, Rossini, Bellini, Donizetti, Costa, and Benedict. Mozart 
is paraded as the sole depositary of stage excellence, with the single object of 
depredating his great successors. The modem opera of the South is stigmatiicd 
as a tissue of unmeaning phrases, which are alike destitute of melody, violate all 
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the laws of dramatic expression, and merely present fl dry theme, which may be 
twisted into any shape, ami on whioli (he practised vocalist may engraft an end- 
less variety ul" florid divisions, which liis caprice may dictate, or n vitiated 
audience applaud. 

We are not of the number of those, who pass a sweeping and indiscriminate 
censure on t)ie Southern Opera of the present generation- The performances at 
Hot Majesty's Theatre present, in our npinion, a secular musical entertainment 
uli questionably t!ic must L-xeiiiitfr, stiiturjus, and voluptuous., that ever existed; 
and they have been, for some yean pail, so far ai relates to the principal singers, 
executed in a style of unexampled splendour. 

It is objected to the modern Italian opera, that it is deficient in true dramatic 
expression ; and that its melodies arc of so sketchy and undefined a. character, of 
so slight and uiiHul>«tri;iii;d a i'abrfc, the -ireitr is tempted, or compelled, to supply 
the features and colouring, 10 add the ornament and embroidery, in accordance 
with his own, or the corrupt taste of the public. Although an opera is a vehicle 
for poetry, mr.sir. scenery, and spectacle ; ; v. music furnishes the medium, through 
which the sentiment and story arc to be expressed ; anil by which the interest of 
the hearer is chiefly awakened. But the exteu!, or decree, of scenic illusion, in a 
musical drama, docs not depend on a strict adherence to a portraiture of nature; 
rnir does the pleasure received from an operatic performance, e.vic its iirhdu to diis 
proper and legitimate charaelcri.-lic of the ordi-iary :;ra;:e. In the opera, art loots 
up to nature as a guide, rather than a pattern ; and gives an imitation far sur- 
passing the reality, Amina singing as a rustic, with no more command of the 
science than a peasant emdd he supposed to possess, would raise comparatively 
little emotion in the breasts of the audience. i:ur feelings must be excited by 
notions of ideal beauty, communicated by melody of exquisite polish, whom 
charms are heightened by the aid of appropriate harmony. Our admiration of the 
opera arises from the treatment of the melody, its progress, detail, and perfect 
ili-imm m, nt. Mi-j.jii ellVeted ihk trance 01" the soul hy the human voice, allied 
to n refined instrumentation— perhaps. !i-i refined for uninformed cars. Spohr, 
ami his contemporaries of the Cerman sdiool, have carried orchestral combinations 
to such an excess, that (.III loice is reduced to a mere cipher — one feeble ittstru- 
ini nt attHMia; a myriad. His meal phraseology is accnrdiny.1; so enveloped, or 
rather smothered, in the gorgeous apparel n!' . r ieittilu harmony, tli.it mi scope 
is left to the singer for expression ; a province usurped by the composer, for the 
exclusive benefit of the members of bis band. 

But it must be admitted, that the human voice, as an organ of sound, is capable 
of producing the greatest measure of delight and satisfaction to the generality of 
hearers. Acting on this principle, Uossjni lirst assigned a large sphere, and more 
extended variety nf action, re. tin- il lair.atic si riper, iiy which course his orchestral 
accompaniments were of necessity partially circumscribed, although still charac- 
terized by consummate skill, and displaying a thorough mastery over the elements 
of instrumentation. This father of the modern Italian opera exhibits the utmost 
vivacity, brilliance, freedom, and elegance ; but he is confessedly deficient in the 
attributes of deep feeling; a faculty evinced, in a high degree by Bellini, who 
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bade fair lo rival the immurtiil Herman in the voluptuous tenderness of his crni- 
tikna. This lamented writer also paid greater attention, tlmii Rossini, to the 
mite en tcene, and his score often affords a faithful representation of the action ol 
the drama. His melody is, however, mouldctl in the form invented by Rossini; 
not that it presents any instances of plagiarism of his model, but that its features 
and expression are assigned to the singer. Three iceaaii in the Sounambuta— 
Amino' t opening anil eoneluding strains, and the celebrated tenor scrap; — are as 
fully dramatic as anything ever invented for the itage, and as little deserve, as 
they can be injured by, the sneer of bigotry, or the censure of malevolent igno- 
rance. To prefer such strains to hackneyed madrigals, worn-out glccB, and their 
threadbare imitations; or to choral Masses, imperfectly developed, unhallowed by 
a spark of sacred fire, and unredeemed by the glowing warmth of the secular 
compositions, of which they arc a bastard progeny, is no evidence of the bad taste 
of our metropob'tan amateurs, but, on the contrary, indicates a sound appreciation 
of what is good and beautiful in the art, and a thorough ability to distinguish be- 
tween what is befitting and unbecoming in its several branches. 



THE LATE MR. ATTWOOD. 

No sooner was the decease of (his truly excellent and universally beloved 
member of the musical profession made public, than an ardent desire was evinced 
to pay every demonstration of respect to his memory. It had, however, been 
determined that (he funeral ceremonial should be stnedy private ; still the hour 
of interment hating transpired, there was a prompt and affectionate feeling mani- 
fested, that be who bad dignified the art by his private virtues, should not de- 
scend to the tomb unhonoured or umnourned. Accordingly, on Saturday after- 
noon, ere the bell had i-iven warning of the approaching solemnity, the choir of 
the metropolitan cadiedral ivas thronged wit!: anxious faces; and by" the lime 
the proeesslnn entered the iJreal weslern door, a multitude had a-seiuhle'd, which 
to us icmiHl m include almost every mimical character (whether amateur or pro- 
fessional) in the metropolis. 

As the body was conveyed to the choir, the solemn tones of the organ pealed 
forth, and the choir, consisting of about forty voices, commenced the funeral 
service of Croft and l'urcel- 'J lie music consisted of the compositions in cus- 
tornary use at [lit- funeral service of the dihedrals, with tiie exception of the 
introduction of the Mmjiiijii-'it and Xuuc Diutittit-, in !■', the composition oi" the 
deeeas.-d, and which were performed on it:;s melancholy occasion nerecahly to his 
expressed desire. At the conclusion of the service, tile body was conveyed to 
and deposited in the vaults uaib r the church, the performer at the or^an' play- 
ing Handel's Dead March in Snnl. The choir organ, and organ gallery should 
have been covered with those Eablc memorials of mortality, which would have 
been a becoming token of respect hi the oliite, no less than in tlie memory of 
an individual who liad for nearly half a ccnturv fulfilled it.; dutis . 

The remains of the deceased «m- attended l.y the relatives, ami a few intimate 
friends. Amongst those of his professional aecmaiiitaiuc. v.ho appeared to feci 
most acutely this bereavement, were Sir George Smart and Mr. Ilorsley, both 
of whom were unable to repress the emotions of sorrow w hich the scene inspired. 

Mr. A tt wind's habits and disposition were the index of his mind, quiet, 
simple, and uuau'ected, vet withal elej;aiil, polished, and toliiicd. In him the 
youthful members of the profession found a warm ami faithful patron, ever 
ready to commiuiiiate information, and to mean; merit,'.! approbation. Hi.. con- 
temporaries were honoured by his friendship and ilehjhtcJ in Ilia society, for 
no man possessed more of the pure milk of human kindness, was more consi- 
derate of the feelings of otherr., or showed a strong ■ ire m add to th ■ happi- 
ness of (hose around him. 
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As an artist, Mr. Attwood was, in early life, advanced by Royal patronage to 
a prominent situation ; and if he had not been a man remarkable tor " a large- 
ness of heart." he might have rendered hia position uneasy to himself and ob- 
noxious to his hrethrcn. As a chapel boy under the superin tendance ofDr. Nares 
anil Dr. Ayrton, he probably received the same share of instruction in the rudi- 
ments of the science enjoyed hy hia companions ; hut a course of studies for no 
lets a period than three yen™, under Filippo Cinque, and l.atilla, at Naples, and 
Mozart, at Vienna, pl.-iufd Uim in ii situation apart from his native contempo- 
raries. He iiarl become an adept in the Roman Catholic mnsic, the simple Alia 
Capella of the middle Neapolitan school, and vras also perfectly skilled in the then 
modern dramatic forms of composition. Thus he was qualified to become an 
ornament as Cbspcl Master or Court Musician to a foreign power, or to be com- 
poser to a large operatic establishment. But in his own country there was little 
or no scope for the perfect dcvclopeinetit of his talents or acquirementa ; etUlhia 
opeTatic coinptssilitms dfmtiiis-lrali; that lu 1 posseted alclii; lo rise to the greatest 
eminence ; and had the constitution of his mind heen of an energetic tempera- 
ment, he probably would have proved n second l'urcel in our theatres. Mr. 
Altwood's most successful productions arc those, written in the style of the con- 
certed church music after the modern German school. The coronations of our 
last two monarch!, aiionk-ii opportunities for the eshihitiuii of his periius in this 
style; and the anthems " I was nlad," and " O Lord, grant the King," are ex- 
cellent in their design and faultless in their execution. His Jtaliati education 
and »ant of intimacy with the peat I'rotestant school of ecclesiastical music, as 
exhibited in the works of Sebastian Bach, led him to dislike the energetic disso- 
nances derived from the orpm ; hence his church vocal music, although marked 
by a serene and ele.tant outline, i< without that unction and rariness- of spirit 
which distinguish. '1 tin- same eilo^otis of Ms eoiitei^iriraries, Charles and Samuel 
Wesley. The intricacies of counterpoint ho had perfectly overcome; bill lie 
had not s mind of the character which leads its possessor (o mould out of old 
conceptions the shapings of new and great thoughts. Hia atrenpth lay in Ihe 
elegance of his eaulili.ua, and the pure orcheatral structure of his harmonics. 
The anthems, " lie thou my Judge, O Lord," " Grant, we beseech thee,*' 
" Bow rjown thine ear," " Teach me, O Lord," and the "Canute Domino," 
are severally learned and elaborate compositions, well worthy the study of the 
amateur ; and, for correctness and chastity, they are models, which aland une- 
qualled in modern times. 

Mr. Attwood, from the scanty and insufficient remuneration awarded (o 
musical appointments in the church, was compelled to be a pluralist in hia 
appointments, tie held the offices of organist of St Paul's, organist to die 
Chapels Royal, Composer to her Majesty, and a Member of the Btate Band. 
He was certainty not eminent as an organist, and he modestly expressed his 
inability to do juatice to the king of instruments. Not having studied the organ 
compositions of Sebastian Bach, he for a long period adopted the opinions of 
Dr. Burney respecting the greatest of organ composers. But Mendelssohn's per- 
formance of the works of his favourite writer, at once dispersed the mist from 
his understanding, and afterwards none could dilate with more fervour or rap- 
ture on the inimitable pedal fugues of this great master than the lamented organist 
ot our metropolitan cathedral. As a composer to the Chapels Royal, Mr. Att- 
wood relied on hia own resources ; what he wrote and published under his own 
name was really and truly his own, the result of hia thoughts matured by reflec- 

He has lefTa name unblemished ; he died as he lived, in the esteem of all who 
knew him; and his memory is embalmed in their a flee tionate remembrance. 

It has been remarked of Thomas Attwood, and wo believe with perfect truth, 
that he was never known lo utter an unamiahle word of any person. With so 
exalted a character, and with hia works to testify for bis professional excellence, 
it requires neither the blind admiration of friendship, nor the hyperbolical flattery 
of the tomb, to assert that— 

"his nonv is eubikd IK n.icr; but his Nike rjvarra for evEBHOHB." 
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Sib Geobog Shabt hu undertaken the ill-paid, but honourable office of com- 
poser W Her Majesty. He follows in the step* of Blow, Weldon, Croft, Greene, 
Boyce, Dupuis, and Attwood. The only compositions the public ha«c yet seen 
emanating from the mind of Sir George Smart have been a psalm tune, ami one 



glees. He has therefore no prejudices to contend li- 
ning coronation will afford him an early opportunity of inert 
reputation. As a conductor he is justly celebrated ; may he be so n a composer. 
Mr. J. It. Sale, the nautical instructor 'lo Hit Majesty, succeeds Mr. Attwood " ■ 



organiat to the Chapels Royal. Born in the atmosphere of a cathedra], and from 
a child nursed within its precincts ; the assistant organist for many years to Dr. 
Arnold, the church has been his nui sing-mo ther ; and it is but justice, that he 
should in hia mature yean continue to repose under her fostering care. 

The candidates for the appointment to the more important oHice of organist of 
the metropolitan cathedral are LBWltUf ; for truly they may be said to be without 
number numberless. A silly paragraph has gained admission into one or two 
jiapcrs, assigning the appointment to the deputy, Mr. Ucorgc Cooper. The list 
of applicants forbids, I should imagine, even the most sanguine of this gentle- 
man s friends to anticipate liis success. As the deputy of Mr. Attwood he derives 
no claim to the appoint men t ; inasmuch as a much better player receded to make 
room for him. In Mr. Sturgea 1 recognise one of the best cathedra] accom- 
panyntU in this country, thate only seen one composition of Mr. Cooper's 
{if inch it may be termed,) and that is a very vulgar unmusicianlike paaltn 
nine, in a book edited by Mr. Cope, formerly the organist of St. Saviour's, South- 
work. As this work has been issued some time, it may be urged that Mr. Cooper 
lias since that time extended the boundaries of his inuuiry into musical science; 
but from some chants which have recently appeared by Air. Cooper's son, in a 
work puhlishcd by Mr. Merriott, such a supposition cannot be entertained for a 
moment, if it be presumed the father (as would be his duty) inspected them be- 
fore publication. The only time 1 ever beard Mr Cooper perform on the organ, 
without the assistance of some member of his family, was on the occasion of the 
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of St. Sepulchre's church, when the organ had been repaired. Mr. 
a duly announced in goodly sized handbills " to preside at the organ ;" 
irraed on tile occasion the last chorus from the anthem of Boyce, " Lord 



refuge." Estimating his powers of 

1 should say, Mr. Cooper ia certainly as little distinguished u 
to be as a musician. The appointment ought not to be 



e appc 

hastily fiimi away. There are (tro members of the profusion, iu-11-l 
organists and composers, who, at all events, ought first to have the refusal. 



THE CRITIC AND HIS OBLIGATIONS. 
The public are unjust towards artists in two ways — infatuation and prejudice. 
If 11 person will atlupt an extraordinary miiimiT. or "a untitle lliuile (it attire, will 
mil his eyes and throw himself into frightful attitude, and especially if he can 
contrive, on certain occasions, to make hunscif appear a pcrSLinilicjtion of inelan ■ 
choly abstraction, he is at once raised to the pinnacle of literary supremacy, and 
looked on as the extsiini; type of the *so« viral. The public iiJlon^s [o bin:, and 
he thenceforward governs it as its lord and master, until anotiier conies forward, 
with his hair still belter dressed, and his demeanour more melancholy and inter- 
esting, and his predecessor is (breed to abdicate, Hut the seat of empire is never 
for a moment vacant; a great artist is sure to find a greater will succeed him. 
When a mere mortal is raised to such an elevation, when he hears, as it were, the 
music of the spheres, can it lie snppi'wd ilia', hi: should busy himself with what is 
passing below hiin ? What becomes of criticism before an infatuation of this 
tin, I ? Criticism is regarded ,:s wholly ^ipcrilmius. and the man who should 
coldly subject a popular favourite, or an) of bis productions, to analytical enquiry, 
would at once provoke a multitude of enthusiasts, and find he had touched upon 
a hornet's neat. 
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II must, however, he confessed thai ihei 
vexatious extremes. The critic usually aitojjts excellent pulley, ami sb 
asperity with the nicest cure. He soon rises to the most elevated diapason 01 
admiration. He gives truth and substance to ihe fable of Echo and Narcissus : 
and the follica of ins public find in him id echo which resounds farther than ever 
echo did before; ami the stilled -ich-, or louder applause of tilt concert-room arc 
heard from one end of Knropc to t!i ; - other, ll is thus that the bad taste of tho 
artist products thai ol the public, anil iliis a.^iin Ihe hid taste of the critics i and 
such is the pernicious circle in which Ihe musical world, like nil other worlds, 
performs its evolutions. 

To the theory of infatuation it would he easy to oppose that of prirjudicc. If 
ynu are not deeply impressed with lite idea lliiil those attending public perform- 
ances of music, compose, for the most part, an audience whose taste, already 
surfeited, is ill constant search after something factitious and exciting. If yon 



; out of a hundred against you. 
nit follows fruni prejudice and infatuation : that men of faslmut 
is dry and worthless, while the victims of popular opinion hate 



This double result follows from prejudice and infant 

anise criticism ss dry and worthless, while the victi , 

Ihey find it cuually unjust, ignorant, and arrogant. 

' " '*— great genius and courage to raise uiuluu iu », 
than that is required — a little conscience is necessity ; 



I hies it 1)01 require, lilt!;, grcal genius ami murage 
proper position > Yes, more th 
anil, if it can be found, a liltl< 



Criticism has long renounced the first of its rights and duties— that of speaking 
the trull] to every one, great and small. For the first, it has adopted a formulary 
. , i_i — ! ln . f or the latter, one that may bo styled negative, Consrien- 

bad points (a _ 
a sort of sacrilege. 

Hut let not tin- j-.-iliiiijiu critic l)o alarmed Ijy these difficulties. Ills is a I 
destination, and he uuisl rise superior lo the nbstai'lcs ihat lie in his initli. 
true vocation of a critic is nirt yet miderslooil or allnv-vil hv the public in gen 

The press is an engine by which large numbers arc at once addressed and a 
hi; but its object oucjit nut to l>e to llatt.-r the prvjmli 



here of it as connected with the fine arts) is called to exercise a moral influcu 
on those who fro continually arising lo. people this bod of imagination a 
beauty. !u a moral point of view, it forms the only tie which can bin. I all to 
common centre ; it alone cm oiler to [be world of artist the foundation of a \. 
assemblage of principles. 



Aiming the number of historians that umaic his found to record her triumphs 
and extend the sphere of licr balmy iurhicm.v. lew haw turned their attention lo 
the music of the Hast, from wheuee, ln.fwiilisrainiinp;. the e'rc.itcr portion of our 
scientific rules for performance in use up to the present time arc derived. Plill 
fewer have been Ihe attempts of eminent orientalists lo penetrate this elegant 
branch of Indian science, and with the exception or the observations of Fir 
William Jones, and Ihe scattered notices of Hindu music, in the works of modern 
travellers, the musical reader has been left without any satisfactory information 
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'horn such general directions ami rules for composition sufli ml, 
after a course oi' nuiaka] education sequin ,i from living tutors; indeed, Ihc abhor- 
rence of innovation ami vciu-ralion fur It: : 0-1:1 blishod ra : l t i . > 1 1 . j I muck, which was 
firmly liolicved to be of divine orildu. preclude I the 11 : t-t s- i Ly of any other ; bill 
when from the theory, a defection took plan* of its practice, ami mcii of learning 
confined themselves exclusively m tin* li -in; : , v.-'isiu tlu' luster branch was aban- 
doned entirely to tile illiterate, all attempts to elucidate music from rules Uid 
down in book*, a science :ti of explanation liv mere wo:ds, became idle. 
This is tile reason why even so able and eminent an orientalist as Sir William 
Junes ha-, failed." 

After several remarks tijii.ni tin- n--eii 1 i :!,n ! i f Ivtv.-een ihc I lieek, I-htvptian, and 
Hindu av«enis,(.'.ipt.\\'il[nrd-iv L -sev:detiCLMif []icinii!]nrilvi]pi.[i wloeh hi:: treat: s( 
is compiled, :iy si ir.'.i j. that ho ban ci 1:1-11 Ited the most frniiiuis p u'bauieis, the lir.t 
VcciiLirs - in India. [ho more expert musicians of l.ukhuec , a, id ! I::!,, on Midair. uL 
Glee Khan of lletiarcs, v.-ho has written a treatise on Music. Iii the introduction 
following tile preface, lie gives 11= an account nt' tlio origin of Hindu music, and 
here, very prudently, he examines into the causes of iii.it: repugn.! iico 10 easier 11 
music displayed by so many liur-oprans of cultivated mind.- ; and (Ins ho rightly at- 
tribute- iii one or vtlier of die foil >ic:ug"oau--c.-: — 1 s:. Lai.n-ancc. :n v.- 1 1 iol. lie include* 
the nut lu.iiig hoard the bo-: |vrf.irii)..is. \Mly. N".iL'..r:(l prepossession (which he 
might bavo staled tip arise from pride, in oipiie-ing cvi rv lliim; Euronian tn bo mi 
much superior.) Hdiy, Inattention Mils beauties, nbly. incapacity of compre- 
hension. W c doid.m ourselves :n: In b.: of >>:c number of those prc.j idi.vd per- 
sons - on the contrary, the Inoro wo read an. I hear. [I:i- more decided Iiee-.iuies riur 
CORvictinn, that the genuine sy stein of music that, founded on ji ( clry, anil assisted 
by feeling, melody is 10 tie iiiinul no v.bor ■ is: -rosier pirriiy lh:m in the Kast : but 
by an unfortunate eircums::u:oc, [he auoiont liia!uni:o:. who wore the living roposi- 
toriei of all scientific learning, tin. tin ■■i 1 - v. iih oscnmmunication, auy of their 
tnbe who'shoua! n.-esuiue 10 nnnstati/i and hs'r.iv the sacred writings. 

'J'htia we lire ovieliided from a positive kiaiwl, ■ of lbo lilies lb.il guided those 
poet- musicians in their exhibitions of the art, and can only gather by collateral 
proof', sitfttcietlt to show that they sang the.-,- jiw:i ( oinjio: :1:011s wbeii under a 
unusual degree of mental excitement, liv the occurrence of a victory, a death of 
any of ilicir princes, a festivity, Sic, which afforded lliem in their retirement 1 a 
subject mi which to :"C|ia:i:ite. Tiie-e n:on who adopted this an-t-.ao moth, id of 
living, con com in,; themselves, little ahoul 1:10 luxuii.s and canities of il.o world, 
would not be bribed to display their talents in public., as hind professors. They 
neither cared lor, nor accepted gifts or presents. Princes and groat men of taste 
courted their friendship, ami i:uu:.i:liTcd themselves bolnHiroil by .iecc|i'ing lllo 
fruits of their genius as a favour for which '.!.oy possessed no other means of 
repaying them, but with rcspci t and kind treatment. This order of barda, 
honoured, admired, and even reu lclicsd by the natives, oalitinui'd In meet dm: 
fiTour and patronage till the reign of Mohatued Shah. After his time they 
declined, owing to the disastrous wars and massacres in v.hi.h that monarch's 
successors were engaged, leaving neither irampiility uor leisure for such amuse- 

Capt. WillanI goes on to describe til I including all 

ber of tones' uTtiic same as in the modern music of Europe ; but the subdivisions 
are more in the manner of the ancicntc 1 t. risks. At page 

and that of the oriental nations in respect to time, in which branch it rcscmbuis 
more the system of tin- Greeks sod oiiior ancient nations, iii.ui lbo measures 
peculiar to tl, a uioileni music of Europe. This rythm was no oilier than the 
poetical feet which formed the basis of their musical measure. That (heir lan- 
guage was favourable to musical edicts, will appear from the circumstance of the 
Sanscrit, coDtaintng more than double the vowels found in the English language. 
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" The peculiar nature of therodody of H 
the linger, if be has the lent pretension to excel in it, not to ting * song through- 
out more thin once in its naked form ; but on iti repetition, which is > nstnnl 
consequence, ocessioned by the brevity of the pieces in genersi, to break off some- 
times at the conclusion, it other timei at the commencement, middle, or my 
certain part of a measure, and fall into a rhapsodical embellishment called Alap; 
and after going through a variety of ad libitum passages, rejoin the melody with 
at much grace as if it never had been disunited, the musical accompaniment all 
the while Keeping time." 

Here we hate exactly the same rules as those laid down by the great Italian 
masters, never to aing a melody twite in the same manner. Perhaps no term 
could better eon fey the "frightful heap of nelea," as Mr. Worgan calls them, 
with which some singers of later times trick ont tbe simple melodies they nog, 
than a rhapsodical embclliihment. We have hitherto considered this a modem im- 
provement (?) but lo! here we see it is as old as the hilts. 

There are four soils of characters for time. The Undroot, the Drool, the 
I.vghoo, and Goorno, with marks serving like onr dots or points, ti ' 

■ " -\ e superiority 

ly two sorts, the long sod 

. ..,„. . .. . t!ir> mritsun' Imlh t,\ mi 

" It is not a little remsifcsblc, 
sessed by the writers on Music, respecting the 
Ing in some of the libraries in Spain, one of the i 
of Arabia. When the rat of the wotld 




ic library of the Escurial, 1m 
entitled, The Elements of 
mony of natural anil artificial sounds, 
upwards of thirty figures of their 

another work by Abulfaraji, calico me anoo 01 jigvm, or gtesi 
songs, containing one hundred and fifty ariettas, the lives of fourteen distinguished 
musicians, and four eminent female singers. " (Sec Crichton's History of Arabia, 
vol i. p. So.) 

(To be continued.) 



METROPOLITAN CONCERTS. 
1'HTi.iiAnnomc Society. — The third concert was held on Monday evening, 
when tbe subjoined programme, which needs very little comment, was per- 
formed /',„■( Simon;,!, No. 9— Muait. rcr'zttto, Miss Woodyatt, Mr. 
Manvers, and Mr. K. fvpum, " l.arit;ini canti" — Joseph. Concerto Pathetique, 
Pianoforte, Mr. \ rsdu-k-s-Mnstlicli's. Duetto, Mies Masaon and Mr. Manvers, 
"Saper vorei.'-H.ivrln. lUenim- (( Wic-hm) -- Kci-lhovcn. I'nrt Pinfonia, 
No. 3-Spohr. Quartello, .Miss Woodvstt, Miss Masson, Mr. Manvers, and Mr. 
li.Sejnin. " II cor, .■ l.i mu 10,- ( I'iiUio)-! Vetliuven. {Juarl.'llo, t>ve Violins, 
Viola, and Violoncello, Messrs. Mori, Watts, Tolbeeque, and l.indley— Mosaic. 
Terzetto, Miss Woodyatt, Masson, ami Mr. E. S L -guin, " Esei oinid," (Lb Noise 
di Figaro) MuHn. Overture (Jubilee) (J. M. von Weber. Leader, Mr. T. 
Cooke ; Conductor, Mr. Potter. The novelties were— the Concerto, by Mo- 
schelcs; Symphony, by Spohr; and Overture, by Ikethoven. Of the first, as we 
have it lying on our table for review, we shall reserve our opinion to a future, 
thongh we trost early opportunity ; merely recording, on the present occasion, 
the fact that its |>erformance by the composer, one of frightful difficulty, was 
masterly in the highest decree. The Symphony in (' minor, ahtuuiiili not very 
long, is, upon the whole, a tedious affair. The first movement is elaborate, but 
dull and monotonous amidst its profusion of detail; ths onddnfe is, however, one 
of the most deliciously instrumented movements we are acquainted with. Hie 
pulling out of the theme on the first string of the eelli and fourth of the violins, is so 
ingenious position, which wan attended by a magnificent effect. The last move- 
ment is a dead copy of the finale to the Symphony in I) major, by liccfhovcn 
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n Winter's great overture in C minor. Spobr'i music lira the 
Jdllof an orchestra; bul on the present occasion every possible justice was awarded 
o this specimen ofdever combinations. The Overture to Curio/anus is a drama 
if itself, and the imagination of the poet may be traced in every bar of thia 
leart-itiiring composition. The ouartett, by Mozart, with in hichlv finished 
mak, was elegantly performed. To dilate on Mori's mcrita w 
ait the spirit, character, tone, a ' 
to one of the moat successful ei 



other playing, good as it was, completely in the shade. The andunte in tlie 
Symphony by Moxart, would have gone better if the conductor had taken more 
jabs with the wood band at rehearsal; the eloquent discords given to these 
instruments are most prominent, and if Messrs. Cooke and Co. do cot think for 
themselves, Mr. Potter should do so for them. Of the vocal music little need be 
observed; the audience scarce thought it worth listening to after the close of 
Spoor's Symphony ; each specimen drafted shoals of auditors from the room. 
The first (a movement from Mehul's Joseph) was admirably accompanied ; a 
most unusual circumstance with thia band. We should have been happy to have 
passed a similar compliment on the great merit of the other vocal specimens, 
out truth forbids. Perhaps the Canon from Fidelio waa never worse sung ; cer- 
tainly never so bally accompanied. The Terzetto from the Figaro was also 
rendered appalling by its coarse delivery on all sides. 

Mr. Cooke, for the first time, appeared as leader, and acquitted himself with 
that skill and tact for which he has long been justly celebrated. 

Kieteh Hall Choral Societv.— t»n Friday the members of this Society 
produced the Judas of Handel, a long neglected oratorio, but next to the Israel in 
Egypt, and the Messiah, perhaps one of the most equal and dramatic of all this 
Composer's oratorios. The poetry is varied both in measure and subject. The death 
of Mattathias— invocations of Simon— prayers of the struggling Hebrews — con- 
secration of Judas— the departure to the Seat of War— triumphs over Appollo- 
nius— Scron— Gorgias— anil Nicanor — the purification of the Temple — resto- 
ration of the Great Festival, anil perfect deliverance of Solyma, celebrated in a 
spirit- rousing hymn of victory, arc all incidents remarkably well adapted for the 
oratorio form of composition. It was highly praiseworthy in the Committee to 
bring oat the oratorio in its original order; but when its performance is repeated 

about liberty — " dear," " smiling," " fresh," " jocund liberty," — had much Better 
be curtailed. The greater part is senseless stuff, allied to worthless music, anil 
unnecessarily retards the progress of the drama : we would only except the first 
song, with the celh obligttlo accompaniment. 

There were a few inaccuracies in the performance. The fugue to the overture 
was taken much too slow-the alleqro of Handel wc take to be about twice as fast. 
The duet " From this dead Scene," should llave been sung by a soprano ami tenor, 
as is evident from the introductory recitatives by " the Israclitiah man and Isracl- 
irish woman." The aria " Pious Orgies," although now universally assigned to a 

in its' original 1 key of Z&lt* The trio, " Disdainful of Ua'nger.'^was given rather 
tuo slow — the prayer, " Father of Heaven," which Handel has formed on a phrase 
from the Ambrosiau chant, should he sung by a representative of the priest 
Simon, and not by a contralto. A more pleasing duty remains. The choral 
muiemenls wore admirably performed. The contrasts were exquisitely managed, 



ious ye immortals." 
.... us, " Tune your Hsrps," is as interesting a composition as it is mas- 
terly in its details ; ii is an artiT-tliniijitit, and was dictated by Handel to hi* 
" i. Smith, after he was deprived of sight, and shortly before his decease. 
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II hag mote of the diatonic discords of Bach (Jian any chorus Handel ever 
penned ; and the continual throwing up iiic bass voices, demonstrates the free- 
dom and boldness (if invert: inn which are only tn he :^-fiuin-il hy long experience. 
The last grand point on Ihc E for the basses, which runs through many bars, is 
perhaps the most original coin-option wliicli cier enlcred the inind of a musician. 
The gentleman who had undertaken the tash of si:]i]ilyhio: the additional accmn- 
jianimcnls, appeared to have been as unacquainted with its character as wt- are 
ignorant of the music of the spheres. The vocalists "'ere Misses Hirch. Wocd- 
yatt, and Dolby ; Slat,, Phillips, Novello, Bennett, Young and Willing. 

The Cnoit*L Svmpiiony, by Beethoven, will form the feature at the next 
Philharmonic Cone,- rt. Mes chides, we hear, is to comber it, and it may be confi- 
dently presumed il will lit performed ivith unprecedented splendour. Willi .1 
recollection of tin; defects occasioned by the liniidity of lilt wood hand, m ma; 
be pardon eil alluding to the glorious Aii'huit. It is cseecdingly difficult; but 
it ought tu be understood by this time. A large chorus has been engaged. 



CHIT-CHAT FROM THE ( 
Pi.Nni-oim; ani> Violin Stabs in Pabik.- 
in very flattering terms, J 

a German pianist, who have lately mane meir appearance in me rrencn capital. 

A manuscript has lately been discovered in the Vatican library at Home, con- 
taining, among othei pier; '., the lotlge of Abelird, Kith misdeal accompaniment. 

The CO Ich rated All!) ■ iiaini is engag-cd to render them into the modern notes, and 
a learned German, now at Rome, to whom we owe this curious and important 
document, will soon otter it to the public. 

If report may be credited, the eel ehr.it ,.d Liset is adding tn his titles of com- 
poser and instrumentalist, those of writer and poet. He ia now preparing at 
.Milan two volumes, 'one in prose cud the oilier in poetry. This new efibrt docs 
not, however, pri-iVM his eolltiriiiing his attentions to Ids uivmierM amours, that 
is to say, the art hi which hr- n»fi ins fame ; lor he is .. 
at two great musical compositions. He possesses that 

organization which makes change of study sufficient relaxation to ma aenve ana 
roinpichcusive mind. 

Tjoi.rc.Nr. — At a aoij-.v whtrt Mndlle, Tasliuiii was dnnrmtr in the rooms of 
the Empress of Russia, tile princess tame to assist at her toilet, and while examin- 
ing her jewels, said — " I do not admire this bracelet ; here is one much prettier ;" 
ami loosing a superb bracelet from her own arm, she fastened it on that of Mdlle. 
Taglioni. 

Sixth Concert of the Conservatoire.— The Symphony in B flat, of Beet- 
hoven, was performed in the nuii I eliarinin;; 111 inner' Tilis beautiful composition, 
given bv tile orchestra will) so ninth truth and perfection, .lid not produce upoil 
tlie audience the effort which ttiiidit have hton exntrted. There was a coldness 
throughout, which was oulv increased l>v the performance of the first part 0! the 
new Requiem. Iiv Cherubim (performed lor the first time). It is almost impos- 
sihle to keep up the attention of an audience durimr several hours by a style of 
most dJaUnguuhed fn ideece and thought. The 'merit of sacred music is in- 
creased by the influence of place and circumslancc. In the church it possesses an 



night have been better. Many places wer 

_tequiem. A violin solo, performer! by M 

I.eeointtj was introduced into the composition of ( hcvuhini. l.ecointc is a ch.iv 



young man. We could have wished more of inspiration in his perfoi mance ; it 
part was, however, against him, for it was morclv a sort of symphony with the 
principal violin. 

Mi-stoiL Honours.— Agnes Schebest has lately received from her admirers in 
Stuitgard a costly armlet, containing a medallion portrait of herself, beautifully 
cut by Hiuch, the gem engraver of the court 
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THEATRICAL SUMMARY. 
Asd very summary we shall Ik, sith e.r nihilo nihil St, and the theatres ]>rcsent 
little novelty tins wiv!;. The Iriiiil.- 1/ the Tyro!, at tin -\ (1 :]ili5 , is a good title, 

The opening of tlic "piece, however, a out of the common order, for it begins with 
a death. Ho/er, the patriot, is introduced to us in prison, and sliot forthwith, in 
order to make an impression on our minds. We don't exactly sec the moral of 
this, except that he is hurried to execution just as lie is setting in for a drinking 
bout, and going to make a beast of himself— so that he is most probably paid 'iff, 
as a mming to ropers. He has a companion in imprisonment, an interesting 
young man, who flogs Norval hollow, in a speech declaratory of his birth, parent- 
age, and education ; but of which our utmost efforts could not enable us to retain 
an idea. Now if a captive father hive a " lovely youth" as the partner of his 
fetters, it follows that he must have a charming daughter, or there would be no 
romance in tho thing. Accordingly, there is a Misa Ilo/er, the cynosure of all 
eyes, who plays the very d— I among the hills of Tyrol. This young lady lias 
teen bequeathed by her papa as a valuable legacy to an old friend of bis, one 
Kellman, who keeps a ttafn-hnif on the Schneeburg, and has a son, y'clept 
Fritz. The latter had rather the legacy had been left to him, and makes up his 
mind to say so in good round terms ; when just as he is owning the soft impeach- 
ment, the inamorato of the prison comes on, and Miss Utffir and he exchange 
sundry looks and familiarities, which are anything but agreeable to an interested 
third party. His unexpected arrival, it appears, is owing to a wild-goose chase he 
is upon after a pocket-book, left by his sire a year before on the top of the afore- 
said mountain, and he lures Fritz to be his guide. 

Bat there is another gentleman, a cousin of his, who has an eye to the pocket- 
book himself, and he proves to Fritx, " as sure as there is cheese in filo'ster," that 
the most approved and patent-method of securing Misa Uofer to himself, ie 
getting lid of hie rival. " Nothing easier," he observes, " than tumbling him into 
a gully, and saying that his foot slipped." Uut Fritz bears a conscience ; and the 
rows between him and it occupies three tearing scenes, which is highly creditable 
to him. However, he at last takes the young gentleman up the hill, and leavea 
him there to find his way back. A fearful snow storm conies on, delightfully 
embodied by a dozen white sheets, sewn together and pulled over the stage. 
Kellman ia marvellously scandalised by his son's coning back without the gent 
he had undertaken to guide, abuses him in no measured language ; and, that it 
may produce the greater effect, knocks him down. Off Kellman goes to the 
mountain. Fritz, getting up, straightway tackles the villainous cousin, who had 
egged him on, is met with a bullet for his pains, but contrives to fling his adver- 
sary down a hole, and then fall dead himself, juat in time for the interesting young 
man, who has been meanwhile rescued by his father, and for Misa llofir, to 
whom we lay the blame of all this mischief— to unite hands, and form a monu- 
mental tableau over his body. 

The language is ouite ss excellent as tha plot. 

We must not omit to mention, that an extravaganza, called The Mayor and the 
Monkey, lately produced at the same theatre, fully answers the purpose of such 
productions ; viz. — making the audience laugh to suffocation. 

The progress of Persian! in public favour has been unusually brilliant, and is 
steadily on the increase. If she has not the impassioned manner, or tempestuous 
fervour of a -Malibmn, she is yet perfectly mistress of her profession, and carries 
away the sympathies of her audience by her apparently artless representation of 
the heroine in the Sonnambula. A more finished singer than Made. Persian! 
has rarely been heard on any stage : md if her voice Was as remarkable for volume 
ss I- is for extraordinary compass, flexibility, and also power, she would be without 
a living rival. Her err.liclluhiin:]]!;- i ire gratefully new, generally appropriate, and 
admirably executed. All [In. 1 utln'r impnrtiiti.in- nil) <IclukIi-^ npiiUv v.i:ii;.h 
from the boards. Tad least disfigures the role assigned him. Without cither 
tenderness or clepmnv, fnrcv »r nnii-ty, tlnre is a repuM- in his acdng, and a 
sameness in his singing, which lender the placid somniferous— die somniferous 
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We listen to the orchestra with unabated pleasure ; they hate proved to demon- 
stration that they are ■ body of performers, certainly not to be matched in Eng- 
land ; probably not to be equalled in Europe. The chorus is at length a chonl 
bund uf good and well trained voices. M. Costa is what a conductor ought to be 
— the master-ipirit a/the band. 

COURT CIRCULAR. 
The Cohonation of Her Majesty has been gazetted to take place on Tuesday, 
the 26ih of June. 

Her Msjestyand her august mother attended divine service on Sunday morning 
last, at the new palace; the Rev. Dr. Short, Deputy Clerk of the Closet in Wait- 
ing, officiated, and the Bishop of Norwich preached the sermon. 

Her Majesty the Queen Dowager and His Royal Highness the Duke of 
Cambridge attended divine service, at the Chapel Roval, Si. James's ; the Bishop 
of London officiated at the communion service, and the Bishop of Kipon preached 
the sermon. The anthem, " The Lord is King," (Arnold) was sung by Means. 
Kuyvett, Vaughan, and Welch. Sir George Smart presided at the organ for the 
first time since his appointment as composer to her Majesty. The Queen 
Dowager was attended by the Counted of Mayo and Karl Howe. 

Tlie Princess Augusta attended divine service at St. Philip's Chapel, Regent- 
atreet Her Royal Highness was attended by Lady Mary Pelham. 

The Duchess of Cambridge, Prince George, and die Princess August* of 
Cambridge, attended divine service in Grosveiior ChapeL 

Her Majesty will give a scries of vocal and instrumental concert* at the new 
palace, immediately after Easter, at which the most distinguished foreign and 
British artists will assist 

MISCELLANEOUS. 
Italian Music. — Music is almost the only thing which Italians in general can 
be said to know, and even that knowledge comes to them like Dogberry's read- 
ing and writing — by nature ; for of music, as a tcitnee, the unprofessional 
amateurs know but little. As vain and arrogant of the last wreck of their national 
genius, as the Romans of old were of the empire of all arts and arms, they look 
on the harmonica of other lands as barbarous, nor can they appreciate or under- 

' - " ^ in of the mighty tierman music, which is the proper minstrelsy 

— ■'■'■"'■■'■-—«— of heroism, of the intellect and of ibe 



if philosophy, 



fantastic and artificially feeble Rossini is the Canuva of music, with much of 
the pretty, with nothing of the grand. — Ituluer'e Ernest Mallraveri. 

Luther was a lover of music, and has himself written a treatise on the art, 
as also iwveral highly melodious tongs. It is to this circumstance he owes his 
sirnaino of the Swan uf Ksleheii ; but there are crrt:tin compositions of his which 
prove him any thing but the gentk «can, in which he rouses the spirit of his 
followers, and excites himself to the wildest ardour. The song with which he 
made bis entrance into Worms, followed by his companions, is n genuine war- 
song. The old cathedral trembled at the unwonted sounds, slid the crows rose 
affrighted from their murky nests on the summit of its towers. This hymn (the 
" Marteillaite of the reformation") has maintained, up to the present day, its 
energetic influence ; and, perhaps at no very distant period, wo may shout in 
similar contests diese old sonorous and iron-clad words — 

" God is out refuge and strength," fee. 

From Henri /(Vine's « De CAUemagnc." 
There is no truth in the report of Mr. Harfey's marriage with Miss Rainforth. 
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The^ioHTH Vomjme will be issued on (he first of May ; Price Fire Shilling!, 
and may be had by order of any Book or Music Seller. 
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Ir would be an idle ceremony for us to attempt any laboured proof of the im- 
portance of the duties, and the value of the services, attached to the office of 
Conductor at a musical performance ; or of the worse than use!™ eminence, lo 
which an indi'idui! ia raised, wlio is invested with power he is unable to wield 
and elotheil with a dignity he only contrives to render ridiculous. 

The well-trained member of an orchestra is perfectly conscious, that there can 
be no faithful delineation of a composer s ideas, unless the closest attention ia 
paid to each passage in detail. He justly regirda himself as a unit among many ; 
ami confining himself to the proper execution of the part assigned to him, he 
leaves to another the task of determining tlio general expression of the whole. 
This duly of right appertains lo tile Conductor, whose isolated position enables 
him, if he be qualified for his post, lo produce that grand result, which arises from 
the performance of numbers under the implicit direction of one. He is, or ought to 
be, the master- spirit of the band over which be presides— an impersonation of the 
mind of the composer. The Conductor should evince not only the imaginative glow 
of the poet, but alao display a thorough acquaintance with the minutest details of 
the work entrusted to his superintending care. Jly his coolness, decision, urbane, 
yst inflexible demeanour, he should inspire the timid, check the presumptuous, 
and command the respect of all. He should exhibit a warm sympathy with the 
intentions of his author, and a perfect familiarity with the machinery by which 
they are to be developed. The mere possession of a love for whatever is striking or 
ennobling in the a faculty common, in a greater or less degree, to all who are 
endowed with a natural taste for the science of sweet sounds, is not a sufficient 
qualification for assuming ihe official baton. The requisites of a pood Conductor, 
in addition to the technical knowledge which wo have laid down as indispensable, 
should include the energy and lact which U |, control a fiery leader ; a watchful 
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apprehension or such passages as arc apt to exerciae an imperceptible influence on 
the performers, and to create a measure of uncertainty in point of time anil ex- 
pression ; and the skill to humour what is technically termed " the awing" of an 
orchestra. These are poinUt which a genuine Conductor would always keep in 
view, when directing the performance of a musical composition. For'wtirt of a 
strict, or, indeed, any attention to them, how often do we witness a Conductor, 
whose exertions are fully occupied in a continued struggle to catch the time which 
the band, or singers, have fallen into ; too happy if he can succeed in this his 
primary object, to permit the expression to take care of itself. His utter inability 
to separate the component parts of the score in his mind, is shown by the wandering 
eye, the unsteady hand. A confused motion of his head, a tremulous grasp of his 
instrument of office, indicate his interna! disquietude, and that last remnant of 
virtue, which cannot wholly exclude a sense of shame. Conscious of his imbe- 
cility, and half apprehensive that others observe it, the unliappy substitute for a 
Conductor flourishes bis roil in mystic evolutions ; in die midst of his enchant- 
ments lays it aside, resumes his seat at the piano, which he approaches with a 
supplicating glance, as if he expected its unconscious vibrations with his fingers, 
would solve his conjectures, and relieve hia uncertainty. 

The engagement of an inefficient Conductor in the direction of an orchestra, 
however small or limited its resources, inevitably leads to a neglect of details, 
and a general slovenliness in the execution of the music selected for perform- 
ance. An insult is thereby offered to the memory of deceased, an injury in- 
flicted on the reputation ofliving composers; a very equivocal compliment is paid 
to the good sense and correct taste of the audience, and certain disgrace is reflected 
on the management, which appoints, or endures, a person of such conspicuous 
incompetence. 



MR. ATTWOOD'S SUCCESSOR AT ST. PAUL'S. 

The election, by the Dean and Chapter, of the Organist, or Music Director and 
Composer, to our Metropolitan Cathedral, is fixed to take place in the ensuing 
Eaater week. Perhaps the reverend and learned divines, with whom the appoint- 
ment rests, are not so well acquainted with the feelings of that portion of the public 
and profession, whose sttenlion is excited by every thing relating to ecclesiastical 
music, as those individuals, who from their inability to assist a particular candi- 
date, are likely to hear more disinterested opinions. We look forward with, we 
trust, pardonable anxiety, to the selection, from those who are willing to undertake 
tbeofflce, of the person best qualified to fulfil its duties. 

Besides the candidates, there are three classes interested in the result of this 
election. Tbey are the clergy, the laity, and the musical profession, to none of 
whom ought that science, which Martin Luther describes aa " one of the fairest 
and most glorious gifts of God, and nearly allied to divinitie/ to be a nutter of 
indifference. In our days of disquietude and hankering after change, an oppor- 
tunity oflers itself for the clergy, without incurring the imputation of needless 
innovation, to restore the high ceremonial of caibedtal worship to its original 
purity. The beneficial effect of such a reformation would unquestionably be 
shewn by a more diligent attention to the improvement of our parochial musical 
service, and an increased attachment, on the part of the laity, to the established 
forms of worship. To the musical profession, the pending decision naturally 
awakens their curiosity, as it will disclose the degree of interest fell by the metro- 
politan Chapter for ecclesiastical music in general, and its performance at dieir 
own cathedral in particular. 
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The conduct of the musical service at St. Paul') should lie held up aa a pattern 
to all other cathedral and collegiate churches in the kingdom, it' audi a position 
should ever be attained by the metropolitan choir, their organist will not be the 
mere accompanyiat of a service or anthem, but a man who will be reckoned of all 
ilia competitors on the instrument, "Jbcit* prliwept." He will be auch a one m 
might now, within the compass of England, be chosen for Mr. Attwood's suc- 
cessor; a man known aa a practised composer, of energetic and lively tempera- 
ment, whose fertile imagination would enable him to produce new composition) for 
the high festivals of the church ; anthems for the annual celebration at the 
cathedral of the charities, for performance at funerals, and in commemoration of 
remarkable national events ; one who would be pronounced, by the unprejudiced, 
tobe the best representative of the musical abiiiin'.- m 1 .-eiiuiremeuts of the few 
labourers, who survive to cultivate our ecclesiastical vineyard ; and whn would 
doubtless continue to devote his talents to die service of the sanctuary. 

The great evils in the selection of organists Tor our cathedrals, have been the ap- 
pointment of individuals whose sole or principal claims to the distinction, were a 
choir education, competence to accompany the service, ora reputation for the com- 
position of glees. The conventional knowledge usually acquired by a choir-boy, 
ly he speedily attained by ai: 



s grounded on the church style, weaken 



red for the highest 
lurch composer should ever recollect that "*al 
;ity ought to havean nndeflnable and derou 



able to employ at his pleasure all the riches and resources of harmony, which the 
theatre will rarely permit. Music of an undellnable character has a charm far 
more potent than tha) which is declamatory, pod sacred words alone will bear 
such manic. Secular , impositions: 111:1; cmjiliiy Mime uf the forms which belong 
to the church, for we risk nothing in striving to ennoble the passions, which tend to 
the. improvement and to the good of mankind ; the liist ricpMili* il^cll" if ii 
waudcrs beyond its assigned limits; the second enriches itself by enimbliit;', tin- 
qualities of the composition. The study of harmony, and beau Mtat of har- 
monica! combinations, ought to be the peculiar pursuit of the ecclesiastical com- 
poser. Every thing which is beyond our knowledge, be it mystery, or be it 
revelation, raujes a feeling of awe, and exclude", fot that reason, distinct expression. 
To lead the music of tiic church away from this umteflnable mysteriousness is, 
that; I esteem, an error. Let us leave to that of the opera its appropriate 
advantages; and let us consider that the composer who devotes himself especially 
to the former, is happy in being able lo avail himself of the mct-physiea! ex- 
pression of which the language of music is susceptible." 

And now, what has the church at St. Paul's effected for this noble style of 
writing in former times, by the encouragement of those whose genius and dispo- 
sition Ted them to dedicate their lives to the music of the sanctuary. The only 
organists at St. Paul's of any great celebrity, as composers, since the Reformation, 
were Dr.Jeremiah Clarke, and Dr.Greenc. Batten and Bri ml can scarcely bedeemed 
to have established fur themselves any considerable reputation. We find Pierson 
*» thf roaster of the bovs, and Charles King, " the supernumerary singer, at 
fourteen pounds a year, of whom Dr. Green was accustomed sarcastically to 
ObserVe, that " Mr. King was a very lerticcablc man," are the other departed 
luminaries of our metropolitan cathedral, with the exception of a greater than any 
We have enumerated — Jonathan Battishill, whom a former Dean and Chapter 
rejected as their organist, A t Westminster Abbey, we trace among the organists 
the distinguished names of C. Gibbons, Blow, Purcel, Croft, Robinson, Arnold, 
B. and R- Cooke. 

And now, on the occasion of the present vacancy what is contemplated ? Ii 
it intended to look around the profession for one who combines the scholar, the 
performer, and the gentleman? or is a mere accompanytst to be sr 1 - — 1 
who will follow in lite old beaten track, superintend the "aeroiceo 
sdlions of the celebrated .Mr. King, " the supernumerary, at fourteen 
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annum," — manufacture "the thunder <■ 
feet on ihe peslala anil hia anna on the m 
fusion, the glee style with the maaa of the Romanists, the gi 

with the strong meat of cut fathers. If it lie decided to a141.m11 uue, wuu pos- 
sesses r pcrlcct knowlulge of tin- great 1'rnttstatit school of church music,— that 
school which grew out of the Reformation, and was in its glory in the golden days 
of Handel am! Sebastian llaeh ; who combines also the ability anil habit of com- 
pusius; I'iir the rhiuch, anil is. in addition, celebrated as an or^a:] performer, the dic- 
tion narrows its-It' inui a \e;y small compass. It he the Its:, tin- scales will 
not Ion? hang in uncertainly, lor of the candidates i:oiv few have any pretensions 
to the character of Uh: mu*iriaii, how few are composers-, how few possess any 
title to be ranked as organ players, beyond the bare requisite of an accompanyist ! 
Without parti ctll a rizing the names of the candidates who air r,-[i uteiJ to stand any 
chance of success, we will sugpst the reasonableness ol n [>[jniimni; no one of them 
to the office, itlttit 'if lias Im-n rullrtl it/mi In :,rr!\,ni, the iluti/, n I:r! aliened, on 
that occasion, to have the selection of theserviccs ami anthems. If this [rial of skill 
take place, am! an individual from the provinces, whom we consider in all respect* 
lilted to discharge the duties of the office, should appear among the candidates, 



and Ihe eniig legation of his indisputable superiority, hut would also receive the 
suffrages ol his fellow candidates, if any honesty or dis elimination remained in 
their " oral an;l intellectual constitution. 



IMPORTANCJ 

Ok all the fine arts, music opentes most powerfully upon man ; 
are known to experience some sensation from the elite; of music. 

Music acts iijwti the moia! feeling. Simple and beautiful uielodies refine il ; 
pure and majestic harmonies connected witli them, mrnrt, ennoble, anil confirm 
it ; the significant and characteristic movement, order, and feeling of relation 
tluoughout, work powerfully on the mint!, and the connexion of the p. iris, when 
properly displayed hy a snllleietii perlormer, awukenshipdi and heavenly thoughts 

A true and pure -tnillrleil a 



uls of other 100,1, the musician must 

The work or' die composer can Ins-rime cffl-ctive only through the meilium, and 
hy the assistance, of trany singe's and hislnimeii tali sis : and dicse. besides pos- 
sessing competent mechanical skill, ought to be suflioieiitlv educated as men and 
artists, to enter into the mini! of the 1 ompo.er. and think ami feel with him. 

Great composers can never lie produced hv any musical establishment, if they 
possess not that original genius, n-Tiich includes in its own nature energy sufficient 
to ttiumph over all obstacles. Such require opportunities for the exertion of their 
talents, rather than instruction. Hut able and excellent pcrformeis of the works 
of great composers, can only he educated hy means of musical establishments, 
where the art is not treate:! .is one purely mei-iianical. but according to its true 
nature.— its affinities with the muni a::.] the heart ; ami tin- voung artist is;, at the 
same time, formed into an Imnu-i iilile anil noble- mimied man. 

This is an object which none hut the mush-Ian. earnestly si-eking the elevation 
of ills art. ran sufficiently feet and uinlcr-taml, tn !av the iirst stone to such a 
work - hut nhcii niiee l.e,:uu, mni:l,ers will la,- found ready to assist. Happy he 
who, uith wisdom and lintel v assistance, is able to take the first step in an under- 
taking of this kind. A he.uililot passage in reference to this subject, occurs in 
" Sulier'a Theory of the line Arts:" -" The power to place the arts in the splen- 
did position they once occupied, still exists ; hut because those possessing influence 
and authority, withhold the necessary encouragement, neglect to guide them to 
their true obj.-ci. or to --' 
the artist, l.oweter h 
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lanic. He is looked upon a* a man whose office it Is to entertain the nobility 
:e public, and ir.ake time pass less heavily to tin- rieli sini luxurious. !f wise 
.>,' mur.se I'rtm llii.; s,ls!e of dopMiIiiti l: , 
msiiiuiiojii lbur.il lo apply i: to lis Inn [mrpc.is, tin- M :lii, : rv ;nu! siiss;«; n:- 
nurs nt llu- best attist can lie of little avail. From [he blame due lo thin sail 
iif ihiiiL-;. is uuin> iiu artist, who ivimld jiliuilj r.iise liiuif.'lf tu a liisjlu-r [msi- 
exoueia It'll ; but it must be confessed, that [he greater iinrnlier eimieiile. with 
minium i!jii:m:n. [liiil lo entertain lliuse eii'iinim: lielus :nnl leisure is their 
le business, l ot how can genius, resting on so weak a basis, ever 

.11 llL'^HNir \Vl„ :iil| . (.;,„ it .JcriVf .-1,-Vil) :■■.]! f Cffid lldclltSHre IH-VlTy.HWll 

null eonsideralitiiii. ; ami thus the must elorio'.is ami Imel) tilts ut etiiius, 
■ wail with no less liberality upon [lie moderns :!um umm ihe fathers of tliu 



[<i llle'ful'l 
llir(m K l. [I 



Nothing is mi 

of pure ■Section 

while it bills all i 
and luxury, by v 



in those who cultivate It, to ra se it to its proper ckva 



{excluded from page MS.) 

Time, in the accept alien it has in rnusir, is called TV. The origin uf this 
Kuril is said tu be from Ttuid, [lie danec of .Muli.uieiv, and Lit.., [hat of llii wife 
I'nrmtec ; the lirst let! ts uf «iiU:h form tin; wnrd 7«C 

The lliii<loosla:iics rcehm ..ii immense var iet v of times ; but such as are now 
practised are limited lu mnclg-lfi, v! which the author jrivts a table, explaining 
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their vnluc in mutual nuifs, with the use of the different spc. 
accent seems to abound with a variety and means of «[■■[-•- -umi 
pean system can sciirfclv W in afford a parallel. 
' ' " 'ic Eas 



The melody of the East has always been admired, and, as Capt. M'illard he- 
would baffle t)ie attempt 
ing :ulis. Thiir .Liitlift: 



y justly ; hut 90 Widens the difference betwecn^our system 

ersally acknowledged to bare possessed, not only real c 
J genius of composition, beyond the precincts of whose 



the I hirnials, that many of the Eastern melodies would baffle the attempts of 
i i|»-rt i'1'iitnipontiw tn harmonize them by existing rules. Their ; '"' — " 
loc'y is limited to a certain number, said to have been composed 

nnivi ' 



ginal genius of composition, beyond the precincts of whose authority it would be 
criminal to trespass (p. U.) What the more reputed of the moderns have done 
is, that they have adapted them to their own purposes, and formed others by the 
combination of two or more together. Thus far they arc licensed, but dare not 
proceed a step farther, as whatever merit an entirely modern composition might 
possess, should it have no resemblance to the established melody of the country, 
it would be looked upon as spurious. It is implicitly believed, that it is impossible 
to add, to the number of these, one single melody of equal merit, — so tenacious 
are the natives of llindoostaii of their ancient practices! 

Thus wc sec, even in these countries, bigotry flourishes as it does elsewhere, and 
by all right-minded artists, (Aii has been considered the grand obstruction to the 
elevation of every art, where tills narrow and detestable feeling exists, and is sanc- 
tioned by authority. Is it not lamentable that talent and genius must for ever be 
fettered by scholastic pedants, whose minds are utterly incapable of appreciating 
anything but mechanical power, who would clog the wheels of that splendid ma- 
chine, the imagination, by the constant impediment of rules ; and hind down to 
earth the soul of music, which, but for their overbearing interference, wonld soar 
aloft, and imbibe from heaven the soul .inspired strain? 

"The songsters of Hindooatan pretend, that any song sung out of the time 
appropriated for it. sounds uncouth. They allege that the times and seasons 
allotted to each melody, are those at which the imntiiex are a! Itixure to attend 



melody, 

at the place where their 
due warmth in his 



..... ; they 

were held sacred, and the performers were considered as inspired persons ; the art 
by them was pursued with a serious devotedness, and earnest appreciation of the 



exalted purpose it was designed to fulfil, that may well put to shame m_.. y _ 
called modern professor. In the more remote patriarchal ages, when literature 
could scarcely be said to exist, and civiliiatui:; had at>t es:i;n!ed the means of ac- 
cumulating suhji i i ill i 1 1t art, God and 



his attributes were the constant theme of tin 1 prophet-hards ; this con tin ucd to 
supply mental food to the later and equally renowned poeta .whose works continue 
to delight us. Homer, Dante, Ariosto, Milton, C'owper, Thomson, and Words- 
worth, krivt all adosi-.ed .,ii;i;!.;r ihlmii.-- of excitine; the mind, by the union of die 
mn.t siillimu s.il:jn:l with r 1 1 1- in:>st artful resi.-jrtvs of eenin-i. 

When dissent from the worship of the .Most High degenerated into idolatry, 
■ ■ ' ■"" totlic llcitiiMlam (if i. ;d ,ir i[::a-i:i;.ry pi-rsons, 

.ic were regulated by all oriental nations ac- 
ty they_ had thus established, and by eouse- 

igraftcd on this plan as a mode of worship; the eihif.Ltoil 
discover what a prodigious field is opened in composition, 
ginative class. In one iti l ihi:.::l.1 by urn- ;.u;in;r, " the : .-i-d 
. .'presented si'at.nl in a iid(]i :i -vviiij!, while a number of nymphs, by 
he is surrounded, amuse him with musie, ami keep time with the rocking 

:itftiance is wan, which seems 

n is iin paired, Ac. Another, 

called iVttt, is a young maiden, whu prefers the career of glory to that of pleasure. 



or airs, expressly i 
absurdities may be 

es]>cciaHy of th 



THE MUSICAL WORLD. 



247 



ic i> adorned with jewels, ami has clothed henelf Id mail's attire, and being 
iiwted Da a furious Bleed, Minerva-like, engagea in battle with those of tho 
" ' ed with all the ardour and fatigues of auch an 



The musical instruments- of the country are many, hut defective, the manu- 
facture of them being entrusted to carpenters anil otl er artificers, instead of pro- 
jjerly qualified scientific men. 'i'hc chief defett alluded to, is ilie radical iroper- 
teetion which will not admit a change of key. They have no method of tuning 
their instruments to any certain pitch, but ate guided in this respect merely by 

The most prominent aiming their deities is tiie god l'ri>hntt, whose attributes 
are a sort of amalgamation of those of Cupid and Jupiter, the hymns in which 
the Hindoos celebrate bis actions, always having lore lor their theme. " Some 
adore him as a god, others esteem him as a lover; and a few treat him aa an 
impudent fellow, ' which huter tide he has earned by his daring exploits among 
the maidens who come to draw water from the Jumna. 

" Tii comprehend the son;:-, nf this- emmtry. and In relish their beauties, we 
must figure to ourselves Hindoostan, not in the state which it is in at present, but 
must transport ourselves back to those earlier ages to which allusions are made by 
them — when each region was possessed In petty chieftains, each arbitary in their 
respective dominions— when no high reads existed, the communication between 
line vilJitprc am! another being maintained by narrow fmilLMtha ; and rnile moun- 
tains and junguls formed the natural harrier of the eh i efs —"hen navigation by 
river was as impracticable as travelling by land— when topography was almost 
unknown, and the advice of a stranger adventitiously met, was to be cautiously 
embraced :" — tei the time, in slmrt, when parting even for a jinlrliey to an adjoin- 
ing tillage, was accompanied by mutual tears, and prayers for safe return. A 
distant tour, such as in these days is looked upon with imiilferenee, was formerly 
contemplated and consulted for a year or two before undertaken ; and when a 
^man who had accomplished his purpose, returned home in safety, after encoun- 
tering all the hard-hip. incident to it, the wonderful recital of his adventures, the 
skill with which he conducted himself in the presence of princes, his valour and 
intrepidity in times of danger, his cunning and foresight in preventing or avoid- 
ing the toils of the evil-minded, and all these range-rated by the vanity of the 
traveller, f.n-nieil the theme tif admiration in the village, ami the subject of pride 
to his relatives, not r.oon likely to be forgot. It is observed by -.lie author of 
" An inquiry into the life and writings of Homer," page s>tl, " that it has not 
been given by the gods to one and the same country, to produce rich crops and 
warlike men ; neither indeed does it seem to be given to one and the same king- 
dom, Ui be thoroughly rmliu'd, and afliird proper subjects for ptictry." It is 
this which renders llindoostiuee songs flat and unpalatable, unless we transport 
ourselves" back to their barbarous ami heroic ages.— Their abhorrence of inno- 
vation induces them to retain their aiicu-ni ivuvs n[ thinking, or at least to unite 
their manner of thinking in times of jure, notwithstanding ilie changes introduced 
by lime. 

Tile tenor of lliudooslanee lin e [littles, j;, nerally is tlpnu one nr more of the 
blowing tliemei : - 

I. Hesefehiug the lover to be propitious. 
9. Lamentations for the alwcncc of the object loved. 
3. Imprecating of rivals. 

t. Complaints of inability to meet the lover, from the watch 
mother ami sister; -in laiv, and ilie tinkling of little hells * with as lit 
the waist and ancles, called payel, bichhooa, &c. 
i. Fretting, and making use of invectives against the mother and sisters-in'law, 
- '- in the way of her love. 

■s to female friends termed Sukhccs, and supplicating their 

their friends of [he appointment made, and exhorting 
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of all arts anil sclentes purely Hindoo, for the Maliamedani w_ ,. 

of learning, ami tile more bipciiieil of them were nol only ureal inconockwra, bm 
discourage™ of ihe learning of the country. The progress of the theory of roneic 
once arrested, its decline was speed v ; although the praetiee.'v hleh emitr Minted to the 
entertainment of tin: princes anil smlilis, continued until ;!ic time of Mohummud 
Shah, after whose ti t l 1 1 ist nrj 1 ej i t 1 I ict replete with dismal scenes. 

sounds, without a knowledge of Ilic theory to keep it alive, or any mode to record 
it on paper, dies willi llic professor. 

Or. I.urney, in hit notice of Hebrew music, hazards the assertion that we have 
no authentic account of any nation e«ept die Egyptians, when- iJiusit- hail been 
cultivated so early as the days of David ami Solomon ; the (J reeks at that time 
having hardly invented their rudest iottnimenti. But this ii a gratuitous assump- 
tion on the part of the worthy doel 
reviewing, ivould alone suffice to 

fact also, of the Arabian! hiving in Tented upwardL 

instruments including the bagpipe,' commonly believed to have first appeared in 
Scotland. Besides, we should remember that, "even before man enisled, the 
melodies of nature must have scumlcd for apes unheard ; companions 111 waste 
and uou-ettjoviueilt In [In- u,iurics of Insgllilicfiit leizctatini: -.iliiitl. iilu-11 man 
awoke, lit found buried in ilurk transmutation beneath his feet. The seven notes, 
Phyaicial bodies and air are 

■ ■ '-■ 

, ». 331, Chambers' Edinburgh Ji 
'I'lle Hindoos although an idolatrous, were never su luxur 
'.atiull as their rf.Krpi fors. tin- .Mahoni.'dans ; must of till vi 



:ompilers. and masters of the science, tile 1:111st prominent art' .vinuni- 
Ithnrut, Hunataimn, CoalnatJ,, these have all left treatises on the art. 
. I'n'/im, shrrft, Xarad (the Mooni or devotee) Cuthyup (another Mooni,) 



0 arc not acquainted with the theory of Music, are 



s^un' %si]J nut iilluiv nf further extracts ftf in litis little work ; ei:otyli luslieen said 
to shew its value us the most complete' treatise extant on ihe subject, the perusal 
«f which will amply repay the enquirer in such department of musical literature. 

METROPOLITAN CONCERTS. 
During the last week, Mr. Cart, on Tuesday, held his first musical flute 
"iln'-i; at tli l' llanover-'ipiarc rooms; Mr. Ittbas took his benefit concert, 011 
Wednesday evening, at the same place ; ami Miss Steele, on Friday evening, 
assembled her friends at ilie .Musie Hail. Sioro-strcet. Mr. Cart's vocal support 
constated of Mrs. Alfred Shaw, Misses lUunforth, Itirrh, and F. Wocdham, 
Signor Itegrej. Messrs. II. Phillips, and Parry, jtm : Mis. Anderson, McHtra. 
Illative. Uicllardson. Clinton, assisted in tile' iiis'.rmm-lttai department. Mr. 
Rihas mm aided by the vocal and instrumental talents of Mm. Bishop, Mian 
limit, Nmra, V. Richardson, Messrs. llomeaMle. t-trctlo,:, lienor IV Heguis, 
A, L. Itibas, anil an able ban. I, led by Mr. Mori. Mrs. lltsbop and iViss Birch 
sang remaikiihly well, and Miss Richardson is a very charming performer on the 
harp. Mr. Itibas, on the flute, and Mr. A. L. Ribas on the oboe, were highly 
sneer ■-slid. At the Mu-ie Hall, on I'ridav evening, we heard MaiiUe. Eekerlin, 



hi or ui (vtlltoi |>ar*r on 
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Mis Birch, Miai Nunn, and ttie debutante, Messrs. Wilson, Martin, J. O. Atkins, 



iliine IJulckeli), Messrs. Chatterton. Mori, LUldley, Md Sigatv 5'uij.i. Usch ot' 
' the concerts was conducted by Sir George Smart, aud weli attended. 

TrtE StcuEti H.irtMnNic Sociktv.— The large room at Exeter Hall was on Tues- 
day evening crowded to excess, to hear the relation of Handel's Mettiah. The 



Birch a id \\ \ II II n n id I- O, Atkins ; Mies 

Jenkins, and Mr. Willing assisting in the concerted movements. Mrs. Shaiv'a 
performance is the offsprinc of deep feeling and correct judgment ; her stvle id 
purity itself, dlve=t^,l <>: nil ilu' -[mrimis tiiierv. ihe u^it.tiii- linsel which, wc 
reo^t toobserve, isgetting prcvalcul. Miss liir.-h added imuli to what was set 
down for her, and that which neither evinced good taste, nor showed any talent in 
its execution ; for ercn Miss Woodyatt, at the close of her performance of " Tint 
thou didst not leave," imitated, or " took off," with marvellous facility, the 
eadenis appended by Mis? Hindi to " Uijcicc steady/' This lady is adopting o 
style of ornament «luch -un-c<v;inl <mna years ;vi<>. but is fust (■rowing into dis- 
rqtutei, and will soon be universally discountenanced. If we did not admire her 
tajerita, and expect great things of her at no distant day, we should not take and 
undergo the pain of assuring Miss llirch. that although such graces may please 
uncultivated ears and unfurnished heads, they will never acquire for her that 
applause, which will riail-:' i-isln-i- her fortune or ber fame, U'c piesu me thinking 
and feeling, with Mr. Hcnuctt, have grown out of fashion. When a second-rate 
singer, like this gentleman, aspires to make variations upon the " Comfort ye my 
people," it is time for the most indulgent of critics to reprobate so glaring an 
absurdity. The nvintiive <>!" llunlil is declamatory, not a vocal exercise. If it 
possess, in the opinion of Mr. Bennett, no intrinsic value, no moaning, or truth, 
■till it affords no ground in which to transplant the vulgarities ofCovent-garden. 
So to misuse it, affords incontrovertible proof of a depraved taste, or a lamentable 
deficiency of judgment. 

Mr. 1'ti iliip* sang in his most impressive manner. Mr. Atkins also pleased 
much in " Why do the nations." The choruses, those in-woven and splendid 
masses of chural harmony, we can always listen to with a rapture which never 
tires; and so thought the assemhled thousands who welcomed the performers at 
ibe close, with a Ion - eoiiunutd demonstration of triumphant joy 

Quabtett CoxcEitn. — The last concert of the series for the present season 
was given by Mr. Blagrove and his friends on Thursday last, to an assembly 
which included most of our metropolitan dilettanti, who exhibit an undiminished 
regard for this intellectual and refined style of musical composition. Messrs. 
Blagrove, Gattie, Dando, and Lucas, from their incessant practice together uf 
new. rar«, and beautiful coin|»sitions, have acquired such perfect harmony of 
purpose, ;<:nl on! iy uf r\|iri:-,s:on i:i t'urir concerted performances, that thccortipo- 
sitions brought forward by them have the effect of being played rather by one pair 
of hand* than the contrihu lion of several. The prominent feature of the evening 
was the trio in E Sat, by Iteetlioven, Up. 70, executed by Moschelcs, Blagiovc, and 
Lucas. It waa performed most beautifully, and met with a rapturous approval. 
Haydn's quartet! in G, and Beethoven 'a in li minor, Op. 4S, were in excellent con- 
trast ; instinct with the charming and graceful, the sparkling and joy out, the bold 
and energetic. They were exquisitely played, and listened to on the part of the 



The instrumentalists, Mits Chipn (pupil of Ma- 
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sudlence with * degree of sympathy, which ratut Uvo contributed toihesuc- 
ressful exertions of the performers. The vocalists, Mrs. Shaw, Miaa 
I'. U'nodhaiu, in Llir compositions Ijv Ifi-ftiiuvcn, Haydn, 
with heart and soul into the pieces allotted to them, 
of the ability of our natire artiiU to ting with e»L 
order of vocal composition. The concert gave the w 



THEATRICAL SUMMARY. 
- Nothing new under the tun," aaid the wisest of mankind. An J certainly 
there baa not been even the semblance of novelty during the past sen night in the 



theatrical world, except what the two [natia;;tiiinr benefits at tlie larger hi 
presented; anil there we feel ourselves on interdicted ground. Itscc 
what to 

policy to say nothing of die matter. May our silence meet with as lucky an 



what it done on such occasions, unless we can give unqua 
a again wears a auspicious look. Bo that we judos it the 
r othing of tilt matter. May our silence meet with 
interpretation as that of Horace, 

S " 1 ll« "/r" i * ii'.ot lii! a Ti'lNi u " 'j I'r'u'i' ' " 

The present week, too, is a holiilay to the profession, ami, of course, to critics. 
But it is one of preparation as well. Nearly all die theatres are actively employed 
in producing some marvel or other to astonish and delight on Easter Monday. It 
it a time-honoured custom that should be duly observed. When the progress of 
intellect puts a stop to the production of Easter pieces, the world will become infi- 
nitely too wise for happiness. 

Mr. C. Kean has set nut on a short tour to the provinces. lie had done belter 



i, we mean his reputstioi 



for his prolongni stay here has n 
'.health. If ho woul J pre* — - ! " 



longer than a month or six weeks at once. As we have already said, 
a season would be fatal to him. This tuts been manifested by the defalcation both 
in receipts and applause of late. The cheers hare been few and far between, and 
on several occasions the audience has not called for him after the play ; a stupid 
and degrading custom, indeed, but conaiilereci by actors an honour. In fact— the 
fear is ripening. lVc see and speak of these things gladly, not out of ill-will to 
r III- iinliviilii.il, who ill himself is we believe most deserving, 1ml (ml of regard foi 
his art (Jould the public be brought to receive " inexplicable dumb show and 
noise" for fine acting, the genii of ('event Garden and J>rury l-ane would have 
to vacate their seats, and submissively summon in their stead the Gog and Magog 
who used to stretch leaden sceptres over the Coburg. 



The first novelty of the season has been the production of Donizetti's opera, 
Lucia di Lammrrmmr. of which the prominent incidents are taken from U' alter 
Scott's celebrated talc "The Bride of LammCTmoor." The Italian playwright 
lias, however, sii ir.ntiliil.al t!k- original work, liv the suppii-ssiim of iiim-li tli.,1 
roii trili ii tea to its chief interest, and mi distorted its character, bv a perfect dis- 
regard of the unity of the Rtury, that the ftW/n indicates little pretension to a 
dramatic cntertainiueni, altbninrh it certainly deserved a greater share of con- 
sideration from the composer. The opera divides itself into three acts, tn the 
first Ashton (Tainhurini.) learns the intimacy existing between his sister Lucy 
(Persian!,) and Itavenswooil (Kubini.) This introduceii an energetic aria, " Cruda 
-, which Tamburini showera down w "' " ' 



against both delinquents. The new scene is a meeting between Lhcv ami Itnvens- 
wood, the avowal of his departure to France, a tender upbraiding from the lady, 

"Deh 
antage; : 
>n M the 



followed b, _ _ ... 

strengthened by the putting a ring on the lady's finger. The movements, " Pereufc 
non ho del vento," "Tom a, toma, o caro oggetto," " Sulla tomba," "Deh ti placa," 
and the duet " Verranno a te," show off the voices to the beat advantage ; and there 
was a warm-hearted truthfulness in Madame P 
of Lucy, which spoke highly for her talents at 



I act is short. Ashton forces Lacy into a marriage with Bucktaw 
_ .. the ceremonial is darkened by the sudden return of Ravensnood, 
nidst the tlircotcuings of the gentlemen, expostulates with the lady on her 



il the bridal rite, are the beat features of this act, wherein 
■siani displayed more grief and tendemesa, Bubini more passion anil energy, 
n are wont to be found on these boards : but at length the intensity of their 
ression led them to neglect their natural powers so far, that each ended in 
jing quite out of the scale. In the third act Ashton challenges Karens wood, 
ey murders the lain!, goes mad, and Ravenswood, instead of keeping the 
tile 'Appointment with Ashton, buries his poignard in his breast i'hc mad 
Te of Lucy, and Ihe farewell of Ravenswoorl. " O bell' alma innamorata," are 



There are one or two good situations for the display of declamatory recitative ; 
but of which the composer has not availed himself : and allhough the principal 
performers are entitled to the highest commendation, the composer, in the present 
instance, may be dismissed with a moderate share of approval. The house has 
been well attended ; and on Thursday and Saturday was graeed by the presence 
of Her Majesty. Rubini and Tamburini, on their first appearance, were received 
with that cordial welcome, which the recollection of their past exploits on the 
boards of this Theatre naturally dieted. 



CHIT-CHAT FROM THE CONTINENT. 

FiSSt CONCKKT OF THE CONSKHVATOIHE AT B H L'SSEIS.— Th IS COnCCrt UOk 

place on the 18th of February, and excited the liveliest interest in the audience, 
riut seventh of Beethoven's symphonies, the overture to Fidelia, and the finale of 
the first patt of Haydn's Creation were the principal pieces of the concert; and were 
given with a truth and delicate discrimination of light and shade beyond all praise. 
The execution of these master-pieces has discovered to the public the existence of 
in orchestra, which rivals thai of the conservatoire at Paris. A remarkable change 
has token place in public opinion during the last five years. The sublime com- 
positions of Beethoven were then known only by name, and lisleiied to with cold- 
ness anil ennui, and these very compositions are now everywhere received with 
bursts of admiration. 

Tub Italian Opera in Paris.— March 3d.— Our Italian Opera will termi- 
nate to-morrow, a season, which has been a succession of crowded houses. The 
ill effects of the tire which destroyed the old Theatre have, however, been felt hy 

building, dir'tj> and ^inappropriate sceuery^ and < ,rcsE « ^either intcndeil^for the 

I'aris, from the strc::«:li in' its cnnip^iiiv, r.nrl l^'miveniti'ii size of the Theatre, 
lins long wanted little- of perfection in its style, save precision in its chorus ; an 
advantage rarely found, though of easy attainment. The difficulty of an Italian 
chorus cannot certainly be pleaded in excuse of il- iiinl piri'oruiaiKv : liail'v in- 
formed however it is, and as badly here as in London. How different is the 
faultless accuracy of the German, from the annoying independence of a French, 
or Anglo- Italian chorus. Chorus singers should live under a despotism. It 
strikes me also, that the orchestra this year has wanted somewhat of its generally 



We have had, however, t 



i opera of some four or five years "landing, by 
se in Paris and London; Lucia di Lammeimoor 
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and Parlsina. Donizetti is unrjueationablY gifted with ■ eenhia for melody; but he 
has no ideas of dramatic effect; lie may be (no one would suspect it) in (be first 
rank -,:r tumlem theoretic musicians, yet niiielceii in i.veiitv of his operas, mote 
numerous, I believe, than Rossini's, arc not worth the hearing, Alas! he will 
write, " stans pede in uno." lie writes for money alone, and cannot atl'urd more 
than six weeks to an opera. 

The Lucia contain* some music of an attractive character ; tbe finale in which 
Ravens wood rinds that the lady has signed her betrothal with his rival, is ramlered 
almost equal to the striking beauty of the situation in Scott's exquisite romance, 
liy tin splendid [>ei form antes of I'ersiani, and Tamburini. The tenor music was 
written at Parma for Duprez; the new tenor at the Acadcmie Hoyale, and is 
therefore well adapted for the voice and style of Itubini, who sung it, a. 1 - be 
always lings music that suits him, leaving the critic bankrupt in admiration. 

The story of Parisina is as well known, as the Bride of I-ammermoor. Ii 
should never have been dramatized. Roman i, the only operatic poet since Mctas- 
tasio, is the author of the libretto, and in fitting it for tbe stage, has left it a tame, 
and commonplace love story. Donizetti has caught the spirit of his author, and 
has illustrated It in a tame, and commonplace opera, which contains but little 
pretty music, and none which deserves any higher praise. The best piece is a 
quartet in the finale to second act. Tina opera was written for L* uglier, Cosolli, 
and Donzelli, ami lias been performed in 1'aris. by Grisi, Tamburini, and Rubini. 
The weight of thn opera is with the Prima Donna, anil Grisi did not miss the 
opportunity of distinguishing herself greatly. Tambnrini acted, and sung tile 
P-irt ■ i ' 1 1 ■ ■ . ' i sjiirii aiiil iliscriiniri tiun 1 1 is dii , and bear 

liun of aivkn. i ri [!).■«. left I'.ii isiua nithe.nl tin i haitc ol .111 excuse fur ii-t guilty 

Rubini, who, however, did more for it than it deserved. His sympathies are 
evidently less intcrestcil in til' 1 love-sick ('go, ihm ill the haughty and illrateat 
Ravenswood, in which litter chn racier, the intense ji.i«ion of his singing, in one 
■ it" the scene:;, forces liiiu, ili spite uf himself, into tine iu'tillg. 

■■inches " 



imagine, I niv. ci (tut ill ne;iltn li,is=, 111 wiuie ite-i. e, nitlneileeil ires ilen-Diii na- 
tion, ill health which has not as vet affected his voice, hut which is, I fear, 
plainly written in bis countenance. This great singer is the most favoured of the 
favourites at Paris. Much as he is admired in London, 1 think the Parisians 



COURT CIRCULAR. 



Hek M.vjkstv and her august mother attended divine service on Sunday morn- 
ing in the Chapel Royal. St. James's. Her Majesty the Queen Dowager, and His 
Ilmal Highness the Duke of Cambridge, also attended the service. 

The musical service was Arnold's it; C. The Arch his bop of Canterbury preached 
I lie svrrnnn. The alilllem wns ■' VVhu is he lliat crmlclh from Ivliim/ (Arnold). 
Sir (ieorge Smart presided at the organ. The Bishop of Norwich was the Clerk 
of :!.e ('lost in wailing. 

The Queen ImiuiuiciI 1 1n- performance of llic ! Ipera of Lttria Ji !.amnirrmtH>r 
ell Saturday evening, at Her Majesty's theatre, will) tier prepuce. Tile Dlleheis 
i.f Kent aeconi[iamoil Her vlajesle The (Jilccli was alteuile 1 hv I ,idv 1 'urn nan, 
tlie Lord Chamberlain, Viscount i'alkl.md, Mr, Ilieli. and Colonel Wcmyss. 
Ljrly Mir.- Stqjfurd was in uniting on die lluehcis of Kent. 
_ The Princess Augusta attended divine s-.Tvkv on Sunday at St. Philip's Chape), 
is attended by Lady Mary Pelham. 
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NOTICE. 

For [he convenience of Substrilicrs in remote places, the Weekly Numbers are 
reissucil in Monthly Parts, stitched in a neat pink wrapper, and forwarded with 



Ttie Eighth Voi.lt.we will be issued on the first of May; Price Five Shillings, 
mri may be had by order of any Hook or Music Heller. 



Prise Compoiilioa. 
ANCIENT C<>NCi:ilTS, DUBLIN. 
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Ir can scarcely have failed lo have struck those who have attentively watched 
the progress in this country, during the past ten years, of the Art, to record the 
tiiumphs anil elevate the character of which ihe pages of this little Miscellany 
are sincerely and earnestly devoted— that much of the gratifying results of their 
survey, is lo be attributed to the intelligence, tasle, and well-directed exertions 
of out musical araateora. 

The science of Music may, like its sister arts, be separated into two parls, tbe 
ideal, and the practical ; and it is in the experimental acquaintance with the latter 
division that the distinction between the omatcur and the professor chiefly con- 
sists. A correct discernment of what is excellent or the reverse of it in the art, 
dees not so much require an intimacy wit)) its mechanical details, as it is depen- 
dent on natural taste, accuracy of observation, and freedom from prejudice. The 
ability to form a sound judgment on a musical production, may vary as widely 
a the different degrees of manual execution ; yet the attainments or the per- 
former are clearly separable from the perceptions of the critic, although capable of 
a most advantageous union. The admiration of ideal beauty being, however, 
independent on an acquaintance with the mode and the power of its erealion, i l 
follows that wc may sympathise with effects, the means of producing which we 
.cannot fully comprehend. On ihis nalural sense, sharpened by observation and 
comparison, lies the foundation of musical caste. Foe example, how often may 
w« see the efforts of a [icrformcr or singer visited with disapprobation, or re- 
ceived with coldness by an audience, when not a single individual among the 
number is, perhaps, capable of carrying into execution what he would exact, or 
even what he hears. 

A just appreciation of the ideal in Music is, wc readily admit, of progressive 
devtdupeinent. T be imagination, on its first essay, may be blinded with the false 
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glitter and meretricious embellishments of a debused or worthless school ; but 
once conversant with the chaste and simple charms of classic composition— if 
nature hare implanted the faculty to discriminate between bcautj and deformity 
—the abortive creations of bewildered incompetence will never be mistaken for the 
living breathing forms, moulded by the hand and quickened by the inspiration 
of genius. 

We can easily imagine, that in the case of a professor and amateur, who may 
owe an equal debt of obligation for the original measure of their endowments — 
the former, from injudicious training and habitual study of imperfect or vicious 
models, will have much to unlearn, and may therefore be outstripped by the 
latter in a quick perception and keen relish of the genuine beauties of musical 
composition. Unfettered by the familiarity with error, which is too apt to end in 
friendship, the unprofessional lover of the art will more easily surrender himself 
to the majesty of truth, which at once informs bis understanding, arrests his 
imagination, and finds an echo in his heart. 

Let it not he thought that we undervalue the advantages, which, properly 
applied, are possessed by the individual who has combined a study of the prin- 
ciples with the si'iiulims practice; of iiiiific, o\L-t the mere dicoretical admirer of 
its ideal perfections. The latter may Ik able tu determine the degree of invention 
displayed in a woik of art, may accurately point out its distinctive features, Rtid 
unerringly detect its latent blemishes ; hut the former adds to the knowledge and 
natural faculties requisite to the formation of this judgment — the power of giving 
audible expression to his conceptions, while the other must rest contented with 
the feebler language of description. 

Without the slightest wish, on our part, to underrate the efforts which the 
members of the English profession have made, and arc increasingly making in 
the cauic of classical music, we must, to return to the point from which we 
started, honestly declare that no small portion of the credit due to the improve- 
ment of the national taste, may be justly appropriated by our native dilettanti. 

.Mozart's opera of linn Juan was, we believe, first performed in this country 
by a band of accomplished amateurs, nearly twenty years before its public intro- 
duction on the stage. The Fount, Chembini's first Requiem, Beethoven's 
Grand Man for eight voices, have as yet received from us the attention due to 
their csalted merits only in the private toiritt of a distingaished metropolitan 
amateur, who assembled the ilitt of the profession to do justice to liis correct 
perception of their multiplied beauties. The Choral Symphony of Beethoven 
(No. 9), after having slept in undeserved obscurity some dosen years from its 
first performance at the Philharmonic, which musicians old enough to re- 
member the event recollect was a complete failure, the composition having 
been generally condemned by those who are now apparently the most abject 
worshippers at the abrine they were the foremost to desecrate— this magnificent 
monument of its author's genius was revived at the meetings of an Association, 
the founders and directors of which were amateurs ; we allude to the Stoxeta 
Armonica, formerly designated the City Amateur Society. Nor can we omit to 
commemorate among the triumphs achieved by Ihe Sacred Harmonic Society, 
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the fact lliat (lib noble institution first, since the death of (lie composer, re- 
produced tiie entire mil unadulterated versions of Handel's Israel in Egypt, 
Solomon, and Judat Macoabeciu. The Madrigal Society, the Glee and Catch 
Clubs, severally demand a tribute of praise for their zealous exertions in beeping 
alive a taste for the chamber vocal music which is almost peculiar to the 
English school, and, although a limited department of the art, one that we 
should regret to see neglected. Among the nuroerouB provincial associations, 
the conduct of the Liverpool and Manchester Glee Clubs in offering prizes lo 
competitors throughout the kingdom— we are not sure that foreign talent is 
excluded — for tile best composition of the particular class specified, shows a spirited 
example which Societies nearer the metropolis need not be ashamed lo follow. 
Numerous other instances of the patronage and encouragement evinced by the 
non-professional admirers of the art press upon our recollection ; but we most 
content ourselves with noticing only two more of them, the annual Greshsm 
prize given by Miss Hackett for the best composition in the "pure vocal school ■" 
for we should be sorry to confound the intention of the donor with the mal- 
administralion of her bounty ; and the prize now oflfcrcd, without restriction a* 
regards the competitors, by the Ancient Concerts' Society of Dublin, for a 
musical adaptation of a selection of worda from Holy Writ. 

We cannot take leave of the subject without the expression of our cordial 
wishes for the future prosperity of the Amateur Musical Societies of Great 
Britain and the sister island, and of our wannest thanks for the benefits they 
have already conferred on the art anil its professors. 



THE LATE MR. JOLLY. 

Trie sudden and lamented decease of this gentleman has deprived tiie musical 
profession of one of its most esteemed members. Mr. Jolly was attacked by 
that most dangerous disease, when manifested in its virulent form, the scarlet 
fever, under which he sank after a few days suffering. He waa born at Knuls- 
ford in Cheshire, in the year 179*. At a very early period he evinced a love for 
music, and became one of the choristers at \\ estminstcr Abbey, at the time Mr . 
Robert Cooke held the appointment of organist, by whom he was taught the 
rudiments of the science. (In his leaving the choir as a singing boy, he was 
entrusted by Cooke to preside at the organ as his deputy, which was at once a 
proof of his talents ami industry, and of the esteem which his uniformly correct 
conduct bad insured him from his master. Shortly afterwards he became the 
organist of Stockwell chapel, an appointment he relinquished to take that of 
Organist to St. Phillip's chapel, Regent-street, a situation which he continued to 
fill until his death. He was twice married ; the lirsi lady of his choice was Miss 
Brayshcr, of Cambridge, by whom he had three children. Thsy were taken 
from him one by one, and their loss waa s source of deep affliction to the fatlter, 
whose health and spirits were for some time considerably affected. Mr. Jolly 
afterwards married Miss Caroline llu'.ehiie; Ciiilcuii, fourth daughter of the late 
Hr. Callcutt, who has home him three children, all of uticm mrvive to liiii.eul 
their irreparable loss. 

As a professor his acquirements were highly respectable. His vocal writings 
are dibtijie;uislied by elwsteiiess of euncejuiini, a nice limv in their construction, 
snd nmcli truth of expression. An a temper be sinm attained and : n-ilv enjoyed 
a sound reputation, and hia constant employment in the best circles produced him 
a handsome competency. 

As a man, Mt, Jolly was an ornament to the profession, and a model lu hia 
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contemporaries : an attached and lender father, a firm and constant friend, and a 
warm advocate of merit, he became the especial object of regard to all who 
had the honour of his flequaintnpec. lie was universally known to be of a 
kind Mnl lir!H-njlr':it f)iiiii, Imt In- was nut loss disnnepiklied !(.r his love of truth, 
and 1)10 iin.fc! iiru'Diiipnmiisitt!; mic-rii;. In the pL'it'utm^iiOL- of what In: con- 
ceived a duty, he shrank from no sacrifice — whether friend or foe he withstood 
him to the face, if ho were to ho blamed. 1'ride or vanity lie knew nothing of; 
and he who, in the sunshine of prosperity hail enjoyed an intimacv with Sir. 
Jolly, fun i ul in him a sled fast anil unswerving liioiid, although the shade uf ad- 
versity had overcast rl I r_- hitherto bright path of his life. 

But this unchangeable new of conduct towards his friends, fearlessness in the 
path of duty, and 11:1 con i|ir(jnii;io.j; upriLihtno-e-, of conduct, sprajip from iho tint- 
plicily and sincerity of his religion. iisery action of his lift* had reference to 
immortality, and although tln-re was Do ostentation, nn pharasaieal display, it was 
evident that the secret sjiriiift of his conduct and eonvcrsaiiim. was a fervid and 
immoveable faith in the promises which [lie lie,bt of revelation has vouchsafe/1 to 
all who in meekness and earnestness look therein. With such charjetett the 
journey of life is peace — the hour uf death tile manifestation of unminglcil 
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23. 7'A« Mime, tvcii/ .vurr, (nV/i piatml'or/e irrtuitjtmcnt — Dittu Ditto. 
S*. .If™ in J,a4 wfei. /'oriilur-CtiuiKi*, Simioott. 
«j. Y'Ae wnn', roeai «<wc, will, ptannfisrU- urraii.ifrii.-nl — lhno Ditto. 
26.^. 5. Itaek't Compositions fuT die Orgel. Liefening, I, 8. IIaslinukr 

S7. j, S. Bach't Praktitcht Orgilsehule ( 6 triot for X manuals and pedals 
obligato) — BitBirKOPi> and IIaktbi* 

Sh. ./. .V. /(«!.'/.'.( tmrh tniiitj lu-kimnti- Orgrl tiiiiijiii-itiimrii iiitinnmclt und Irr- 
n V/'.V' ,F " " , tun A. IS. Marj — Ditto Ditto. 

21. S.-l,, I'n-Uldmi turn. Sn-hs /'a./fn f.tr Or.pt mirr pimwft.rU- n.it p-ttal, eon 
J. S. lin.-h — It i>:i ,i.s Wins. 

30. John Sebattian Uachs Grand Studies Jar the Organ, consisting of pre- 
Ivdrs./ugaes, tvifiitue, unit l'tiiitu.:inx, '.-till n -•tj«irab- jmrl fur (he du\i>ik hats 
or violoncello. Hooks I. to V. — Coventrv and 1 Ioi.j.iiih. 

" No language in the world," says Dr. Forte], " is rich enough to express all 
that might and could be said of tlic astonishing extent of Bach's genius ; the 
more intimately we are acquainted with it, the unite does vat ail mi ration increase." 
This certainly sotsmls like the hiieua^c »!' -in enthusiastic cuherist ; hut ii is no 
less tile language of truth and etet 3' i ^^ experience. Fortunately, in this era, 

stiulv nf hi* works ; they have been ami arc now hdn^ performed in every part 
of England ; anil such is the character of these extraordinary inspirations of 

... . ... . . . i admiral" 

: auditors ; thus omnipotent is the power of nature. 
Hlessed was the ilmi^lit, an.! ever- to -he- rem em l>e red the hour, when those 
pM.t men, .MM. Jlrcitkopf ami Mai lei del en i lined m s. II oil' their superabundant 
s-lnet, and lighten the groaning shelves nf their anisic warehouse ! Then were 
brnn-h- t.i li^ht the iml.lt: pedal lis-nes which M. Mars has e lited urirk-r the title 
" J. ,Y. BarW* -VocA urcnig brkatttt!-: I'r.-.it (.:„ntp'i.i!h>i,t h," They had hecn laid 
aside for nearly a century ; the wood types, from whi el i they liad been printed, 
lone;, long ago destroyed ; and eve;; the iuricfatii'^jlc l-'urkel appears id have 
heen unconscious of their existence. These compositions have now been re- 

;u:nc they were romped in ilie /.cuith of his strength , and although the diffi- 
culties which they present in execution may account for their seclusion,' 



the composer's pupils, sueh performers as hiinlier^er, 

Kittel, Schubert, Altnikol, not to mention the sons of Sebastian, should not have 
tri,i].ii]i|[,.J them 10 their scholars, lint the zeal (>f the tlaai distiii^mshi .1 aioaknir, 
M. Mendelssohn, speedily brought these hcautiful compositions before the notice 
of the public, anil the efh el ill their pe:!'on nance was the prevalence of tha 
opinion that, great as was the reputation of this extraordinary man, his merits 
were yet to be known ami fully appreciated. Nns. 0, yii, and 89, contain the 
other fugues enmposjil espresaly for the pedal obli^ito, of which, perhaps, No. 
V9 may he considered the best ami inrjsl eiJUill as a whole. 

Tlieciiiliiui ivhiehstaruis lirstiu ihelLsl, eiiited liv Mr. 1 iauntlett, wiH, if carried 
into execution, form a comprehensive collection of Bach's or-iu music. It is, we 
understand, contemplated to extend it to :•• mmiliers, forming la books, and will 
contain the fugues, choral lnuvcinonts, passacaglias, fantasias, toccatas, vorspicle.and 
other movements, selected from the oratorios, masses, exercise-, and publications, 
which have appeared on the coiuiiienl. The 1ii>: honk contains No. I, a chorale, 
which exemplifies the ticrmati inoile of iutrodiicinp it to the notice of the eoti- 
grejatiuu, and is fciluwcd hv a lunr-part arrarijrenieiil as an accoiiipaniinent ro 
the voices. No. 9, a pedal iugue in Li minor, on a florid subject, which appears. 
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in one shape oi other, to have been a favouiite with the composer. In its simple 
I'linn lie has adopted il lor the thesis in [iu; celebrated " Die kunst der fuge, (So. 
* in our catalogue,) anil which in that wondrous work of art tuns throughout 
the volume. In its present form, it flows onward with the utmost magnificence, 
grandeur, and majesty. No. S is n vocal fugue from the Gloria, in D rrmjor. 
Tile subject is aa ok! *s the hills (the same which concludes the oratorio of St. 
l'aul), but the genius of Bach has added o second, which, although it render* 
the performance somewhat difficult, throws around it the charm of novelty and 
interest. The close inwoven points have been previously used by Paleslrina, and 
will be found in an elaborate chorus from the Canon Mass in C, by the Roman 
composer. No. 4 is tin rare and c mipji-ativvly unknown pedal fugue in C minor, 
recently published by Ilaslingcr, forming the first number in his work entitled 
" J, S. Bath' i Compositional 'far die Orget." No. i is [he extraordinarily learned 
chorus on four subjects, from the celebrated litany in G. minor, which is, 
perhaps, the most beautiful and varied of all the vocal com positions of Sebastian 
Jlaeh. No B is the fugue in E minor, from the toccata in [hat key, and which 
should have appeared as a whole. We hope Mr. Gauntlet! will think of our 
suggestion, and in his fuiute numbers take caie that those compositions, which 
he may select, appear without curtailment or mutilation. They may iiossibly 

I 1 u ] [lit! r i 

successfully to combat. This book is well printed mil (artfully collated, a task 
which demanded much patience anil perfect knowledge of '.lit style of the author. 
In economy il rivals the miserable prints from the continent, and it appears to us 
that llach may now he purchased itt Ku.Jisii Ivpe and Kmdish paper at a less 
price than the imported copies. No. •■ in tint list is a lovely l'astorcfa for two 
manuals and ptiliil nbh<iato. Compared with the Pastorale of l.'orelli and that 
I iv Handel in the Messiah, how fresh is the impression wliich the performance of 
tlibj little gem imparts. We wish Mr. Gauntlett (he success his labours deserve, 
and bid him for the present s hearty farewell, in the Isngnage of JJr. Forkel ; 
" Whoever rescues the works of liacli from the danger of beins; disfigured liy 
faulty copies, and being thus gradually consigned to oblivion, erects to the artist 
,iii i iiiperishahlemonurm.nl, and deserves well of bis country ; and every one to 
whom the name is dear is bound to support such an undertaking, and to promote 
it tn [he u-.iihisi oi his power." 

No. ft is a novelty, bcin ; ; llie first puhheatinn of a concerto for the piaiiofurle 
wriiicn, as the composer informs us, in iht Italian style. It is a delightful produc- 
tion, which, if it has net the gra'ideur of the concerto in 1) minor, does nut present 
so many startling difficulties. The passages he nicely for tl e hand, and they are 
so brilliant and pleasing an amply to ivpnv the amateur the trouble of gcltiug it 
up. The overture who h forms the fcir.nd part of" this publication, is written ill 
what llach lermed his French style. I.llrl.v will that Frenchman he who may Ic 
able to write any thing approaching it. No, [, as the latest composition of Bach, 
and written by die composer purpt.iselv as a suulv, deserves tin unremitting perusal 
of Ihe musical student. l( hears thc'dis'.ineni-hiiis; math of ]i.-,eli'- later works, 
the dotted crotchet, and the crotchet followed by tivo (piflvers. Unfortunately the 
accumulative dislicssrs i)f loss lit" s : |;iit and ae'a.e di'C.iM'. prevc:ili- 1 the collides, r 
tioni cairvim; out his plans, and [he work is without the rural I'u-ue. 

It was the custom m the time of Bach, on festivals and before the com- 
munion, to perform a solo or concerto upon some instrument; hence there 
are few illstnilllilils for which he has not written some composition. It was 
to this custom that, in all probability, we owe the origin of llie celebrated solos 
for the violin and violoncello; the Iai[cr, we understand, have been recently 
published by Dolzaucr; the former stands No, 5 in our catalogue, although 
in this publication, we find only three out of the six mentioned by Dr. Forkel. 
As tlie Magnificat in E flat displays passages for the trumpet which pass our 
comprehension how tlu v ever were executed, so do the violin studies proclaim 
that, if they welt executed in these days, lhe:i I'ajjaiiini and Olo Bull can lay 
no claim to originality for their three and four-part fantasias. Indeed, the 
frightful difficulties these sonatas di.-play. seem to have led composers into the 
supposition that they would never meet with circulation, and were, therefore. 
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b will be found in this curious 
bihI "entertaining publication. 

Of the choral* of liaeh il is impossible to speak in adequate praise, their 
beauty is so 1 runs lucent. Mr. Kemp has commenced tn arrange them for the 
use of our choirs, mil has performed hi* t«>vj r c:t wiili much ability, displaying at 
the same time a sound iliseretion is their selection. 

We think file circulation of Bach's church music likely lo form at\ important 
era in musical composition for our l'rotestant churches. It is so full of an 
austere vigour, and seems to grow out so naturally from the Alia Capella of the 
ancient ecclesiastical schools — a deduction from ralestriua and GabrieJi, Tallis 
and Tye, bird, Gibbons, and Puree], that ire anticipate its speedy introduction 
in our cathedrals. To enter into a detailed criticism of the works- before us 
would far exceed our limits, but we have recorded them for the purpose of re- 
minding our professional readers, that until they have familiarized themselves 
with the art in its highest forms, as presented in these compositions, they have no 
claim tu the character of the well-read musician, and will be always discovering 
they have much, very much to learn. 



METROPOLITAN CONCERTS. 
Socibta Arhonica.— The second meeting of t" 
" ' hed to h< 



.,.,.„„ „„,„,„, , , m attached to her -Majesty's Theatre, and was 

very numerously attended. The I'astoral Symphony of lleellioven, Humiucl's 
Military Scptcit. recently performed it Hie Cj'iart.tt Concerts, a Concerto tor 
the violin by Dc Beriot, admirably played by Mori, and Hebera Mendels- 
sohn's and Cherubim's scyend Overtures to Obe.mn, The I*lcg of tmgal, ami 
vlHnereoH, comprised the instrumental selection ; while the vocal piece* consisted 
of an Aria and CuvaiL.ii, from I.mAa tli /-.I mm,™ "nr. Rossini's m uh„ duct, 
•■ 1.1 Mirinari ;" Aria, " All, sc. ver," from Pacini's f ':n<n-«t"l<i, r-cena, ■ My 
Ixrds, 1 salute ye," from I," llii.w""^," and the T.-r/e.u.., " Ambro morale, ' 
from Anna Holeun. Of the instrumental portion of tin: entertainment, the 
overture to 0!,-,-w> was performed with Hie most spirit and correctness; that 
to the l-v/i-.v .I/" /■Hie.,;, with the leas', attention In, or knowledge ot, its d.slltutivc 
features. Tainburilli was CJ.enr.--rf ill the '■ Ru.la lu.iesfci smama, trem the 
iueia ,- and Miss Woodhnm was well received in the Ana " Reenava nsl 
Silenaio'' from the same opera, lluth of these, however, require the aid of 
, , , to cive t I proper ett'ect, and in »ur jinl-meiit liiel better lie 
confined to the sW Ivaidmlf and Tamtmrini relieved Hossiuii. descriptive 
duet at the unanimous request of the audience. The former sang with more 
taste' than he usually di-pUvs, in the pleasltv; muiie "f Pacini; and Miss 
Wowlhain gave great Batisfactio.ii in Mcvcrbecr's tVena, and in her Ino with 
Ivanholf and Tamburini. Mr. Mori ltd, ami Mr. l-'orbcs conducted. 

Willis* |[oo)is.— Tlie performances .it' Mr. Distill ami his clever family; 
aided by the additional attractions of the Hairier family , rnnlism t« receive Hie 
pat.rona'jo tl:eir merits si. lie!:! V deserve. Scarcely any public elltcrlamincnt o le.s 
a more pleasant mode for passing an hour; it is an exhibition seductive both 
to professors and amateurs. 

Cecilia* Society.— This venerable association, which has now weathered 
fifty-three winters, held its fourth annual pcrforniiinc- ot Handel's oratorio el 
" The Israel in Egypt," on Thursday list. The principal voealists were 
Miss Birch, Miss liarlon, Master lleny, Messrs. TrnTicr, Bradbury, and 
Walker Mr. Ucrry led, Mr. I'cck presided at the orjrru], ami ,\,r. .ialker con- 
ducted. The choralists muster a baud, we should presume from sixty to 
-evenly .-nod, eliifiellt voices; the illstrunu'iitalHts, probably al'Oill thirty In 
number. 'Miss Birch sang the recitative, " Hail, holy li^lit" in a charm mg 
manner; and the choruses, " He rebuked flic red sea, " The horse and bis 
rider," anil many others, went otF in a very spirited manner. 

FmaT Cohoekt o* M, S-f»*i'Sfc-ShaJl we confess that we are too old to 
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dance? So ii the fact; but let not the gentle mailer imagine that if our bodily 
frame be feeble, the intellectual faculty is not instantly stimulated by the sound" 
-of tli c eshili rating quadrille, or the voluptuous waltz. Verily, we delight in, and 
feel ourselves young »t the sight of these exercises ; we revel in the overflowing 
of kind and joyous feeling*, and ever does the first note from the brilliant 
orchestra, come ruining upon our minds in ai; tin- freshness of ju'enite emotion. 
Who has not heard of Strauss, the (Jrccsus of waltz composers,- him who scours 
round the continent and returns home ten thousand pounds the richer man ? We 
were not a little anxi.njs to meet this minimi Jlirlas, and it was with no ordinary 
feelings of interest that we entered the Hanover-square rooms on Tuesday last, 
to hear his introductory concert. But there was something cold, comfortless, and 
formal in the tout entamblt, when we thought on the gay promenades, the 
ottoman*, the fountains encircled with rare and glowing exotics, the cafe, with 
its troop of perfumed waiters, which so steal away the senses iu the Rue Saint 
Hotiorc, of which Mtuard is the divinity, and ruling power. The appearance of 
M. Strausa and his fel low-la bouters in the vineyard of Terpsichore, soon, how- 
ever, dissipated these emotions. Hi* is not the wolti which steals over the 
senses with a warm and voluptuous feeling ; on the contrary, it speak* out im- 
peratively of the girding up of loins, the bracing of sinews, and the never- 

liriui; elastieity of vidimus iimhs. 

The following was the bill-of-fare :~Part 1 : Overture du Sermcnt, Auber ; 
Le Philomelen Value, Ptrrmss ; Introduction and Variation-; for tin; Flute, coin- 
posed and executed by Itobcrt Frisch ; Lcs Ilouqncts, Strauss. Part II: La 
Gabridle Vahe, Strauss; Kondo for the Oboe, executed by M. Bamberg; 
Mosaiqiie of W allies, by Strain* ; the Telegraphe .Musicale, a grand l'ot- 
pourri, Strauss. 

As a composer and arranger, M. Straus* baa evinced throughout these move- 
ments great tact .mil considerable originality. His strength lies m an ingenuity 
of detail, a striking brilliancy, strong colouring, and extreme contrasts. In the 
place of the elegant solo on the violin, the gentle remonstrance of the oboe, the 
full tide of affection from the clarionet, the tale of passion from the upper 
string of the viulimceilo — features whirli k<> distinguish lluj orchestra iii the 
ballet of her Majesty's Theatre— we hare a spirit-stirring combination of horns, 
trumpets, tromhones, ophicleides, and oilier instruments of a loud and sonorous 
character. In fact, the score is an amalgamation of bras* instruments, occa- 
sionally relieved by the stringed ami wind hands. Hut they are well put to- 
gether; and if their frequent use takes away the feeling of repose and refine- 
ment, it excites an energy and vividness of sensation which is perhaps no less 
agreeable and enchanting. In his melodies In- displays much clearness of design, 
and great boldness of outline. The disposition of his brass band is generally 
novel, frequently clever, and always claims attendon. Of the wood band we 
cannot say so much ; and the stringed band appear* scarcely powerful enough 
to make its way through the other instruments. 

'1 be performance of his music is most remarkable for precision end unanimity 
of sentiment ; and the contrasis come out in an extraordinary manner. In these 
respects the band of M, Strauss is assuredly tin equalled. The trumpet and 
ophicloide peiformcrs ustine.uisln.1 themselves by the power and beauty of the 
tone they brought fre.ui their respective instruments; and in M. Friscli, the 
flute-player, we met with a concerto performer who, we presume, has few 

rival.-, llis variations on an aria of bis mm ciiinjiusitiim were hailed wiih the 
i 1 d was the whole performance. " La Gabridle Valte," 

Tnu Swiss StMHI its. — The dally display* o[ their national songs by the two 
Swiss girla, Albertine and (,'ecile Vanaz, is a novel and interesting performance 
to those v.-lin nelifht in tin.' saiieti f;i. e!]iicns of these wild mountain mcli.ibes. 
'I hey are evident!-,- the children of nitnre. and their singing probably gives a 
more faithful portraiture of the genuine Htm: rfe Fache than has yet been 
presented to the frequenters of exhibitions of this class. 
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PROVINCIALS. 

Hi'DDKuriELD Choral Society.— The quarterly concert, and last of the season, 
was given by this Society, in the I'll i I harmonic Hall, on Friday evening last, 
before a numerous and respectable audience. The only novelty on the occasion, 
was an anthem by Mr. Haltye, set to words selected from the IfiSml and 13S!nd 
Psalms, which in well spoken of in die local papers. 

Derby-.— Mr. Irving gave a concert in the Lecture Hall, Derby, on the 6th 
April, which was attended by upwards of 300 persons. His performance of a 
fantasia for the harp, by Labarrc, wis unanimously encored. Miss Breeazzi and 
Mr. Harrison were the principal vocalists ; of whom the former sang *' Una voce." 



very select. 

itFord Harmonic Society ga«e a concert in the County liall, 
The singers were Miss tirant and .Mr. Harrison ; and the 
ista, Mr! Hay, Mr. Kielcher. and Mr. Hay ward. Miss 
Harrison in the son us allotted to Ihmc, Here ranch applaud? 



tirant and Mr. Harrison in the songs allotted to llimc. Here much applauded. 
Mr. Haywaid on the violin, and Mr. G. Hay on the piano, were severally 
honoured with the approbation of the audience. 

Chester Musical Society.— The meeting of this society on Monday evening, 
was attended by a moat numerous anil highly fashionable audience. \Vhen we 
consider that it has only existed throe months, and that the greater proportion 
of the choral singers never appeared in public before, m must express our admi- 
ration of the precision and spirit with which the choruses in the difficult oratorio 
of St. Paul were performed. We may particularly mention the splendid chorus 
" Rise up ! arise r in which the points were admirably taken up and spiritedly 
Riven. The snh) singers were lauimriiiir under ii timidiiy which subtracted from 
the efficiency of their exertions. Miss S. Venables lias not appeared in public 
before for two years ; yet the air, " Jerusalem, thou that killest, was given with 
sweetness. We may also mention Mr. 1'uver's recitatives in the character of 
Stephen, and Mr. Sherwin's airs in that of Paul, as highly creditable exertions. 
The overture went off with spirit, and the band was ably led by Mr. Giliena. 
Mr. Thomas Venablcs conducted, and ho must have been greatly delighted at the 
result of his indefatigable exertions in iurmiriL; ami maturing this society of 
resident performers, whether ivc consider its efficiency, or tile extent of the 
patronage it has received. 

Society on Tuesday evening closed a most brilliant season with one of the best 
concerts ever given by a provincial society. The selection of music was parti- 
cularly good, and its performance excellent. The Exchange waa crowded on the 
occasion, and the impression produced nr * 1 ' 



in this capacity of tendering to the committee, the amateur performers, and 
above all to tile indefatigable conductor, that hearty expression of thanks for 
their highly successful exertions fur the entertainment uf their friends, which we 
have no doubt every subscriber would, if he had the opportunity, gratefully tender 
for himself. 



CHIT-CHAT FROM THE CONTINENT. 

Skvkntii Concwiit of the: L'o>-fcnvATontE. — MfLi-imvi.-v's Cijuiiai, Syu- 
fllnvv. — The clmral syuiiilHMiy uf llcellioicii is a toinpusitioo which especially 
require* to be intimately known tu be fully appreciated. It was listened to with 
an attention which shewed the dcsiie el the an. feme M filter into the. uf 
tin- wonderful ami highly u-itieil compear. The sirst movement met with much 
approbation during the performance. la:t wlietiier the cl.npnrs umieistood the 
musical poet in ail his grandeur and im.jestv, ujav b.r re.lsL.naidy iine-iiened. as 
occasionally the plaudits appeared *cry like an interruption, during the Scherzo 
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and the Adogio, on the contrary, the effect was universal ; here and there an ex- 
pression of admiration escaped from different pans of the room, but the burst of 
enthusiasm was reserved to tlie close of the adagio. One must be iionaesseil of 
the organization of a Greculamlcr. not to be animated by the celestial beauty of 
such a movement. The choral part of the symphony is always less effective, 
and this arises from the slovenliness of the translator 

The Andante of Beethoven's symphony in F. (No. B.) was encored. The 
orchestra, by its admirable execution, lent new charms to this exquisite cum position. 

M. Clievtllard, in a fantasia of his own composition For the violoncello, dis- 
played great talent and execution. 

iUdlle. Nan sang for the second time this season, the air from Bellini's Soa- 
nambula. The quality of her voice, though delightfully fresh, requires a little 
more animation. The proximity of this aria to Beethoven's music, made the 
accompaniment appear my unsatisfactory. Beethoven's overture to Egmant mi 
performed in the midst of the hubbuh arising from opening of boxes, and the 
going out before the close of the concert. It deserved a better reception, being 
one of the finest overtures Beethoven has composed. 

Concert Extiiaoudisaiiv of hie Conbkhvatoikh on Good Friday. — Tlie 
greater part of the subscribers to these concerts had not kept places for this even- 
ing ; hence the room was filled with new faces. The symphony of Beedioven in 
(.' minor, was received with rapturous applause ; indeed, in execution the 
orchestra surpassed itself. His Hr:ii-ilirtns, ivhieli follow, d, li.nl les-i sno-es- not- 
withstanding its gentle and elevated character ; but the vocal parts were not well 
given. 

The concerto on the piano, composed and performed by M. Doehler, was die 
gem of the evening. Description of his remarkable talents would be useless; for 
to be estimated he must be heard. 

M. Duprcz sang with much expression, the tenor air from the Creation. 

I.ees attention was given to the overture from Timoteon, as the audience were 
impatient to hear Beethoven's oratorio, " The mount of Olives." The solos were 
sang by M. M. Duprcz, Deri vis, and Mdlle. Nan. The introduction is solemn, 
opening with the Uecitativc of Christ, beautiful for its truth and expression ; and 
the air which follows is exquisite. 

The air of tlie Angel, sung by Millie. Nan, is in general too high, and bears 
the marts of having been written for some particular cantatiicc. The duct 
between Christ and tile Angel, with the violoncello accompaniment, possesses a 
touching beauty. The chorus of the soldiers is very dramatic, and is one of the 
best [Brts of the otatoiio. The chorus of the Apostles and soldiers, strikingly 
expresses, on one side, the most lively anxiety at the recognition of Christ by the 
soldiers, and on the other, the most brutal ferocity. In the final chorus, the fugue, 
is very grand, and forms a majestic close to this sublime composition. 

GiiASn Concert at Pahis. — A vocat and instrumental concert is in course of 
preparation for the benefit of the poor, in which Thalucrg and his friend Doehler 
are to combine their extraordinary talents. The admirers of Thai berg will learn 
with regret, that this celebrated pianist will shortly leave for ever the carter, 
which he has rendered so brilliant by his genius and success. This is the last 
time of his appearance in France; he will then proceed to Germany, and from 
thence to Russia, where he will close his artistical excursions. 

The HAimoNiFitON.— I'aganini having expressed a desire to hear this new 
instrument, which is intended to supersede the hautbois and horn, the inventor, M. 
Paris, at the request of the violinist, met a numerous and distinguished company, 
in order to display the power of his instrument. Fagnnini gave repeated marks 
of the wannest approbation ; anil the success of this new invention may be consi- 
dered as certain, if we may judge from the delight it afforded to those who 
heard it. 
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Lchzcn, Lady Gardner, and the Hon. Miss Lister ; tin.' third carriage contained 
Lsdy Mary Slopford and the Hon. Misses Lister and Daw. The following 
gentlemen were also in attendance : — Lord Surrey, Lord Falkland, Colonel 
Weinyss (Equerry), and the Hon. Colonel Cavendiah. 

Windsor.— This morning the Queen attended divine service at the Royal 
Chapel of St (/eorge, liar Majesty rode to the Chapel in a close carriage, ac- 
companied by Her Royal Highness the Ducheaa of Kent, and Lady Portman 
(l.ailv ill waitim;.] 

The former part of the service was reed by the Rev. W. Knyvett ; and the 
very Uev. Llie I'nmisi df Kino, assisted bv [lie lion, and Rev. II. C. Cust, 
officiated at the Altar ; and the latter gentleman preached the sermon. The ser- 
vice was King's in I'., and the anthem " lie was cut on'," and chorus " Lift up 
yoor beads," from Handel's Messiah ; the solo was effectively given by Master 

Her Majesty the Queen Dowager, their Royal Iliphnesscs the Duke and 
Duchess of Cambridge, the Princess Augusta, the Duchess of Gloucester, 
and Prince George of Cambridge, and his Serene Highness Prince Edward 
of Saxe Weimar, attended divine service this morning ■» Chapel Royal, 
St James's. The Archbishop of York preached tile sermon. The anthem 
wis" If we believe that Jesus died," (Boyce). Sir George Smart presided at the 

The' Royal German Chapel, St. Jamea's was re-opened this morning for divine 
service, The Rev. Dr. Kuper preached the sermon. 

Chri*f* Htutpital. — The last public supper for the season took place this 
t-vt-nijis;. Their Royal ! ludmessesthe 1 Hikeatid [liithessnf ( ^ainbriilijc. aeromjiamcd 
hv I'rimc Ccurg.-aml the Prim-ess j\ ii|rust:i, I -tirtl Marcus Hill, the Lord Mayor, Sir 
(J. Carrol, and Sir M. Monteiiore, Sc. were present. His- Royal Highness in 
the course of the evening sent for Messrs N'ash and Miucliin (ilic senior scholars! 
ami a.|,!re.-. 5 ed them with crai atijliililv anil kindness, am! ^pressed much 
siiisfictimi at die performance of the anthem, for tlu- composition of which [he 
priie was sained by W. V,. liucklc. The solo parts were sung by 2. D. Beach- 
croft. After partaking of refreshments at the Treasurer's, their Royal Highnesses 
departed highly gratified. 

MISCELLANEOUS. 
Tiik AsetKST Conci:iitk.— -The nest concert will lake place under tlic direc- 
tion of Lord Burgberah who, with a laudable zeal, has determined to produce a 
portion of the Magnificat in K fl it, composed for a grand fesliul, by Sebaslsin 
liach. The first chorus opens with a thenu- en which ,\Ien:k Issnhn lias founded 
ilh' overture to the Midsummer's Night's Dream, and is written fur three trum- 
pets obligati. 

It if at this period dilsai't to ascertain what kind of trumpets wen' in use 
vlion Rir-li is role lllis cum is :si lion : tin- larmr modern trumpet cannot take the 
hi-'i n-d tlie smaller trumpet is without the lower notes. The score 

Kcams, wlio without either interpolations or 
omissions, has so arranged it, as to oliviate the difficulties which have hitherto 
proved an insurmountable barrier to its production at the Ancient ( :oncert«. Sebas- 
tian Bach, at a composer for the Protestant church, and the only one who can 
enter tlie lists with his great contemporary Handel, well deserves the attonluiii ot 
the noble (Urectois of the Ancient foiied-is. His Litanies 111 U minor, ami I-. flat, 
are the movements best suited for performance, when there is a douut 
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respecting rehearsals. We trust Mr. Moschcles will be engaged to repeat his per- 
formance of tilt mtble concerto in II minor. 

Both Samuel Wesley am! Dl, Crotch have pronounced Sebastian Bach the 
greatest of all musicians, anil it is a curious instance of the instability of posthu- 
mous fume, [hat the works .if litis composer li.ivf hitherto found no place in the 
programmes of a Concert especially designed for the production of the daisies! 
music of ancient authors. The concerto for the organ, formed a leading feature 
in these concert! in the good old times. There are numerous fugues and fan- 
tasias which, if not played on the organ, would yet delight every well informed 
iir:;jlelir on tile pianofuite. Tin- .■nttiiiiia.slic rvi-qilion of the triple conrerlo fur 
three pianofortes, at Mr. Moschcles' last annual concert, and of the grand chro- 
matic fantasia at one of this eentleman's toirrc of the present season, have 
afforded abundant proof that tlic works of Sebastian Bach ate rapidly growing 
in favour amongst our countrymen. 

Philharmonic Concert. — The choral symphony of Beethoven, which has 
twice been performed this season ot the concerts of die Conservatoire at Pari*, 
has been duly announced to form the leading feature in the programme of the 
forthcoming Philharmonic concert. M. Moscnelca will conduct, The slow move- 
ment is unquestionably the finest of all the Andante* of Beethoven, and its exe- 
cution in the French capital excited, on each occasion, an immense sensation. But 
this movement am I the upeiiiii),' ones are excessively [iillicull, from the novel use of 
the horns and wind Lund. Mr. Mow-lute, we are inclined to helievc, has com- 
mitted tlie whole symphony to memory : without U'ing charged with temerity, 
we may tlierefore he excused the hint, that the symphony will go die better if the 
gendemen who wield these instruments, were to look over their parts previous to 
tlic Monday's concert. 

M. Benedict's new Opera, Tie Gypsy's Warning, will be this evening per- 
formed for the first time. 

Spontini.— The arrival of this celebrated operatic composer is shortly ex- 
pected. He has undertaken to conduct an overture of Ids composition at Mr. 
Mori's forthcoming concert. 

Royal. Societv op Minn ct ans. — The centenary festival of dlis society is 
celebrated this evening. Lord Burghcrsh takes the 'chair, and the attendance, we 
understand, will he most numerous. 

M. L.inuniE, we regret to learn, has recently lost his third daughter, an 
amiable and highly accomplished young lady, who was on the eve of being 
united in marriage to M. (iautcrau, the celebrated artist. She fell a victim to 
that insidious disease, consumption, which ever seems to mark for its victims 
the fairest, ami those, mosi distinguished for ^r.Mt natural endowments. / Paritani 
lus, consequently, been postponed until Saturday. 

A neb- I'koai. Oho.in has been erected in the chapel of the Trinity College, 
Puhlin, hy Mr. Telford, containing thirty stop, dye of which are on the pedals, 
ril., large open diapason, ]rrinei]ia), trumpet, twelfth, and fifteenth. This is the 
only organ in Dublin that has more than one stop on the pedals, and its tone 
has given universal satisfaction. The choir of this chapel is composed of the 
principal singers of the cathedrals, and six boys, who chaunt the Psalms of the 
day, and sing an Anthem before the sermon ; after which the members of the 
choir leave for Christ Chard Cathedral. Mr. John Itobinsou, organist of both 
cathedrals, has been appointed organist. 
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NOTICE. 

For the convenience of Subscribers in remote places, the Weekly Numbers sre 
reissued in Monthly Parts, stitched in a neat pint wrapper, and forwarded with 
the Magazines. 

The Eiqutb. Volume will be issued on the first of May ; Price Five Shillings, 
and may be had by order of any Book or Music Seller. 



RAM SKY'S PATENT VOLTI SUBITO, 
j^N Elegant Machine for turning over the leaves of Music, may be had of all 
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APRIL 26, 1838. No. CXI— New Sebieb, No. XVII. PRICK 3d. 

The successful re-production of Beethoven's Sinfonic CaractcrUtiyue at the 
Pliilbarraonic Concert on Monday last, induces us to oiler some remarks on the 
probable causes which led to its failure in 1825, when it was first introduced to 
the notice of the subscribers lo that institution. 

Independently of the careless and ignorant performance of this sublime work, 
at the earlier epoch we have named— an accident, however, which ought to have 
been of noessential weight in the formation of an estimate of its intrinsic excellence 
— we may, we think with justice, ascribe its unfavourable reception to Me want of 
community of sentiment, anil (Ac great inferiority in their knowledge, which then 
existed between the mass of our native professors and the gifted composer; and 
tlie former defect, we charitably hope, arose out of the latter. They did not under- 
stand the meaning of the symphony as a whole ; and were therefore content either 
to overlook its details, or to dismiss them with a superficial glance. 

In considering the first of these reasons— the want of community of sentiment— let 
us look into the mind of Beethoven— his notions of the art, as revealed inhis recorded 
expressions, and indelibly stamped, in gorgeous colours, througbout his compo- 
sitions. This giant-mind was working upon principles which were imperfectly, if 
at all, recognised in Ibis country, and certainly not carried into practice. With 
bim, the Grand Symphony was a new, vivid, spiritual creation, as much the result 
of Ibc bright dreams of imagination, as the wide-extended landscape of a Rubens. 
" I well know," said he, in one of his confidential disclosures to the ear of fricml- 
ihip, "that God is nearer me, in my art, than others— I commune with him 
without fear." It ia this simple, earnest faith, strengthened by familiar, yet 
reverent intercourse with the beauties and sublimities nf nature, that invest': his 
productions with the solemnity, breadth, and magnificence, which are their true 
characteristics. With him, the stream, the torrent, the rustling leaf, were not 
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only the visible and audible revelations of the world without, but the types turf 
shadows of [he world within us. Such was his lofty consciousness of the majesty 
of hii art, such the moral grandeur of his spirit, that he concaved himself gifted 
-with the power of transferring his emotions to the breast* of his hearers, by com- 
binations of musical sound, finer, more complex, more subtle, than had hitherto 
been attempted by foregone artists. " Music," he observes with pardonable en- 
thusiasm, " is a higher revelation than all this world's wisdom and pliilosophy." 
Actuated by these sentiments, he arrayed the scenes of pastors! life with a rich 
pmiture of thought; he presented to the est of fancy, in Btrains themost fervent, 
enchanting, and sublime, the hilarity of a mirthful peasantry, rejoicing in instinc- 
tive unison with thefesUl splendour of a sunny landscape — the murmuring stream 
— the wakeful foliage— melody of birds, the balm-breathing lepbyr ; the inde- 
finable sensations which throng the heart, at the repose of nature— the breathless 
atmosphere, the waveless lake, the solitude of night ; the stem magnificence of 
her darker moods — the moaning of the winds, the wild conflict of the storm, re- 
sistless vehemence of the hurricane, the rolling volume of " heaven's artillery," 
the shrill prolonged scream of human distress. 

Having achieved these evidences of " the power of sound," what was there to 
prevent this enthusiastic worshipper of the mysteries of nature from attempting 
the portraiture of the more profoundly tender, the more deeply pathetic emotions 
of humanity, in its different moods of blessedness, and to sum than up in a choral 
hymn of triumph, celebrating the brotherhood of all mankind, in strains worthy 
of the poet who anpplied the theme ? 

If ever genius could succeed, by the charms of music, in excitinga sympathetic 
participation with the inexpressible yearnings of a heart overflowing with love and 
affection, on which bliss had newly alighted, and 




the genius of Beethoven lias effected it in the intensely pathetic, the soul-thrilling 
Andante of this symphony. In the other movements, on what a buoyant sea of 
sounds does one seem to float ; how vain the attempt to disentangle the maze of 
melodies— to single out, or pursue through its labyrinths, the windings of any one 
iu particular— 

■'YrtthmUnodHtort ihm. 




Can we deny that the great majority of our English musi dans in the year 1B2J, 
had little or no communion with the sentiments which inspired in the mind of 
Beethoven, such music as is developed in every page of the Choral Symphony ? 
And need we look any further for the cause of this want of sympathy, than the 
fact, that they had no! learned in his school ? But we must defer the discussion 
of the inferiority in knowledge of our native artists, at the period of their first 
acquaintance with Beethoven's master-piece, to our next number ; when we will 
also endeavour to collect, or invent the beat apology for their deficiency the esse 
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ENGLISH VOCALISTS. 

Amoso the many gratifications that are vouchsafed to the educated classes of 
mankind, perhaps there arc few k> unalloyed as the pleasures of memory. The 
tight may he dazzled, yet bewildered, by witnessing gorgeous processions ; apleti- 
did pageants, invested though they he with all the pomp and circumstance that 
such scenes properlv contain ; yet the sense in too many instances will ache rather 
than be limply delight*! with the length, variety, and novelty of the show. The 
ear may drink with eagerness the noble oratory of some celebrated public speaker ; 
bat the heat of the place into which hundreds" have crowded to sip the honey of 
his lips, and the pressure occasioned by crowded rooms, may incommode the 
anxious listener, who will lie still more annoyed should he be unable to catch a 
glimpse of the orator. Hut the pleasures of memory being reminiscences of past 
delight, are not clogged and impeded by any sueh personal inconvenieneies: they 
visit us, after the lapse of many years, with an impression as vivid and fresh as 
thejainter'B colouring of yesterday. 

The lovers of music well know what it is to recal the memory of airs or 
melodies sung to them in their youth by some kind relative or friend, for the 
gratification of reciprocal affection, such as Roussesu and other gifted men have 
fondly loved to recal. With a feeling akin to this, and for their especial improve- 
ment, we purpose performing the office of remembrancer for the present genera- 
tion of musical students, by occasionally presenting them with 

NOTICES OF THE SIHGEHS Of THE PAST GENERATION. 

MIL BAR! LEMAN. 
Jakes BaHtlehan, the finest and most intellectual bass-singer of his own, or 
indeed, any other time, was educated as a chorister in St. Peter's, Westminster, 
Under the celebrated Dr. Cooke, and maintained his place before the public in the 
Ancient and Vocal Concerts, of which latter be was, together with Messrs. 
Knyvett, Harrison, Vaughan, and Greatores (the conductor), one of the original 
proprietors, as well as at the L ent oratorios, and all private concerts, for a period 
of nearly thirty years. Bartlrman was a man of ao original and enthusiastic cast 
of mind, which undoubtedly would have enabled him to excel in any walk of art 
he undertook. By his powerful talent he contributed to keep alive the passion 
for Pnrcell's and Handel's musk, which st that time together with the great 
Italian mailers, Fergolesi, Jomelli, Sc., almost exclusively enjoyed the favour of 
the muncaJ public. With a low barytone voice not of great power, not remark- 
able either for sweetness or roundness of lone, this highly-gifted singer produced 
effects by mental energy and a just conception of the characters be for the lime 
represented in his songs, that made a lasting impression upon his auditors. His 
style was at once bold, commanding, and ill am mated whatever it glanced upon. 
With a fancy lively to an extreme degree, and « chastened temperance which he 
derived from his education in the church, the dramatic effect, visible in all his 
efforts, was refined and rendered fit for the more polished singing of the chamber 
and concert roam. The songs he made his own were, "O ruddier than the 
cherry" in Aclt and Galatea, which before he sung it was always considered 
■ rude and unmanageable composition: thos: who hail the good fortune to 
hear him, cannot, even at this distance of time, forget the highly dramatic and 
spirited inannerin which he delivered tliat remarkable song. " Thus snith the Lord 
toCyrus bis anointed," was another of his ehtf (faaivret ; here the inacniflcent 
conception of his author kept alive the interest to the very last note of the song. 
Bnt, perhaps, his greatest triumph was in I'urccUs music ; the enormously diffi- 
cult phrases in " Let the dreadful engines of eternal will " he so alternately ele- 
vated and subdued, according to the sentiment so powerfully embodied by our 
native composer, blending the several gradations of passion with delicacy and 
preeiaion, while, at the same time, his whole strength was tasked to the utmost 
that the effect upon the auditor, it is no exaggeration to say, was perfectly 
astounding. 

The frost scene in King Arthur was another of those pieces in which his 
just and bold conception of [he dramatic effect which ought tu attend liu ( old 
Genius — 
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" Itising unwillingly anil slow, 
l'rom beds of everlasting snow." 
produced a freezing sensation on the hearer, [lib tremulous tunes seemed actually 
to issue from some ice-bound cavern, where lay the shivering slumbering Genius, 
If HartlemaH liad sung this on the stage, it would have lieen referred to as one 
11!' thus,' ciiurls ut' I its at l that iitmll have Liken riiul. with Pastas personification 
of Sleilta ; for no em- who knew him coulil doubt that his acting would have been 
us tjru- as his singing. 

])r. Callcott, one of the firEt glee writers of his day, was a personal frien.I of 
Barileman, and wrote fur him " Angel uf life," " Those a_s they change," and one 
Hi mo MIut sniL-L now forgotten, whitli. in his hands, retained their iJlon in 
public estimation formally years. The glees '- I'cace tu the suula of the heroes," 
" 11 tn> rmiiis .-if dark," " Kfil i'i'i'm fcuig;n,'' all mveil their great success princi- 
pally til rsirtleitiau's singing , although (lite merit inlii-t lie accorded I" the vocal 
patty who constantly sang with liini, anil d-i LI niti.il to the unity of effect so 
itiilispuisiblc in this style of vnval composition, :ii vet unrivalled hy foreign com- 
j* sets. 1 lurslcy's tine glee, 'Told is Cadwailu's tongue," was another of this 
mentally- gifted singer's favorite specimens, exhibiting the power obtained by- 
superior reading of his poetry, I-'or him Stevens composed "Some of my heroes 
are low," a work- conceived in the true ( >s.siai!ie spirit uf the poem. 

There is another fine filet mm- seldi ^r ever heard, " Moua on Snow don 

calls." written hy Dr. Crotch, in whieli both csprcssiou and effect were consi- 
derably enhanced by the su|K-rior style in which l'arflcman led the principal 

As, in point of HCtence, few singers ever atLtined to the knowledge he possessed 

eertptl music, at theoriginal Vocal and other concerts, itniigtiHbe. imagined that in 
singing the nioiv simple style of l.llglMl babails I 'artli niali would not succeed, 
because of the danger arishc.'.as the vulgar suppose, from too much learning; hut, 
Imply, stieh was not the nisi-; Fur. among others, in the pure and beautiful little 
soiir written by Hubert ( mike." Farewell li> the nymph of my heart," the utter 
abandon mm t of (triof from constant separation, was so strongly pourlrayt'il by the 
singer, lien we well rcmemUr on one occasion several ladies were taken out 
fainting From the concert room at the elu-e of the song. Neither time HOC s|tice 
will allow of our cxmjDcnting all ttu beauties thut dm eminent artist created ; 
neither should we condescend, but with the utmost contempt, to notice the party 
formed against htm io his latter days of public exertion, at the head of which wain 

tlcmiin had faults in his singing) Now his greatest ndmirerf never denied this 
fact, which applies equally, as n blot of human imperfection, to most of the 
greatest men who ever liver! ; and without the malice which swaved the aforesaid 

narrow-minded : .-eh- sufficient pci-oo. candour will readily acknowledge what 

these faults were,— loo great a breadth In pronunciation upon certain words, — 
mimn, for man ; innr-1 for lord, etc. ; ami too great a propensity to open the 
mouth in the contrary manner to what the 1 tali ins term "W™ ridentt." These 
errors, ifperteiis iiime pur^<,.rh) In antrk far lima, were easily discovered. In 
the same manner, in viewing one of ( iaiiile's pictures, wo may notice how inferiot 
are bis oxen and sheep to all other parts of his landscape ; but we contend that 
these by no means destroy that great mn-ter's productions as works of hi ;h art. 
So liirtleman's faults were fount mo hy ail ■.■ii/<.-.;j'«'/iVn/ persons when he was 
tanging. Tltev u:dv hi I hi, ■■neigetie s!i!c. his In -Id ennreptioii of bis an tin ir. 
his complete identification with both poet and composer, and the unaboting spirit 
which carried him on, even while suffering ihc i vi te.; torture from a painful 
internal disorder which idilieted him f.jr year:, exercising bis great talents, ami 
keeping the Ki|.;li-h processors to;_'c-iicr by his Keal ami attainments, as well as by 
his integrity and kindness In all who tei|iiire.l either advice or assistance fron'i 
him. At bis death the I'ingli-ll >.i:i::ers might well droop, for [hey have never 
recovered the shock. Hitherto there has appeared no master-mind with the 
knowledge, spirit, rill .1 skill, such as he powscd. In lead them oti to confront the 
hosts of foreign importations, with which the inetiopolis is deluged. Fashion, 
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rivalry, mid prejudice, arc comblm-d to destroy the once compacted mass of 
Hritish talent, and instead nf lIh; estimation ill ivliLi-U tliey were anil in: ;!it 

June be lield by proper management, the demon Intrigue, who "rides oh the. 
whirlwind and direr!* tin- - t.irm," is gradually undermining their best efforts, and 
doing all that in such power lies, id disnp.ue energies ami ability which, if 
gathered together ami properly regulated, would convince the nubile that there 
& u mncli talent, as many tine voices, as good conductor*, and as clever com- 
pose™ now in England as in any country in die world. 

Reluming tn i In; subject of this 1 3 a i E' memoir. it does not appear tint any 
pailirular ini idem occurred in his Li it- uf alternate -iuSH.-j-Lu^ ainl sun: v. Ilia: loilIiI 
i r, »..»«■- ... „ l,;,a, .1 ..ii,:. ;., I I 



maimer, thai something was wrong wink; 1 l.Lrtleu lilli was singing, and intimated 
that lie (.Mr. D ) was the perpetrator uf the erroneous passage. Ltartlemati, who 
not only knew lii*. business eminently well, hut wis aksu aware uf the total igno- 
Mill'!! uf his ndiulier, said a lew, llut tile lu.jst placable, words in Lis own peculiar 
way, la tile effect tlial perhaps Iris lordship would contlesceud lo take his place in 
the orchestra and perform it mure to hi* own aatlsfactiap, Instantly quitted the 
moms ill a timeriu;.; p. is. ion, " Wi.,v t-.-i j„-*t,;:;l I,;/ ,: V i allil wetlt home, 
leaving Ike rehearsal of onerous piece,, tor the prim :]i:il liijs unfinished, lie 
declared lie novel would utter another note tiicie a/.iin ; and i: was. only by the 
mediation of friends who persuaded iny lord to make the amende hmmrable, 
winch, after a week had elapsed, lie did in a very handsome and satisfactory 



lie I he i .1;.- ' ncieni 1 'u:i< erf . i , i nil si have dwiml lei iii liti- 

cance for want of his powerful aid. 

ft is not known that Hartleman ever composed either song or glee. He was a 
good performer on tins violoncello, and possessed a large and valuable library of 
music, which after his decease was sold by auction, and the respectable auctioneer 
ran away with the proceeds, which thus became [oat to his two Billets who 

In summing up tlie merits uf this great Knglish singer, we may say thai the 
taiei point;! he made were a poetical failing of his author, iviiliuut a III elation or 
bonilrast, a never- tiring energy ill" stylr, refilling I'rmu Ids !.irnng feeling of [he 
tiluaiien in which the person represented was supposed iu be placed, and to 
which the mere mu.ieai notes wrrr always rendered subservient, iinlli in time and 
Mjle, a true devotional sense uf tli ■ hi-h elas- uf eonipo-i-.iini he spent the greater 
part of his life in illustrating, and a determination always to support the interests 
of his art, and uf ills brother me lessor-: lo the utmost. 



CHORAL WORSHIP, THE PRACTISE of -the -CHRISTIAN CHURCH, 
" Tin: service of singing to find was sum started iu the world; Moses the lirst 



V. 1, During the lime of the Kiu.-s of.linlall, the L:-ulis -ing tl'le prao es 

of Uod in the saiictuarv, A little before the L.;|.[iu1 v v. e liud the Church praising 
'hid in sinning, Isaiah xxxv. In the lime of the Captivity, Israel did not for- 
get the so nirs of Zion though ihey were in I'.abvlon, I'saltn cxmvL 1. After their 

,..,„,„ (V..........,i, Urn, ni I,, Mrs ; ,„,,. sen ire \rh. lii. 1. 
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wot lil happy Willi its glorious shine, we find the Primitive Christians much taken 
up in this duty ; Cyprian, in hia Epistle to Donatus, adviaeth, ' that there may 
not be an hour of feasting without some heavenly grace, ant! let every sober feast 
be accompanied with singing of Psalms." And Chryaoatom, in hia Commentary 
mi the .list Psalm, admonishes all persons, 'countrymen, mariners, weaver*, fee. 
to sing psalms and spiritual botes-' Estius cries out, ' Take notice of the costome 
of the Primitive Christians, who did no 
public assemblies, but in their private fi 

Secundus, in an Epistle he wrote to Trojan the emperor, makes n 
' The Christians of those times being gathered together before day, 
and praises to Christ, aa to a God.' This was about the vest 
of our Saviour: those early and more pure times rejoiced ii 



the Most High.' The worthy Junius informs us, that the Eastern Ch 
the lime the Sun of Righteousness arose in the East, did propagate tl 
of singing of psalms to successive generations. And Paofinua testifie 



meet 1 for the pouring out of their prayers to God, and for singing of psalms to 
" 1 "' ' - '' ' " stern Church, from 

pagate- the practice 
a testifies, that this 

practice overspread every province of the Western Church. Holy Ambrose ao 
jealously pressed this duty of singing psalms, that he would not allow times of 
persecution to be a sufficient excuse for the neglect of it; but the Empress Jus tins 
raging against Ambrose, he commanded ' '.he i-nmnion people to lyeiu the church, 
and there sing psalms and hymns according to the practice of Oriental Christians, 
that they might not be sensible of their sorrows or lediousnes*.' And this custom 
prevailed in after times, and was scattered in other places, the churches in other 
parts imitating this worthy practice." This then was the genius of the primitive 
tunes. In the middle times of the Church, Habanus, Maurus, and Gregory the 
Great, mention this service with great approbation, and apeak liberally of the prac- 

But since the Reformation, the universal practice of the reformed churches 
give free suffrage to the duty of singing psalm* ; and I need not eito Zanohy, *ic. 
to give in their testimony, our judgments being best discovered by our practices. 

If singing be a duty (as most certainly it is) thou art bound to perform it in 
the best manner thou canst, anil then others' presence will not enfeeble thy com- 
fort, nor invalidate thy service, thou shalt have peace in thy own soul. Hea- 
thenish spectators (for so arc wicked nn:n at an ordinance) did not eclipse the 
jrlory of the martyrs; their stakes were hung with laurel notwithstanding. But 
it is observed by a worthy and learned man. " that all these objection! rinse from 
the ignorance of the nature, use, ami ends of this blessed duty. 

Let this check those who suspend and neglect this heavenly ordinance ; ami 
this is an evil much to be deplored in our times. We may now walk in the streets 
on God's holy day, and not hear the least noise of a psalm, or spiritual song. It 
waa, not long since, the wont of the Puritans, which were the most precious 
Christians, to echo forth the praises of the great Jehovah in this duty, especially 
upon the Lord's day. Then there was a holy choir in their houses; their children 
were the little birds to sing the praises of the Creator ; tlic servants likewise joining 
in the harmony to make up a fuller music. But, alas! now the voice of the bride, 
singing to her beloved, is not heard in the places of our abode; there is silence instead 
of singing, and prating instead of praising, frivolous discourses instead of joyous 
praises. It might behove us to ponder, how much of heaven do we lose in neglect- 
ing this service? In singing psalms wc begin the work of heaven. In heaven 
— read of the song of Sfoscs, and of the Lamb, Iter. xv. 3 ; and of a new song, 
". liv. 3. And the angels, though they have not tongues, yet they have voices 
ing the praises of the Most High ; and therefore that thii heavenly service is 
leglected, and unexercised, is a lamentation, and shall be for a, lanientation. 



Ezek. xix. 14, 

This likewise checks those who formalize in this duty, who act a part, r 
duly ; they make a noise ami out music, and more pro vote the eyes, than pi 
the cars oi (iod, lltirome pathetically exclaims against those formalists ; ' 
must not (saith he) act as player*, who stietch their throats to ac 
tongues to the matter in hand ; but we must sing psalms as sail 



Digitized by Google 



TUB MUSICAL WORLD. 



279 



not only with our voice, but with out heart, not only with a meet voice, but with 
■ melting heart. Bernard nukes two conditions of grateful tinging. " 1. We 
must sing purely, minding what we sing, nor rauat we act or think anything 
besides ; there moat be no vain or vagrant thoughts ; no dlssonancy between the 
mind and the tongue. 2. We must sing strenuously, not idly, not sleepily, or 
perfunctorily ; we must sing e J ammo, most heartily and energetically." 

[From Mr. Wells' sermon "How to make melody in our hearts to God in sing- 
ing of psalms," published in the Cripplogate Lectures, 1676.] 



METROPOLITAN ORGANS. 

Tbe four organs in the churches of Christchurch, Newgitc-=trcct ; Christ- 
church, Spitalflelda ; St. Luke, Chelsea ; and St. Sepulchre, Skinner-street ; we- 
believe to be the most comprehensive and perfect in the metropolis. We subjoin 
a statement of their capabilities, and a short sketch of their history :— 

Christchurch, Newgate-street, was erected by Messrs. Elliott and Hill, in 1827 ; 
enlarged, in 1831, by the generosity of Mr. James Boyer, a son of the Rev. 
BojTr, formerly master of Chr* 

The 



Christ's Hospital School; also 

'a added in 1837, by Messrs. nui anu isavrson- 

church, and Wry elegant in design. Organists, 
Lr. Gauntlet! and Mr. Davis. 

Christcliurcb, Spitalfields, was built by Messrs. Bridge, Ityfield, and Jordan, in 



Organist, Mr. Pittman. 



t was repaired by Mr. Bishop ; 



St Luke, Chelsea, was commenced by Mr. Nicliolls, who married a daughter 
of Mr. England, and finished by Mr. Gray. Organist, Mr. Gosa. 

St. Sepulchre, Skinner-street, was commenced by Mr. Harris, in 1687 ; aitd in 
1730, completed by Byfield, who added the swell and reeds in the great organ. 
In 1817, the manuals were extended; and in 1827, Mr. Gray added pedal pipes 
and extended the swell. In IB35, Mr. Gray made a further extension of the 
swell, and other additions. This instrument has the choir organ in front. 
Organist, Mr. Cooper. 

Tile following are the names of the stops in these instruments : — 



1 — Open diapason (Ni 
a— Ditto (No. 3) 

3— Ditto (No. 3) 

4— Stopped diapason 

5— Principal 

6— Twelfth 

7— Fifteenth 

8— Tierce 

3 — Stsqui-altrs (* ranks) 

10— Cornet (Ditto) 

11 — Trombone or Poaaune 
19— Tromba 

13 — Octave trombo. 



1 — Saloons! or dulciana 

2 — Stopped diapason 

3— Principal 



Chrutchurch, S),;tuljir!ti.i. 
1— Open diapason (No. 1) 
"—Ditto (No. y) 
3— Claribella 
* — Stopped diapason 
»— Principal (No. 1) 
li -Principal (No. '2) 
7— Twelfth 



I*— Tromba (No. a 

15- Fagotto 

16- Octave ti 
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3— Double ditto 
■t— Principal ( N". I) 
I'niK'ijiiil (No. '-') 

6— Fifteenth 

7— flctHjui -ultra {5 ranks) 

8— Oboe 



CHrietchureh, SpUaifieldi. 
Cimpasi, Tenor C. 

1 — Open diapison 

2 — Stopped ditto 

3— Double ditto 

4 — Principal 

3 — Octave flute 

6— Fifteenth 

7— Scsiiui-altra (4. rank i.) 

8— Oboe 



St.LuIie't. 
1 — Open diapason (No. 1) 
a— Ditto (No. 2) 

3- Ditto (No. 3) 

4 — Stopped diapason (No. 1) 
.5— Ditto (No. 2) 

6— Principal (No. I) 

7— Ditto (No. 9} 
K — Twelfth 

p— Kiifccnth (No. I) 

10— Ditto (No. 2) 

11— Tierce 

12— Sesqui-altra (4 rankt) 

13— Tromba 

14— Octave tromba. 



1— Salcional 

S— Stopped diapas 

3 — Principal 

4— Octave flute 

5— Fifteenth 
fl — Cremona 
7— Fagotto. 



I— Open diapason {No. I 
•i— Ditto (No. y) 
3— ClaribeUa 
i— Stopped diapason 
J— Principal (No. I) 
. 6— Ditto (No. 2) 
7— Twelfth 
fi — Fifteenth 

10— Tierce 

11— Seequi-altm 



1— Salcional (metal) 
y— Stopped diapason 

3— Principal 

4 — Octave flute 



Cmujmks F l«-',.u- iUf mhU 
1 — Open diapason (No. 1 
!2— Ditto (No. •i) 
:l_Sakjo..al (No. I) 
4— Ditto (No. 2) 
.;— Sto[i|icd diapason 

6— Principal (No. 1) 

7— lMtlo (No, 2) 

8— Octave flute 

B— Sesqui-altra (3 ranks) 

10— Oboe 

1 1— Tromba 

12 — Octave tiotnba. 



6— Cremona (No. 1) 
J—Creiimns (No. '-•). C yiin.tri,^! 
in shape, and made of wood. 

Cnmpwu, CC. Some part, GG. 



o— Scaqui-altni (3 ranks) 
e— Oboe 

8— Tromba 

B— Octave Troroba. 



The pedal boards vary: tint a! Clirisidiuroli, Xo« K ai,-.strrct, extends two 
octaves and a half from VVC. to (i. : that at i:tiri!.tcWh, Spitalrields, two 
octaves and six notes, from CC. I,. K. ; that at St. Lute's, one octave anil four 
notes, from GO. ; that at St. Sepulchre's, t"0 octaves, from CCC. 
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One octave from C (16 feet), u 
(a feet). The four last notes to bu 

AtChristchurch, Newgate, there are five composition pedals ; three t" the great 
wsan, anil two to In: swell. Two clavier <■.•■] >ti I li>-. j n[:iiu^ swell and choir to ereat 
organ; and 3 pedal copulas, 1 -great tn pedal ; 'i-clloir to peilat ; S-caiito-fimio- 
copula; swell to pedal an octave above. At Uhrbtcfaurcb, BpiWfields, there are 
the same in every respect. St. Luke's has no copulas or composition pedals. At 
St. Sepulchre's, there are pedal movement-- to bring on the pedal pipes, and 
tquple the swell and choir to the great organ ; also Area composition pedals to 
theereat organ, and one to the swell. 

These instruments differ greatly in quality of tone: that in Newgate-street 
possesses twice the body nf (ntio ft)ii:irl in the oilier*, jinl tin: swell is the finest 
in England ; in power, hrilli incv. an.! nei-ht cxcee.liii- those in the York and 
Birmingham organs. That at SpiralHelds, fur transcends the once celebrated 
organ at Yarmouth, which was erected by the same parties ; and the pedal pipes, 
by a recent alteration of Mr. Lincoln, tell out as finely as any in the metropolis. 
This instrument, however, requires another open diapason and a Bourdon stop 
in the great organ, to blend, in one harmonious unity, the four reeil steps and the 
light work In the mixtures. The swell is very beautiful, and if extended to CC, 
would prove magnificent. The organ at St. Luke's requires great alterations. 
Possessing twelve diapasons, it should have added,— to the great organ, a nume- 
rously ranked mixture, anil a large posaunc ;— to the swell, at! extension to CC, a 
double diapason, fifteenth, eomo, nm! lame mixture or comet; and an entire 
change in the pedals. It is not at present remarkable for tone, as there are neither 
large reeds, mixtures, or ilouhle diapasons to draw it out. The organ at St. 
:v|iiilel)re'fc is distinguish,-.! for it. reeds hv JSvfield ill the great on.-aii, f 
pedal pipes hv Gray, which are in jnml contrast iviih tlie li;lit and .liry d 
of the smalt work by Harris. But the chff <r<ntrrr of Harris is the organ m 
Doncaster church, which is ,i n ueii larger instrument, and, in the opinion of the 
'ironist, f.ir tr.-iri.-eemls tile smaller ene'al Sepulchre, whiell requires .1 duuble 
iIia]iasoli both in the great ojgan ami swell. The new mils in the swell, by Mr. 
llray, must have cost much trouble in their voic:ii_' ; Mr. Gray has, however, 
succeeded in matching the woik of llyrirlil. It would, perhaps, have been more 
prudent to have ejected the old reeds; and it is certainly no compliment to 
Mr. ttray to affirm that he run male much better. The choir organs in each of 
these line instruments are rimtciimtihle, and nearly useless. '1'he great nd vantage 
of a good choir organ is, (hat it affords the facilii v el' playing a trio on two 
manuals and pedal obligato. Nut une of these instruments pte.vnt this opportunity, 

there are 110 "pen diapasons, principal*, eve. in the lower manuals, 10 match in 
hodv and ipoiliry of tone the middle uiiiMials. It was the opinion of M. Men- 
delssohn that this was a fault which universally prevailed in our English organs, 
and one which could not be too speedily rectified. The swell organ should be 
the .-oil accompanying on,™ ; die choir to amtaiti the solo stops and large dia- 
pasons, principals, scqui-oltra, &e. The absence of a proper choir to the St. 
Sepulchre's ur.iaTi iv:i.. very perceptible .111 tlie ocosiui) of Mi-s Stirling's per- 
formance. If we had not known " the nakedness of the land," we should have 
imagined tile selection of the slops in llic execution of thi- trio in V. minor ( Vttlt-.r 
urucr, im Mitnmd-rcirh), to have been the usult of a d(s : ::ncd disrespect to the 
memory of Sebastian Bach, and a foil to the ability of ttte lady performer. We 
trust to see these choir organs removed, and their places supplied by a more 
useful collection of stops. 



M An a hp. Dviickbn'b concert takes place on Friday evening, when she intends 
to perform a MS. concerto of the late M. Hummel, and a fantasia by Thalbcrg. 
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ROYAL SOCIETY OF MUSICIANS. 

Is a sketch of the rise anil process of litis cicellm' Institution, which appeared 
in Vi.CIV. of the " .Musical World" (March n. [Win.) it was. auuminced thai, its 
centenary festival would Iil- celebrated mi the loth of A] nil ; ami that ladies would 
lxi invited tu dine, in honour of tin' interesting occasion. Many well-disposed 
persons were much alarmed in the introduction .if tlie fnittT portion of the creation 
Hi the festive board. Ii.-Ml improper characters might ;:aill admission; bill every 
precaution was taken liv the committee, from whom .-.nly tickets were to be pro- 
cured, anil the names of the parties were wiiitcii mi the face of the admission card. 
Lord lliirghcrsh, wliu had kindly undertaken to preside, advocated the cause of 
tlie ladies most strenuously, in which he was warmly seconded liy the honorary 
treasurer, Mr. Parry, who was looked upon as the conductor ef the feast. Lady 
Burghersh too, in tin' himkst manner, consented to houour the festival with her 
presence, and also to invite several other distingaishci! persons to "support the 
( hair." .No po^v.tr was her Ladyship's intention made known, than the demaml 
for tickets became great he/end calculation - hut the committee only issued tlie 
esact number tliat could fie areiimmodaloil iii ihc freemasons' Hall, which 
amounted to :i, At half-past live o'clock Lord Burt_hersh took the chair ; en 
his right hour! were the Duchess of ICclimol:.!, the [Juke ol Cambridge, Lady 
Vit?.vn Somcrsel, Colonel Jones, Miss l-'ilirov S,iii,j-i, Sir .Mm Campbell, &c. ; 
ami on bis left, the ilnn. Mrs, Kane, Loid'hii/.r on- Soociset. I.ady iiiirglicrsh. 
Dr. Elliotson, Sir Koberl (Jill, &c. Sc. The ["resident and bis friends were 
ushered into the Has! hy the committee, consisting of thirty members of the 
Society, wearing white rosettes, and bearing w hite wands, amni the loud applause 
of the company, all standing nji ; the sight it this moment was excceiliiie.it 
bnlliant, for the tables bar] been elegantly ornamental, and the Hall was well 
lighted. The resident's table ran across tin- upper end of the Hall, and there 
wore five tables the whole let^ib of the body, with a platform ou out side, for 
the pinlniforti . .\ tcmporaiy orellei tra «■ is creeled under the gallery, for a haul 
of wind iosIrouioiiLs, eoo.islio;.- of the l'.>llouii;g eiiijiient per for to its r — Messrs. 
W'illntann, Mackintosh, (/ml, Cooke 1'iatt. KaJ. ilarper, Lazarus, Key, Bowlcy, 
Iliii, Keating, 'fully, Irwin, Aibrccht. l'ololer, c,c. Jc, who played niter dinner 
two splendid marches, composed for the Society by liaydu and Mi titer, in a style 
of excellence not to he exceeded. The rest of the musical entertainment con- 
sisted of "Noil Nobis Itottiine," which was sublimely sung— "(lot! save the 
Queen." as-c.'iup.iiiiid hy the biuo- lilns. " the Rose of the Valley." harmonized 
by Knyvotl ; ' ; lilmv gentle C.iles," Bishop (encored); " U'akc now, my love! 
awake, Horsley ; an Ode, composed for [lie occasion by Itovedino, with accom- 
paniments for the harp (J. 11. Chatlertou,) wind instruments, pianoforte. Sit.; 
cantata a oil chorus. " r-lnolis of ihe lli.iin.-,' J'. Cooke ; and lb shop's beautiful 
round, " \i h. u the wind blows, " which vias encored, These were sunt: hv Mrs. 
Knyvctt Mr-. Bishop, Miss ilawcs , Messrs. Atkins, Jl.lhii.iy, Bcnnelt. T. Cooke, 
(.'ollvor, Chapman, Elliot:. Unwes, Hawkins, linvvett, King, Ncihl, Kuvcdino, 
Hale, Tcnail, Cltas. Taylor, Sl.elt.ui, Vaughan, fcc. 

Mis. Anderson anil Blagrocc performed a c'uicntantc duel, pianoforte and 
violin (Benedict ant! \ h- [!cri..i,i-i:i a -<■;■> hrilikoit matincr ; and the whole of the 
musical pcrform.uirrs attiuil.sl the Ir.eik.t - rat ili milieu to the eompanv. Mr. 
Horsley, in proposing the health of Lord liuighorsb, entered into a bncf detail of 
(lie groat good which the Society had done since its foundation, a hundred years 
ago ; and he paid the n ih!e ['reside;:! many deserved compliments, both for his 
encouragement of the musical art, and his readiness at all times to promote the 
interest of the Society, who.se cause he was advocatitiL'. Lord ISurglicrsh returned 
thatt!:s 10 a very well expressed address, and lei|Oist,d that it should not ho for- 
gotten, that it was the Huyal Socmv of Musicians that first set (lie example of 
inviting ladies to honour with their prcsi'iuv a public dinner; and his Lordship 
announced that H. It. II. the Duke of C.un bud^e hail kitohy cuiisentcd to preside 
next year. This announcement elicited many hearty r livers frnni the jrcnllemert 
present. His Knyal llighn.ss expressed liiiosi-lf highly pleased with the pro- 
ceedings of the day, and assured the Society of his most anxious wish to promote 
iS interest, it mis liecomcs our pleasing task to notice the result of this meeting, 
in regard to the benefit arising from it to the funds of the. Society. 
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Among the donations were— the ^uoen. 1(1/. ; (lie Queen Dowager, 10/., besides 
III guineas annual subscription ; the L'ukv of Cambridge, ynf. ; Lord and [,;tdy 
Ilurghersli, 7 guineas (41li donation.) la-sides ln-iii^ I i J l' subscribe™ ; Sir Hubert 
Gill, 10 guineas (lid donation ;) M. Thalb.r;;. in ituiueas ; Addison and Beate, 
Id (:' : ' donation;) -Mr. Ha'l'c, i.- iti in--. - ; Mrs. Anderson, eaiincas; 

MU» Havres,'..' guineas ; .1. Kav, Ivrj., .y. ; clus. Hk-har-ds. V.tij., 5 guineas; Mr. 
Martin (.if the Hanoi cr-r,<iuarc Rooms.) : H. Mi.rli ld -r. Km)., it. ■ a Friend 
of the late .Mr. NiLbulsnri, it. {:(.! donation ;) Mis. Alston ,ith! Friends, 10 ]>tuncas ; 
Messrs. Broa.lwoo.l, Ml- ( .ith iloiiaiiuii ;) Messrs. Collard, JO guineas. Six lifa 
subscribers i>f 10 iiui'.eas cacti, ami twenty annual subscribers of I |;ui:ica eailr, 
with J guineas from Messrs. Cuff and Co., of tlic tavern, and about SO guineas in 
sundry donations, amounting to about loo/. — Among tie company were Sir G. 
Smart, .Mr. .Meschclcs, ami a number of prof Conors. 

The il'.iittuiittec .if Management consisted of Messrs. .Anderson, liishop. liur- 
rowes. K. Cramer, Calkin, Dance, Korsnr. (iritlin, Ilorslcv. Hnwcs, Harper, 
Hayden. Hodpion, W. Knyvett, Kinrr Kodtnanu, J. Lord,' J. Lord, jun., W. 
I.nr.l, l.vnn, Mackintosh, Mackintosh, jun., MTadrr, NYale, Nicld, I'arrv. 
llou.liiin', .1. Ii. Side, U eippert, Ulllman, and Worcaii ; who arc entitled to tlic 
best thanks .if the cnmpairv lor the excellent arra:ic.L:"ie:>ts which liny made; 
there was noi the Last c-DUfii^Lui i , hut every lliiiu; perfectly in order. .Mr. Wood, 
the Secretary, am! Mr. Watts, the Collector, deserve to be noticed for their aid 
and assistance at ibis mnj hiiercstiic,: and laudable festival, which will bo remem- 
bered with pleasurable djlijn by every one who was present at it. 



REVIEW. 

Chr/«d'<Fuvres/Ie Muxart.a »«■«> an.l wirt ntilim of tin Finno/ortc Work; 
Iritti mul icithnut Ari-i»ti)»!iiimt it!.', nf this <J>Aluttd OilllpKcr. Edited by 
Cipriani I'otler. I.Wenthv & IIolukii. 

When we reflect thai Mozart was one of the tirst pianists in Europe, and die- 
tiu;:ni>hod fur tn:. triumphs in tin- cnn-crt-ioiim. ii nppe.irs nut a little extraor- 
dinary that his compositions for the pianoforte should is; mi little familiar lo 
eiltler our professors or amateurs. But (0 suppose any profc-sor or amateur 
indifferent to these brilliant emanations of the composer's Renins, is to suppose him 
thoroughly uninformed and unintelleclual ; and we an: happy lo find Messrs. 
Coventry and Hollier, by this spirited undertaking, supplying a mucli-lam tilted 

It is with delight, and not without a feeling of dignity, that we turn from the 
povcrty-Btrickeu elements which form the sonatas of too many of our modem 
composers for the pianoforte, to repose on the rich and cic;:aut combinations of 
.Mozart. Not thai in (lie pro.h.. 'turns of the present day (here is any lack oi spirit 
or contrast, embellishment or amplification ; but there is a grievous want of the 
chief qualifications of a classical composition. 

What strikes us in the artist as the ilistmauiihiup, point of excellence is ttic 
power of original conception, combined wilti that of appropriate treatment in 
execution. The faculty of inventing a piood melody, and arranging its details 
so that there may he the same spirit pcrv adine: from the commencement to (lie 
™m]il t 'tiim,— that i:i the midst nf rla: man; i-pisedes, the ].i;mal ihooftht, tire 
grand conception shall he ever present, pivitig a continuity of life, and flashing a 
Bvmpathy at one.- tluoo-bout tin- v. hole, is indeed a faculty of rare occurrence, 
and demands the union nf a coo':, ealeulatiui'. and artitii ial mood of mind, blended 
with the fervour of a liitthtv iimeii native temperament. In truth, the severe 
accuracy of the matin matieiar: , added to the ;_-!,iwin S fancy of the poet. It is the 
possr-.sui]) oi these (jUillitieatiiais ndii.li has vee.na'd eluloriiut honour to I lit- name 
Of Mozart, ami by which he has excited in the linu. ia heart emotions of in- 
describable licaotv' sh.I will continue to [■■.■.■;.■!-■■ ties |:ower until the end of all 

time. This clear and liappv de-i-n, a l-.t an .o.iatai : fertility of ideas lor 

which Mozart is perhaps unrivalled, is in none of Ins works developed more con- 
spicuously than in Ins pianoforte euiiij. ■..-[::.. in ; hut thei r just performance 
requires a hand perfect in the mechanism of the instrument, a brilliant and 

chutitant tinner, great neatness and facility I a rehired ta-le. Our piot.s'i.r.; . 

eaonot tinrl better ui.C-ls for I'laetiee, for :;:iidv, oi tor tuition, [n a futuic 
notice we shall muse a few remarks on each uaiulur uf tins eaktaiile publication. 
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METROPOLITAN CONCERTS. 
Mu. Dkvin'k concert look place at tlie Hanover-square Rooms, on Friday 
evening. Madame lickcrlin, Mdlle. I'lacri, and Keening ; Mesdames, Woodham, 
Burnett, Steele, Austin and Nunn ; Signuri Curioiii, Kroft", De Begms, Gniuilei, 
Castellan, Briiii, Devin, and Mr. Balfe, with M. M. Moschcles, Tolbecoue, 
Benedict, Baumanu, Labarre, and olbers, contributed their efforts to gratify the 
friends i)f Lhi! Imiiclioiarc, and in this tl:i_y fully succeeded. 

Asctf.sv CoxernTH". — 'J be third concert was held yesterday evening, when 
the following programme was performed: — I'nrl I.— Chorus (Double Choir). 
Kyricclcison !— S. Huh. ltecit. Sposa ! fairidiee. Aria, Che farosenw, (Orfco) 
— Gluck. Selection from Alexanders Feast.— Handel. Uecit. TimotbeuB placed 
on high- Chorus, The list'iiing crowd. Kecit. The praise of Bacchus. Sang, 
liacchus, ever fair and lumii:. Chorus, Hacchns' blessings are a treasure. Recit, 
Kil padre. Alia, la vit'.i'nia— .Jomclli. Chorus, 'I'hu' man)' rend (Alexander's 
Feast) — Handel. Aria, Dalla sua pace — .Mozart. Chorus, Magnificat. Air, 
Et eXullaYit. Chorus, Sicut Wutus— Sebastian liaeh. Hint. Let's imilnli-. liecii. 
rind Choms, Let old Timolhcus, (Alexander's Feast) — I-iandd. Part II.— 
Chorus, Gloria in excebas. Trio, Laudaimis te — Cherubini. Cantata, Forth 
from my dark (Mad Tom)— Furccil. Trio, Tremale — Beethoven. Aria, Dote 
Bei (Rodelinda)— Handel. Duet, As steals the morn (1/ Allegro) — Handel. ReciL 
IF I give the. Song, Let me wander, ('hums, And voim- and old (L'Allcgm) 
— Handel. Aria, Lsacia amor (Orlando) — Handel. Chorus, Glory to God. 
Quartet, O Lord, have mercy. Grand chorus, God is great in battle— Beethoven. 
Lord llurghcrsh, die dircimr, deserves our thanks fur the- many excellent com- 
jujsilctum nljicli j;r:u-'' this scle-tion. Tin' " ( 'In- faro.'' of Miss Wyiidhaiu, the 
"Dalla sua pace," or Mr. Allen, " Dove sci," of Mrs Shaw, and " I.ascia Amor," of 
Mr. Phillips, are severally noble arias, add ever the deli;;!)! of a!! lovers of clas-.ieal 
music. 'I he gem of the concert was a selection from the Magnificat of Sc.liaslian 
Bach, in E fiat. The choruses " Magnificat anima mca," and " Sicnt lociltus,'" 
are good specimens of Rich's choral writing, ami 'were bromrht forward in a spirit 
and manner which die reMLliaion of (his groat mao cal'id for; anil wo cm sympa- 
;s which induced his lordship In insist on its prnduci ion. 



'J'he " Kjric eh i.on," which opened [he eimecrl, is lint a tair specimen of Sebas- 
tian Bach's vocal cornpasi t ion, having been written for a mixed band of amateurs ;' 
and ive could have wished one of die Litany hymns hud taken i!s place. Mr. 
Knyvett is said to be a musician of the "oft echoed ;" let him prove himself 



; of one, ivluiin his contemporaries 
Samuel WeslcY ,,nd Mr. Crnleh have long since pronounced " the greatest of all 
miisiciaiis," and v ln.se choral works have been the adopted model of M. Mcn- 
dessohn. The selections trom Handel, ihv'.iioven, and Chcrnhini, wore performed 
with great spirit, hut arc loo well known; and too .justly appreciated to call for 
comment. The selections fiom Jt.ieh had la-en well scored hv Mr. Kearns. 

M. SrnAUBS llelti his second concert on Friday, on which occasion the pro- 
gramme of his first concert was repeated. The attraction of these performances 
may be Raced to the peculiar com hi nations of the orchestra, tbe forced situations 
of many of the instruments, the warm lane of colouring given to the compo- 
sitions, and Ihe unexampled precision with which they are executed. We can 
boast of professors who eon do all that M. Strauss has done with the walta, but 
we have no band which is so completely under tile sway and subjugation of the 
oiuliiclor ■ mi small orchestra whirm can produce so i ivid and exciting an im- 
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oxer which the vtsissitudes of fashion, or the ever-varying caprice of ephemeral 
distinction, can have neither sway nor control. In the prosecution of this 
duty, In iv I m has .! hi- ruseanhes inln ihe llluuretieal [livslcrii-s of 111.' 

art; who has analysed the materia In which have been aBnemblcd together bv 
the mm [i re hen si ve grasp, and made instinct Willi life, utidi-r liic vivifying touch 
of genius; who can give satisfactory reasons why particular notes and parti- 
cular passages, in certain situations, produce audi powerful effects; and from 
an explanation uf the beautiful and complicated problems of harmony, can lead 
the mind to commune and revel with the sentiment — the poetry which pervaded 
the glowing breast and throbbing pulses of the composer; — he who does these 
things has a just claim on the esteem and friendship of the artist, on the atten- 
tion and affectionate veneration of the umateur. 

That which is excellent in the art may have sunk into oblivion, or insensibly 
fallen into neglect, from the sloth of those whose duty it was to have embalmed 
its memory in the hearts of their countrymen, or from other untoward circum- 
stances : but the principles of good music are eternal, — its standard is certain 
and immoveable— capable of demonstration in ail times and places ; and however 
strong anil fierce may be the opposition, the charm of truth will ever dissipate 
the mists of conjecture, put to shame unfounded assertion, and clearly distinguish 
itself from the counterfeit resemblance of truth. Here die industrous and well- 
directed efforts of the critic are of the utmost value and importance i by his leal 
and energy he raises the pedestal whereon stands a form, the lineaments of which 



iuglt-d feelings of astonishment and disgust :— of astonishment, that any 
human being should desire to flail up from the waters of oblivion, " the ahbera- 
tions of a great mind ;''— of distrust that there could be any doubt of the in- 
fallibility of their opinions. On in.piltv, liuivciur, it appeared that with the 
exception of one or two, the members of the Philharmonic Society were totally 
ignorant of die nature of the composition. What notion could a gentleman who 
passes his life in flllin.; up tlie thorough base of Mr. Kings services, have of the 
scientific coating which envelopes the melodia! phrases, and curious complications 
of harmony, to be found in tin; first mnrccicn: of this symyhony, from a single 
and excessively imperfect performance i What sympathy could the composer 
in the "pure vocal school," the arranger of old airs, or the gentleman whose 
fcamut docs not consist of more than twenty notes,* have with the mind of a 
Beethoven, who studied to preserve his melodies pure, but to render his phrases 
as mysterious and involuted as the ingenuity and art of human intellect could 
make them. Verily these personages did not understand a single passage of this 
great work ; but the dark part of this singular story is, that they were not only 
content to remain uninformed, but actually gloried in their pharaaaical and con- 
fined notions. But the force of public opinion lias driven them from (heir 
entrenchments, and we presume they will no longer dream 'of shutting out from 
their programmes, the once neglected and despist.l Siufinie Carueterixtiqur. 

On Monday evening we witnessed, for the fifth time, its performance in this 
couutrr, and its second at the Philharmonic concert; for we do not include the 
miserable attempt in \925, which was nothing less, strictly speaking, than its 



rt the following sketch 
i tlie columns of the i 
luction in the Englisl 



numphnnt reception by the art-loving' 
' Tstood by t' '■ 



Viennese. Tile symphony was, linvvunr, not n nlerstood by the 
day; for ibey were dismayed l>\ it-; ih.'n app.11 .mli im imiiik: intricacies. The 
little-minded fry of would- Ik- critics joined in t fn " ioi,c uf coud.-ninatiiui, and 
the articles in the musical ma-.i/iias which ihitn existed, but have since :;»iiie 
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dead, arc now only remembered as specimens of the egregious folly and conceit 
of the traduccra of Beethoven. In ilie meanwhile, the admirers of ihc master- 
mind who hail studied the seme perceived its manifold beauties, although it li.nl 
stirtbd, Iiv tin- rejection of established models, those who Ihink genius must lie 
confined irlon It* r.'ylt*. Whilst the symphony was suffered to real unheeded in 
the Philharmonic Library, in private circles and amongst the subscribers, the com- 
position was much canvassed. Mr. Neaie, tin' pianist, had the courage ami good 
taste to perform it at his benefit. The Socicta Arnionica, a body of city amateurs, 
with their alight means, much to their credit attempted it ; and even tile rising 
of the Koyal Academy, was nut into requisition to perform ' The passion 



which claimeti me s-^- iti ]>tmm as us own wluiki essav mi remove me reproacius 
loud and deep, which were now properly made for tlicir supinencss. At length 
the able articles on Beethoven's worts, from the pen of -Mr. Gauntlet!, in The 
Musical World, and the 'agitation' on the subject incessantly kept up in our 
columns, brought about the consummation so devoutly wished, and on llic 17th 
of April last year, at the fourth c 



lapse of twelve years, was done by the 1' In 1 harmonists. It wai received with 
" •- • — amfestatatitms of gratification, although it laboured under the dis- 

">een sufficiently rehearsed, I " ""' 



singers being exceeding small, owing to the narrow-minded views of some pounds, 
shillings and pence ■ managers,' who are invariably horror-struck when anything 
like an extra expense is incurred m maintain the hi.Lih position and reputation 
of liie Philharmonic Society. We state, without fear of contradiction, that this 
miserable policy has no excuse, for there are quite sufficient funds, aided by the. 
liberal subscription, to cover a more considerable outlay for the performance 
of this symphony, once at least during the series of concerts of every season, than 
has hitherto been ventured upon. Such was the success of the symphony, that 
at the concert at Drury Lane, on the 19th of July of last year, for 'the monument 
to neethottll, it was again played, principally owing to the spirited exertions 
of Lord llurghersh. On th.it occasion there was an orchestra composed of one 
hundred ami twelve voices, and one hundred and ten instruments, and the work 



meetings of the Cmutrvatoire. We have placed upon record the history con- 
nected with the symphony, because there arc now scarcely two opinions as to 
classing the work .is one of the finest emanations ul' IScetlnrveti's genius." 

We have yet ileal tin: last movement, to which iiuthir.g shun of the union of 
the Philharmonic orchestra, with the superb band of clioralists at Exeter Hall, 
can do justice. Beethoven intended it to lie, what is assuredly its character, the 
arand Masonic Hymn of a myriad voices, and like the choral movements of 
Sebastian l<acb, it can only be fully developed by the employment of masses in 
its execution. The soprano and alto parts should be assigned to female voices, 
the former being aluive the compass of the l>oy's voice, the latter of the male's. 
But as far as the possibilities of the orchestra in the Hanover- square llooins per- 
mitted, the svmpiiony was well performed, and there were many points which we 
heardfor the first time. The brass and wood bands stood out, where they were 
required, and were finely subdued ill the other parts. Mr. H artier and his coad- 
jutor, in the last movement, delighted ua with their tllbrta ; and Mr. I'latt and 
his brethren, in the opniiiiir and andante iiimemcius, played as we have never 
hear.! tin. horn pcrforinei . at the riiilharnioiiic play before. 'Hie oiled Ms deli- 
cious. Much o'' the triumph of Moudav night uiav be ascrilied to the tittaiiituitv 
of sentiment subsisting between .Mr. I.odcr, the leader, and Mr. Moscheles. the 

Oven ; the times ol tile dillereiit uinvemenK were sliidirlv nltolcd, and theelj'e, t was 

a shade faster The mli vocal parts were executed by Mrs. H. 1L Bishop (who 
went through her arduous task with emit energy). Miss H;.wcs. Mr. 1 lorn castle, 
and Mr. Ualfc. The latter gentleman declaimed the recitations in a masterly 
manner. 

The second part of the concert was as follows : — 
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Overture [Per i''rcyschutz), t'. M. Von Weber; Scene from "Joseph," the 
soli parts by Messrs. K nif!', 1 ioruoasile, am) Bradbury, with Chorus, Mehul; 
Concertino l>miu,j t i , violoncello. Mr, I kinsman, llausmau ; Teractto, Mrs. 
Bishop, Miss M. B. fiawes anil Mr. IJorucastlc, " Mi lasci" (U Ratio di Pro- 



i, flute, Mr. llcincmcyer, Heincmeyer; 

. ._„... . ...j solo parts by Mrs. Bishop, Miss M. B. Hawes, Mr. 

, .Mr. llorncastle, Mr. Ilradbury, and Mr. Ilalfe, Rossini ; Leader, Mr. 



op, Miss M. ii 

, ry, ami Mr. i : " 

; Conductor, Mr. Moscheles. 

The overture was admirably played, and comm 
Beethoven had killed Meliul ami Winter ; but Hosaim shorn; forth with trans- 
cendent power. When are we to hear this opera P Surely we may plead for the 
master-work of a genius like Rossini. 

Mr. Hausman possesses a fine style and great command over bis instrument, 
lull ;m mifoltunatc tone. 1 1 u is, wu understand, one win) decries (he works of 
S]nilir. It this be the tut he should not condescend to borrow from this master. 
The than a parody of Spolir's celebrated 

concerto in A minor lor the violin, opcnii];; like the one alluded to with a reci- 
tatife, an andante in the triple umile, am! followed by an allegro brilliaute, funned 
on a similar chromatic iIim'i n[ it: the base, ami bavin;; the mv.'iY much the same 
in character. It was very wc-d performed, barring a lew inaccuracies in the upper 
notes. We must do M." llausinaii the justice lo say, that bis composition was 
admirahlv put together. M. ilcinciueyir baa his superiors in England, although 
a ctnod jieilbrtner on the Hide. 



CHIT-CHAT FROM TUB CONTINENT. 
VirvNA.— At the annual concert held this year in aid of the Society for the 
widow- am! orphans of musicians, Haydn'* Seasons ""as performed. Time passes 
away ; but the works of llavdli .ire still new. Fashions change with composers 

and singers ; hut this noble compositi a. sets fashion at defiance, js exalted far 
beyond its variations, and is iin peri ".liable : and those siri-crs who know bow to 
give effectively the nmsie of Hie (.'nation, prove that they umlcr-taml iicnuine 
soup. Such shirrs were Mayer. \.mr., ami especially Standi;:]. \v bat wonder 
therefore that, with the assistance, of a very effective orelleslta, which -ave lull 
play to the lights and shades of this composition, it should produce a great effect. 
Indeed it appeared to reach every heart. 

The well known compter Kn'il/.c, lias ar.ain pro, hired a new mass, which has 
been executed at Prague. The words are beautifully set, and it is peculiarly 
adapted to the choirs of a musical cnmirv. Another mass by Schcnillcr, has 
likewise producad a great sensation. The Credo especially is greatly admired. 

Maimsti — When Mozart's cmtrmiu- overture lo Zanhcruolc, was performed 

at ti.e Aead y at Wiiknd, by Liszt, Uillcr, 1'ivs', 0:y;::;i. Sehoberhclincr, and 

Morticr, on three pianos, the execution was so perfect, that one mi-ht Mney the 
sounds proceeded from a single instrument, played upon by superhuman hands. 
It was called for again with the loudest acclamanons. 

Wmim,- Her lm|.eml Holiness the Archduchess, lias graciously presented 
lo the pianist and musical professor Lingclhardi, a initiate pjld s;m1i-bn\, as a 
token of her esteem for his talents, and especially as a recompense for the com- 
position and dedication to her of a collection of psalmody, lor foi.r voices, iii the 
Russian language, intended for the u,e of tin- tircet, church in Russia, line is 
a novel and original work, and the music is beautifully adapted to the words. 

Berlin.— Miss Clara Novello's concert, given in February *«', owing to the 
interest she every where excites, very numerously attended, fcvery seat id the 
concert room of the Royal Theatre was occupied, a eiicomstance whirl, occurs 
only on extraordinary occasions. After Mount'* overture to Titus, which did 
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The orchestra Was extremely inefficient, mi l betrayed an unartist-like economy, 
which wo do not impute lo Miss Clara, but to thou who liad ihc management 
of these technicalities. This is not at all an English defect 

In order to gratify the taste for Italian music, Miss Sovcllo sung a very poor 
air— Sum shu Ciel, wirli a violin accompaniment liv Pacini, in the furm of vari- 
ations. Leopold Ganz executed this with considerable Uate. The cadences were 
delightfully given, and the sounds clear as if coming from a silver bell. 

In the second part of the concert, the well known dnet from Don Giovanni — 
" Ma qua] mai s'ofire," was Introduced. A contemporary critic haa represented 
Hiis Clara's rendering of this duet as the weakest point of the concert. But we 
am far from thinking so, for it was in this very piece that we were must struck 
with the tragic sublimity, and passionate energy of the singer. It was quite 
evident that she had not studied in min the richly sifted, deeply feeling, and 
glowing Malibran, If we Warned any thhi'j, it would be the ornament she intro- 
duced oh the last exclamation—" Citirr. !" 'Thoiiidi it might 1m allowed and even 
defended at a concert, the simple holding on of the V, as indicated by Mozart, 
would have pleased us Letter. Towards the close of the concert, Miss Novella 
sang a charming Scottish sir, arid dosed with " bod save oar gracious Queen," 
which wan encored with a burst of applause. 

Fu isnroitT, — H e learn from Pr.inkfiirt, that on (he liith i:ist. a grand concert 
of sacred music was performed in the church of Hi. Catherine, of that city, for 
the benefit (tf the sull'eiers from tilt inundations, in Hungary. Tlic pieces chosen 
were the Creation, of Haydn, and a grand " Hallelujah," which were performed 
by an immense orchestra or amateurs as well as professional performers ; vocal 
parts being taken by the Baroness Charles de Rothschild, the daughters of the 
Prussian Envoy, M. Sceler, the Countess Rossi, and Mdlle. Lou, from Berlin. 
The doors were surrounded for hours befurc the time fliedf or their opening, by 
between three am! four thousand persons ; and the receipts amounted to up- 
wards of four thousand thalers. The effect produced on the audience was most 
enthusiastic ; and the Countess Rossi is mentioned as retaining all the powers 
and sweetness of voice she possessed aa Mdlle. Sontag. 

Tiisi.beho and DujiiLim. — The concerts at the Opera House arc usually cold 
and unattractive ; but that of M. M. Tlialherg and Decider for tile benefit of the 
poor, proved a brilliant exception to the general rule. This is easily accounted 
for; the Parisians are •eager for novelty, and the extraordinary success obtained 
by the young pianist lately arrived from Italy, could not fail to awaken the 
liveliest curiosity. To curiosity succeeded interest, admiration, and enthusiasm. 
M. Doehlcr is now classed among the most astonishing performers ever heard. 
The epithet astonishing is not used here to indicate mere mechanical skill, or 
dexterity ; but M, Dsehler is, in truth, an elegant melodist, and an original hanno- 
ui-t. In tile facility of eiiuieiiilig ami executing new designs, arid combinations 
hitherto untried, and even un thought of, on the piano, his great power consists. 
Nothing can, indeed, lie more brilliant or clever than his execution ; one would 
imagine there were three or four hands at work on the piano with great energy : 
lnii it is not si) much this richness, power, ami brilliance, which elicits the ap- 
plau.e reminding on every side, as the c.\i[uisile gracefulness and delicacy which 
characterizes the lesser derail of his performances. His compositions or sirsnge- 
ments, discover besides a deep acquaintance with the resources of the art. The 
fantasia on OuUlatme Tttt Es perfectly imagined. It would be vain to endeavour 
to make the reader comprehend In™ this accomplished pianoforte player uses die 
thumb and little finger of each hand. Suffice it to say, that it is by the aid of 
these fingers that he seems about to realise what has been looked on as chime- 
rical, and give us a new idea of the resources of this instrument. The prodigies 
we have lately witnessed in pianoforte playing, suggest the enquiry, whether any- 
thing may be impossible with respect to this instrument. 

M. ThallMrg joined his rival anil friend in this act of beneficence, and the 
miree was closed with the celebrated fantasia on Molse, which, whether given at 
the opening or conclusion of a concert, while the audience is in a state of expec- 
tancy or farigue, is always received with delight. 

An assembly was convened at the Salle rctifudottr on Wednesday last, in con- 
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seqacnce of the interest excite! by Dot bier, in order to witness once again bis 
extraordinary talent. In a fantasia on the mnlifs of Anna Boleaa, M, Doehler 
showed himself as equally gifted to compose or to execute. This piece, the begin- 
iag of which wis given by the composer with the left band only, is as rich in 

original, he introduced the subject, which he varied with infinite skill, and which 

Thalherg then gave the well-known charming andante, which he performed 
id M. Gerard's rooms ; and then the other Thalherg, Dodder, played again the 
brilliant fantasia in Guillaume Tell, which produces always a great cU'ect. At 
the very instant when the Fyiadea and Orestes, the Castor and Pollux, the 
Siamese twins of piano playing, were beginning to perform together the Horn- 
mage h HaEndel, that grand duet for two pianos, in which Moscheles has thrown 
as much science as imagination, a curious episode, new in the history of concerts, 
occurred. A note was thrown upon the ground, and a German, who happened to 
be on the spot, picked it up apparently without knowing why. He was instantly 
entreated by many persons present to communicate the contents to the audience. 
The extempore actor hesitated, looked confused, and after some close study of 
the document he held in his hand, yielded to the wishes of the public, and read 
iu an old eutonic accent:—" Monsic Tliidkrif!, il i:tre J>rii> |>ar le puplic If chnuer 
la fantaiaie te Motce." — "Bravo! llravo! tiui, Mui.se, Moisc ! ' And rhaJhcrg, yield- 
ing to these flattering entreaties, with the modest air for which he is remarkable, 
gave tbe piece in which his two handa produce the effect of an orchestra. The 
concert was then closed by Moscheles' grand duct, and three bursts of applause 
followed the retreat of the rival friends. 



THEATRICAL SUMMARY. 
Tub New Opera, Dbuby-Lamk,— The Gipsy* Waning, if not very clear 
and connected in its plot, yet affording as it does many situations for musical 
display, and considerable scenic effect, is an attractive opera; and as it has been 
carefully got up, it has received very general approbation. The story turn* on 
the unexplained hatred which a certain I.'nln-i'o (Mr. Phillips) bears towards 
the family of the Aldobrandi, particularly towards the hero, Wilhelm (Mr, Tem- 
pleton), who turn* out to be the young Duke, anil whose father, some twenty 
years before, had fallen a sacrifice to the self-prompted, or lured vengeance of 
Loispfco, who had, in plain language, assassinated him. Wilhtlm, as the hero, 
is of course in Ion- ; the idol (if his heart is Mwie (Miss Roroer), daughter of tile 
Hurgomuster of M-i/i (Mr. 3. Jones), r.wlnrieo, by means of his agents, 
Gutparo (Mr. Seguin), a bandit, and Cina (Miss Poole), a gypsy, succeeds, by 
the promise of revealing to him the murderers of his father, in suddenly removing 
Withrlm from Ihe seen,' of action, jtist lih he is completing the nuptial contract, 
and Bubseqnently instnis him in the palace of his ancestors at Rome,— a locality 
selected for no other purpose, as far as we could understand, than that his in- 
tended victim could be more conveniently dispatched in the precincts of his 
house ihan elsewhere. The separation from his betrothed affords a scene for 
the display of the ineffable charms- of virgin love,— its purity, fervour, modesty, 
and passion, in which Miss Romer eminently distinguished herself; and thus 
closes the first act. 

The second pourtraya the wanderings of the forlorn girl, accompanied by her 
father's stewarii, Wa-jwr (Mr. Cumptoii), in search of her lover ; the gaieties of 
the ,U,l„>,rtui'l palace, the dark machinations of L ti'hriio, and his attendants, the 
gipsy and bandit; the sudden conversion of the gypsy, who then uses all her 
energies in thwarting the plot against Wilhelm, brings the lovers together, be- 
trays her former master, who is slain by Wilhelm, hy which lortnnatc course of 
■.■V I'llts all (.Kin's are made happy. 

The scenery ami n><mf.< are superb throughout. The haunted 

eliai.ihtr of the murdered dolie, the betrothal, St"' muleteer scene near Rome. Che 
Lorso, and ilie('arnival, f evctally reflect the highest pr.^e mi the ...imager, 
and ire were inexpressibly delighted with the masterly pamlin;; ol Mr. (.neve. 

And now ■ few lines on the music. Mr. Benedict, as a puud of « cber, 
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pianist lo the king of Naples, and the author of some beautiful cavatmas, had 
excited expectation! in the musical circle*: which have not been unsatisfied. The 
cavatinas, "Glide on, sweet streamlet," " He cornea not yet," "Scenes of my 
youth," demonstrate that (he age of expression ii not yet passed sway, and that 
Mr. Benedict addresses the heart and not merely the ear. Theae songs abound 
in genuine feeling, gnat delicacy, and beauty of outline ; and they will be 
listened to with rapture as longaabigti and pure emotions hold their sway over 
the mind. The duett, « Oh, do not give way," and " Tell roe yon tb,™ are re- 
markable for the elegance of their style and the chaste sobriety of their accompani- 
menu. They abound with sentiment, passion, dignity, and vivacity ; and if Mr. 
Benedict continue to write in this manner, no one can deny; bis appreciation of the 
poetry of hit art, and his command over its technicalities. Of the concerted 
pieces we must mention with commendation " Who so gay," " Welcome back 
the sweet spring time," and the students' glee, " blest be the home." The latter 



have praised liberally, but not more so than justice demands. Other 
songs met with a favourable reception, psriicoburiy that sung by Mr. Phillips, 
"Joy, joy; who snail my wishes restrain r" and that assigned to Mr. Segmn. 
" Krom our rocky tower on high." We, however, dislike them, as being coarse 
and common-place. We can revel in animation and passion wl " ; 
energetic refinement of genius ; but rioiseand boisterous vulgari 
of themselves, and we leave them to " the gods above." 
The overture and melodramatic music we liked least of alL 



He can boast of an extrsfirdinarv faoiliiv in the use of the resources of this branch 
of the art. Let liim rely on the impulses of bis natural genius, and we donbtnot 
he will ever command the esteem and respect of the musical public 



COURT CIRCULAR. 

Thr Duchess of Cambridge honoured the performance of .Lucia di Lammer- 
«innr with her presence on Thursday last 

On Saturday, the gentlemen of St. George's Choir, Windsor, bad the honour, 
by command of Her Majesty, of attending at the Castle, and performing a variety 
of popular glees. fitc Mr. Klvey presided at the pianoforte. 

On the evening of the same day, the Duchess of Cambridge and the Princess 
Augusta of Cambridge honoured Her Majesty's theatre with their presence. 

On Sunday morning, the Queen attended divine service st St. George's Chapel 
The service was Kings in F ; the anthem was, " Unto thee have I cried, O Lord," 
composed by Mr. Elvey, organist to Her Majesty, who presided at the organ. 

Her Majesty the Queen Dowager, and his Royal Highness the Duke of Cam- 
bridge, attended divine service on Sunday morning at the Chapel Royal, St. 
James's. The anthem was, " O Lord, give ear," Green ; the musical service was 
Doyce in C ; the sanctus and commandments by Davy. Sir George Smart pic- 
iiilt-il st the organ. 

The Queen and the Duchess of Kent honoured the performance of OttUa, at 
Her Majesty's Theatre on Tuesday ev" 1 



MISCELLANEOUS. 



On Wednesday evening the Canterbury Catch Club closed its fifty-cightl ("sea- 
son, with a very spirited and delightful concert. For the last thirty years, the 
musical department of tikis association has been under the direction of Air. Good- 
ban, to whose exertions it is mainly indebted for its prosperity. 

Mum Strphrnr.— The veteran Earl of Essex was married on Thursday last, by 
special license, at Ids Lordship's house, in Belgrave-squarc, lo this eminent vocalist. 
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behind, though flung upon fo 

want of skill and perseverance. Life, my young friend, is like a game of cards 
— our hands are alternately good or bad, and the whole seems at first glance to 
depend on mere chance. But it is not so ; for in the lonf- run, the skill of the 
player predominates over the casualties of the game. Then do not be dis- 
couraged with the prospect before you, but ply your studies hsrd, and qualify 
yourself to receive fortune when she conies your way."— Sir Walter Scot. 
M Doebler the double of Tlialberg, plays at Mori's concert. 
Mb. (ioss is appointed tbe successor of Mr. Attwood at St Paul's. 
Mdlj.e. Scuebeut, the young German lady, celebrated for her beauty, and 
talents both as cantatrice and actress, commenced her residence in France under 
very melancholy auspices. Her health was in so delicate a state, that at one time 
her life was considered in danger ; but happily these apprehensions are removed, 
and her friends hope that she will soon be able to display (o the Parisians those 
talents of which Germany is so jusdy proud. 

A pnojEcThas lately been thought of, which promises to become very useful, if 
it realises the hopes of the inventor. M. Fischer, composer of German music, 
proposes to substitute platina instead of steel or copper, for stringed instruments. 
1'latina is much more clastic, and strings of this metal produce a finer sound, 
besides which sir and moisture do not act upon them, and consequently they 
would not be liable to rust or to break. As platina hsa an affinity with iron, 
strings might be made of a composition of the two metals. 

Bath — Mr. Loder's recent concert at Bath attracted a biilliant and fashionsble 
company, mcludin '* and of Madame Duleken's 

performance, die Bath Herald speaks in the highest terms. 

An Opera hy Lord Burghersh is about to be performed by the pupils of tbe 
lioviil Academy, and was appointed for rehearsal to-day. The second concert of 
this Institution is fixed for H'cdnes.lny next, instead of the preceding Saturday. 

Weekly List of New Publications. 
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NEW INVENTION. 



X. KOMMAHFS NEW PATENT riANOF»BTES. 



I features which characterize Mr. C'j. Kollmann's Horizontal Gkanb, 

Horizontal Svjp.AHti, UpmaiiT Gn.ihii, anil UpHir.m Semighanii Piisd- 
ports*, consist not merely ill Improvements of One, or several of the various 
parts of which the Instrument ie composer!, while the Principle! according to 
which it has hitherto been formed arc retained, but in the application of superior 
Principles of Mich a nature, that these Pianofortes receive a new anil improved 
construction in alt their departments, obtaining by simple means the best remit), 
namely in — 

QlJAMTV AMI Ql-ANTITV OF ToNK— SrA NDINIJ IN TvKE FACILITY Or 

TuNJNfl (illOI) To 101 1— EXTERNAL Form — AND GENERAL Dl'RABJLm. 

The new qualities of the Horizontal Grand Pianoforte, may be briefly described 
as follows:— 

1. The Hammers and Mechanism are placed Above the String, so that the 

Hammers Strike iiavn on the Siring T<„ntr<U tlx: Hmlge and Sound- 
board. It is by this mode of action alone, that lone of the finest qunlitt 
and greateit power is produced. In tile usual Grand Pianofortes the 
Mechanism is placed Under the Strings, and the Hammers strike them 
Upvtiritt, Avail from (he Bridge and Soundboard. 

2. The Stringing anil Soundboard have qualities by which the Quantity of 

tone in the Instrument is increased. 

3. The entire Plan of Tuning is New, and rendered a mathematical operation, 

regulated with Ease and Certainty, by means of Screw power. Hence the 
Pianoforte can be tuned with exactness and facility. It siands firm in 
rune, and the strings can be renewed as often as may be desirable, without 
the mede of fixity iWiu la ii:g li-ssi-tied in security. 
■I. The Mechanism is Simple, anil acts with the least possible friction and 
resistance. The results of this arrangement are: 1. A good and easy touch, 
ciiiii! t!ii' [>:t I'(m-iiiit to i:n>4u.v every vnrii-tv of expnssion and execu- 
titm will] ("iidlitv. -■>. Durability of the action's original Hate. 

5. 2Vea Features i.y Outline of the Pianoforte, by which it is rendered more 

Convenient and liUgant. 
The four Classes, of .Mr. KoHmann'i new i'iaiiofortes, possess the qualities of 
the Horizontal (irand, therefore, although varying in form and dimensions, they 
all have die Grand 1'i aim forte Time. 

The above 1'ianofortes arc to be seen at No. 91, Olv Bond Street. 

I. HoHrzoNTAi.GitANnP(AKOFORTB,offli octaves, in Rosewood, with massive 
Ornaments and feet of new design, Ac. carved in solid Rosewood. 

M. The above Pianoforte in every respect, hut of Mahogany. 

3. Ditto Rosewood without extra ornament. 

1. Ditto Mahogany. 

A. Horizontal SauAi 
Rosewood Case, o 

same Mechanism a; in the Grand Pianoforte. 

6. Ditto in Rosewood, Plainer. 
J. Ditto in Mahogany. 

8. IHtto Ditto with two strings to each note. 

9. Uphiqbt Grand Pianoforte, 6i octaves, in every point the same as N 

in Rosewood, The elevation of new design, with massive feet and o 

ments of solid Rosewood, 
in. Ditto in Rosewood, without ornaments. 
II. Ditto in Mahogany. 

1«. Uwhgiit Seiiiuh.ini. Pianoforte, octaves, in Rosewood, with ; 

plinths and feet, three strings lo each note, and die same mcehaiiisn 

in the Grand Pianoforte. 
13. Ditto Ditto in Mahogany with two strings to each note. 
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MAY 3, 1838. No. CXIL— Mew Sebieb, No. XVIII. PRICE Gd. 

We proceed, as promised, lo si sliest consideration of that inferinrityln knowledge 
among our native professors, which we assigned as one of two causes of the cold 
treatment Beethoven's (.'Moral Symphony exptriuticed at the 1'iiilliarmonic Con- 
cert, in the lifetime of its composer. 

Then- is n crva: sdiot'I. : l : 1 ; 1 a Sink 1 sdiool iii imi'.ic — the school adapted to the 
splendid materiel of an orchestra of assembled hundred*, the overwhelming hurst 
of a thousand vokv- - and i!u- sr-hn:>] apprnjirLate in a. cathedral with three choir- 
men, or the convivialities of a dinner table. A totally different phraseology, it 

respective students work, the modes by which they endeavour to interest the 
mind, arc widely at variance. The co;ii|«>-j.t hi the ^reit school seeks to elevate 
his ideas, to clothe them with dignity and force, by bringing many auxiliaries to 
bear upon them. His canvas abounds with a rich warmth of colouring ; his 
figures are broad ami massive, their outline bold and prominent. In this 
' academy of the art one may venture on combinations, which, carried into the 
miniature M-niinary, woiild be as absurd an imitation, as the attempt of the fro;; to 
rival the bulk of the ok. 

The education of our native artists, for a long period, was never directed to the 
study of the great school, as exemplified in the symphony, and the numberless 
grand specimen! of concerted choral music. The sole avenues to distinction 
seemed, at one time, to be confined to ecclesiastical musical appointments, the 
election as a member of the various convivial vocal association", and the tola per- 
formance on a particular instrument. The resources of counterpoint, the union 
of many melodies, the wide fields of modulation, had been virtually abandoned. 
In the cathedral the legitimate choral anthems, the daring combinations of Henry 
Purcell, hail sunk down to the simple plain counterpoint of King anil Arnold. 
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The choral madrigal hail degenerated into the comparatively feeble, although 
oftentimes elegant, glec. Pure vocal campondon was the principal employment 
of our writers, who, not having the good -fortune of a eontervatnire to direct their 
studies, made themselves acquainted with such of the mechanical departments of 
composition as could be gathered from our English works on vocal counterpoint, 
which information they illustrated by a frequent performance of the small aped- 
mens of the art, on which these works professed to treat- 1 hus the more sketchy, 
the less encumbered with ideas, a composition was turned out, the further it was 
likely to travel, and the more favourable was sure to be its reception. Hence the 
popularity of Callcott's glees ; nothing can be better defined than their outline, 
and nothing more scanty than their details. Webbe, among musicians, will 
always bear away the palm j but Callcott will invariably please better among a 
mined multitude. Our composers, in writing themselves down to the level of the 
dinner table, and in being compelled to accommodate their productions for the 
church to the limited choirs of our cathedrals, suffered the prettincsscs and refine- 
ments of the vocal gamut to swallow up all their intention. Our pianists were too 
busyinconcoctmgvsriations-whichdifiereil no more than the beans in a bushel— 
for the edification of t>oarili tig-school misses, and their own emolument, to trouble 
themselves about the cesthetical branches of the art; and as (here were no choral 
societies of any magnitude in constant operation, the great school of coflcerted 
vocal music had been nearly forgotten ; and that of instrumental had yet to make 
its appearance in this country, except in very select society. We do not intend 
lo refer these signs of the times to the exact period at which Beethoven's ninth 
symphony was stifled, but rather as preceding it by some years; the ill effects of 
such an imperfect education having, however, by no means passed away. 

The Choral Symphony is remarkable for its learning, and the unlimited com- 
mand of its composer over the empire of sweet sounds. In this work it is not so 
much the prominence of any particular melody, as tile contrapuntal union of 
many— the close process of musical reasoning— which strikes the intelligent hearer. 
Now, in 182S, how fen English musicians were, by education or subsequent habit, 
qualified, without any previous acquaintance with the score, to unravel the various 
melodies, to detect and unfold the curious involutions of the harmonies, to follow 
the incessant progressions of so many parts, amidst the glare of a large orchestra. 
The English composer wished to put every tiling down, so that it might be intel- 
ligible at half a glance. Beethoven, however, places his drama here, his bassoons 
there, anil double lasses in another situation, purposely to arrest attention, and 
excite reflection. Now, our artists were then too much in the habit of frequenting 
the concert room, not to learn, but to decide. The glee and the verse anthem 
forbade much modulation, inculcated a predilection for old models, a uniformity 
and clearness of rythm, but little detail ; here was a symphony, every one of the 
characteristics of which was the reverse, ft therefore shocked the conscience — 
and was shelved 1 
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nifested, t 



a a few varied and deliberate chords 
ally admitted, although the author anil 
ted. About the middle of the fourth 



practice extended itself throughout (he western branch of (lie Christian Church, 
lie derived it, as St. Augustine informs us, from the (ireck Fathers ; a testimony 
confirmed by Euaehius. 

Itisprot ■■ 
effect bllil 

service ; embracing such improvements as the progress, of knowledge and acquain- 
tance with the music of Pagan countries might suggest. Thus Calvin admits 
' : "' "that, from the beginning, the Christians followed the Jewish 



Hit in singing of Psalms, and that in his admonitions » the Ephcsians and C 
lossians, the Apostle evidently recommends this duty, which was so much prs 
tised by the Jews." The latter, as we have already observed, confined th> 
sic almost er ->— - 



music almost exclusively to the Temple ; and many parts of the Old Tl slum, n: 
lead to the conclusion, that they were not unacquainted with responsive singing'. 
The fact that women assisted in musical divisions, as well as the structure of many 
Psalms and Prophetical Hymns, favour this opinion. Thus Psalm civ. is plainly 
formed on this model; in which, as Dp. Lowth observes, "the parts arc easily 
distinguished ; inasmuch as while one semichoms always speaks of God in the 
third |«rson, the other addresses him in tile second." Psalm exxxvi. presents 
another specimen — the burden or closing couplet of which isexpressly quoted by 
- - > ...1.1 jethcrly eoursein praising ar ' -"" 

It is , 

circumstantials of Christian faith than can be produced in support of (he neglected 
chant. And if any determine still to disregard the scriptural account of its 
celestial use, and explain away passages like the one quoted, by those arts of human 
reasoning which convert a substance into a shadow, a fact into a figure, a thing 
real into a nonentity— let them respect the hoar hairs of antiquity, which are ill 
many points to it a crown of glory. We can trace the chant hack to within a 
few centuries of the flood, through all (he gradations of religious worship under 
''" '— • ' — 1 former dispensation, whether Christian or Jewish, Church, 
aak, therefore, some slight caution before an unli- 
," as Hooker observes, " whosoever were the author, 
wliiiKiB-vtr tin- linn', wlit'nsoever the example of beginning this custom in the 
Church of Christ ; sith we arc wont to suspect things only before trial, and after- 
ward either to approve them as good, or if we find them evil accordingly to judge 
of them ; their counsel m — ' — 
eel that wherewitl 

d years' acquaintance and upwards, enough to take away suspicion a 
jealousy. Men know by this time, if ever they will know, whether it be good or 
evil which hath been so long retained." 
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ne. Before the invention of counterpoint, nml tlio ceii'cr|Ui m introduction of 
ore varied anil intricate harmonies, ecclesiastical music consisted almost cxclu- 
newly imported rnclnrli of St. Anrhrcsc was .1 chant— 

a Ferine of Gregory was a cliant ; mil it was not till the adoption of 

elaborate harmonic-, that it yielded precedence to the fuller chorale or bolder 
anthem. Indeed, as we have already seen, it was long after the invention of 
counterpoint, that muaic ventured to step beyond the grave and solemn descant 
n-iiidi custom rj.nl familiarized and antiquity 'ruiili™! veia.rahk'. So long, how- 
evcr, as it was left maitdv to the mana^ incut of the prions and immediate officers 
of the ehnrch, it retained its hold upon the ecclef instical services. 



the meagre Bimphcity of the ancient mode, from the abounding stores of modem 

h:n nics. It may uol he in, in iete.lhl.n to i-jjlllji era! e a fen instances of gene ml 

resemblance. 

I. In the Temple service there were two precentors, one for each band of 
singers, who were appointed to commence anil ilireet the others. 

•J. They mm to have hail tie: only singing-men h:il shigiirg-lniys. 

3. "The shirrs were generally l.ciites, Lin. I stood in the desks while they sang; 
ai:il the singing- hois" (as IS. i! turd -'.nipper;) " stood directly under them." 

1. The sincers ami liovs wire divided into two hands, standing opposite each 
other. Their plates were determined by lot — "ward trains', ward, as well the 
small as the great, tile teacher as the scholar." 



our cathedral worship. " II' they had their instrumental as well as vocal music, 
so have we. If their singers Mood in the desks, and the boys stood directly under 
them, all clothed in white linen— so is it with us. If lliey had their precentor 
to begin their tunes and their psalms, so have we. If they had sincere who 
were Levi tee, or might be of another tribe — we have also some which are 
ordained, anil some iii a lay capacity. If they answered oath other in singing, 
or sang by turns — so do we. It' they had various ways o!' sin- in- — o have we. 
And, Jest all this should not be sufficient we have an anthem, where the com- 
poser ma v e\crtisc either art or :a;icv in a sinn-lc part, or in a concert, .ind 
thus our Cathedrals arc the onlv plan's in England which have collected the 
fragments of antiun.U In relation to I hurch music, that nothing might be lost; 
and at the same time left a shilfnl artist wholly at lihcriv to nuke the utmost 
inipriivcineuis of which the art if capahk." 

It has been already s^tcd that the Chant is a sort of ititenuediate lint between 
tlie Psalm-tune ami the Anthem. It is letter ailapnd lor eon -relational singing 
than the latter, and less so than the former. Unlike the Anthem, it never perils 
the meaning of a sentence u;-m verbal or i lausal re|:etitiotis : and from its con- 
struction, it more hiippliv cnndiiiu s voi: d anil rhvilmncal inuVvious than in the 
regular stalk of the Chorale " o'er rough and smooth." It requires, however, 
some decree of lightness of utterance and ih-isihiiity of iiiorlul ilion, and therefore 
for general ilsi-, yield-: pi eci.letu'e to the I's.diii-lunc, which, Iroin its icry defefl, 
better humours the voice of an undisciplined multitude. Thus the full exercise 
of the Chant is confined to Cathedrals, though it is occasionally admitted inlo 
paris 1 , churches. The English .com pecr.di.irlv to haiv sturiieil (his- species of 
composition, and in some cases with singular felicity ; for while their Anthems 
have often an appearance of heaviness and prosy science, the Chant assumes a 
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liveliness and raciness of character, vrliicti accord well with the nature of the 
composition ami the Nntimeul nf which it is ihc organ. Its very perfection is 
Ui be met with in our Cathedral Churches. Nothing can be more in teres tin;; 
than this put of the aci-viec. Two bands or companies of boys, clad in white 
raiment, to denote the sanctity of their office and the inward purity which ought 
to attend it, eland opposite each other ; and, its the Angels are represented in 
Heaven, take up alternately the parts of the chant, mingling their clear and rich 
v.iiecs with tlii! Iimri swell of '111: organ ; while, li> the listener, the sou ml seeuls t'l 
float between the high-arched rout :1ml the siu.ill choir, like a cloud of adoration, 
In the full * 'athedrul service, the whole Litany is thus chanted, the Prayers by 
the Chaplain, and the responses by the choir. A. voiceless clergy affords perhaps 
the best rfiison why the practice has net extended to our parochial churches. 
fl.a Trobt'a " J/a*ie of the Church." J 



THE BEGGAR'S OPERA. 
"Tim Beggar's Opera" was brought out in the season of 172T-B ; and its popu- 
larity was altogether of the highest class. It became at once the single suhje.'t nf 
theatres, conversation, boots, engravings, ami popularity in all its shapes, for an 
extraordinary length of time. It was played in the provincial theatres with 
almost its London freqnencv, to the thirtieth and fortieth m-ht ; at Hath and 
Bristol, fifty ; it swept .wry thin- of rivalry from the stage in Wales, Scotland, 
anil Ireland ; it was performed even in Minorca ; its songs were the only music 
of the fashionable world ; its p:>:'lry was carried about on fans ; its scene.! and 
music met the eye on screens, and all the groievpn: and ornamental furniture 
of that stately day, of the toilet and the drawing-room. If, inferior to St. Ceci- 
lia's miracle, it drew no angel down ; it nearly overthrew a minister, anil it 
raised an actress to the ducal coronet. England was then as whimsically prone 
to discover all excellencies in any object of its fickle wonder, as it is still. This 
actress, wdinni chance thing into the put. of Polly, was suddenly exalted into 
the possession of every talent under heaven. She was fabricated into even a 
wit ^ and books were published, containing the bon tnota and rcnartees of Miss 

^Thc'sccret'of "The Beggar's Opera,'' is its admirable adaptation to the peculiar 



VValp.de's ability as a minister, ins reeve 1 the prais, 
; solidity and vi'-eu; as essential lo the settlement ol 
■iari scer-essinn. But bis disregard or the moralitie 
e general free-living habits of the st 



all partira were'asrecd>aTli 



left him open to a large share of public dislike, uncon- 

wrot-i's ; for the poet ha 1 'he: n ttealed will: difbon.'st scorn hv the court party ; 
a treat merit deserved Ijy every poet who annexes himself to the skirts of any 
patic, ; and IValpnlc's Vlieles's and un revenging bead w,is the safest, if not the 
loftiest, at which his vengeance could be Hung. 

It is recorded that great expectation of the satire nf the opera, was excited, and 
that in the song, 

" When you rcn-nrc the age, 
Be cautious and sage, 
Lest the courtiers oH'ciided should tie, 
If Vf.u mention vice or firilic, 
"i'is so pat to all the tribe, 
That each cries, ' That was Icvctl'.l at me,' "— 
the whole audience turned round to Walpole's box, where the minister bad the 
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courage 10 be present, anil the good nature to acknowledge the illusion but by ■ 

One of the singularities of this striking performance, is ita utter contrast to all 
(U,: miter worts «f (lay. It is one of lliirln.fi dramas of its author, of winch nil 
man now hears, and which never attained any celebrity. It was not his first »nd 
last, as we have sometimes seen in the out-break of genius, nor his last and best, 
as sometimes in the maturity of stage knowledge. It was bis seventh. He was 
bom in 1686 J he died in 1732 ; his opera was played in the season 17S7-S, in 
his fortieth year; and with this nncra his genius expired. But this is more impro- 
bable than that this work should' have been largely i nd cbtcd to another parentage. 
Gay's habitual stylo was graceful feebleness. His "Polly," the opera written imme- 
diately in the futt inspiration of success, is perhaps the tamest production in the 
language. His "Trivia'' is less common-place ; hut its chief merit with posterity 
will doubtless be its having been capable of transfer almost wholly to the " Human 
Life " of Mr. Rogers. 

The solution may be approached by our supposing that Swift, who originally 
suggested, "what a pretty thing a Newgate pastoral would make," was the chief 
maker of llie opera. Fpencc, at least a half-informed personam-, anil the humlileV, 
harbinger (if IW.icIl, tells us, lllat as it ucllt oil, il lln- read at intervals to S'.rifl, 

buthnot: and tin U hey suggested iXas, but " the" writing was all Mr. Gay's," "ho 
finally retired to Edinburgh, probably as to the spot where he might rind the 
most derated attic on tin- face of the earth, if not inhale the most appropriate 
air for sarcastic inspiration. 

We have now done with "The Ileggar's Opera;" its indecencies are inex- 
cusable in our age, but they arc mucil purified, and were virtue lo the thea- 
trical tone of its original day ; its encouragement of highway robbery has vanished 
with the years wIim gentlemen took l!ie road after tile 'jilay, and cleared the 
nurses of the II outflow- he a th and iiagslint travellers until mornm-. Its tavern 
life was the customary recreation of our moral ancestors in the age of chivalry 
and the constitution^ "seventy years ago." But its songs anil ita wit will lire while 

Rutland is l-Jnr.laml. 

It is pleasant enough to think that this opera was at once repelled in America 
with the most furious indi-miinn. hick-dun's Macheath, the most genuine ex- 
hibition of the character that the world had ever seen, or will ever see — the 
truast compound of the easy audacity, unruffled resolution, and joyous indul- 
gence of the king of highwaymen, was driven off tiie stage in a Hurricane of 
"national delicacy." Yet America might have exhibited mat virtue of tolera- 
tion nil her itigi*, which she bo magnanimously exhibits in receiving the refuse 
of our population. The land of refuge for all European sinners, might have 
opened its generous bosom to some of our sins; and the adventures of the 
highwayman should have found mercy in the eyes of Jonathan.— BlackaBOfTg 
Magaeine, 1830. 



CLARA WIECK, THE CELEBRATED PIANIST. 
Claha Wieck was bom at Leipsic in lfilfl, and received from her father, 
Frederick Wieck, an excellent musical education. Without any fordng of her 
early developed talent, or blunting her strong and delicate feeling by too close an 
application, she could, at nine years of age, play by heart several of Mozart's con- 
ins, and the A minor emiecrtri of Hummel. She did run mala- her appearance 



in public, but many distinguished connoisseurs had formed a high onini 
pollers. At the age of ten, she hail made such progress ttlcorelindlv as well as 
practically, ilia: she might safely be left to her own inspirations. Several of her 
first compositions edited lire allerrlicn of I'agauini, ichn was at that time giving 
concerts at Leipsic ; and he delighted in watching the progress of expanding 
talent ill this gifted child. Tl e fortunate pupil was almost alivavs in the comps'i)' 
of the admiring inasU-r, and -lie exercised her abilities with such ever Active zeal, 
and increasing success, that Paganini again and again repeated his conviction, 
I'lal she Horrid Income a ilislhiiiuMii.l am! iirieinal arli-t In li.-f eleventh war 
Clara Wieck made her public appearance at Leipsic, Weimar, Casacl, and Frank- 
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fort, where she executed, with the greatest applause, compositions of Pixis, Mos- 
cheles, and Chopin, 1o whom she quickly obtained access. In her twelfth year 
she visited Paris in order to hear Bertini, Hera, Kalkhrenner, and Lieit, and to 
derive new inspiration from the works and execution of these masters. Encou- 
raged by the flattering reception which she received in several distinguished circles, 
she gave, in April 1832, a grand concert before a numerous anil select audience. 
Here, among other tilings, she extemporised on two themes given her at the mo- 
ment, to the delight and admiration of all present At a later period, as her 
musical judgment became more severe, her taste purer, and her talents more ma- 
tured, she never publicly, ami seldom even in private circles, played entirely ex- 
tempore. She liter! to have some intimation before hand, and not to attempt 
this stylo completely unprepared. The breaking out of the cholera at Paris 
brought her residence there to a termination. She returned to Leipsic, her native 
city, where she fur some years pursued in quiet retirement the study of compo- 
sition, and had the advantage of receiving instruction from the excellent professor 
Henry Dorse, the present nwsLe direemr at li^a. 

She hss lately rc-appcarcd to the public, anil given concerts at Leipsic, Dresden, 
Breslsu, Berlin, Hamburg, and other northern towns, where, beside* the works of 
the old masters, she brought forward the less known compositions of Chunin, Hen- 
selt, and B, Schuman, and firmly established her fame as a great artist The 
method which served Ui den-lope the talent of Clara Wieck from her 6fth year, 
and which her instructor will shortly lay before the musical world, is distinguished 
by this among other peculiarities, that the first iiistrmliim is given entirely with- 
out the use of the notes. It was not till she had reached her seventh year, and 
had. acquired a great facility of mechanical execution, when her ear had been care- 
fully cultivated, nil the keys thoroughly learned, and grounds of harmony studied, 
when she had practised the scales in every possible way, and could pky without 
an error two hundred little pieces composed for her, and transpose tfiem without 
difficulty into any key, that she first learned her notes. It may easily be sup- 
posed, that with such knowledge, she did thisvrith extraordinary facility. Without 
stopping at the usual elementary books, she now went on at once to studies from 
Clement!, .Moscheles, and Cramer; sonatas from Mozart; the easier and more 
intelligible parts of Beethoven, and other pieces of music ; works, which while on 
the one side they give (o the mind and fancy a deeper, more serious direction, are 
at the same time calculated to form a natural antf easy mode of Angering. An 
unintennitted daily exercise, but which was never carried to fatigue or exhaustion, 
seconded powerfully this strictly observed method of instruction. Both together 
rapidly developed the powers of this young artist, yet though springing into early 
and beautiful maturity, they were not forced. No pernicious influence of over- 
wrought nature was suffered to impair her health, or check the ardour and cramp 
the freedom of a young and lively spirit. 



M. DOEHLKR, 

M'i n tor i nimiu rutin.' the list of those whose names shed a brilliance from 
Vienna to London, and from Paris to Naples, we will only say that Doehlcr is 
adding a new glory to the musical hemisphere, where shine most conspicuously 
Chopin, Lists, at "'' 



carried hi 

to regret having yielded to this strong nail 
by the ieuu monJe fur Ins modest dignity, a 



. to his Highness (he Duke of Lucca, ai 
honour both with respect to his Highness and the Duchy. As a performer liis 
execution is ili!,liii-iL;s!,e.l hv aa n-tmesLmi; i^viLlitm ; ahviys elc.ir and impres- 
sive. There is a vigour and a lirilliunce in his playing which excite our wonder 
and admiration. Without being an imitator he has known how to ptofit by his 
rivals. If we sometimes discover combinations which Thalberg lias rendered 
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popular, lie yet preserrei his originality ami [tculiar style. As a composer he pos- 
sesses an inspiration breathing tram hirutell ; In- is easy, elegant, and fertile; his 
phrases tie groujwd together or (toured out, with a charming grace and an asto- 
nishing rapidity, full of youth and freshness 

M. Doeitler knows hoic 10 write as well «a perform ; and he has the merit (and 
uow-a-days it is a very rare one) of resembling no one. He lias taken his place 
beside the possessors of public favour, has been applauded as if he hod no nvsla, 
and loved as if he Iiad been known for years. In hearing him we arc continually 
delighted with the presentment of new 'images, ami the heart is touched with new 
emotions, indeed, the playing of this eminent 111:111 -peaks especially to the heart. 



" I'VE SEEN FAR FAIRER FORMS." 

I've Mill far fairer ftinns, luve, 

Eyes that more brightly shine: 
I've heard, much sweeter times, love. 

But none so dear as thine. 
For thou I know art true, my love. 

Thy rows are all mine own; 
Thy faith remains ur.shaU-it. love, 
Thy love my hopes will crown. 
Then what arc bright eyes to me, love • 

In the,- all charms cumbhe, ; 
A faithful heart is aH I ask, love. 

And that I know is mine. M. M, 

nun.— Thia very beautiful building was erected about 
ireciion of the late Mr. Johnston, mate architect, it is 
le florid gothic style, anil adjoins Dublin Casile. 
The interior is elaborately fiiiiilicd. stuI lightened by a large stained glass oriel 
window, and several small oiks. The wood work is all oak, richly carved, the 
fronts of the galleries are divided into compartment-, coulniiiiii;; the arms of all tlic 
Lord Lieutenants up to the time it v.- as iimsheil. with the Roval anna in the centre 
of the end gallery, all carved in caL There are pews set apart for tlie Lord Lieu- 
tcuant, Archbishop of Ihiblin, and all the Lord Lieutenant's household, so that 
tber,- remains vei V sniiill a: eiuiiliuebitioli fur the public. 

'1'hc orpan was erected bv the elder Criiv, ul' London. The ellnir consists of 
the following gentlemen ;- Alio, .Mr. On; tenors, Messrs. John Barton anil 
Herbert ; basse.-;. Mes^s. M'l .hie ami f=a]iio, ami six hoys. 

The service performed I. ere is nut strictly tlie cathedral, as the clergymen do 
not chant. The choir chant the psalms of tlie .lay, the Te I>eum, Jubilate, and the 
responses to the commandments, and also ainn anthems and psalms in general 
very well, although al limes ihcir voices 1!.; nol blend. The urganist, .Mr. While, 
is a most promising young man. The stipend each receives ia about 40 or 40 

l.oren Bvhoiiehsii'b MS. (bun was performed at the Hanover Square Rooms 
on Thursday evening last. This work uf the nuMc amateur was listened to with 
much interest by a full assembly of his lordship's friends, and waa very fairly 
performed by the youthful academicians. ( II the merits of the composition we 
shall decline advancing any opinion, as we were not there to judge for ourselves, 

Fuii.iMiuioMo PnviKTv— The directors of this society in lend rescinding the 
ill- con si ile-rcd regulation adopti.l at the cmnmeiiceiocut of the present season: 
112., that of not allowing the l-iiidish vocalists an opportunity for the display at 
their tilents in solo singing. We trust Ibis alleution 10 the " pressure from with- 
out" will tcnil to alleviate the wrath ill" tin- subscribers, and gratify all parties. It 
is rumoured that Spnhr's symphony—" / ie e-.-,7„ ,h'r Tune," will be produced 
this season : if so, ivc presume with 11 new translation or the poetry. It will be 
diHieuil to rival that ninth applied Mime tune si 
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MEMOIR OP ORLANDO DB LASSUS. 

Of the subject of tlic following memoir, il may (>e said, as of too many mm of 
Renins, that wc possess but few memorials of him, c\ccpt such as were of his oirn 
creation — and thai we know him almost entirely by his works alone. Of Chaucer, 
Shakspcare, and how many other stirring names, must the same tiling be said. 
H'lt possess the p;lorii.:ls offsprine;* of their irniii'iuatioiis, the fruits of [heir active 
fancies are preserved to us; but if we would pry into the peculiarities of their lives, 
atuilj them aa husbands, fathers, and chhams, and i cv cnmi-iae; their genius, seek 
tnclevate ourselves by findmg those points of character which assimilate Wont 
own, t ho gratification is denied 10 us, and we are obhixcd to substitute, tin such 
chivim- am! intci-istim; reminiscence.: a-i we would fain possess of them, till.' dry 
records of the parish register. 

Orlando df i.assns, fur by such name we bolicic this distinguished musician to 
lv most generally known, cannot lit said to have (lied and left no si;:u, seeing that 
tlicre have been handed down to tis proufn ih.it his musical yctiius was as much 
distinguished by its fertility lis its profundity. But though llir contemporary and 

rival dF Palestniia, (anil die time perhaps is not far distant when he may be shown 
l,> l-c his superior,) it is difficult to decide whether the biographical accounts of 
him, hitherto submitted to the public, are most marked by the absence of in- 
formation, or the presence of error. 

M. Dclmolte, an accomplished French scholar, lias at length nought to satisfy 
the curiosity of [Ue musical public, by iurihshhig diem with fuller ami more au- 
thentic particulars of (he lil'e of tliis accomplished composer, anil to do justice to 
his fame by apueOilin; to las biographical sketch a lilt ut the extraordinary num- 
ber of works which his active imagination called into existence." This work, 
welcome addition 'o tile library of the lover 

But now for a few particulars concerning this great master of the sixtventh 
century, and here on the very threshold, we meet with a startling proof of the 
obscurity in which ail that relates to him has luTfailotc been veiled. I lis very 
name is almost a problem. Mv some he has been styled ( irland de Lass us, hy 
others Orlando di Lasso, lloLmd l.asstis, IMand Lasso, ami it is now evident thai 
liis real name was Roland tie laittre. W here was he bom - — Some have said Italy, 
others Bohemia. When was he born? Numbers, and those of great authority, 
have said isao, Others ISSt, while it has been asserted by authorities equally 
potential, that lijll or l.Wi was [he year in question. Chance at length has salib- 
fattorily resolveil these points. Thc'juihor of this memoir was examining a ma- 
nuscript ehroniclc of Hainhault in the public lihrary at Molts, wlteti, under the 
date of two, lie read as fullowa: — 

'■ U'-iu,— Horn in the city of Mens, Orlaml, called Lassos: (it was in the same 
year that Charles the Fifth was crowned emperor at Aix-la-< hapellc,) he was in 
bis time the prince and phoenix of musicians, hence arose tliis verse:— 

The chronicle then goes on to describe rery mi irately the howe in which he was 
born, and the fact of his having Ktu a elmii lsiy in the church ol" St. Nicholas, 
and then tells us that his father having been convicted of coining and publicly 
i tl sat i Orland, who was called Itoland lit Laltrt, 

country, and went into Italy with Ferdinand di Uoniaga, who was a parti zan of 
the King of Sicily." 

This simple statement of the chronicler completely disproves the marvellous 
story of Orlando's having been thrice kidnapped illicit a boy, on account of the 
extraordinary 1-caoty of Iris voice, with which li : .s earlier biographers, for latk of 
t-ctter materials, have been accustomed to swell out, i! iiot decorate their accounts 
of him. 

The simple, fact is, he entered the service of ti,m/aga, who .,: that car mil coru- 
manded a rlivj,iori ol" the army under Charles tile l'':illi, and aeeoiiipamed bail to 
Italy. At eighteen years of age, when his voice bad changed, he quitted Ferdi- 
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nand lis Gotiiflga and attached himself to Constantino Caslriotto, with whom he 
resided for upwards of two years at Naples. At one-and-twcnty lie visited Itomc, 
ivliiir lit resided for pin month;. iiiuUt the [irntoct Lou of the archbishop, and at 
(111- end lit' rl i :ie time received ilm appointment of Maestro <ii CapoHa ai the Chapel 
of St. John of the Latcran, n fact wiiitli is proved by Uaini in his splendid book 
mi r.dcstrhia, i" whose ta liili^ Hi of musicians, who held lluil iidicc, we rciJ, " till, 
Orlando di Lasso." 

In 1.543, having tilled the duties of this situation with great eredit, lie revisited 
lilt native nun i try, ill hopes ot once Inure embracing those parents, Inwards u'lintn, 
ivb.atever tniidit bo their faults, his heart still icamcd. Hut on his arrival at Mons, 
he found that Hie grave had already doted wret them. With the view of restor- 
ing his mind from the short which it hail sustained from tliis discovery, tir undcr- 
took a journey through France and England, in the company of Jules Cesar 
Hraiicaccui, .i young man of noble family, and a great lover of the arts. 

After this he resided at Antwerp, where he was much esteemed, his company 
being sought after by every person of rant and talent, until IjST, when Albert 
the Fifth, siiriiamcd'thc Ucncrous, Duke of Havana, invited him to tike up his 
residence at his court. This oiler was still more flattering as he was requested to 
bring with him. from the Netherlands, a; that time the very hot bed of musicians, 
a timelier id die most distinguished artists. 

On his arrival at Munich, being anvious In justify the reputation which hail 
preceded him, he distinguished himself no less by bis learning and the beauty of 
his musical compositions lliitn by his gaiety and wit. And as a reward for these 
endeavours to please, be received not only the friendship, tint the hand of a bnlv 
of the court, llcgina Wcckinjra, whom he married in IMS, (ho year after he foot 
his resilience at .Munich. 

In Lisa Duke Albert appointed him master of his chapel, at that time one of 
the finest, if not the very iinest in Kurnpe, and which consisted of no less than 
ninety-two or the must distinguished musicians of the age, men of all countries— 
namely twelve bosses, fifteen tenors, thirteen counter tenors, sixteen boys, six 
eastrati, and thirty instrumentalists. 

The fame of l.assns was mm spread throughout all Europe, and ''re prinre of 
musiciani, as he was styled by his contemporaries, was overwhelmed with marks 
i if fnvuui from (he most distinguished sovereigns ami princes of tin t 'ontiiienl . 

i'opc Gregory the 'I'tiirteenlli, uusnlieiteii, created him on die Cth of April, 1 ".; I, 
a knight of SU Peter of the goblin spur, he being install,. 1 in the papal chapel with 

In 157 1 he visited Paris, and was received with every mark of favour and db> 

ami "^unrcas^na^ cwirTwith 
the view of consulting with him as to the means of maliug this newly founded 

It has been absurdly insisted upon that Lasaus composed his most celebrated 
work, the " I'raitvatiul I'mlms, at the request of this monarch, and to assuage 
the bitterness of remorse which he experienced for the massacre of St. Bartholo- 
mew. But as that bloody scene ivas not enacted until Ii7'i, and tile first volume 
of the mngni litem maiui-iripl nf this wort, preserved at Munich, was completed 
in 1.-.F5, it is clear that the wort could not have been undertaken at the desire of 
die French king. It is said, however, that diaries was su touched by the perform- 
ance <if tliis. wort, and tile impression thai it left upon his mini! was so powerful, 
that he felt the only . einfort to bis ttoiihlnl spirit would Ui to have the musician at 
the bead of his chapel, lite another 1 'avid, to cause the evil spirit to ilc|wrt from Saul. 

Laseiisriad no wish to quit Munich, ami it wu only al the express desire of bis 
patron. Dote Albert, who pitied the cotnlitioo of the brotich monarch, that he 
consented to do so. He bail, Iuiwcv.t. sciircely .set forth on bis .journey, when be 
received intelligence of Charles's death— intelligence which dcict mined him to re- 
trace his steps Inwards Munich with all possible rlispaieh. The Itukc received 
him wilh open arms, restore: I bitn to all his appnintinents. and. by an m I dated 
'A'Sril of April, |.i iti. secured to him no iii coin' of four hi; mind liorius (ti con- 
wderible sum in those days,) fur the remainder of his life. 



THE MUSICAL WORLD. 



11 



In the following Octoher Albert died. Hi* successor, William the Fifth, Bur- 
namcd Ihe Pimm, not only extended io our musician the tame patKHiaEe and 
friendship as his predecessor, hat proved equally acceptable to Luesus, who "as 
wont lo say " 1 prefer a mtaler who is a connoisseur lo all Ihose who ate Lut 

We must, however, draw this notice to a close, and we regret to say that a cloud 
obscured the later days of tbia great composer's life, which hail been of an activity 
and productiveness which we can scarcely imagine. The mind which had pro- 
duced so many works — their number is said to exceed two thousand — having been 
strained beyond its powers, at length gave way. Orlando did not, however, long 
survive the loss of his reason. Ife died In lias, and was interred in the church of 
the Franciscans al Munich, where a splendid monument, now removed, but hap- 
pily rescued from destruction, marked the resting place of (lie phesnix of 



MENDELSSOHN A3 A YOUTH. 



During my stay at Berlin I enjoyed peculiar opportunities of becoming ac- 
quainted with die works of Felix Mendelssohn Ibrtholdy, the same gf nth-man 
who made so powerful an impreash n Inst season in London, at the rhilharmoTuc 
and other concerts, by his grain I symphony i:i C minor, raid hip overture to " The 
MiilBuinnicr's Niplit's Dream," ;ia well as hv his admirable performances on the 
pianoforte. The symphony was wriltiTi about (lire.- years ago (1S27), and the over- 
lure when he was only seventeen. By the time that he had attained his fourteenth 
year Mr. Mendelssohn had written 'many works uf a high character : of these I 
am in possession of three [lianofortc quartets, a comic opera, and two sonataH, 
These are the offspring of true genius : rhi > I. ar [he stamp of mi carnality, anil in 
every page one can perceive tin; hand of a m-ster i".nn!li:ir wi:ii all the resources 
of his art. The rpiarkts are every way charming ; their si.!,- is broad, free, and 
impassioned; they almond it; opposite :rait.- uf melody, am!, what is rather 
remarkable, they arc all in the minor key, to which, bj the way, Mr. Mendelssohn 
is very partial. 

The subject of the comic opera, winch was the four ill work M '. Me:!i!o!eoh:i 
had then written, is, " The Marriage of ("\imacho " (Die He.chaeit des Camscliol, 
in which Don (Juixote and his honest esquire figure with inimitable humour. I 
liavc gone through it several times with increased delight. It is truly admirable: 
each -character has a language of its own, so that no one can ever mistake the 
strains of Sancho for those of his master ; Vivaldo's for those of Carrascho ; the 
cook's for the villager's. There is inneh (bull humour in the music that Siilicho 
singa, which contrasts charmingly with the ponderous and heroic phrases of the 
noble Don, who never says a word without a brass accompaniment. The briiles- 
maid's chorus is quite a jeia. This opera was brought forward on the Berlin stage. 
The history of its production is curious :— Mr. Mendelssohn, with that modest v 
which so eminently distinguishes hioi, did not consider the music good eoougji 
for such a place as the Berlin Opera House, and therefore protested against us 
being performed. Not all the temptations which such an opportunity of becoming 
famoos held forth — not all the entreaties of his numerous friends, could alter his 
opinion, or shake his resolution ; anil it was not till the interposition of an influ- 
ence which every dutiful son yields to, that Mr. Mendelssohn ceded Ihc point, 
and set himself assiduously to the task of preparing it for representation. The 
opera, which Spnulilli himself conducted, was received !iy a crowded hoil-e with 
tumultuous applause; and at the fall of the curtain Ihe composer himself was long 
and loudly called for, but was not forthcoming: he had made his escape from the 
dieatre long before the conclusion, in an a.teuv of fright ! ( ii eumsianccs occurred 
(o prevent its repetition ; but it was eminently successful, and would in all proba- 
bility have become a favourite with the public. 
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I possets twelve published songs under Mr. Mendelssohn's name, which he 
wrote when a boy of iiftn-n : but die whole of the twelve are not by him : three 
of the best are by hii Bister, a young lady of great talents am) accomphshmenls. 
I cannot refrain from mentioning Alius Mendelssohn's name in connexion with 
these tongs, more particularly when 1 tee bo many young ladies, without one atom 
of Renins, corae forward to the public with their musical crudities, and because 
these arc printed, holding op their heads as if they were finished musician!. Miss 
Mendelssohn ia a fl rat-rale pianoforte player, of which you may form some idea, 
when I mention she can express the varied beauties of Beethoven's extraordinary 
trio in B flat: she has not the wild energy of her brother, but possesses sufficient 
nerve for the accurate performance of Beethoven's music. She is no superficial 
musician, and has studied the science deeply, and writes with the freedom of ■ 
master. Her songs are distinguished by tenderness, warmth, and originality : 
some wlu'ch I have iiiiml were exquisite. Miss Mendelssohn writes, too, for a full 
orchestra, by way of practice. When 1 was at licrlin, she had, for this purpose, 
begun to score, tor a modem orchestra, one of Handel's oratorios; and showed me 
how far she bad advanced. 

I was a regular attend nil al the quartet parties, held twice a- week, and some- 
times oftcner, in M. Mendelssohn's In use. On these (Tensions, none were ad- 
mitted but such as could aporoci ate ami relish liie classical works of Havdn, 
Mozart, and Beethoven. Mr. Marx, the able Editor of the Berlin Musical Ga- 
zelle, a very aeriicablc and intelligent getr.lcnmr.. was eciierallv nf the select few. 

Of Mr. Felix M.'n.lel. spin's compositions ! was prarifieil will, the performance 
of three, viz.: a (juitittt, a quartet, ami a fugue in the strict style, a' 1. The 
i mi lite I is in 'lie. I a glorious work : it cxliil.iils a mere matured development of I how 
features which I have already pointed out in .speaking of lus earlier instrumental 
writings. The quartet, however, is, to my mind, the finest by far of all Mr. 
Melitlelssol ill's eon ipi 'si'.ioi is will] which I am acquainted. It is in the key of A 
minor. The groundwork of the whole piece is an exquisitely pathetic song, which 
1 regret much that I cannot • uillcicnliy remember, otherwise I might have pre- 
sented it to your readers : and, certaiufy, die maimer in which he has treated it 
throughout, la eminently beautiful. 

1 have no hesitation it) giving it my most deliberate anil decided opinion, that 
this quartet is, in every part of it, whether in the tender, the energetic, the solemn, 
or the gay, quite equal to any instrumental composition of Ilecthoven himself, 
with which I am acquainted ; and I rather think that I know all his very best 
works. The fugue, thiaieh in the strict stylo, is very interesting ; and, from its 
quiet and flowing melody, tended miu.li to soothe the excitation caused by the 

Here is a youth who at the age of thirteen— an jgc when the faculties of moat 
men are only about to appear — produce;! works in ilie highest class of composition, 
instruments] anil vocal, csJiilii'.ing llie most nj-i;,' iki 1 and hlicirnns conceptions, 
impassioned feelings, and seict.lilic known ilgc, not surpassed liv any one ill the 
prime of manhood :— wlio, before his sixteen'.!] vein-, produced grand symphonies 
and overtures, pronounced, by competent .imlg.ts. :o be worthy of a place beside 
those of the three greatest ina.-lers ; ami who now (in his twenty second rear) is 
soaring into the regions of fancy with a slrcne.tlii ned wing, and even with a bolder 
flight. Is it ton much, tlien. to anticipate for him the urnudts! niche in the tem|)!e 
of .\[i!illo. ! Haydn's tally woiks haie been lust, peiieips ill .,t vi lli-.-, in oblivion. 
With those of Mozart all are acquainted; but lovely though diey be, it were 
ridiculous to put them forward as the germ of that yi mm; which afterwards burst 
forth with so much splendour. And die nj/nv yrm.r of li.ctkovcn was, prnduced 
at a period of life much later than those of Mendelssohn. What, then, may nol 
be expected from one who, in his first weiks. has not only surpassed those of the 
great nnmesjust mentioned, lint in Irs I.itt r productions has equalled the elaborate 
compositions of Itieu riper years. 



TiikUifsy's H'.uivim;. 'file composer ol this popular opera, M. Ilciicdict. 
pianist to the King of Naples, was a pupil of t '. M. H'cbcr, at the time the 
maestro was finishing the opera of I tor h reysehiitz. 
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ENGLISH, SCOTTISH, AND IRISH SONG. 
By nothing is the genius ami moral elevation of ,i people mure readily charac- 
terized, than try its popular songs ; those airs which, " married to immortal verse," 
ile-ecml fjniii generation lu i!c:ieration, and while they stu' as memorials of the 
spirit and feeling of past ages, form the taste, and imbue the sentiments of every 
succeeding one. 

We are to look fur the orhm [if the Knjdisli song, in the time of Elizabeth ; 
for littii' remains of the bards, or their successors the minslre's, worthy notice. 
Tlietc is, indeed, iimiii; the royal M3S. in the British Museum, ;< small oblong 
music-hook, with words ami notes. i:n ilnij htiii I v written in die rcig;i ill' I lenry VI I L, 
which contains a few verses with a linge of comic spirit, btM in general the songs 
found in it lire of no great merit. In [lie em ut Kli/.tl.etli. however, a new spirit 
arose ami pervaded the art, whii-li tile lyric class of poetry abundantly shared. 
The exquisite tenderness ami delightful simplicity of expression of some of those 
early writers, who seem to breathe the Feelings of song in the glow of its first love, 
have seldom been equalled, ainl scarcely surpassed, in what we call our polished 
times. The expression, [lie diction, tin- music, the structure at the verse, were us 
much their own creation as the iliniighls and images of their lays; and the one 
answered lo the other, as the echo to the voice. 

Ritson places .Marlowe at the head ol" the song writi rs of llijyabcllis reign, and 
the well known song of the shepherd to Ids love, justifies the delation; where, as 
-Mr. Campbell says, " there .ire found the combined bcae.tics of sweet, wild spirit, 
anil ,lh exquisite finish of expression." Simv too deserves high praise, for his 
lore verses have a warmth and depth ol iVcli'iig. flowing from' the heart. But 
Ben Jonson's songs lit the most delightful in the language. Those berrinnimr, 
"Drink to me oulv with thine eves," and 1 Jo ! [u nut wan ton with tliose eyes," 
will recur, with the mention of his name, te the recollection of cverv reader. ' 

There is a sparkling Anacreontic gaiety in some of derrick's effusions, which 
places hiin very high in this class of writers. It has been said of him that he 
" has passages where tile thoughts seeln to dance into numbers from his Very 
heart, ami where lie frolics like a being made up of melody and pleasure." The 
verses to Anthea are of this description : — 

" Bid me to live, and I will live 
Thy Protestant to be: 
Or bid mc love, and I will give 
A loving heart 4o thee." fee. 
Waller is less gay, but equally elegant : — 



When 1 resemble her lo llice, 
How fair and sweet she stems to lie." &c. 
is a noblo spceimeri of his style ; and the verses to Chloris, " While I listen to thy 
voice," Sec, are scarcely less elegant. 

The single song of Bishop IV rev's " " Nanny, wilt thou gang with me," is one 
of the most exquisitely beautiful in our language. 

Hut we most pass over many names, whose magic numbers and "winged 
words," reach at onto the sense and soul. It is to be lamented that many of our 
modern song writers have retained onlv the form of those lovely models, while 
they have lost the living spirit whirfi breathes in them. Hut there arc exceptions, 
among which may he mentioned S, T. Coleridge, Harry Cornwall, Wordsworth, 
and Mrs. Htmatis ; all of whom have given us some rli. inning specimens of the 
genuine lyric. The tender grace ami tuneful expression of Coleridge has scarcely 
ever been surpassed. The following is a sweet specimen of his style :— 



" Maid of my love, sweet Genevieve 1 
in beauty's lisrht vou glide along : 
Your eye is like the star of eve, 
And sweet your voice as seraph's song. 
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Within your soul a voice there li 

It bids you hear the tale of wo 
M'luii Hinfcins low the suit'mi wan 

Beholds no hand outstretched to save, 
l-'air iis tin; bosom of lli*s swan 

That risen graceful o'er the wave, 
I 've teen your breast with pity heave. 

And therefore love 1 you, meet Genevieve ! " 
The Scottish songs, as compared with the English, are more t . 
I:lii;'ii;!:;l'. more natural in tln-ir M-ntiitieti'.s. ami wider in their range. Thr-y 



v cti;ir;iLT..-j-iKi il l:v -rcatcr feeling, and are lets indebted for their beauty W 
(In nili-n of art, oi t'liiit mni- of '.:all.,ntrv which distinguishes the productions of 
[Li,- Kngli.h, - L l i l z i to that purified natural tcmlernes. of which gallantry is at best 



„ substitute, or the counterfeit. As a song-writer Burns stands at the head 

of his countrymen. His lyrics arc ton well known to lie introduced here. " John 
Anderson," " The Hanki- a lloon." " Mary Morisnn," the " Verse* to Mary in 
flcavm," and that esijiusile song, which does indeed contain the essence of i 
thousand love stories — 

Had we never loved sae kindly, 
Had «t: never loved s>o blindly, 
Never met or never parted, 
M e had ne'er li-i-on brok c n -hearted- 
['art: thee wee), thou first and fairest! 
Fire ihce "ed, thou best and dearest! 
Thine be ilka joy and treasure. 
Peace, enjoyment, love, and pleasure. 
All these and many others are as familiar as household words, and have 
touched (he springs of feeling in every bosom. The loves of Burns are of 
no age ; with them it will be continual spring, embalmed in the beauty and grace 

° MUm Ramsay is only inferior to Burns, and no song-writer has happier and 
more frequent touches of dclicacv and pastoral sweetness. 

Mickles lovely song, "There's nac luck about the house" must not pass 
unnoticed, characterised us it is bv genuine Mine; :unl simplicity. Hums says, 
" This is one of the most beautiful songs in the Scots, or any other language. 
The two lines— 

And will 1 ace his face again > 

And will 1 hear him speak P 
as well as the two preceding ones— 

His very foot has music in 't 

When it comes up the stair, 
are unequalled almost by any tiling I ever heard or read : and the lines— 

The present moment is our ain. 

The ncist we never saw— 
are worthy of the first poet. 

'IVinh-rnt-si ii:id licinitv are liuimilv mingled by I.ady Lindscv in " Anld Ilnhin 
Grey;" hv Miss Rutherford and Jh-s Klliott iti " the flowers of the forest:" 
.lisn'iiia Haillic too has added her share of golden song to the overflowing abun- 
dance of the Scottish lyre. 

The songs of Scotland have beet! objected tn o:i account ol the fretjtn-nt incor- 
rectness of their rhymes. This is certainly an imperfection; but it has been 
pleaded that ihev were never composed for a priming ivjie: the thoughts were 
struig together for the lips of maidens, who by a skilful voice melted the rhymes 
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writing. The admirers of the Anacreontic style will find many exqui site morsels, 
witter. 111 tin: spirit of the old (Wiari, among the Irish as well as anions Kti-UsIi 
lyrics : anil it must Ik acknowledged that here the Scottish writers are left behind, 
lor their volumes of song scarcely afford a single specimen of tliis style, abounding 
vith such delicate and choice effusions of the fancy. 

The songs of Moore are all but unequalled for delicacy of expression and sub- 
tlety of thought. " Those cvcuiiu; Mis," "All that's bright «>ust fade," and " I 
■aw thy form in youthful prime,' are severally gema. The latter reminds us of 
ttD affecting and beautiful exposition of the Rev. C. Wolfe, author of the welt 
known versea on the death of Sir J. Moore. This highly-gifted and noble- 
minded man fell a victim in the prime of hia youth to a fever caught by at- 
tendance on the sick poor of his parish— a miserable curacy in the province of 
Armagh. The verses deserve to be better known, as s charming specimen or 
rlit pathetic iind tender in song-writing. 

If I bad thought thou could 'st have died, 
' 1 • weep for thee; 



But I fur^i 



forgot, when by thy side. 
That thou oould'st mortal be. 
It never through my m " 



And thou shouldst smile 
And still upon that face I look. 

And think 'twill smile again ; 
And still the thought 1 will not brook, 

That 1 must look in vain ! 
But when I speak— thou dost not say, 

What thou ne'er left's! unsaid 1 
And now I feel, as well I may. 

Sweet Mary !— thou art dead ! 
If thou would'st atay, e'en as thou art. 

All cold and all serene— 
I still might press thy silent heart. 

Ami where thy smiles have been ! 
While e'en thy chill black corse I have, 

Thou scemest still mine own ; 
But there I lay thee in thy grave— 

And now I am alone! 
I do not think, where'er thou art, 

Thou hast forgotten me ; 
And I perhaps may soothe this heart, 

In thinking too of thee. 
Vet there was round thee such a dawn 

Of light ne'er seen before, 
As fancy never could have drawn, 

And never can restore. 



REVIEWS. 

A Treatise on Singing, mMying with a Course o f Initiatory Exercises, a Cri- 
/:.-„/ A'tati/iison/H 1 J'riMiptnoftfc Art, nnc/n Copious Variety of lil<.str«tiue 
Examples, by W, A. Wordsworth. Baij.b S; Son. 

Ths writer of this folio has apparently acquired a slight practical knowledge of 
the art of vocalization ; but " a critical analysis of the principles of the art," is a 
subject far beyond his strength. His present essay demonstrates he doe. not 
possess the intellectual power, perfidious style, nor (tnjuil-e trom his "copious 
variety of illustrative examples") the extended acquaintance with classical com- 
nosi lions indispensably necessary for the task he has undertaken. The little which 
in this work is new, is for the inosl part unsound ; that which is old, has appeared 
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before in a much neater, and in mors modest at tiro. The introductory remarks 
on " austentation of sound, management of brettb, and sight singing," (pp. a, j,1 
present such an instance of the infinitesimal attenuation of small ideas as "otilii 
lead most professors lo form an unfavourable opinion of the author's abilities : but 
we think the absurdities which folloiv in pages 7 and a, respecting the " charac- 
teristics of the scale," would induce the most patient of .Mi's disciples, t lie most 
meek of the imitators of Moses, to close the volume. The little original thought 
with which Mr. Wordsworth has favoured the public, he conveys in phraseology of 
auch a highly figurative cast, that it in a matter of considerable difficulty to discover 

" vowels are., as the chemists would sly, tlif colouring of winds: K and A in the 
word earth produce a neutral tint ; spread ^this tint equally over seven bars," ckc. 



sc.clcs, and modulations, interspersed with hints on ciqires.-hm. proinindalion, em- 
phasis, &e. We find I;) 1:,' sure mention made of smile illustrious names iit llie 
close of this treatise ; but the examples arc chiefly culled from the worts of gende- 
men of whom we entertain rallur an irreverent We prefer the III l-] Oiiie > 

tit' ft bsslinli I tilth, i {.in lie!. lioclliovcn. Mo/art, Mcnihlfsc.hu. a nil the oilier great 
classics, to selections from a host of anonymous authors, whoso reputation is 
enveloped in as much obscurity as their name and lineage. Wo ilo not think the 
syncopated passage, which occurs in the song from the Creation, " With verdure' 
clad." calculated for the display of the ™m rihratn : ivc disapprove of the change 
of the syllables in 'ui/i'/i/i, wherever the toy itiav vary : we should not dream of 
modulating through six keys to get from the scale of C natural to that of B natural ; 
and ive hnu always been ueroslonu.il In L.splain the rlcl's hy the timc-hnnotmd 
ami legitimate method of " tile eleven lines." We recommend Mr. Wordsworth 
to peruse Cite able works on singing by Professor Marx, Winter, and Gomis; and 
lie will then probably think as lightly of his labours as we do. 
Firtt T^stram in Singing, owl I'm- Noto'inn of Mnsir, as adopted J),r Children. 
The zinging H-iekr, Kv. 1, designed for the is.j „f Xehools. Second I'diti-n. 
— Tavwr it Walton. 
Rudiment! of the. Sei,,ieeof ilnrmnui/, or Thorough lints. 'J'he Sun/tug Mnsiiy, 

A'o. a. Second Edition.— Ditto. 
The: Fint Class Tone Hook, mntoniiau Keleetiou of sio,p'e and flensing Air/., 
arranged with appropriate Word., for t/oung Children. The Singing Master, 
Xo. :i. Se.ond Rd<tio,,.~- On to. 
The Second Clan Tune llook,ti0.^c. Second .Edifum.— Ditto. 

The eight-part motets of Sebastian Bach— of wllich Sir (Jeorge Smart has 
averred, that before they can he performed in England, we must first crate 
tlie singers; and of which also, it would seem, by the production of Bach's plain 
counterpoint mass at the Ancient Concerts, Mr. knyvett will net take the trouble 
lo inform himself about— are at certain periods in the vc.Lr sun,; from memory in 
the streets of Leit.sic hy il.e members of the Thomas-sclmlo. Tliis is one of the 
resulta of national™ ne. music in Germany, anil the diffusion of vocal instruction 
throughout all classes ; the durable object which, it would seem, the compilcrsof 
'■ The imping Master " have in view 1 .v tlie nublirali.m of this work. 

The first part is preceded bv a few prefatory remarks explanatory of its object. 
"The work, says die writer, "proceeds on the supposition that the children will 
he taught to read notes in like manner as they arc taught to read words,— that 
they will have the means of acquiring musical knowledge through musical notation, 
and not, as is the universal practice in our charity-schools, merely taught to squall 
by dint of hammering the same air upon the memory ; by which ingenious pro- 
cess, the pupil plods on at the musical tread-mill without ever advancing a step, 
and the master toils hard in order to reap no fruit from his labour save his salary, 
and to Vice his scholars as ignorant as he found them." 
In furtherance of thii object, this part contains an exposition of the rudiments 




loothly as a naralicJogram down an inclined 
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of natation, as terse anil luminous as any musical primer we hare met with. The 
second part embraces tile science of harmony chords, cadences, progression of 
harmonies, figured banes, constriction and phrasing of melody. But we regret 
to see the title-pace -disfigured by such a confusion of language as " Rudiments of 
the Science of Harmony, or Thorough Bate." We hope to sec the pretended 
lr aching hi" harmony by thorough base very speedily fall into desuetude ; feeling 
convinced that nodiing is more likely to form a hail style, a confused knowledge 
of the powers and legitimate use of the chords in music, and a want of apprecia- 
tion of classical works, than the wretched system of thorough base; a system very 
well adapted to prove a useful sort of musical short-hand writing, so long as the 
elements of composition were few and simple, the gamut confined to about twenty 
notes, anil the harmonics limited in their range and position : but only leading (0 
a perversion of all that is novel and beautiful when applied to the works of 

The third and fourth parts contain arrangements and selections which, from 
their good taste and moral tendency, we cannot praise too highly. This ia a work 
which, we trust, will nuke its wny into every school, whether til' high or low de- 
gree, throughout the country. It is truly tin interesting and important experiment 
on our national habit* ; but we confidently rely on the good sense of the public for 
its ultimate success. 

Mum Sot ra> ; consisting qf Hymns, realms, Sacred Smjl, from various com- 
pilations, icith Ile.*jeiiuei mat Chants, art to munis: fur one, tan, Br three voices, 
icith (IK Aeeo:n)it;n i men!, l.g Unmeet on John iS'itlinms.- ( injuria .Ma.miv. 
Mr. Williams has interspersed a neatly printed volume with some beautiful 
poetry, to which he has allied pleasing music. The blemishes arc, occasional false 
accent.*, too struit;; a piedi lection fur the chromatic scale, and a w.vil of compact- 
ness in the distxisition of Ins voice parts. ■' Behold you lloivcr," p. 2S, ia however 
a delightful melody, ami nieeiy arranged ; so also would he—" Oh had I my Sa- 
viour, the wings of a dove," p. 11, it not in some measure disfigured hy the pecu- 
liarities we have alluded to. 

Ftmeers if ScvttiA Snog, minis' ioy if Ten fi.;;,;s <•■»'! Tore, Duet*, written till 
TanuilhH, Hums, ; lis,' mrh"!h; ehh-fg ™ ( , ;«,«■</ iini! seteel, ,! ig the tilt-: 
It. A. Smith, arranged with .Sgm^hnnies and Aerompnnhnents, by Alexander 
Lee. — Bbown, Glaeqow. 

This lie.-.ut; fully luiii'.fd volume, ushered into piddle notice tinder the patronage 
of Her Majesty, contains the poetry of Robert T\i:undiil — remarkable for its sim- 
plicity, tenderness, ami piui'y of expression, ;iinl its pci let adaptation for musical 
sounds— set to the graceful and elegant melodies by the late 11 r. IL A. Smith. 
The mimics ol"lj:)(h pint and musician obt.iim.l rt huh i!r.:nr nf [n']iulai isy during 
their lives ; and this ;iiiblii';.!iim will lend Ion:.- to 'hold then; in grateful" i-cmcm'- 
hrance. The arrangements bv Mr. Lee are in his accustomed good taste and 
refilled maimer — the typ.,-'r.i}i!iy is uniformly exquisite. 

Complete collection nf Jleethuecn's Symphonies arranged for Ihe Pianoforte, by 

F. Knll.heenner. Xn. :l. Cocks St Co. 
Beethoven's Choral M urks arranged for the Organ, by Henry John Gauntletl. 

Nos. I. .1; 2. Cii-ivkk ft Co. 
Hrethacens Si.v Mo't-r-/,iiers, edited by Cieruy. Cocks ci Co. 
Heethueen'i drum/ Mart/, uii'l ('/writs in the Jluins nf Aliens, arranoed bit 

W. H. Calkott. LoHiDAUt, 

The republic itioi: of llccihoveu's miifie in i-o nunv L-hapcs. attests the remark- 
able change which has taken place of Lite years in die taste of our composers, 
performers, ami audiences I Pecasionaliy there starts up a blockhead, or a batch 
of blockheads, wild drivel in s! rains of nu-lam holy merriment akmt irlml they 
think proper to call hi:: lh<d;'iie*=os and iu[ri, ::i i, s, his. :u!iics and levities, his 
rant and buffoonery, hut all parties are much too good mannered to take any 
notice ; the calumny Lis now r.;ocd to proioke laughter, or, indeed, r.d-e 
even the smile of incredulity. And why is ibis? Because die compositions 
or Beethoven in lue.r impressive and impassioned language, irrcrdslibly appeal 
to almost every modi 11 cation of the human heart. Do you entertain a fondness 
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for excitement, the union of mirth anil astonishment, smiles with reflection, or 
the pleasures of a more gentle and tender character? In Beethoven's surprisingly 
varied movement!, all these tastes may feed with undiminished appetite; and 
however lively or sedate your sympathies, it is in this music that you experience 
full and perfect gratification. 

No. 3. of Mr. Kalkbi-erHn's edition of me Symphonic He 
has proceeded in his delightful task in a studious, scientific, and experienced man- 
ner, and the arrangement of the present number is admirably in unison with the 
genius of the pianoforte ; the melodies are kept clear and brifiiant, whilst there is 
a massive and impressive character given to the many novel and extraordinary 
harmonies. We will not offend Mr. Kalkhrcnner by suggesting that he has advanced 
his great reputation by this essay. Wc can only aver that it is in every respect 
worthy of it. There are some misprint* which demand the pen of a careful reviser. 

No. 1. of Mr. Gauntlctt's arrangement of the Choral \\ orks, contains the most 
elaborate choral fugue we ever remember to have perused ; we say perused, because 
its performance it no alight effort! but those performers who may endeavour to 
execute it will he loth to abandon the attempt, such is the u nab* ting vigour, 
the great skill with which the subject is carried triumphantly through six closely 
printed pages. In tile brilliant coda, page 7, stave 5, bar 1, the last quaver in the 
upper part should be F not G. Few professors have much knowledge of the tight 
part mass in J), but this fugue will surely make them anxious to lose no time in 
becoming well acquainted with every movement in this great and wonderftd com- 
position. No. 2. is the fugue " Cum sanctu spiritu," from the same mass. Both 
fugues place the L-omposer' ill a new and in ten-Ming light, and fully confute the 
silly notion which was once in some measure prevalent, that Beethoven was an 
indifferent contrapuntist. 

The Sonatas, edited by Cseniy, under the new title of the " Six Master-pieces," 
contain the Sonata Pathe'tiquc, Op. 13, the one in A flat, with the funeral march, 
Op. 29, the l'aatorale in D, Op. S8, in C sharp minor. Op. ST, in P minor, Op. 
i!, and the Sonata " Lea Adieux l'Abacence et te Ketour, Op. HI. Most of the 
Sonatas are fresh in the recollection of our readers, from the circumstance of their 
forming a part in the programmes of Mr. Moschclca' soirfes, and we trust they 
will not he unwelcome visitants on the disks of their pianofortes, if they have not 
yet appeared there. Each is engraved in a clear and intelligible manner. 

The march and chorus from " The ruins of Athens," has, by this arrangement 
of Mr. Callcott, ban placed within the reach of the family circle — the pianoforte 
part being facile of execution, and the voice parts presenting no difficulties or 
elaborate combinations with which to contend. This simple, hut beautiful com- 
position, wc conjecture likely to retain a high degree of popularity. 

Di,u;c Etwlrs (!nraetrrisl)qu,'f t!f Conerrt ftiur k I'iany'orh; dedicet a ta Ma 
jt'ftfc IjjdU, Hid lie JfefiiVc, d rum;»j(V'j j,ar ,hl,it)-hr llrntilt. Op. 2. 

The fame of Adolphc Hcosclt, the favoured pupil of Hummel, has long been 
celebrated in Germany, both as a performer and composer, and the publication of 
these Eludes Caracterisliques will rapidly gain their composer a no less brilliant 
reputation in this country. As a boy, Hen Belt was distinguished for talents at 
once aolid and shining— yet at] unsuccessful drbiil altered the whole tenour of 
his youthful aspirations. But combining an invincible [lerseverance with a mascu- 
line strength of mind and great energy of spirit, he secluded himself for four 
years, during which, he «as occupied in the most ardent and devoted study of the 
art, and it is to what may lie considered a fortunate mishap, that Adolphe lien- 
sclt has now placed himself as a pianoforte composer and performer in the ranks 
of the most exalted of living musicians. A foreign contemporary thus describes 
his performance. 

" When we have seen this composer at the instrument, he has reminded us of 
the Troubadour of the olden time, who in a rough and rude period, softened men's 
spirits, carrying them hack, as it were, 10 the simpler manners and purer moral* 
of long vanished years; while he at the same time rouses them to effort and 
action ; and youths atid maidens startle and gaie at one another, as he goes from 
nng to song at though he could never come to an end." 
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As in Germany, public opinion has lsrn k IiIdih less divided than mi the 
ii]cii'.< ami genius uf" Adolphe H.mol, the work under review demands die special 
consideration of all art-loviug professors. The essential features of time com po- 
ll lions consist in the preservation of a leading mdoilj accompanied by a dispersion 
of [lie arpeggios in [he other part, which appear to rival, if not evceed, anything 
that ever Thalberg has attempted in this manner. There are the same contrivance, 
contrast, and brilliancy as in Thallwrg, much boldness of thought, rigour of ex- 
pression, anil somewhat of dramatic spirit; but there is more of the Heart— a con- 
stant recurring tenderness, a dreamy vapour of passion and imagination rl owing 
up perennially from the fountain of the spirit : — an earnest simplicity betokening 
the depth and unchangeable)] era of veil founded affection, breathing the very 
essence of purity and repose. The second Etude bearing the motto (for each are 
distinguished by some sentiment, " Pensez un ptu a ojni, qui prtist toujour* 
•I^toui.'" is an example of this style, and a good indication of the train of 

ration combined' 1 with a deep and line sensibility. The cavatiua, the song 
without words, stands out amidst the heap of arpeggios, with a pensive melan- 
choly assure and tender as moonlight. The fourth studio, entitled " Ilepot 



tfomoHr,"is a lovely duet — "a thing to dream of" — the firstgentle communion 
of youthful hearts, " the world forgetting, by the world forgot," wandering 
together into the ideal regions of hope an J im a gi not ion, not caring lobe awakened 
to llie sober realities of this weary mid distracted life. Hut our favourites are the 
third (" Exaaci! men vaux") and the sixth, (" Si ohtnu etuis a toije vokraii)-' 
the latter of which may be said to l>c the favourite of all O-rinany, and to have 
won the hearts of all who have heard it, anil is Mire to win [lie hearts of all who 
have yet to hear it. The third commences with an imploring canto iinno, hut 
which the sun-light of a stream of harmonies, meandering over the compass of 
two or three octaves, renders rich and lustrous ; the composer manfully grapples 
witli the theme, strengthens in [he s[riiir^le,and pours forth his prayer with a breath- 
Icssncss, intensity of passion, and " unconquerable strength of love," which Is per- 
fectly irresistible. The return to the motif, at page IS, tu the close of this move- 
ment, is charmingly worked up, and amidst all its mystic maze of notes there is a 
delicious feeling, a spirit of beauty, and un irrepressible ardour, which remind 
us of .Mendelssohn in his warmest moods of inspiration. No. 0, (the far-famed 
Vogetein) hi a most fairy-like composition — the low, sweet, harp-Ukc mannurings 
from the beating and burning heart of the captive Sylph, pining for the lost love- 
linro of its native home, and haunted by images too beautiful to be endured, 
whilst it looks back to those bl 1 1 1 sc There is 



Platting the Org.ni, fit/, unw«-« f„r quiring the nte of the 

J'oiitls ; *« Minute JJt:.*:ri/>tii)n if the Jilt.: I iw i:>MStructitil) of fJiyuu. 
Translated from lie original German, f>J Charlei Fhuman, and edited by 
J. G. Emett. Novhlia. 

This work is divided into three parts, embracing the proper use of the organ 
willi regard to the man nail and pedals ; a concise account of its construction am! 
appropriate use of the stops ; ami its proper application as an accompaniment of 
Ihe (.'linreli service. Tile first part unfolds sonic vahiahlc infot inaiioi; rcspc.tiiig 
die treatment of the manuals anil [lie dexterous employment of the pedals The 
second, containing a sketch of the construction of the instrument and the mining 
■ it" the- slops, is a subject which Mr. Kindt might judiciously have added to ; hut 
we are glad to meet in him a warm advocate for [he (h rninn scale of the ma- 
nuals. No sensible organist or organ-builder " ill be instrumental in building an 
instrument having the manuals after the eight feet C, when it is considered the 
resigning the seven unless u.itcs helms is ill supply the money fur a fine scl of pedal 
pipes, and open the way for the mmtciTiiptid performance of Hach's music ill 
its pure and unchanged staie. The third part enusiat* of some sound observa- 
tions on the Choral, its mode of atee.mpauinn.-ni, the iiurosluetory and closing 
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voluntary. The work is preceded by a modest preface, demon strati tig that Mr. 
Kmett is not only a warm and ardent worshipper of the great Echoo! of organ 
music, but has been influenced in the pnwecution of hi« taik by tlie best arid 
most praise worthy motives. 

Bcrtini's Studies for Small Band*; Twenty five Studitt for the Pianoforte, 
competed expreiily for Pupiie aha cannot reach an octane. By 11. Bertiai. 

This is a moat interesting publication, always simple and unatiected, sparkling 
and lively. M. Bertini lias so commanded his attention and well managed his 
ideas, as to bring them to bear upon such technicalities as are within the grasp 
and comprehenaion of a child. He can boast the happy talent of producing in 
miniature a series of studies remarkable for their natural and easy How of 
melody (a quality which may be justly termed the perfection of the an), a 
perfect appropriateness of detail, ami al; tin; freslmi-s-, pin-ity, and agreeable 

accomplished pianist, so animated by a true hive fur Li- an as to exercise his in- 
genuity in the composition of a series of Lilliputian studies ; but tbis truly ori- 
ginal cast and individuality of character so tempered by reason and sound juilg- 
tllcnt, places thclfi is i:n:st valuable ar<[uisilic]is in [III 1 en'.abyue of our school 
books. We know of no work which s.i unites the du/ce ct utile, or one more 
worthy the attention an.l patronage of the musical instructor. 

The Psalter ; or Peitlms of Daeid, '■„,-, fuihi marked and pointed, to enable the 
Voices of a Chair io keep eiaett:/ l-j: due lnj ""■ j'hno •ylluble to the 

rmue mite , ami tlu: tuxealK, Hi far if /iu.<..iliie, mat!.' til aij/ee n-'dh the ilfvniti 
nl' the chilli! ; uii-t rd>:i :n r.awi. the dil/ieidtii lehieh indii. iiiital.i '/nu-ral/%i tir,J 
teho are not accustomed lo the eliuuting of {he Ptolws : by Robert Janet, 
Onjiini.it of Ply Ctithcdnd. Hivixirros, ami Cocks & Co. 
There can be no good reason against the minnlm-iion of the scriptural and 
ancient practice ofchantini: in our [i.iriK-hia! service, ami with the aid of thiucxcel- 
ho has music iii his soul, although he may not know 
n j:iin in the Fi-i-viee of die chant after half an hour's 
instruction. We rejoice to liear that the laliours of Mr. Jiuics have not proved 
unfruitful— bis bonk lietti itilnnliiee.l already in one iiie'riipolitan church, and 
we hope to cuiigr.tluLilc linn iifiiiu ii- introduction in most, if not all. It well 
deserves the eoi .si deration of all clergy i inn, organists, siiil churchwardens — the 

r.™.i„.Kiii.« „r ™>™_t J — — t,.... on ]y requires the exertions 

e good old times of the prirai- 

Ilail, God of Sony! n Glee for Four Voicct, wii?; >m .1 Fe.<~ Il.hiii .10,1, Turin: r. 
f,om)hur.*t, n'i'l I. (>. Alkinf, vhh-h i/uilieii the Prise i/ieen hi) the WeMern 
City Glee Club, March IS, lh3t*. The Poetry by If.C- ll'iltn, Pstj. ; the Music 
eomjiostd by J. K. Fyncjun. Hawks. 



,y be well qualified 
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(•Be, on the words " festive harmony," is not the proper disposition of the chords. 
The first bar in tile aecond stave of '[rage 6, discloses another progression of con- 
secutive fifths between tlie tonot parts ; and in the List liar but one of the same, 
there is a false relation between the alto and second tenor. The subject of the 
fughetta is incorrectly answered in the second tenor and alto parts ; and the second 
tenor commence! on an unprepared fourth. At page ft, last stave, second bar, an 
unprepared fourth maki-s its. appcaraiieo on tin- chord of the sis -four-three ; «e 
should have preferred C in the base with the chord of the sixth. In the following 
bars, at the words, " shall pour alone;," the second tenor and alio make an appear- 
ance of consecutive fifths, which might have been avoided by having i) instead of 
B in the lower part. 

There is a nice descent of the inner parts towards the elosc, and a pooil use of 
the chord of the sis -four in page *, staves, bar], on the words" festive harmony ;" 
but the fourth should have been prepired in the second tenor, tile F in the first 



METROPOLITAN CONCERTS. 
Madame Dulcseh'e Concekt on Friday evening, at the Hanover Square 
Rooms, was graced by the presence of the i hike antl 1 tuchesa of Cambridge, 
Princess Augusta, Prince George of Cambridge, and as brilliant and crowded an 
audience as we ever beheld. \\\ subjoin the programme. I'uri /.—Symphony 
in C minor (two movements)- Beethoven. Aria, Miss Woodham, " Regnava nel 
silenzio" (Lucia di I.ammermoor)— Donizetti. Duetto, Miss Birch and Mrs. 
Alfred Shaw, "Come ti piare imponi," ( i. i Clcmenm cti Tito) — Mozart, (fraud 
MS. Concerto (first time of performance). Madame Dulckcii.— Hummel. Aria, 
Hgnor Ivanoff. " Fra prco a n;c," ( Lucia di I. anuoermoor) — Donizetti. Fantasia, 
Harp, M. Labarre. "Lei Souvenirs Iriandois." — Labarre. Aria, Miss Fanny 
U'yndham, " L' Addio."— Mn/.nt. Duetto, .Mile. I'larri and Signer [vatiotf; 
" Mira la bianca luna." — Rossini. Fantasia, violin, Mr. Mori.— Do Beriot. Srena 
ed Aria, Signor de Hej.ii is, " 1 violin i iui;i iusieini." ( II Fanaticopcr k Music*.)— 
Sacchini. Part //.-'overture (Jubilee)— Carl Maria Von Weber. Cav.tine, 
Madame Labarre, " Robert, toi que j'aime." (Itobcrt Le Di able)— Mayer beer. 
Song, Mrs. Alfred Shaw, ■' The Krl-King ;" nrcompanied on the pianoforte by 
Madame nuleken.-Sehoherf. fantasia, and Variations Oil a Herman national 
air, flute, Mr. Hcineitieyer (tir,t ilute to ilie Kiny of llannvcr.)— Heinemcyer, 
Aria, .Mile. 1'lacd, ' : All ! s'esiintn." ( Ihmua tardea.) — Moreadiir.te. H irc:'.r;:la, 
Signor lvanon"(by partieidar desir. ■) " ( ir ebe io rieb," ( ilarino ['aliero.)— Doni- 
zetti. Grand l'ari'a-ia. Madame 1 lukhcn.— Thainerg. Aria, Miss li.reh, ■■lira- 
lias agimus tibi ; " earinii.'t ohli-ato. Mr. Lazarus — tiu-licluu. Duetto, Signori 
I'.iuhiici ami De llegnis, " Meiitrc 1'rouceseo." — 'iuccia. Mr, .Vori led the first 
aet, Mr. Eliasjrt Ilie second ; ami Sir (Jcorgc Smart was the conductor. 

This was certainly one of the most agreeable -ufr.rj of the season, ami M say 
that the fair piaiiiste .v. is heard with delight, and applauded with enthusiasm, is 
needless. The MS. concerto of the la'.e M. Hummel was a most interesting per- 
formance, and brought with it grateful recollections of the colours and genius of 
a consummate artist. If it dues not outshine an j tiling of lus that we know, it is 
fully equal to his r/ir/VrVKP'rr, ivhatev.r may be the c. imposition enjoying this dis- 
tinction. Each movement is supported hy a simple, hut melodious theme, the 
details of which are admirably drawn out, adorned with vigour of thought, and 
require for their execution n performer endowed with great powers and experience. 
It was much relished, and met with a Mattering reception from the audience, to 
which the delicate finish, and spirited imrcpiditv. exhibited in the lady's treatment 
of it, in Tin small measure contributed. A fantasia hy Tlodhcrg afforded a second 
opportunity to Madame Didckcu for a display of her extraordinary accomplish- 
ments, and her efforts were rewarded with the wannest congratulations from the 
assembly ot tank and fashion which surrounded her. A perusal of the programme 
-will demonstrate that there was much to please; and the high reputation of the 
'oculists and instrumental performers is a guarantee that il alforded general sails- 
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Ancient Copreenri.— The concert yesterday evening was held under the 
direction of His Royal Highness ihe Duke of Cambridge. The vocalists were 
Mrs. Shaw, Mrs. Knyvett, Miss Birch, and Miss Hawes; Messrs. Bennett, 
Terrail, Sale, Msc-hin, and IvanhofF. 

Mb. Kellneb's Soiree Misjicale.— On Saturday evening Mr. Kellner gave 
his concert for the present season; anil, in the triple character of composer, 
pianist, and vocalist, highly gratified his numerous auditory. The foil. living pro- 
gramme was performed: Parr /.—Grand Trio Cuncertaute (I,' Alliance), for the 
pianoforte, harp, and flute, Mr. Kellner, Miss Gautherot, and M. Seduttiefc. 
Buchsa. Duo Buffo, " Con Paiuenm," Mademoiselle thlergaarde and Signor tie 
Begnis, Fioravantl Canionetta. " Vaga Luna," .Mr. Kellner, last composition of 
Bellini. Aria, Miss Birch. Ballad, Mr. James Bennett, Bennett. Solo on the 
Concertina, Giulio Regondi. Teraito, *' Ti [>*rli d'amore," Miss Birch, Mr. 
James Bennett, and Mr. Kellner, Hossmi. Fart //.-Fantasia, pianoforte, 
" Motifs de Don Giovanni," Mr. Kellner, Tlialberg Fantasia, violin, Mademoiselle 
Milanollo, Mavscdcr. Tenetto, "Also ears," (Puritani), Miss Birch, Mr. J. 
Bennett, and Mr. Kellner, Bellini. Aria, with variations, "O dolec eoneento," 
(Magic Flute), Mademoiselle Ostergaardc, accompanied on the flute by M- Sad- 
istic*:, Mozart and Tulou. Aria, (German, from Schiller's VVallenstein), " Dor 
Kichwald bral.set," Mr. Kellner, Kellner, (MS.) Miss lUinforlh, "The 
Angel's Whisper," S. Lover. Duo, " Che belia vita e il militar," Mr. KeUner 
and Mr. James Bennett, General!. We derived great pleasure from listening to 
this prettily selected scheme ; but in bestowing general commendation on oil 
parties, we must beg to particularise the beautiful singing of Miss Rainforth in 
Sir. Lover's charming ballad, and the extraordinary per fori nance of Giulio 
Regondi on the concertina. The fantasia of the latter is replete with charming 
■ — ' -,-e were amongst tlie foremost to congratulate him on tile taste, dis- 
nd abihty, manifested in its execution. It was one of the most per- 



Mtt. Neate's Soib.ee.— This amiable member of the profession gave his first 
toirie on Monday evening, at the Hanover Square Rooms. He was ably sup- 
ported by the most talented members of the profession, and the audience was 
both numerous and fashionable. 

Societa Amro.MCA.— lu addition to the attractions of Grisi, Placci, and 
i.aliljehe, the suliaerih.-rs to this Society were gratified by the presemv of' 
" ■ 1 ■■ ■■" ■ Car.ioinii at tlieii tliin! eotirert tor the wmslhi, which took pUv 
last. This lady possesses a fitio contralto voice of considerable 
mpass. Lindley', Howell, Mori, ami Cbitierton, by their exertions, 
i the scene. The Morning Post observes of the conductor (and 



know whether he is three bars liefore or behind in his lieat. If the things go 
wvll. it is when nobody [< looking to the gyrations of lis Uitfiii." Mr. l'orla-. 
shoultl know that the arm of the conductor 



CHIT-CHAT FROM THE CONTINENT. 
Tim first performance of ILethoie'i's grand choral symphony at Urauuscliivci'. 
was lately announced in a foreign periodica! in tile following terms :— " Jubilee of 
all Jubilees ! To-morrow will indeed be a day ; and I could embrace the whole 
chapel hind for joy. In aid of a charitable fund * .;rami i-oneeit will be given in 
the tlieatre, when this nohle work is to be performed for the first time. When it 
baa been executed once, we shall soon have it a second, a third, antl a tenth time. 
A taste will be formed for this superb composition ; lovers of music will be 
astonished at its purity and l>eautv, and every one will be ready to exclaim — 
'Beethoven was indeed a musician V So much for the present, snd more here- 
after." Oueof the writers in the same periodical, in an article upon Clara No- 
vell's successful progress on the Continent, and particularly at EtciHii, accounts 
for it in the following way : -•■ Since tile days of tile far-famed IlearittU Sontag 
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no singer lias excited so much interest as Miss Novello ; yet it must be confessed 
tbat the young Englishwoman owes us much to her good fortune as to her extra- 
ordinary talents. In the first place, it was fortunate thai she came to tin from 
Leipac, where musical reputation is most easily acquired ; then, she wis reoom- 
roendeif to the first houses by one of the first musicians of the age ; and, in the 
last place she came at that period of holiday merriment when people seem to lire 
only to hear music and the shouts from the sledges. To these secondary causes 
we will now add the principal ones. Miss Novello possesses a highly pleasing «nd 
ndl cultivated voice; her person is agreeable, anil she comes from 9 eouritry/rr™ 
irfmce nothing musiail rj cJ-prrtri! or hoped for .' But we find ourselves deceived 
and surprised, and the triumph has been complete." 

Cuba Wikck has been appointed by the Empress of Austria pianiste to Her 
Majesty. The Empress was pleased to say on the occasion, that she wished thia 
distinction to be regarded as a mark of the high esteem in which she held her 
talents. The number of these honorary musicians to Her Majesty is now seven ; 
Ma-lame Pasta, Frl. Lutser, Frl. Clara Wieck, Pagaiiini, Thalberg, Merk, anil 
Jlayecder. 

M. Hkmbslt at rtTKssnLHi.u.— flense! t, Lipinski, ami Vieuxteiups, arrived 
here the day before yesterday ; the first and last from Warsaw, and Lipinald from 
Lemberg. P., die pianoforte maker, has just now the most splendid instrument 
ever made in Petersburg. Hensclt had no sooner seen him than he flew off to his 
piano. After trying it he jumped up and exclaimed—" That is what 1 call a 
piano ; just what 1 tune always tluMjjrht of ami wished for: the English pianos 
ratde too much, and those of Vienna, notwithstanding their clear and beautiful 
tone,are not sufficiently powerful, lloib are united here; and if Petersburg pro- 
duces socb instruments as. this, I, for one, shall never go away. ] leu soli's appear- 
ance and introduction ben trill be quite, out of the common way. The account 
of his arrival flew about like wild-fire, and spread instantaneously throughout the 
city, so that his d '.veil in- has been actually liesicged, in on lei to gel a sight of him. 
No one v/aa ever exalted to such a height in popular opinion, before oven jn oppor- 
tunity was given to make a trial of merit. 

Rorr kodak, — Mendelssohn's "Paul" hat been performed here for the first time. 
The choir, of sixty persons, was scarcely strong enough for the powerful orches- 
tra ; in other respects the composition gave the highest pleasure, and was received 
with aielamatioiis. 

Utbecjit.— A performance took place on the first of last month, for the benefit 
of the Lutheran Orphan Fund, at the Lutheran Church at Utrecht, when Fesca's 
1 03d Psalm and Spohr's " Last Judgment," were admirably executed : the choir 
consisted of a hundred and twenty persons. 

Ninth, Afm last Co.vuf.rt of the Consebvatoihe. — The Sinfonia Eroica 
of Beethoven was performed in the best manner ; but, as faithful reportera, we 
mu»t acknowledge it was not received by the public with the usual enthusiasm. 
In the selections from Joseph, by Mchul, M. l'ouchard displayed his scientific 
method of ginning, and sweetness of expression. The orchestra performed, for 
the first time, a minuet from a symphony composed by M. Turns. This 
piece, insufficient in Itself In enable us to judge of the whole composition, is 
well instrumented, and the details are pleasing. The melody appeared to be 
deficient in originality. The solo for the olioe, composed ami executed by M. 
Firm!, :;ave uitli'll -alisfn'iio:i. li ™ a r-liarmiiie: display of the talent of tile 
artist. Though often repeated, the fragments from Beethoven's Scptctt by ill 
the violins, altos, viol on cellos, double basses, clarionets, horns, and ha-isnons, 
excited, as usual, the most rapturous applause. The performance of the scene 
from Mozart's Idnmeneo, with the choruses, was well received. The solos 
were sung by Messrs. l'ouchard and Dunont. The overture from Mehul's 
Jeune Ifcnri, performed in unexceptionable style, concluded the concert. 
The concerts of the Conservatoire are closed for the season. The eagemesa 
of the public to be present at these musical assemblies continued Una- 
baled ; and we may tenttm to predict that the twelfth year will bring with it the 
introduction of new compositions, new enjoyments, and the continuance of 
deserved fiilogiuuis. 
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THEATRICAL SUMMARY. 
The Hay market commenced its summer eampai-r! on Master Monday, in a style 
of decorative splendour which, but for tin: '.ecle.eoe rc-anpeiranco of many old 
favourites on its boards, almost made one doubt (he identity of the place. Sheridan 
Knowles 1 Lure (V,,nr was juTftinij^iI with a strong imi. fur the eishtv-lifth time, 
ami was received with apparently undiminished interest. Miss Cooper made a 
highly successful ileUUt i:> the par! of I.i„Ii,i. and lvtIiiliiIv invented tile character 
with ii higher d.-rcc of ilHere.il than her predecessor. Miss VaildenhofT. .Miss 
Elplunatone, a pupil of Shcriilan Knowlcs, came out as Constitute ; but "a- loo 
melodramatic in hei aelin;; to please us— to.) energetic arlilicial lor the imper- 
sonation lit' cither mirth or sadness. .Mr. E. (Hover, a son of the eminent actress 
of that name, performed, for the first time, the part of Mi:<!-T ll'iil/rr, in a qqitt 
unaffected maimer. The remaining characters were assumed by their former pro- 
prietors, and the jwrformanec, together with (he other cntcrtainraentt, were wel- 

Tho^u"stet, d ui D wWc!i Mr. Sheridan Krmwlc: sustained his original dia- 
meter ; Miss Elphinstonc that of Julki ; E. Clover the pan of Sir Thomat 
Clifford ; and in which Mrs. t'ilzwilliatn and Hemming particularly distinguish eel 
themselves as Helen and Modus, has alio Wn reproduced at this, theatre, together 
with ;i jerics of established favourites. 

The Easter pieces at i'rorv T.ane :i:id Covcnf Oartlct, have met with a different 
fate than mL-ln have h-en anticipated. The ilieet follies and practical jokes of 
the Melhinums have outweighed, in the estimation of the play- iroiiv; puhlie. the 
gorgeous scenery anil oriental charms of siiihiul the Suitor, which has, unfortu- 
nately lor the spirited manager, pioveil n f.iilure. 

Power and Yates, in Mrs. S. C. Hall'* new burletta, the Grocer of Blarney, at 
(he Adclphi, have ensured the success of a piece more human in its character* and 
incidents (ban is usually to be met with at this theatre ; while Madame Vestris, 
in tile " Drama's Levee," by l'laneho, enjoys the credit of having procured, for 
the entertainment of her visitors, the best Ka.iter piece of the se.i-.nu. 

The St. James's has signalized tlie recurrence of the Eastei hulidaya by several 
novelties; among which the most attractive is a burlesque of the loves of Hero 
and launder. 

Rnmm and Juliet, as newly hrou-ht out at Covent ( iarden, is chiefly memo- 
rable for the example act hy Mr. Macready to fint-lin* actors, by hU modest 
assumption of tile secondary part of Friar taurines ; his personation of which 
character on Monday was, m our opinion, the most interesting feature of the whole 
performance. 

Madame (irisi selected for her rc-appcariuiee before a London audience the 
part of Detdemona in Hossini's well-known opera of Melt,,, and sang and act-d 
with an exuberance of power and energy, which seemed to he inspired by 
her consciousness of the recent arrival in this country of one able (o dispute 
with her the palm of vocal and histrionic supremacy, if not [o carry it away. 

No one, we think, who carefully compares the respective styles of Madame 
J'ersiani am! her fair competitor, ran hesitate in orummucin;; the former ;t> hr 
the more accumplishe;! musician. The perfect case with which the new prime, 
donuti introduces on tin; reiji-tition of an aria, new, varied, and striking 
fiurHure, indicates the possession of higher natural endowments than have fallen 
to (.lie lot of her distinguished rival, or the advantage of having studied in a 
more extended and scientific seliool. In even attribute of a finished v, ,,-.,], ,t, 
excepting volume of voice, 1'ersiaoi is, as far as i.e ean jud.je, fully eipial [,i lirj,: ; 
and tier superior ;esf helical attainments more than compensate for this defect. If 
Lirisi be a more commanding representative of the conflict of stormy passions, the 
other more seldom "o'ersleps the modesty of nature ;" ami we most confess that 
the extravagant hursts of passion affected by modern heroines of the opera, startle 
the spectator into the he lief of onv thine:, hut their reality. We always looked 
upon the gifted Mahbran'.s performance of .lnue.-i. at an Kit-li-h thcaue. as 
injured iii ellcet Ijy her vehement caresses of l : .le,„e before the eves of a whole 
village. This lamented artiste could mye in excuse (bat her ewrv exaggeration 
of the trutli of nature was received with corresponding acclamations on the put 
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werliil natural sentiments— the love of variety, and the pleasure of 

fmlowhig sensible remarks ate extracted from the notice or Oldie, which 
-' in the Timm. , , . 

:• annals ol"the Il-ili.in <>;>cra, for the las: lliirly years at least, there haur 
a: the same time no two m-fisftw so likely tu divide I he town into 
E and parties as these, and to become the subject of interminable 
The liroail distinction between r!...ni if, that 1'cr.iani quietly ami 
v steals int.i oar -ulu! graces ; whilst tirisi, i|uceii-hke;irid absu.iite, 

»..ds them, and carries then by .term, hi Persian, there ,s loo ranch, 

in lirisi too little, repose. The un., s i native ainulm Will nrefer he mrmcr. 
because there is something to follow out, which will require the trouble ui careful 
walcbin". hut will well repay that trouble ; the more culd or eaie.ess observer 
will attach himself 'a <iri-i Inciiuse she forces his attention at the moment when 
it is wanted, and liberallv rewards liim for it. '1 he abandonment to the illusion 
of the scene the aft of concealing art, is greater in Persian! than m (..risi ; bm 
the bursts of passion, sometimes almost terrific, in the Kilter, an- far heye-nd the 
al'aiimieiit phvieiHv as well as menially speakiiij;, of hei rival. 

/ I>,irUn»i li is be'r-n on the ascendant since the second performance of 0!.-lfo, 
and has drawn crowded houses. We consider it, in a musical point of view, not 
the best ofBemDiaOperat; and rather wonder at, than envy, the taste which can 
.0 more t er in., mu. _^ _ : m fm^jay evening, La Sonnaai- 



unpretending 



COURT CIRCULAR. 
Her Majesty and the Duchess of Kent attended divine service on Sunday 
1 , I c was hing * 

In C SaVa-Vs Sanctis, and KiupV resnonses. The Antlicm (l..!l| " <-od , b gone 
in. " (Croft). Sir (ieorue Smart presided at the organ. 

The Oaten, accompanied by ti.e Dueh.es* of Kent, honoured the performance 
of I ffi * H«S5W Theatre, ''^^l^,^^^" 11 ^ 
ami the Princess Augusta of Cambridge, were also present at the performance. 



MISCELLANEOUS. 
St. James* C...:i.K K Nwr;,.,..— Mr. Lincoln has repaired the organ in this church 
the wnrleof Mr Eni-land. Itwosre-rjpeni.il on Sunday las-, when .Mr. H.J. Uncan 
J^^rMto^ S kiU and ability. The collections folly covered the 

"st" PeWs, IsUNOTOn.-A new organ Itas been built for this church by Mr. 
Walker. Mr. Hopkins has been appointed organist. 

O,,,;, Msis.-Thc situation of onanist 10 St -1;*"''. 1 1 oxton an |1 ^ 
church, Mitcham, are vacant by the resignation of Mr. Hopkins and Mr. Charles 



laiilv ami most un- 
necessarily voted out of his appointment as orpmis: to this church. The candi- 
dates ;,re "required each to take the duty for one Sunday. 

Fa*** Woowaa. left Loudon last Wed n«. lay for Edinburgh to fult. 



Italian Opera UuBa, 



THE MUSICAL WOBLD. 



It is not generally known that Lablache is the present instructor of Her Ma- 
jesty in singing.— Mom ing Pull. 

The Gloucester Mi-sioai. Festivax.— The triennial festival of the Hereford, 
Gloucester, and Worcester choirs takes place the second week in September next 
at Gloucester. Grisi and Lablache are engaged. 

Rovai. Society op Musiciana.— The annual concert for the benefit of the 
f mills of this charity takes place to-morrow evening. 

Deetiioveh's Cijokal Sybphokv. — Mr. Moschelcs intemls performing this 
symphony at his forthcoming concert in a style of unexampled splendour. 

Melodists' CuiD. — Tbe meeting on Thursday was distinguished by tile pre- 
sence of Moscheles, Hauseman, and Hcinemeyer. The former tool: the subjects 
of his fantasia from the choral symphony of Beethoven ; antl by the cool, col- 
lected; well arranged, and masterly manner, in which he extern porixed, well 

M. TiMMMSito has left Paris for Vienna ; M. Rosenhaim is on his way to Lon- 
don, where M. DocIiIlt will join liim in a few days. 

Rossim will, it is said, be the director of the new Italian Opera House at Paris, 
lie is composing a new opera for its opening in October next. Mademoiselle 
Louisa Tsglioni (a younger cousin of the Sylphiile) a heautiful and graceful girl 
of firteen, is to make her drbut this season, at the Theatre San Carlos al Naples, 
as premiere, danmue. Her two elder sisters, Mademoiselles Marietta and Krmiuia, 
are singing with great success at the Royal Theatre de Taudor. 
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^yjR-^MOSCIIELEShai (he honour to Honounce that his Morning Concert 
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The recent performance of Beethoven's Choral Symphony in several of the 
capitals of Europe, and its promised repetition, in our own metropolis, at 
Mr. Mosceiei.es' forthcoming Concert, will, we trust, form a sufficient anology for 
our again drawing the attention of the readers of the Musical, Wowr.D to thii 
delightful composition. 

The cause which prevented the later productions of Beethoven— by which 
we mean those included in the series from Op. 99 to Op. 135— from individually 
attaining their full share of popularity, may be found in the fact that the com- 
poser worked without reference to the understanding of others. No musician 
can follow the direction of his own mind, into whatever tract it may lead, and be 
secure of the sympathy of lus contemporaries. He who would be popular, must 
timidly coast the shore of prescribed sentiment. He must possess just at much 
more of the imaginative faculty than his aotlitors, as will serve to keep his 
thoughts from stagnation; but must not display so much as to alarm thejealousy 
of bis brethren. He must not think, or feel too deeply. 

It was the working with materials familiar to the public, and theit clever 
adaptation to the mite en acene, which made Weher the lion of his day. Rejecting 
the details of a Beethoven and a Chrrnbini, Weber, with the daring plagiarism 
of a clever mind, unhesitatingly adopted the broad masses— the contrasts— the 
warm and gorgeous colouring of these great artists ; conscious that the perfect 
propriety of their adaptation to the incidents of the romantic opera would lead 
away the mind from a calm consideration of the making up of the music. In this 
respect he diffeis from almost every composer, who has ventured on the use of the 
ideas of foregone artists. If his contemporary, Spohr, took a theme of Moiart, 
(as, for example, the " -Si h aenfo," in the Faust,) he works it up by crowding 
others upon and around it, regardless of the rule laid down by this his great pre- 
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decessor, lhat there is acerlaln point, in outline anil development, to which you may 
proceed in the composition of music for a large and mixed audience ; but that if 
you travel beyond that point, you destroy the intended effect. Tlic musk may 
lie good, but will be sure to fail. Weber, however, who had pawed his life in 
flourishing the baton, or Addling in a theatrical orchestra, had calculated the 
feelings of his audience, weighed the amount of their understandings, anil placed 
before them a reasonable cjuanlity of ideas, rendered palatable by bis piquant 
and highly-seasoned sauce*. But BeeUnrren worked with far different emotions ; 
neither desirous of simplifying the ideas of this man, or attenuating those of that. 
He had given away his heart in devout adoration to the magnificent objects of 
creation, am] cirried his expiissieii beyond thai point if rapture, which the dc- 
corum of a musical prude would countenance. Content to be thought an enthu- 
siast— to some an object of wonder, to other* of derision, ami to most, one with 
whom reason had shaken hands, and left him the victim of his own frenzy — 

0,1 Arc »iih ll,hu.inc-b, itl»tnl fl.m» 

KlndleJ tic seemed, tad tunica, 
True it was, lliat in thus giving up the reins to Ids imagination, he incurred 
the charge of liu siiiii imbecility , iiiu no persm realty believes, that thosj; who 
jWBScss transcendent talenta became dottrdt In the prime of life, at a period (to 
use an expression of Horace Wnlpolo) — when tlie genius is in full flower. It as 
admitted, that in many of his later works tbmv is less uniformity, a wider scope 
of subject, and more of thoao starts, ami apparently imperfect shspina*, which 
offend the weak, anil give scandal to the perverse ; bat these tilings must he ap- 
proached with Ecriousncss ; for they have much of that quality, which " draws 
the devout, deterring ihc profane,"— -and they should he listened to with a sgiirit 
of free homage and generous subjection. The same principle of enthusiastic do. 
voiion, fervid iiuagiiiatiijli. [mil eMjuisitv sensibility, width led IVrguh'id to pros- 
trate himself for a whole day before the shrine of the Virgin, lhat he might be 
inspired to compote a Stabat Afatvr worthy of her acceptance, induced Beethoven 
to avoid the haunts of his fellow -creatures, that he might, amidst the shades of 
the forest, and tbe murmurs of the rivulet, look for and receive the inspiration 
which the beauty and calm serenity of nature afforded ; and it was the expression 
of these romantic associations, without reference to the contemporaneous state of 
music, which led Beethoven to mingle the forms of the art, ecclesiastical and 
secular, instrumental and vocal, plain and tioiid, simple ami contrapuntal, in a 
phraseology which, although unrestrained in its character, waa tbe ofispringof the 
brightest Junius, enriched by study, and refined by taste. 



The Chafei. Roy An. — A spirit of insubordination appears to have infected 
tbe voting gcntlcoict] belonging to litis chapel, and to h.ivc communicated itself 
to the youthful members of tbe choir at St. raid's. A brief statement of recent 
occurrences wottld explain the reasons which have led to the " remonstrances" 
and '■ nppcals '' nddrttucd to certain high personages; mid possibly obviate their 
repetition in future. We may, perhaps, recut to this subject more at length in * 
future number. 
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PASSAGES FROM MY NOTE BOOK; BY A MUSICIAN IN LONDON. 
hketiiovkm'b chorai. bthphohv. 
Although music is a sub.ivct on which most people, and on very slight pre- 
tences, iLlll tliemsi h is iili i.l=il= I to be trilirs. i'-'! they :m' t'ri-<j ;:i-nrl v -.villi]),' w 
resign to others the tin I I ! I I cit to adopt. 

However acquired— whether begged, borrows, I, or stolen — an opinion must lie 
entertained or eipre.sed ; lr.it t!ic power la decide is one [bin;;, mid the capacity 
to deliberate another, 'i'u praise with discrimination. ivi( ti enthusiasm, with 
some tiling of the same transport which animated the soul of the composer — to 
bail the advent of genius, attend the car of its triumphs, clear t!ic way, and swell 
the hymn — to ilo all thin with the re-sur.iTiec that one lias not elevated a lif.d. ss 
imaec, Ifi'iHV ■.villi' !l l:r is 1 on in;; ilivi ;i in tile In, I stajte of ni vl i till delusion, is the 
raull of deliberation — the deliberation of a searching and i imaginative spirit, which 

A vast i|Ujiitiry ofsta.k i:.=:i:.'ju-v is iv. ii i. n now a -days by (lie ettutert of musi- 
cal crilieisci, -.vim are .liv :,!.-,! into n:.i:iy c: Is'.'i. Th.rc arc your great douliters, 
ivlin arc ^Morally mi ili i.i:' >: m,:.l as your '.vliule-.iiv believiis. ami mm li nunc 
scIf-couecUed ; your sticklers for ukl forms mid ceremonies, who have a horror 
of anything new, which they decry for the simple reason that it was never ven- 
tured on before; your ro.j.ate ■.l.i'.i^li'.cicri, who line!; ami how 'villi merciless 
lore,;, iuiil a ilcjrs: m" n'-i ji;= that n:i;.:li! be nmiakcti for science. T hi-re is 
i our amateur ]i;-.. i :..-..r, with just eu.-u;;n uti'ieistam.ling to work mischief — 
Milii. :c>!t .-i-i-iing In ll-c v-itlt !li|.pa:ii:y. Lilt not with [! ii,-: uliiHl , the ordinary tonus 
oj' [lie art, jo;! .•uliicieir. iHsiMluMiatk-n ■■<[ semper to siM-mi die whole with a 
tcuomous navour. Your party -writer must nut he omitted from tile catalogue, 
ane. who fearing that society may possibly became sleepily unanimous, am! thai 
without the fillip of a little scandal honest people would fall asleep, deems " pre- 

stagnalioii of op i ions at I II tie ahuse, pro- 

perly ail ministered, docs one's friend intuti.o bei.eiit, a.s it attracts the wavering who, 
out 'of a mere love of c.niti.oliitieu, veer to the opposite side, on the principle of 

Amongst all liu* in if-ic jl in ire: j ni 1 tao ii:iy, ivho |)ro:uub;ate their opinions for 

not the most whimsical. There are three themes oil winch he can indite any 

riority over hi* ih-jnurl pred.vesonrj ha.; tin- sanction of a proverb, and the 



notice of the St. 



rnpoter) served u 
ri oi exciting a reeling of djsguat toy 
,{ List Sunday week, appeared the fc 



lelsaohn (" my friend 
ml in hi* ohjitrgatory 



don of this concert, was Keothovui's whole art sinfnuia. Veneration for 
..... . genius induces us In ^ive '.bis evdrnordhiary wot I: a hi-iiling every 

time the opportunity presents itself, in the hope that we may at length arrive at 
aome probable conjecture as u> its meaning and intent, regarded as an entire 
work, wholly unlike in [dan, purpose, and execution, any composition for a full 

orchestra, whether under die title of a sinfonia, or any other 

lu every other .sinfonia by die same au-'ior, which departs '"mm tin- ,-o.v.islouied 

plan of construction, ihc reason is obvious, end the purpose clear 

\Ve may admire, an we do admire, certain positions of every movement, though 
every one is spun out to a tedious lengdt. 1'his sinfonia la con- 
fessedly unlike any other. In this circumstance in .7-.c// eoiisidervil, there is no 
ioe.it. ' 'Die mere production of n numlai- ol' p-necs such as never were heard 
before, is, in hsdj'. no mar id and no ej.colicticn ; and if tlioy are dislinguisheil by 
no other character than crudity ami unci uthness, allbnl no ground for praise, 
uiiIljs they are tiececsary to the devcloptiiii-nt of sonic purpose , 
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No new hearing nil! ever reconcile us to the tool part, or that which is hi called, 
for it has none of the attributes of vocal music. The composer wanti an addition 
of noise at the end of his sinfonia ; and having exhausted the powers of every 
instrument in existence, he presses: into his service, the human organ, in order 
merely to increase the power of the Anal explosion. The haptett principals, con- 
demns! 10 the /]"/.'.'<■■• uiik'iivoiir (if combining iucombinalilc passages, jumping 
from key to key by intervals, such as no human voice or ear ever had to attempt 
before, labour tn vain for a hearing against the thunder of the orchestra ; while 
the iidisL' of the entire rtuirus, suiriekiiiii at (lie very tup of their voices, would lie 
perfectly intolerable if it were net drowned by tlicir mure potent instrumental 

associations Its reception was far from enthusiastic: evident 

symptoms of weariness appeared in the audience, and the great majority roost 
probably never wished to hear it again-" 

The secret of all this is, that the writer, like a eivillemaii who revives in his 
own person the glees of foregone artists, and with the unreserve of friendship 
submits hie errors in copying, which succeed each other with eonseculioe bar- 
barity, to the rev i sal of a skilful corrector — is not ashamed to inform his readers 
that he not only knows nothing of this symphony in particular, but nothnigof the 
other symphonies of Beethoven. This long mystification amounts, in short, to the 
remark of the honest Scot—" Nane o' your accompaniments — a second's a thing 
that I just perfectly abhor. It seems to me — though I have as gu.de an car as 
Kitty Stephens hersel, and better too-* to he tvra tunes sang at ae lime — a moat 

What the writer may mean by asserting, that " the symphony ia confessedly 
unlike any other," I am at a loss to conjecture. Is there any one of the nine sym- 
;e the utile™, t>r .1 sinule riit-ltidy it; any une ma/k- u«c of in antither • 



fugues of Sebastian Bach. But then " 



Surely they are as independent in character, melody, and treatment, 

v\ 

is nothing remarkable that it Should diidr in plai 



- - — , -in, purpose, a.._ 

execution, anv eusnpusititm I'fr a full orchestra. u-|lcl!>-;i ui;di!r (lie title of a svm- 
phony or any other." What the writer undent amis by " purpose," 1 Bin in the 
dark about ; hut there is nothing remarkable that it should differ in plan and 
execution from the other symphonies. Do they not all differ in this respect, and 
why should they not? why should the jilqll of the Ernira be like that of the 
Pailorale, or the execution of No. 7 be similar to that of No. 8 ? But the choral 
symphony has "a plan this the veriest sciolist would admit, if the aggregation 
of the former movements, with which the finale opens, were not the stumbling 
block. With respect to its " execution," the composer works nearly throughout 
with the same instrument* that he employs in all his other symphonies, adding 
an extra couple of horns. Hut then *' every movement is spun out," This ia a 
gratuitous misrepresentation. In each movement the composer has a motif, a 
subject, a primal thought, which is the groundwork of the whole, and it is (in its 
details) as logically and consjstently treated as any chorus of Bach ; much more 
so than the generality of those of Handel, in which there are often episodes and 
interruptions, arising from the introduction of old and worn out passages — with 
which he was wont to please the multitude, ami at which we are at liberty to smile. 
And pray, Mr. Critic, where docs the spinning commoner— in she opening move- 
ment, the tcherxo, the oinlnnle, or the jf note ? Put your fingers on the toore 
and point i. in she passes. — " The nmitxwer having exhausted thr /tti.re™ 
evera itulrinuenl in exi'tcne, he presses, Sc." I take the liberty of telling this 
gentleman that, whether he knows what is or what ie not a score, he never saw 
the score of Beethoven's choral symphony. With the exception of the move- 
ments, to which I shall presently refer, the orchestral parts are similsr to the other 
symphonies, and never at any time loual to the number employed in the " " 
movement or the symphony, " Die «■"*- J 
The prili.-ijial vocalists have " to 

jump from key to key by intervals n._.. 

attempt before," This assertion demonstrates that the writer has not only never 
seen the score, but cannot even guess st what he may listen to in musical compo- 
sition. By turning to the score, the vocal part will be found to commence at 
p. IIS, running on to p. 131 . lightly and elegantly accompanied by the orchestra. 
The voice parts are written, almost note against note, in besntiful florid cotrrttei- 
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point, and throughout in the diatonic scofe, with bore and there s solitary Sharp, 
Mich aa a natural and quiet modulation would demand ; and such a picture of 
pure vocal writing Spohr has never yet pourtrayed. The first "jump" will be 
found, where tilt- words of itie poet required a change of expression, at the com- 
mencement of the solo fur -he tenor in H fiat, which is accompanied, at/u mania, 
hy the orchestra, with the ;.-ldi::-.m of four instruments — the >iW(. piiTtfo, Iritm- 
gula, cintlli, ami r/run tiimtutru. Ami nh.a is this '' jump?" One in which 
Parcel, Handel, Havd-i. .-nohr, :i ml almost every composer with any brains has 
indulged. If the writer iviii rvi'cr to I'ur.-.-i^ Anthem, " My beloved spake," lit' 
will meet with it in the mlm)v<, ■• The voice of the turtle ia heard in our land." 
He will find it also in Handel's Choruses, in Haydn's frention, and in Sjwhr'a 
works, pawim ,- but he will not find it any where more artfully, or more eaaily 
disposed for the voices, more clear, open, and unembarrassed ; the lenor riling a 
sixth, the bass falling a third. Up to tilts page every bar is lovely ; and aa it is 
in counterpoint, must be, from the very nature of things combijuilile. The tenor 
solo (pp. 138 — 151) lies in the best part of the tenor voice; and Beethoven here 
uses the identical scale which he has adopted in the " Adelaide," viz. from (i the 
sixth above the tonic to !■" the fourth below. The accompanying chorus is natural, 
and easy beyond belief. At the close of the movement the composer drops tile 
additional instruments. The second choral movement then follows (pp. lit— 167,) 
being the original theme, varied from common to six-eight time. The trebles are ' 
certainly carried up to A ; bat the mezzo soprano, and other two parts, are in their 
usual compass, and do not present the ordinary difficulties of a modern mass. 
And now Beethoven, snxious to show what could be done with a single theme, 
sod following the noble example of Bach in that jFroat work, " Die Kunat dec 
fuge," commences with the Ai/mn, which in the next movement he makes an 
auxiliary theme—a second subject to the primal cantilena ; and that it might 
strike the ear (which it did not that of my friend in the SjH-rtutar,) and also be- 
cause the words demand something impressive, he introduces the trombones for 
the first time (pp. 16S— 1 ;«.)— The chromatic modulations Rre here used diato- 
tiicallv, not as passing notes, hut full harmonies, after the fashion of the old church 
positions. They art' dispell with preat art, ami perfectly (-a-y to execute, width 
was proved hy the chmalisls single; altogether 111 tune. The mtsczij soprano 
here lies too high for a male voice : but "hat German vocal score is not liable to 
the same ohjecti™ ? Kvorv otic knows that it is intendv 1 to he executed by 
females. The if •ul.ir in iii-ihur time, follow., with a brilliant accompani- 
ment for the stride.!., founded on a llorid phra-se, lepeatediy to l>e found in the 
works of the old Lutheran writers. Those who heard .Mendelssohn play the 
fugue in K flat, hy Sebastian ISach, at the last r.inninithain J-Ystivjd, w;ll readily 
reeaj it to mind ; die second movement of the rustic hciiiR entirely pounded upon 
it- This, chorus is a be.ii!ti:":il pic-.'c of four-part ivrrim; tip™, free, and diatonic 
throughout every bar ; liacli never com poser I any thirty mure classical— Handel 
any thing more effective. If the broken passages (pp. 192-3) L - " L; 
same objections will apply to Mozart, as the modulations a; 
those in the Don Juan. 

Having augmented the subject in every possible manner, Ilccthnvcn in the next 
movement diminishes it in a short canon, and prepares for the coda, which begins 
at p. 9io. But from pp. 1UJ to SOS, amidst all that is beautiful in counterpoint, 
every note is diatonic, with the exception of the modulation into B major, which 
is effected by the chord of K major, and in a very masterly manner disposed of by 
the introduction of the t> natural, which was well thrown out by Mr, llorncastle. 
The mlu (from p. aid (« the emi) is also diatonic, enlivened liv a few Inld mo- 
dulation! from the relative minor (B) to C natural— C to F natural— F to D 
minor, and from thence to the dominant, none of which are semitonic, but bold 
and energetic in the utmost. 

I have no more room, and shall r.mrliule with the s-iyiiiR of old — " He that hath 
eirs u> hear lei him hear."— The writer irnjtht ha\e ijcea wearied, anil imacined 
he saw symptoms of a like feeling around him. — Perhaps it was Trow sympathy. 

[We have received a letter from a correspondent attributing the criticisms in the 
Aj'-ecf i:tnr to a professor of some untimely ; and ariiuttii!;- a curious reason for his 
animosity against Beethoven and Mendelssohn, we believe our correspondent 
to be correct ; but at present we must decline inserting his com muni cation. Ed.] 
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sit or Thalherg, often do ire hear 



s embrace it 
:e of the hand over the instrument ; and tint 



having once acquired a mastery over these pcsjiions, ill those productions which 
are written for the display of men- f v t -. iitLi .:i , ;iic i-eiim. naiivelv easy i,. e\ecuv. 
Thus In the practned lorm.>:isl, tin: caprii of 'I'Li.l^rq.— the mysticism el 
J. is/i,— the i'vit- v;li: ill reman/a nt lleiiscll i'n :-i>ii[ no diliietilties, hoeing' tin 
passages are no ulliLT ihan r\i inpliticntioris of defined a ml villain rules in im'l'iia- 
ntsm, which if departed from in tin;; i\:rauidii:nrv iliehts of execution, would 
bnifflf iilMif-trlirr impracticable. T lie really diHii-ul! ii ii.ic is that of yntir ori^t- 
nal thinber ; he who is writhe; lioni the ceoinl glow of his own pure and .ivkt 
thoughts. Thus Hcotho veil and Mendelssohn in their pianoforte cornpoMtiont, 
here ami there rxliiiul |-.:is«.;;;i-s which, idthoncrli i:nt cf themselves ditfiodt, 
become so from their introduction, and peculiarity of situation across the inslru- 

I'ijK.TiCm rs uf " smilics fur llie |i:r!l][iFt)rt<-,** have, in Hi a 11 V ills-Inn COS, thought 
too much nt'tht-uisckes. and tot, little uf llicii patrons — l!:e risidij artists. This 
one has contented himself uith writing tine music, Hiimhcr difficult music, and b 
iliinl that which is showy and brilliant. Still there Has minted one which should 
commence on a 'i/iiem nf tnrrliuiiUm, which proceeding by decrees through the 
various difficulties of execution— the cxlm-sirri of die ccnienm clienl in arpeggios 
— the diatonic and oliroiiialio scales — '.hotline rutins of ill:' chnril if the nin'h, 
S:c. fit. — slionld at its termination disclose . very possible eomliimtion of pas- 
sage in execution. No set of stedics, in eur inirids, meets this view of the essen- 
tial objects of a studio so perfectly as the " Ktudes pour Ic pianoforte par Frederic 
( 'llopin." 'I'll ere i- untiling epheiii, ml ill thvir character, or eon-;; ni t i no (is com- 
position: the harmony is solid an. I excellent, tie' sup.islvneinre chgan! and 

novel in passage, aint rich and iii,.lii,[i;.i:s ;n i:s c.inliklH ; but I JUtlvitl I tliinil iu;' 
these valuable and important features in '.he work— ihe ilevelopcment of a mecha- 
nism, a >-'fi-iJ,i/;ii- iiicchaninii i : ; aiwavs lb: prinv.rv einisidernlh'l'. with (he com- 
poser. M ( ?.i my I as. e.e under. t. mil, siii! of [hisViirk lliat it frn ins a ;:<■:• e,a 
in the history of pianoforte performance. \\ e can unhesitatingly deelare, that 
the student who muster, its rkiails, having an observant eyo to its principles, will 
forget the mean in^ol the word " ilillietilt," at least nr ton meted with composition 
for the pianoforte. The first etude, is tile common chord in its extended forma. 
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gcniua of (be pianoforte, and llic creation of a school of composition peculiar]; ire 
("ill, in mi v.'i-o dependent ,-ri tile orchestra or llie orpin, experience discovers, 
■honor mvtlioils lo the attainment of skill ami ability, which although minute in 
detail, claim from their clear and well digested arrange meat, the preference of 
both professor and pupil. The command of the '■ Nc plus ultra" of mechanical 
excellence, is placed within the reach of studs antl perseverance, but to whom 
might to Ik ascribed the lionuur of the invention we are nut prepared to declare 
I Ik' ,,->.u,,,l is seen in t] K works el" Liszt, Tliailier:.'. and I lens.Ut ; lite h/s^iii is 
partially developed in the studies of M. lihdn, and Jiogetlwr so in those of M. 
Chopin. - 
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tctropolis lor the especial pur- 
!f unfortunate members 
t, the Choral 



i, at lirr .Majesty's Tbcatre i.n i-'riday m.ilit, we Iniil the jileasme t;> lie pre- 
tent. We wish we could add, that the treasurer 'a account is likely to show a pood 
balance on this occa.inn ; hill a:thoe;;h the entertainment provided was euUal to. 
if not superior in attraction to most eimccrts of pivate specidators, t!:m was 11.it 
that alacrity evinced in coming forward to ii-i-t in a bi nevoli-nt iil.ii, i, as well as 
to participate in a musical treat, as the will-ivishers oi " tin- Fund'' cnuld h.i\s 
desired. Tile Institution de-,-rU:s a lictie-r support than it lias inn with since its 



M.n-eibeu.-: : Handel. Fantasia, flute, llerrifeiis.'inever; I li ininn y.i. Ilallad, 
Miss Woodhanj, "John Aiulenun, my ,1*-," .-.ir. Air. II. 1'iiillips, " The best 
of all good eompauv.' ( kcitiin- to ■■ Tim Men oi I'n.iuellieus J teeth oven. 

He never a.li.iiri il Dii-i'.s sin-in- of " lat tin- In i : ;li! scr..pliim." H:.- ealtnol 
utiJeisuiid nor execute the llaiuklian divisions, and the air therefore Income* a 



mere Italian bravura by her style of execution. She sings also out or mm.', ■riairjg 
probably from a feeling of her own incompetency. It is too late in the day now 
U> praise Harper's trumpet obligate, it lias long been justly considered as his rood 
finished effort. Mrs Anderson, albeit labouring under nervousness, played bril- 
liantly the very sparkling rondo of Hummel. Persian! obtained an entnuaiastie 
encore liv hoi sn peril style of rblinj; the air from the Sonnambula ; and Ivanoff 
had a very narrow escape of being compelled to repeat Lonl ilnrghersh'a flowing 
melody from his opera of " The Tournament." (irisi was herself again in the 
scolding duet ; nothing could he more natural than the airs she Rave herself as 
the prima donna ; and as for the majestic Lablaehc, he was a perfect model for all 
managers. The duet was unanimously demanded a second time, amidst " langtitcr 
holding both its sides." Mr. Itennett conducted his own highly imaginative over- 
ture, which we have often noticed, but which was played in a very slovenly manner. 

singing of Benedict's pretty ballad will add to iu popularity. * . iss Birch's " From 

I" enu[dline«l h»r -..i l.»r ..,1'hhm M.\. >V... Iltai.,. -ii-l. .ti ij.-i. i.onif 
oilier singers, tutally mistake tin- readme; of " .Mm Atider-ou, my Joe," it seems 
to bo always forgotten th.it it is an Uf-ed woman who rings. Mr- Phillips and Mr. 
Bennett, the former ej pei-iaHy, are de-erviu.: of cniiimcr.djiruii : snd the in-tru- 
nicntal feats of Heine: never and Chatterton received their due share of applause. 
Mr. F. Cramer led a nunieroua baud, and the whole wai conducted by Sir G. 

AnctusT CoNcEnrs.— 
;ty by becoming a I) 

tr his auspices. The programme on Monday was the following: l'<iri I — 



■ :i i I ica' eni v . i o us. pn j . 11 :mnei. riee. nerc 1.1 euoi [;r<n ; i.tii 
Jliln. 11 tn./dc-lmn, i MLti irLitL-l ; Nnsnlini. Smr;, ( I Lord. Ii.ive ruerev. 1'i-r. 
Icai. Terzetto, Soave sia it vento, (Vci fan T title! ; Mo/arr. llecir. "I'is well ! 
six time,. March and Chorus, iilorv to Cod, (Joshua) ; Handel, i'nrt II.- 
Overture, (Zaira) ; Winter- Air, I wd, remember me ; Handel. Quartet, I'lacido 
r il mar, ( Morocco) ; Mozart. Rcril. .tec l>ee|„-r and deeper. Air, Waft her, 
angels. (Jepthah) ; Handel, (.'hums, father : we adore the, (Judah) ; Havdn. 
Air, Where'er you walk, (Semcle) ; Handel. Quartet, Pieta di noi, (V Arbore 
di Diana); Martini. Kuril. My wavers are heard ! Song, Tea™, sttrh as tender, 
(Deborah); Handel. Chorus, The 'l ord shall reijn. Hci-it. For the hutsc. Air, 
Sing ye, (Israel in Kgvjit) ; Handel. Double Chorus, The horse. 

The vocalists, .Mrs. Shaw, and Mrs. Bishop ; (the former in the cavatina, by 
Handel, the latter in the elosiin; scene of tin- Israel in Lpvpt) delighted by their 
efforts, and the veteran ISra'imi without hvpeiMc. k\x-> as s:re;(t as ever in the 
recitative from Jeptha Mr. Phillips hi admirable in the beautiful song from 
Deborah. Of the concerted music that wnich was new, was not very interesting; 
anil thai winch was familiar appeared out of place. Mr. Harper anil Mr. Piatt have 
improved so rapidly in a truly proper courrrt mode of treating their instruments, 
that we may almost compliment them on the attainment of absolute perfection. 

Fts-iu Pwi.n AnjioNto. Concf.ht.— l'art I. .- Sinfonia in C minor, Beethoven ; 
Benedicts for Four Voices, Miss Bruce, Mra. A, Shaw, Mr. J. Bennett, and Mr. 
Phillips, Hummel; Concerto, MS., Pianoforte, Madame Dulcken, Hummel; 
Aria, Mr. Phillips, Posscnti Numc," (Zauberrlote,) Mozart; Overture in D., 
A. Romberg. 

Part II.— Sinronin, No. 7, Haydn; Scc-na, Mr*. A. Shaw, "Ah! perfido," 
Beethoven ; Quartetto, two Violins, Viola, and Violoncello, Messrs. E. \V. 
Thnmaa. Watts, Tolbecque, and l.indley, Spohr; Duetto, Miss Bruce and Mr. 
J. Bennett, "Ah! si tu," (Cunrlielmo Tell,) Rossini; Overture, (Lea Deu* 
Journees,) Chcrubini. Leader, Mr. K. Cramer; Conductor, Mr. Neate. 

it will beieen lliat by the programme of Monday's Concert, the directo™ have 
virtually abandoned their ill-considered anil monstrous resolution, which forbade 
the vocal talent of our native artists an opportunity for display. Mrs. Shaw, in 
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(be execution qf the Grand Aria of Beethoven, was perfection itself. The song 
hail been judiciously transposed t third loner, and without any point in the icorej 
being iiijun.il, which when tile transposition of the Grand Scena, in tlie h'idcliu, 
to suit the vocal organs of a Malibran be called to recollection, will be com ' 
a peculiarly fortunate circumstance. It went off in the moat admirable if 
and the praises bestowed on it from all quarters of the room were loud ana une- 
quivocal. The nj-in religiima, from the II 1'laulo Magiou, is a highly finished 
picture, and was most effectively sung by Mr. l'liil!i[>B. 

The Benedictus from Hummel's last mass, is a pretty movement, but has no 
claim either on the wore uf originality or ingenuity fur an introduction into this 
concert. The duct from IJugliclrno Tell failed. 

The concerto of Hammel improves on a second hearing, and will take its 
stand as a composition of sterling merit ; the Andante is exquisite, the Air Itusse 
striking, brilliant, and original. Madame DalekeR, iudependasitlj' of her almost 
unrivalled command over the mechanism of the pianoforte, puts so much heart 
anil s-.'ul into hi-i pcrlbrtniit.ee. that we listen to her with iucreasctl pleasure on 
every new occasion of her ap]icarance. The new vi.d : nist, Mr. Thomas, it a 
good, intelligent performer. We regretted lie hail not a better composition to 
appear in ; and his fel low-labourers rather assisted to play him down than to 
draw him out, The symphonies and overtures went off' admirably, 

Mb. Ki.t \so.s'~ CoNrnKr. — The Hanover Square Concert iionrn was crowded 
yesterday morning, attracted by the novelties and varieties of tile programme, 
but the lion of the morning wss M. Doehler, a pupil of Benedict and Cieriiy, and 
who had recent! v ii]i|ieared in I'iiris ivjtli great success, although brougtit into 

The features of what hitherto in this country have been called " tlie Thalberg 
School," have now become tolerably familiar, ami although the emotions they ex- 
cited in the first instance were strung and powerful, [hey have, in consequence of 
repetition, ceased in raise tlie poignant and vivid impression "Inch they at first 
produced. M. Doehler is an exirauriliiiarv pianist, pus.essiug a l:ir:rc iiinid and 
nipple wrist, and evidently perfectly an /ait'iti all the dexterities uf the school: dex- 
terities, which we suplWi: we must now in longer descri!*.- as aatuunding or 
overwhelming. Like I'li.ilk'ig, the melody of his iaulosia stands 0:1 [, new elegant 
and graceful, and now interspcrsctl with a storm of passages extending over the 
whole range of the instrument. l ike Thalberg, he possesses great delicacy of 
tone!] and uniformity of tone when required , a relcHtv . power, and certainty of 
coiiuininil nier distant intervals ; but m the oilier hand'hc lias not that combina- 
tion, or those infinite shades of varied tone which so bewitch the car whilst listen- 
ing to the exertions of '-he lion of the hiat season. 

Ill the disposition and estensimi of the harmonies M. Dofliler is successful, son 
when he has become a little more familiar to the feeling of our audiences we do 
not dc.oiit he will plav sienewlut stronger, and with mure tire and energy. His 
performance excitctl great admiration, anil its conclusion was welcomed by a 
hnrmauc ofiiiijilau-e. 

'Ihe vocalists were Mes.lames >liaw. Caremoli. l'laeci, 
vatt, MM. llalte, i'lullij.s. lie 
formers, MM. Mui'cr, l,.bario, lleiuineycr, L 
Benedict and T. Cooke conducted, Mr. Eliason and Mr. Tolbeeqiic jtrintly led. 

n during the first part of tire programme, and if that which 
unllv good and well executed, the crowded audience must 



CHIT-CHAT FROM THE CONTINENT. 
DiscovHitr civ « M.S. at Montph.i.ikh. — SI. Paulin fllanc, librarian at 
MontpeiltEt, has recently discovered in the envelope of a manuscript of the tenth 
century wliat appears to be tlie original of the celebrated Dim Ira: So that this 
sublime inspiration of the genius of a poor Franciscan of the thirteenth century, 
Thotnas Db Ceiatis, whioh seems to bear the undoubted marks of a sudden burst 
uf christian feeling, could not be original, but only the paraphrase and perfect 
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developcmcnt of an origiual hitherto unknown. The writing, of* which it would 
be difhcult lo give an exact fue-timitt, appears 10 be that of tile /'"runco-Soron, 
ami preceded more than half a century tliL' Caroline or new mode of writing. 
The musical nolation that accompanies tile words, lieara likewise the character 
of a date anterior to the tenth century. The commencement of the piece is as 
follows, and may be compared with the introduction to the Diet Ira .- 



The library al Montpcllier pnsicswi Sn-sEil.-s, a s'lpnb M.S. ill vellum, orna- 
mental with charming pictures I miniatures, mid containing only music. There 

are abulit six hundred pages, ii ml il appears lo he a production of l lie fourteenth 
century. All kinds of music are to lie found in it,— Latin Hymns, Italian 
Songs, and Instrumental Music in several parts. There are several songs ending 
with a sort of rituu niello, to be performed by instruments. 

Pa His. — A very clianniiei wu'rve lias been given by the Marquis of G., in 
which M, Unhan execute,!, in his usual masterly style, the new variations in A 
of Mayseiler, Millie. Ilemiiti sang with much expression the At<e JUaria of 
Schubert. A solo on the violin was played by M. Tnhnn, and a sestet of 
Schubert closed the concert. This encouragement of the fine arts is indeed 
making a noble use of rank and fortune. 

PoKiir.ER. — This young anil celebrated pianoforte player gave a grand concert 
at Boulogne just before his embarkation for London, lie will be long remem- 
bered at that place, for he produced an effect on the crowds who thronged to 
hear him which it is impossible to describe. 

Ferdinand Ribs. — Among the papers of Ferdinand Rics, the favoured pupil 
of Beethoven, a most interesting uvh-^j .ini'U-iui- has bei'ii disciuru.1 v.:rii In, 
tutor and friend. The publication of these letters will throw much light on the 
history and cl aracler of this extraordinary man. 

Vienna. — New M.S. Symphony uv Sroiin. — Ai the first Concert Spirituel, 
Spohr's latest and certainly moat excellent Symphony was performed. J:i this 

uniteil. It sho 1 s csstnt al cha- 

racteristic of a th.e-vniphouy appears M great :i,l viiii1.il:,- in the .Ultgro Grandioso, 
which serves as nn introduction to this work. The Solo far the. Oboe, in the 
second put, is incomparable. The noble melody Is afterv ards inkeu up by tlic 
violins, and varied in a thousand nays. npially nuvcl and d.-li;:tilfnl. A Inrghitlo 
succeeds, tile luajcslic simplicity 1)1 which forms an inlcrcsluig contrast to the 
splendour by which vnu have lucti ilan/leil. The Srhrrsn is full of originality, 
file skill of the composer appears at every note. It might seem, after bo much lo 
surprise anil delight, thai ilie aif.hor had exhausted the resources of his art; 
but the Final? discovers new beauties, A theme of extra ordinary beauty crowns 
the whole; simple at first, il rises liv degrees, ami gathering strength as it 
advances, exhibits the warmth of a sublime and imposing passiuu. It is repealed 
by every group of instruments, anil lakes every niument some new and une\- 
pmtol form. The mind of the musician-poet is at length fully explained, mill 
every heart is filled with enthusiasm ami delight. 

At the Second Concert Spiriutil, lii't-lhnvcn's Pastoral Symphony was per- 
formed; and, at the third, a new one by Lnchncr, the Capcll-Meistcr at Munich, 
anil who has been taiiving at Vienna for some lime. 

MosFttTINT To Moi.ihi'k M lumnv.— The directors anil artists of the orchestra 
fl. Honor* will give, in the course of next month, in ai.l of the subscription, a 
grand concert, entirely composed of the wor!;s of this immortal genius. Il was 
fitting that the establishment, which has [ mmled its own reformation upon the 
execution of the cAe/i-rf'tcMiTrs of llie great masters of the art, should take the 
lead in so honourable a design. 
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( has given her sixth concert here, with (if possible) r 
:t. Miss Clara Nuvello has also given livo delightful com 
,ng besides si the Concert Spirituel. 

THEATRICAL SUMMARY. 



lis Thursday last. Madame Alliena 



in til ih part are not vet torzotien. mill ii'.T ctk 1:1. weak it was, and pure 
style, am.rded muoitk-ate'ii [ili-n-ure 1" l\:<: ,UI,-ln,<,<,. The contrast ketwecll 
Albcitttxi anil rtssatidri wss manifest, and it ivis 1 1 1 o r ..■ f n i;.- cui surprising that llcr 
histrionic exertions, ns well ns vni-.d efforts, nvrr reeeived as eoldly and as lisi!i-»«lv, 
' '■ ■ ' ' ' i tic of full,.:,: senmd love. The truth is ' 



it ridiculous jiufSui;, tin 
persuade.) that Alberta**! ia an nrti*tt of the first rate 
was (used upon one really pretty display ill t!ie florid 
" Non piu mesta," the finale to Ito.shd's "i cM>j-cjifc/«. ' 



iln.i.w..,: A pretty lace !i:m [..iii'd :i};ure do mailcls ! miner, ill liii Majcs.1) M 
Theatre ; ami she will perhaiis stand, or rather dance her ground till a real 'i'eru- 
siclioreall star is iTi^a.md. Tin- Lolel ilep irluieiit is really '■ ion had." I'ur Urn 
rest, Her .Majesty ..lot Iut i;lns::ii us iiuit!i . t. n idi ,1 iuin«»s mo: ■. have alieujed 
the house every uiirbi sineo coir last number, ami r.ink and fashion t;race tha 



. .. e every n , 
hoses on every oeeaiii in. Of Mozart's '■ l>on t <iovanoi," with P- 
Albertaz/.i, Hniiini, L.hl.n he. mid Tamburini included in the rait, w 
to report progreat next week. 
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COURT CIRCULAR. 
Her Majesty and the Duchess of Kent attended divine service oil Sunday 
morning last, in the Chapel Royal, St, James's. The sermon was preached by 
the Bishop of London. The musical service was Dr. lioycc in A, and the anthem 
" I will aing of thy power, O Uod," (Greene.) Mr. W. Knyvett presided at the 
organ. 

Her Majesty the Queen Dowager also attended the service. 
The Queen honoured [he performance of Xornrn at her Majesty 'a Theatre on 
Saturday evening last, with her presence. 



MISCELLANEOUS. 
Festival of mil Sunk of tue Clekqy.— Same years ago, at a lime when 
the musical talent of the metropolis "as in a peculiarly degraded state, (he corpc- 
poraliou of this excellent charity enteral into an arrangement with lite members 
of the Royal Society «i" Musicians, fur a performance of sacred music, on the 
annual celebration of this festival. We scarcely need say, that since the esta- 
blishment of Ihc Choral Festivals in the provinces, and tile meetings of the 
Amateur Choral Society at Exeter Hall, the musical performance of Si. I'aul'a, on 
the i ; <.-»tikal of [lit- Sim. of r inr Clergy, hi« gradually sunk hi public opinion, and 
is now generally consulted alike ili^accful to llie profession ami the charity. 
It may be amusing to some to watch Sir lleorgc Smart waving his baton to a 
score of aueieut chorus singers,— a source of melancholy reflection to others, that, 
as the representative of the. profession, Sir 1 lecr-e should thus annually exhibit 
himself in a situation in which is demonstrated but little feeling for oar Pro- 
testant choral music ; but it is a source of sorrow to everv thinking mind, that 
this noble charity should suffer in its funds for the want of one or two indivi- 
duals who, possessing a sincere love for the art, might, with a little energy, call 

dedicate a mominc: in rendering aid In a charity which possesses claims peculiarly 

binding on every member of the establishment. 

Tun Coronation.— Sir George Smart is to be conductor at the approaching 
festival, and Mr. J. B. Sale cLsims his seat at the om.m. in vittue uf his appoint- 
ment as one of the organisls at the Chapel Royal, St. James's. Both offices will, 
it is said, brine: in considerable emolument. 

Hkktiiuves's Ciiiikai, SvMeiiiiM .— We arc happy to find that those persons 
tvho ;irc nit subscribers to tlie I'liiiharmomc Societv, will hive an opportunity 
presented them at Mr. Mnscheles' concert, announced Tor the Ml instanl. of 
hearing this noble -ymph™ y per formed in a style of .superlative excellence. The 

pi-cil in it's production ; and .\lr- Mo-cheles has secured Mr. Tilde lo sticngthcn 
the choir by the employment of the organ in the finale. Mr. Moselieles deserves 
the tlianks and support of all the sincere lovers of the art for this spirited under- 

M Em opolit a N Coscehts. — We refer our readers to our advertising columns 
fur the particulars of several excellent concerts, intended to be held lit the Hanover 
Square Rooms in the course of the present month. 

Miss Fahky Wvndham. — In our last week's number it was erroneously stated 
that Miss Kanny WoonnAM had left town for Edinburgh— it should have been. 
Miss Fanny WyniiHAM, the talented contr'alto, who was. attached to the Opera 
Ilufik comjiany during their performance in London. 

Mn, (.'. 1'r.nnv delivered a very interesting lecture on Sacred Music, at the 
Literary anil Scientific Institution, Oxbridge, on Monday evening, to a most 
respectable auditory. He was assisted in hi- illustrations by the Misses Flower, 
and Mr. Holmes, of the Royal Academy, who presided at the pianoforte. 

Hanover Sou auk. — On Wednesday the Royal Academicians, on Thursday 
Mr. King, and on Friday M. Sagriui, assembled their friends, and each afforded 
sn agreeable entertain meat to a full audi'.orv ; hut want of space compels us to 
omit further notice of the respective merits of the i>crfonn antes. 
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Royal IiranTcnoK, Alb bhiiibj.e Street. — An excellent lecture on tlie 
culti ration of vocal music as an inseparable accompaniment of national education, 
was delivered by Mr. Hickson, whose publications were noticed in our number of 
lait week. A band of forty or fifty children, who are receiving instruction in 
parochial or other schools, and are taught on the system advocated by the lecturer, 
that of singing by note instead of by rote, performed the illustrations offered by 
Mr. Hickson in support of his theory. These consisted of several canons, catches, 
glees, and simple airs, aet to wards suitable to school-children, and which were 
sung with spirit and precision. All the specimens introduced by Sir. Hickson, 
were highly applauded, and one or two repeated at the unanimous request of the 

St. John's, Waterloo.— Mr. Brownsmith, the late organist of this church, 
relinquished the situation in consequence of the vestry coming to the decision to 
refuge him a deputy on those tlays in which his appointment as vicar choral 
required his presence at Westminster Abbey. The following resolution was 
passed on the S6th ultimo, at a meeting of the vestry, over which Dr. D'Oyley 
presided ; and though strongly expressed, it is not more so than the justice of 
tire case demanded :— 

" Resolved unanimously,— That the best thanks of this vestry be offered to Mr. 
Brownsmith for the exemplary and efficient manner in which he has hitherto dis- 
charged the duties of organist to the church ; and an expression of regret that his 
recent appointment at Westminster Abbey haa rendered him incapable of filling 
the situation of organist to this church by personal attendance. 



Club.— The annual prize for the best serious glee 
r being confined by the members of this society to 
turday last. The competitors were -Mr. Walmisley, 



Chows and A Kenan Glee Cldi 
(the candidates for the honour heii _ 
ihaih-i'lvivij «aa decided on Saturday last. The competitor 

Mr. I. O. Atkins and Mr. Hawis; and the laurel was tome away by Mr. (wkiiis. 
A few seasons since on the occasion of a prize, the competitors were Mr. Elvey, 
Mr. T. Cooke, and Mr. Hawcs, when the glee (composed by the first named 
gentleman) which had gained the suffrages of the members, was rejected on its 
being discovered that the successful candidate was not a member of the club ; and 
a member with commendable generosity submitted to adorn his brow with the 
chnplet of victory so unexpectedly shorn from his youthful rival. It is a curious 
coincidence, that Mr. Hawes' musical abilities which appear to some disadvan- 
tage in bis airaugement of psalm tunes, shine with peculiar lustre at the tiles 
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RAMSEY'S PATENT VOLTI SUB1TO, 
IN Elegant Machine for turning over the leaves of Music, may be had of all 



LATELY PUBLISHED, 

jyjUSICAL 11 IST<)KV, Biography, anJ Oritidam ; hcing^ general^ rorrey 



I" ACRED MINSTRELSY ; a Collection of upward of One Hundred a 



CHRISTMAS Carols, or Sacred Songs, with appropriate Music, and on In- 



ORGAN FOR SALE. 
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MAY IT, 18B8. No. CXltf— Nlw Semei, No. XX. PRICE M. 

The choir-boys of Her Majesty's Chapel Royal, who are domiciled at the 
Adclphi Terrace, under (tie roof of llicir Master and Musical Instructor, Mr. 
William Hawes, hare, as we intimated in our last number, of late exhibited 
symptoms of disaffection towards the mode of government adopted by this gen- 
tlcman. We ate Riven to understand that (Ienuk, die head-boy, has been with- 
drawn by his friends, or ban seceded, from the establishment; andCooKE, a boy 
well -stricken in years, and therefore not likely, in the course of nature, to have 
remained much longer in the school, has (teen expelled. The latter has, we ate 
informed, appealed to the Bishop of tendon, on the propriety of his summary 
dismissal. If, also, a report be correct, that the pnrni rkriri of St. Paul's recently 
submitted to the Bishop of Llandaff, as Dean of the Cathedral, a Remonstrance, 
rctriof! forth a statement of their real or supposed grievances, it would B.-em to be 
equally apparent, that a spirit of dissatisfaction is, or was not confined to the boys 
or Her Majesty's chapel. 

Now we liave no desire, by a single expression, to wound feelings already, 
perhaps, exaiperated by the occurrences to which we have alluded ,* nor to abet or 
increase any want of respect towards their su[>crior, which may still be prevalent 
amongst the youthful mem ben of the metropolitan and royal choirs. Without 
deciding on which side justice preponderates, we conceive that it falls within the 
Kmits of our duty to offer some remarks on the differeuca of treatment pursued 
towards the Westminster Abbey boys, and those under the management of Mri 
Hawks, in respect of the emoluments derived from the exercise of their vocal 
abilities, at puttie' or private entertainments. 

. During their residcucc with Mr. Ha»b», his ecclesiastical pupils receive no'.bing 
in the shape of pecuniary encouragement, if we except the louiributions (we 1 e- 
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lieve of no great magnitude) levied by them on the occupiers of the stalls anil 
seals, at St. Paul's and the Chapel of St. James's Palace, on the annual recurrence 
of Christmas. As this money cannot be regarded as earned by honourable ex- 
ertion, there is an absence of one strong inducement to that spirit of emulation 
which it !■ desirable to cultivate, within proper bounds, in a youthful seminary of 
choir-boys— we mean, ■ fair participation, with their principal, in ihe fruits of 
their industry and abilities. This inducement forms one of the principal features 
in the system pursued with the young gentlemen of Westminster Abbey ; and, 
we entertain no doubt, has been one of the main causes of the character enjoyed 
by the boys belonging to the collegiate church, for propriety of conduct and re- 
markable professional skill. 

Mb. Hawse will not appear to he inadequately remunerated for the expense and 
trouble he incurs and takes, in the board and education of the lads under his care, 
if an average be struck of sums he receives directly, from the Civil List and Dean 
and Chapter of St. Paul's, for these purposes. And it should be remembered that 
thia is not the only recompense he dcrirca from his situation ; inasmuch as he is 
permitted to make merchandize of (he talents and time of his youthful choir, and 
to retain the whole profits attending their musisal engagements, independendy of 
" other considerable emolument) attached to the Mastership of the Chapel Boys."* 
Mb. Hi wes is engaged, throughout the year, to enperintend the musical arrange- 
ments at the Court dinners of various City companies, and the annual celebration 
of several of the metropolitan charitable societies. All the proceeds which, on 
these occasions, he derives from the exertions of the lads under his care, he coll- 
iders as strictly hia own due ; but the consequence is, that the boys want an incite- 
ment which exists in the Weatminster Choir ; and which has there, beyond 
a question, produced very beneficial effects. 

Let ua now turn to the practice observed by Mb. Tunis, the Master of the 
boys at Westminster Abbey. This gentleman allows the boys who attend dinners, 
or other engagements, a full moiety of the agreed price of their assistance, which 
is usually the same amount as that received, on similar occasions, by Mb. Hxwes. 
The Westminster chorister msy, therefore, on leaving his school, have earned and 
laid by a considerable sum — may have tasted the sweets of industry, and even 
obtained distinction in his profession. Tbe Paul's, or Chanel Royal boy, on the 
contrary, completes his musical apprenticeship withoat having comai anything for 
himself, save a few paltry shillings awarded him for hia attendance at amateur 

The effect of these different arrangements is, that the Westminster lad strives, 
by modesty of conduct, sobriety of deportment, cleanliness in person and apparel, 
and unwearied exertion, to win his way to the rank and emolument of head-boy ; 
while the Paul's, or Chapel Royal hoy, has hide reason to care about the matter.— 
he has nothing to hope for— nothing to fear— save the loss or acquisition of the 
fee commonly received by the boys at their departure; though he feels ercn this 
may be withheld from caprice, or from some other variable, or inexplicable motive. 
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ON TEACFIINI 



Ml 



Tub nineteenth century seems peculiarly 

rnnsider tin- pimli;.'i(.lis impulse giver Id nil 
tury, and which I us not yet ceised to open 





ing this chronological outer, 



composers, who crowd around us, and divide them aE it were by masses. 

The history of the arts affords no example i.f a developemen't of genius at mite 
bo powerful mid rapid ; never was any h.iU reunify so fruitful in taste and intel- 
ligence. 

If wc compare the c-.'lchraU'd imis : riiins of this period with the most accom- 
plished men in painting and literature, the parallel would be little favourable to 
the latter classes. Whatever merit these may possess, may it not be affirmed 
without injustice, that tin such strides have been made in tie sister am as have 
been accomplished lor music, by the ynh.s iiud science of some of her later 
professors. 

Music may he regarded as a universal c.ine'u.tgc, unnethin^ resembling the 
Latin of the middle ages, spoken by all the learned of Europe, and of which nine 
hundred and ninety-nine out of a [hoUMiini did nut understand a word. At our 
concerts and other places of musical n-ittlezroti*, it is easy UiobBervc how tran- 
sitnrv is [lie impression made upon the audience, who for the most part do not 
understand the language of the orchestra. Just as the euphony of the Bpanish cr 
Italian tongue, when spoken with the (.nsblian or 1'loreiuine accent, gives a id l- 
ing of pleasure to those who knew nulling of those languages, so it is with ti e 
greater | art of musical amateurs. 'I hey confess their ignorance, but do not speak 
with the less enthusiasm. Ask one devoted tn music, to give you the leading idea 
of the piece lie has played, to point out its variid dcvc'cpcmeiir, the succession of 
ideas, the connection of the [ihrascs. io translate, iii I'aci. thi- musical thoughts as 
he would do a phrase in grammar ; anil he will tell you he knows the value of the 
notes, minims, crotchets, Ste. ; he can count the pauses ; lie plays loud when he 
sees forte written, anil touches iighllj when he reads piiimi ; he can distinguish 
an adapt) from an allegro, can cress Ins hands with dexterity, and play with spirit 
when he seen c.o absi rd if you talk with him 



degree of importance, which parents of families attach to the study of music. 
Who ever thinks of asking,— How can the pupil perform a niece' of music he 
does not understand? how can he acquire a style when he Joes not know the 
meaning of a musical phrase? how can he be a musician without studying har- 
mony and counterpoint? 

The words composition, harmony, counterpoint, are pronounced in many 
families with a sort of terror. 
- Thus it is that the majority of young people read very badly, accompany and 
perform very badly ; and so it will I*, until [uii--ic.il studies shall commence with 
a good course of solfeggio and harmony, for this is the foundation of all ; it is 
the orthography and syntax of music. Rut cue objection occurs to us, and that 
is the small number of teachers of composition, so that pupils must be obliged to 
work at treatises on harmony, where the origin and principles of the musical 
language are, it must be confessed, explained with little interest, clearness, or 
method. We acknowledge we know not how to reply to this objection. We will 





CHARACTERISTIC PECULIARITIES OF FOUR GREAT 
PIANORJItTE l'LAYEKS. 



Liszt ia distinguished for the moat passionate declamation ; Thalberg the most 
refined loluptoousneta ; Clara Wicck the mcst ardent tnUiuriaimi ; Hensclt the 
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most Jriicalc lyrical taste. Thalbcre, pleases ut in the highcM degree, and often 
enraptures ; Li. /I L.'i^.-.i ns tin- id™ nf Mtpcruainnl piiwer ; t Lira W'itcV trj;i" 
}>: ns to iln' bijtkt i^ions ; llmiiolt r.™i;tiiiiliv eiL-it,-s ami -ratifies tilt ima- 
einatiun. In purity uf |i[;iviti}S we iumU j.I.l.l- tin hi in tin- following order;— 
Tiuliiery, n.ir.1 W;.vk, ile.ii.cl:, Li,/:. In ix'.cmpi.re .iliilitv, l,i,zt, Clara 
ll'kek. In J.-prti wannlh of feeling, Lii.it, Hcnscll, Clara,' Thalbcrji. In 
thorough acquaintance ivilh the ljr i Lil . t >[ ar i, Thalixir;;, Herisell, Clua, 
I i-'i. In ■ l.-.:,i:<,ii of .pirii. ; in knie.vli :!_c <jf tl.e tvmal, Tlialivrg; ia 
finu-wl,.,! (1 f ailceMtiou iiiiimi.T. Ho:>.,-lt ; iti'.cl('-rc.p,ci. CUra Wk-tl. In 
iiiumi-i! jiui-iiifiit, Liszt. Tlialber.. lit beaut v of tfusi-ii, Tlulborg. llcnswls, 
Clara, Lin/t. H.ilduess, Liszt, Clint. Kgoii-ui/Lis/i, IR-u~dL AdiiiuKnedgiNc, 
tlit-- merit of others. Tti.du-.T_' ami i lira. Not one srives tlu- character of a pi™ 
of music without ilk individual colouring of his own mint! ; not one plays accord- 
ing to the metronome. In physical facility. 'Mt.illi.T., l.'laia. ilcus.:lt. In apli- 
i. study, Liszt, Tlolln-r.., ( iar,i. Li cotiiptbitiun, I Ictisclt. I 'laying without 



Lilly, Liszt, 1 liaiberi, < 
Thalberg anil Clara. 



rep reset t U li i c cf the romantic, sehiml uf the French; Thjiiljerp, 
th.n of the Beilueiin; Italian ; and I lentil and (bra represent the Utrtuan seiui- 
tnenul school. (It. tkhuuiaa.J 
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insonet, IraiulattdbgG. H. Hvdmn. 
are bright, Canzonet, translated ij» 
, Cmipoirt, I'nrtni hy Lord Hymn. 



He. Dirt 
Sin, ;> il,i' ilrrjilrtx mebi 
Brkitkiiit <NI) llAttTKI., LEIPstC. 
1. — There be ntiiic of Jlemdy's dn»ylders, Cnn^vnel, jin-trij lnj l.ard Ili/ron. 

JViit Dnmiiie, M filrt fur ivo .•npn:iii nud ultn. Siivn.t.o. 
0,—I.aadnte purr!, lintel for lira Mi/irani ii/nl alt', trith double choir. Ditto 
7.Surrejit fiantar, ehnrnl Mnlrl fur tretife nice*. Ihi ro. 

The vocal melodies of Mendelssohn, itl Iheir simplicity ami ]uitl>0S, polished 
unity, coimiletciicis of thought ami expression, exhibit a strength and purity of 
emotion, which at once carry them, like music from Heaven, into the depth- of 

No. 1 is characterised by a f.isi-i n ni i leu denies : ilie chan-c into the relative 



" Spring," 
get t in the 



selected such hymtis as do 
Protestant, anil which all Pro! 
Biru.cii.-iHT, The " Laudato" in a j.L-rlVrt >;err: 
ami iacil. character, will prove*, dcliglitt'u' " : 
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MET ROTOL I T A M tJONCERTS. 
Mb. Mori's Concert. — Her Majesty's Theatre, on Friday night, was crowded 
in every put by a very fashionable and respectahte audience, Mr. Mori having 
kept his word in rendering ihc concert one of the most attractive of the season. 
There were too grain! displays in the scheme, vihich carried everything before 
them, and which east a comparative gloom over all oilier ellbrls, however prt.it. 
These were Dodder a performance of the Fantasia on themes from Donizetti's 
k Anna liolcna I 1 I 

other things which usually call forth the greatest enthusiasm. The " A tc o 
cara" of l,risi, LahlarliL', Ki.biui, and Tamburini, win eh we never beard Wore, 
but it was eninn-1. tell li.-tlcsslv on the ears of the ainati urs, merely because it 
succeeded Persiaui s " Ah non erodes." It was a great triumph for the latter 
anhlt, .mil never was tliire a more rapturous demand liir a repdilioo of lier 
■srotmdiiijr tnur< tie fim-r, which the second lime she raised in the richest pro- 
fusion. As f l)t Dodder, he fully confirmed the opinions funned of him on his 
ttrUZi it liliasoii's Concert. The expensive urena of the Opera, House is, never- 
theless, nut the besl calculated for pianoforte displays, as the majority of the 
audience cannot watch the manual dexterity of tliu pcrfcrrocr. 'i'he Ih'-h.Jh- inn; 
diil Utile ; but what lie did was in every reipeet worthy of his reputation. He 
jHre one of Mavs.dcr's cunccrros, ami with l.iiidLy n line!, holll .if whirl' were 
nun ilauded llcirtmryi'i mi the tiilte, and l.al ail tile harp, played the 

playing of the overture to Uer Freiscliutl ivas exceedingly line. Ill eon sequence 
of a dispute with M. I.apnrtc, whose conduct w.- think wis shabby, IVrsiani and 
Grisi were no! allowed to sin;; the duet " Sul' aria," from the Marriaen of Kiearo ; 
and the former, thetefori-, sunt; " llatti, h.nti," and wish Tamburini. "' I a ci 
darcm." (.irisi and AlhertaKsi sail;; the " Kulirii a le fctisce," from the Kcnii- 
ramide: it was a finished display, although ivc should peter a voice of more 
compass in the " depths lielow" tliaii Alb'Tl.a//i's fur die due ciicet. Mr. I'hillips 
obtained an encore in Balfe's " Light of other days," the cornet k piston obligato 
in which iv. is nicely played hy Harper, juu. Iv.mholl' had also to repeat bis 
barcarole, '■ Or die in cielo." The o'.ber vocalists were Madlle. Placci, M.nlllc. 
lareiunii, Mr-. Hishop, .Miss U'uedham, and .Mi.. W'oodyalt. Trainer, Mori, and 
Tolbecquo were leaders, and Costa conducted. The concert bad the besetting 
sin of being intolerably long. There were but few persons left at one o'clock in 

and the band transformed the. rev. into a galopade. 

Mb. Hawks's Cohceht.— The annual concert of Mr. Hawes was given on 
S.'.urday uicht at Willis':, llonms. lying -street, Si. James's, and v 



any very great magnitude, but it was a 

factory selection in many respeeld. Miss 'Isabella I'rcscott, a daughter of Mr. 
dashes IVesooit M"ardc, the trai'rdiari, made lier lir-t appearance in public. She 
has received iustnielimis from \lu,cheios, and a favourable impression as lo her 
t deals, as a pianist iv as produced hv her clever [n rfor malice ill Tbalberg's fantasia, 
founded on airs hum Don Juan. With time and practice, Miss Fresco It will 
take her -.tand in Lhe profession, tiiulio llcgomli played poor Nicholson's t'art- 
Lcia ou "Hope told a Haltering tale," mi \Y hc.atstWs concertina, in a very 
surprising manner. The remainder of the programme was vocal, consisting of 
madrigals, glees, and solos. Of the former, there were llorlcy's '■ Now is the 
iiinnlh of Maying." and il'ceikes's " M'c shepherds sin;.'' Uishop's glee, " Mow 
gentle -ale''" ivas en- -ire-! . and Miss 1 lawe'i {a clover pupil :if Mr. K earns) recoiled 
a like coiiiplhnent in her ballad " As 1 walked by myself." The other vocalists 
were Mr., E. 3e„"uin. Mist, llruc.e. Miss U'oodya'.t, U'ilson ; 1 .iuhilei, Horncislle, 
Iteniielt, Itobius.m. Urailbur. . Spencer, Kinr. K. 'I'.Lvl.ir. .\tkin-. Ivliott. hv.ms. 
Hawes, MoKlcy, etc. The iiK.bt amu^ine; nurtioti of the scheme was .Mr. I'arry 
jiin.'i Italian Opera Remiiiisrvnces, which bring before us the great Lablache, 
Grisi, and lvanorF with striking fidelity. 
Socibta Abuonwi, (fourt* Concert.)— Fart I.— Symphony in F major; 
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Beethoven. Duetto, MjuL Albert azii and Mr. Phillips, " Belli immago," (Semi- 
ramide); Rossini. Aria, Madlle. Carem.ili, *' Sc Romeo," (Capuletti) ; Bellitu. 
Cantata, MSS, Mr. Phillips, " Orpheus,"- Violoncello Obligato, Mr. Lindley; 
Harnett. Scena. Madile. Allierta,.zi, "Nacque al aflanno non pin tnesta," (Ccne- 
rcnrola); liossini. Overture ( Kuryanthe) ; 1Vc1.lt. I'txrt /l.-Ovmiuc (Lo- 
rloiska) ; Cherubim. Aria, Miulilc.'Carcmoli, " Ah' st In rtormi ;" Vaccai. Fan- 
tasia, horn, Sift. I'u/ii , I'uifi. Seem, Madlle. Albortaz/i. " Mv thoughts which 
forth bad wandered," (Maid ofArtois) ; Balfe. Trio, Madlle. A'lberUia, Madlle. 
Camnoli, and Mr. Phillips, " Dupu dm: histri." i Dunns Carina) ; Mercadaatc. 
Overture (.Toko) ; Lindpain'cr. Leader, Mr. Mori. — Conductor, Mr. Forbes. 
It is really too bad, with the talent composing the orchestra of this society, that 
more pains are not bestowed upon the performance. We can only attribute the 
tendency to lad plaviuj;, ivhieh is the distineaiisliiui; feature of the instrumental 
pieces, in the want of influence of the conductor, who is a mere cypher. Why 
arc nut the amateurs in the hand kept in better *ur<-ri!l<:nri Y Surely something 
like one efficient rehearsal might lie managed, so as to prevent the inequality now 
Iih> often ippniit in the execution of theoverturo an.] symphonies. If we could 
not get a piano from the instrumentalists, there tvaa no deficiency in ihe farlc— 

tile h—hiiinig end. The vocal pioc-s w.-re very irniiilerenUy accompanied 

hy Mr. I'mbcs oil the pianoforte,— lie distanced tin- unfortunate sin-crs ihronjli- 
Tl:c Mademoiselle < '.Ircri'.iili, "1)0 appeared for the second lime at these 
" as crucllv useil in both lut sou ( ;s. am! iiulhinp lint licr hoc voire secured 
re in Vaccai'aaria. She must, however, study hard, for she lacks style 
' "icrtazzi teas called upon to repeat Iht florid display in " Non 
.unly excels in this bravura, her cadenzas are elegant and 
implished. We are curious to see the score of Mr. John Harriett's 
cantata, done for the first time on Monday, Our impressions are strongly in its 
favour, as a very fine piece of writing. The recitatives are impressive, and the 
leading theme graceful and flowing. Lindlcv revelled in his obligato, which 
afforded him every opportunity to brine; out his breadth or tone, and to exhibit 
his crisp execution'. Tberi: was iiineli applause licstoaed on the cantata, of which 
Phillips had a due share, for lie was in good voice. The large room of JJer Ma- 
jesty's Theatre wan well filled. 

Mir. Nun's Smiso Suihek Mcsies i.e. — There was a plod it t [etui an ec at 
the Hanover S|uare Huoliu.mi Monday nurht, to hear the Mil joined selection :■— 
Purl I.— (Juartet. in (i minor, pianoforte, violin, tenor, and violoncello, Messrs. 
Neste, 1'. Cramer, Hill, and Ki.-if; Muz.ir:. llec. and air, " [ shudder at my 
past career," Miss Hulhv ; ,lno. Th-uisuii. 5ulo, harp, Mr. 'i'. IV rich I ; WrL-ht. 
Air, ""He sad thus to fail," Mr. James Iteniielt ; Benedict. Fantasia, pianoforte. 
Mr. Neate; Thalbcrg. Air, " HciniKeh," llerr Kuril'- Heise-er. (Juartet in 
D, two violins tenor, and violoncello, Messrs. K. M". Thomas, ^ i]]ey, Mill, and 
Neate ; Beethoven. Par( //.—Sonata, in A, pianoforte ami violoncello. Messrs. 
V. Salaman and Neate; Hecthovcn. Canzonet, "My mother bids me," Miss 
Dolby ; Haydn. Concertino, in I), violin, Mr. !'.. \V. Thomas; He BerioL Air, 
" Sombre forct," .Mrs. Ilishop, ((Juillauiue Tell) ; Hossini. Fantasia, pianoforte, 
Mr. Neate ; Neate. The gem of the scheme was the quartet in lj. It was 
admirably performed ; nothing could exceed the case and precision with which 
tile inttuirt •■ were observed by"t'aeh performer. Tile slow toovemcnt was delicious ; 
it is so replete with meledious iiiu;.cry, and the com hi din; one is equally as 
fanciful, and beset with difficulties, exacting the most careful playing to take up 
tlie ever varying points; a more lun-lj quartet one could scarcely wish to hear, 
and the amateurs were loud in lluir praise. .Mr. Neate 's success was again un- 
questionable as a violoncello performer in the sonata, in which Mr. C. Salaman 
played with remarkable vigour and delicacy of touch. The two fantasias given 
toy 'Mr Neate, were hot!) well received, i-s)Hvlaliy that by Th.dher.e, on the 
themes from " Don Juan," In the Inter we lln>i:;;ht .Mr, Neate somewhat tame, 

Mr. HUHs a.°verv nks tenor pcrfomSr?' Mr. Thomaa't attitude is" n™nlj°afld 
ungraceful, and lie may easily reuu.lv the defect, for it mars the effect of his 
steady style uf playing. The solo un the harp was the hacknied " CJod save tbc 
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Queen" There mi nothing striking in the variations, but Mr. Wright's display 
was by no meant unworthy ol the approbation bestowed upon it. Miss Dolby is 
improving — both her songs were well sung. Mr. Bennett, with the exception of 
a cadenxa in bad taste in the first verse, demands oar eulogium. Mrs. Bishop 
having been detained at another conceit, came late to delight her hearers ; Kioff, 
to fill up the time, singing another German song in addition to the one marked in 
the programme. Mr. Bishop web prevented by indisposition, from presiding at 
the pianoforte, anil Mr. Neate had to go through the wearisome taslt of accom- 
panying the vocal music and solos. There was every reason to be satisfied with 
the classical treat provided by Mr. Neate. 

Ma. J. BaLMR Cbatiehtun's Cunokkt. — Bland were the smiles of the 
" ladies fair" who were fortunate enough to obtain seats at Mr. J, B. Chatterton's 
annual concert on Tuesday morning at the Hanorei Square Rooms, and frightful 
were the frowns of the iii.my disappointed visitors, who in vain attacked the 
orchestra and galleries, where the sweet sounds might be heard. We certainly 
shall not attempt to critids.: iliu twenty-live pieces contained in the programme. 
They were, however, of the works of Mozart, Cimaraa, Rossini, Bochsa, Meyer, 
Dumietli, Alari, W. H, Holmes, Vaccaj, Mrs. It. Lennard, Mayseder, Sacchini, 
Haydn, Corelli, Fioravanti, Bellini, Winter, Nicholson, Phillips, and J. B. Chat- 
terlon. There was consequently no lack of variety. The harpists and the 
harpitea were both delighted with the performance of the entrepreneur, who has 
in sooth a fine tone, and facility in execution. He waa moat successful in hia 
fantasia on a Russian melody, although it was " compose,! for the occasion,'' which 
means generally that it will never be hoard again. Mori played as usual May- 
seder. The vocaliata we did hear were Mrs. Shaw, Mrs. H.R. Bishop, Miss 
Bruce, Mademoiselle Flncci, Mademoiselle Caremoli, Ivancff, De Bcgnis, and 
Begra. Miss Fanny Woodham, Miss Bitch, Mr. Parry, jun , were announced 
for the second part, for which wo did not stop, losing Richardson's flute fantasia, 
and Lindley and Dragonetti's coticertante duct. We were, however, worn ont ; 
for to hear the same tilings mommy and iii^Ht will "ear out the greatest faiuUico. 
Really the proprietors of the Hanover Square Rooms ought to supply a noble 
"e of rooms for the use of the " recorders" of things musical. We had 
on the p' " 



1 display of Mr. Holmes on the pianoforte,. 



rons'.-ijiit-iicc of Madame Dulckcn li.iVin^ presented her enro gpem w 
in pers]iective, " at a very short notice kindly consented to perform, ir 
divers freaks of his latest fancy. Rooke's AmUie was the victim, and dismal was 
the collection of common-places strung together " full of fury and unceaaing 
sound" with which .Mr. Holmes favoured us. It was unadulterated trash. 
Another "novelty" was an MS, lulla.l. rather t ijiiinjL.illv aniiou need, sung by 
Mr. Phillips, but wiiiirh we hujic w.is bin ioni pjii lion It waa called an " Invo- 
cation to Spring;" bnt it must have been a misnomer, for it waa a cold cheerteaa 

Mil. Hieu.uiii Chit's Khoinii Mracu. SoiiiKr.— At night, on Tuesday, we 
again found ourselves at our old quarters in the Ilanovct Square lluorna, ata 
muster of flute amateurs. The pianoforte duet by l'ixis struck us as beinp the 
most striking and eHeerjve. It was exceedingly well performed by the Misses 
Broadhurst, who arc accomplished pianists. Heinmcyers playing was much 
admired : his style is very elegant. We recommend Mr. Clinton not to compose 
for this loiris, or any other soiree ; it was sorry stuff, and as we think very 
" unfluteable-" Hausmanti will make his way, if he plays always as well aa he 
did in the trio. Mrs. Shaw sung beautifully, Miss Itainforth efficiently, and Mr. 
Begrei affectedly. 

Ancient CoscEnTs. — The presence of the Queen Dowager at the rehearsal, on 
Monday, and her Majesty yesterday evening, at the siith meeting for tins season, 
attracted ail unusually brilliant auiiieru-e. 'I'lic vnealiils were lirisi, Mead. Shaw 
and Bishop; Rubini, Tamburini, l.ablachc, Hobbs, and Phillips. We record 
the program roc, which emanated from the director for the evening, the Duke of 
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jetn), Cimaroaa ,- Song, Not) I 

id Clio. The marvellous work (Oration), llavdn; Sjtip, 
Lei die bright seraphim (Sampson), Handel ; Aria, 11 mio toora (Don (So*.), 
Morort; Resit. Divine Annate, Duel »nd Cho. To arms (Bonduca), I'ureell ; 
Finale to the First Act of II Dun (-;iovanni, Mor.art. 

Act II. — Overture (Anacreon), Cherubim ; Aria, Snirtum et teTribiJe {Con- 
litcl.or). rcrpijlesi ; Madrigal, Nmv is the motdli of Maying, Mode]' ; Aria, 1 
inio ben (Nina), I'aisiellu ; Trio, Corelli ; Son,;, (iralias agiimis, Gugliclini ; Clio. 
May no ras.1) intruder {Solomon). Handel; I'rephiera, Niuiino l)io, Winter, 
liocit accc, But bright Cecilia, Solo ami Cho. As from the power, Clio. The 
dead shall live (Dryden/s Ode), Handel. 

PROVINCIAL. 

The Italian Cteba at Ebisdl-iuiu.— The performances of the Italian com- 
pany give universal satisfaction. The house was crowded on Thursday night, 
when the entertainments were Riccfs opera " Un Avventura di Scaramuccla." 
Tlio scene, where Toniasn, the peasant, intrudes iuiiosil; the band of players, and 
fter much uproar, taken tn thy gunnl-housi;, Mas highly ludicrous, and the 
" >r Bellini, ami the comic effect which he imparted 
The iuhse([iiviH scene, in which l.ablaehe, junior, 
C atone, and Saiuiuirico flp[war as Scarauiuecia, Lelio, and Dotnenico, bewailing 
the uncertain chances of tile stage, was equally iniraaHsd, and was enlivened by 
* ' m of satire and pleasantry, which gave additional relish to tho music. 

'as heard to great advantage in several pi 

rfriul in the part of the Count of I'untigny, atid her graceful anil imposiu); pre 
Bene*, joined to her vocal taking, produced a deep impression on the audience. 
Her voice is a contralto of the richest ami mast melodious quality, flexible, and 
of surpassing sweetness, though liv mi means powerful Her lowest notes are ei- 
e[cd;u i :ly beautiful, and tlie compass considerable, for a voice of the kind, tier 
articulation of the note- is distinct, and she ship's with perl'crt ease, and with ex- 
quisite UEte and expression. Her tneWflnaui note* ctplinMd every ear, while ber 
whole demeanour is marked by an ease and finished grace, that gives fine effect to 
her other talenta. With what softness, and beauty, and appropriate expression 
did she sinji the first air which introduced her to her admiring audience, " Mi fa 
Lclio brutto muso ;" anil when Scarainuecia asks her, in the character of the 
Count, if she lias decided to marry Elena, and hints at the reproaching voice of 
the world, what a Hue satirical expression she gave to the words— 

"II mondo, o habbuino, 

II inondo ridera." 

To the sons " Lc pin Icin-iadrc t ainabili,'' she imparted unspeakable softness 
and beamy. I.ablaclu- i'ol'y sustained his pari in this scene; and to the wmj; 
■' I)ch ! prcgo, lasciatcla partite imioeeutc," he gave an cxprcsssoti of tenderness 
tllat was truly luuclling.— Kdmliliiijh Cuurtmt, I'Jih .Mai;. 



CHIT-CHAT FROM THE CONTINENT. 

I)iii>iulv. — Seldom has such enthusiasm bee:] excited by (he perl'ormancis 
at this theatre, as has been produced by the opera " I .es Iluneiiots." llul it is 
only justice tn say thai the performance of the artists have bad a considerable 
share i:i its mjcess. Mail. Schrocilcr IVvrictit is above all praise in the charac- 
ter of Valentine, The l.i. I representation was nude for the beiiedl of this actress, 
previous to ber annual departure ; and on this occasion, although the price of 
admission was doubled, every tit-let teas disposed of a week beforehand. Mayer- 
beer bad been tnviutl b; llie iiian:ij;er to a^Ut in the perforin ir.ee, anil the pre- 
sence of this celebrated master was rapturously welcomed l;v the public Jlayer- 
bevr left Dresden the (oilowny day for I'aris, ' 

Ron:v. -The re: idi:iit<; in this place have just c.i:tic to .1 dcei.ion north v of th.' 

country of Boicluicu. Instruction in music is to be introduced into all tile tnnni- 
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cipal schools. Such a step combines at once the interests of civilization ami those 
"I' ihe art. An acipuaintimce niili ihe elementary principles of music, can mil fni I 
in refine and polish thi; minds ninl manner. (If the lower clas-vs. Ami win* 
knows what may one ilay result from the soarings of a talent, which for want of 
early culture, would for ever have lain buried and useless ? 

Vievva.— At a concert lately given at Vienna, for the benefit of the destitute 
inhabitant* of the inundated towns, M. tiaigcr, a t.'orman pianoforte player, 
proved himself worthy tul« classed with (linl brilliant oiiiisfellntinii of masters, upon 
whom the eves of all Europe (ire now Jived '.villi admiration. linger'* name is 
worthy of a place beside Chopin, Liszt, Thalbcrg, and Doehler. 

Biivsskia — The concerts a: Brussels liurin;! die past season, have been no less 
brilliant thai: those of Parts. Many distinguished .mists li.nu ljfCll present; 
anions others lie Heriot, whose name is associated with sad but delightful recol- 
lections, and whose latent* are liv no means of an inferior order; Mdllc. Pauline 
(iarria, a young singer, from whose voice and manner we augur much, with M, 
Servay, Cample, Ac. 

A N'kw Invention.— Lt is s.iid that an Italian, named Mampieri, has invented 
a new method, by an acquaintance with which, persons who are very slightly 
versed in muj.ic mav roinpu-e w.ih/rs, ipudnllcs, and even symphonies for the 
orchestra. It may be right to add. that ihe amber does nol-sei-iii to have pcuiited 
by bis discovery, never having published any musical norfc. 

lh Takti Palpiti. — An anecdote is in circulation which bears hard upon 
Itossini, and by which he is likely to be deprived (it llse until;: rsllip of one of llis 
moat papular melodies. A composer named Ilarroni. much esteemed at Florence, 
in the fir.1 half of Ihe eighteenth century, like the illustrious liecthnvcii, lost ali 
at one*, his hearing. Tie consulted the physicians of the place, but if we may 
credit Boileau, it was never famous for the successful cultivation of the ait of 
Hippocrates, for he Bays — 

Dans Florence j i.lis civait an inedeeiii, 
Savant liable ur, dit on, et ce.ebre assassin : 
which may be Eiiglislied— 

In Flortr.ee there lived a physeian of yore. 

In boasting much skilled, in despatching much more. 

Though our composer doubthss met with inane boasters among the Floren- 
tine faculty, he found no assassin, and, in despair, set out on a pilgi i.n.eie to 
Notre Dame, at Lorelto- There a miracle was wrought in his favour, and he 

rHiy1ifcthc?. hF Thiif™^erfornieil un^r^ti^^Litmle'tMtataHta fata, 
for the first time on Ihe I .th of Aneosi, This Litany is lepeated aimnsily 

at the feast of ihe Holy .Mother, 'lios.ini when ai the No'tre Ihnne de Lore 110, 
was so struck by the beauty of this cantilena that he noted it down, and iniro- 



Ucnner possesses, in a high degree, this duality. Need we say that the singing of 

Kalkbrenncr has all the character t lb profoimdest study could p ro- 
il m-e. It is impossible, say s ,i Sir.ishinii;.- journal, to hear ; ic h.dliaiK. o.ip- 

litating. and eleeaiit -style, iiindui with a more pcrleo: nieebaiiisin than iliat 
of KaYkbrenner. llillieolties ' no longer exist for him, or exist only to elicit 
Ihe power of bis talent. 

gruund 1'irt la Chaise to the memory of" Bellini. Il is placed a little behind the 
tomb of 1'elille, anil, bv a happy :.i.pri.\iiiiatiiin, between the toll lbs of lircHV 
aud Buicklicu. It consists of a square pedestal from ten to twelve feet high, and 
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the figure of ut angel, intended to represent Musk, crowned with cypress, and 
holding in it* hands a lyre, supported against its breast. Great credit is due to 
the sculptor, Marachetti, for t£e conception and execution of this noble work ; 
but especially for the disinterested way in which be caine forward on the occa- 
sion. The subscription opened to defray the expence had only reached the 
inadequate sum of 13,0011 francs, and the pious design might have been frus- 
trated, had not Marochetti offered to sacrifice time and money to this interesting 
object. 

Naples. — Two young virtuosi named Taglioni (a name so dear to the arts) 
made tbeir appearance lately at Naples, in an opera which Signor Tavantino bor- 
rowed from the Frencn, and entided, / due Savoiardi: the music was well sus- 
tained by the interest which always attaches to young drtutonfes. 

Mannheim. — An old violin is in the possession of Freniel, musical conductor 
at Mannheim, which once changed masters under very peculiar and curious cir- 
cumstances. It was purchased by Connt Trantmsnsdorf, master of the horse at 
the court of Charles II., of Jacob Steincr, a native of Absam, on the following 
terms:— Thirty -five louis d'ors to be immediately paid to the seller; and the 
Count further engaged to give him a good dinner ilaily, s coat embroidered with 
gold yearly, and two casks of beer. He promised him besides six florins monthly, 
and whenever he married, to supply his kitclicn with hares. Me was further to 
give him twelve baskets of frail annually, and as many to his old nurse as long as 
she lived. Tile seller survived ibis agreement fifteen years, and the price of the 
violin was calculated to amount to between tttttHJ and B000 florins. 
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One of the most numerous audiences ever assembled within the walla of the 
Italian Opera House, was collected last Thursday night. At the first rush, the 
nit and galleries were filled, anil before the curtain drew up, hundreds of amateurs 
had found a " refuge for tile destitute " behind the scenes, at every nook. The 
theatre, commanding a vietf of the stage, was occupied by a dense mass of anxious 
spectators. The excitement was indeed immense, and large sums were in vain 
tendered for a box. What caused the presence of such a multitude ? There was 
no novelty — it was an old opera — it was not the iebSt of a new prima donna, nor 
was there the Taglioni, or an embryo rival to be seen. The magic name of Mosart 
was the aeeret of the attraction— the performance of the immortal " Don Gio- 
vanni," was the magnet which drew together the art-loving dilettante, who when 
there is really good music, will emerge from the east and the west, and careless 
of fashion, will not hesitate to applaud to the very echo, the master-mind's 
musings. The haMtui* on tlitir stock nights, may luxuriate in Bellini or Doni- 
actti, but when the lessee appeals to the hearts and understandings of the musical 
world, he finds a ready response. It is undeniable after watching the reception 
of the " Giovanni" this season and former ones, that there really does exist in the 
public mind, a taste for, and perception of, the classical and beautiful. It is a 
useful lesson, and much profit, intellectual as well as pecuniary, may be gained 
by the example. Ii is demonstrated ili.it iiiidicnrcs ni;iy lie rocijrrugiiled, exclusive 
of the regular subscribers, who will be grateful for the production of works of the 
severe school — something which satisfies the juil^nii'iit a* well .is appeals to the 
ear and senses. After such a triumphant demonstration of the enthusiasm of the 
Mosartians, there is every inducement fur M. Laporte to persevere in the bring- 
ing forward of the best operas on the off-nights. And yet we wish he was not 
compelled to resort to the miserable means which he employs for that purpose. 
To propitiate the subscribers, Laporte can only produce Mozart on an alleged 
lviiHlt ni^lit, unit In- hm'f any name for his object. Last Thursday nie.ht no 
more benefited Tamburini than it did any of hia i olleagues, but the truth must 
be told; the subscribers will not have the Herman masters— the light flimsy 
modem Italian arc preferred. We doubt whether M, Laporte would succeed in 
the attempt to lead the. uste of his chief supporters — he must of necessity follow 
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in their wake ; but it is > question whether a distinct (peculation for the satisfac- 
tion of the judicious amateurs might not be made to answer. At all events let us 
revel, by way of contrast (for we are cosmopolite in musical matters,) in the " Batti 
balti," on Thursday, and on Saturday we will be pleated with the polacca " Son 
vergin vezioea." 

The cast, on the present occasion, was as follows -.—Donna Anna, Grisi ; Oortna 
Elvira, Madame Albcitazii ; Herlinti, Madame Peraiani ; Don Giovanni, Tainbo- 
rini ; Don Olluvio, Riibini ; Leporella, l.ablache ; Maittlo, Di AngloU ; // Com- 
mawlatore, Morclh. The mite en seen* exhibited more than ordinary care ; the 
view of Pandemonium waa exoeedingly well managed; Coulon having drilled an 
extra quantity of demons, and the property man having prepared a plentiful dose 
of blue hoed fire, if the celebrated Bartholomew Richardson— he of the fair, 
not of the massacre — bad been alive and present, it would have broken his heart to 
have gated upon the Ghost as he ascended in die last scene—it waa delightfully 
supernatural. Leaving the scenic adjuncts, we must allude to the histrionic and 
vocal touches, i lere united, Lablaclie placed all competitors in the most remote 
shade. It was enough to make Mozart start from his grove, to hear the tone with 
which the statue was addressed — " O statu* gentillisaima," and then his pranks at 
the supper table; his "nolle egiomo," and the " .Madatnina il catalogo. These 
are prominent excellences ; but who can describe his wonderful assistance in the 
concerted muaic? We despair, in our time, of ever seeing his like again in this 
respect Lablaclie is a musician ; he has a vivid perception of die serene and 
beautiful, and he is overjoyed when he baa a chance of singing really good phreiea 
which appeal to the understanding as well as to the heart. No singer more 
despises the vitiated taste of the day than Lablacbe ; and nobody regrets more 
than he does that no other course was open to him than to pander to it, or else 
retreat into obscurity. Next comes, in importance, Rubini, whose "II mio 
teaoro" waa of course encored. There arc so many beauties in his style of Bulging 
this lovely air, that he almost reconciles us to the redundancy of ornament in 
which he indulges. T.uuburiui is as gay and as vivacious as ever ; his " Fin- 
che dal vino" is replete with rattling gaiety, and was asked for a second time unani- 
mous!;-. \fr wish the audience (ill;! I;een firm iii having the serenade again, 
"Dchvicni alia fenestra." Tamburini sung it delightfully, and was ably sus- 
tained by Mori's accompaniment. The sooner Morelli gives up the Qkait the 
better ; he has riot the shadow of a shade knowledge of the sepulchral notes which 
he has to pour forth - even Aeginli was preferable. M'e have reserved our remarks 
as to the ladies last, lnvaine we really think the lords of the creation were the best. 
Of Grisi we can only say, that she retains all the imperfections which have been 
formerly objected to in Dimna Anna. The trio, although it was encored,— 
" Pro'egff.i il giufto cielo," — was ruined by the ill- judged -.hake- crescendo ; and 
she also, at other |>assages, took great liberties with the text. Her greatest hit is 
in the death scene of Don Pedro; lint it is a fine situation, and can scarcely fail 
in any hands. I'ersi nil's acting of Za-Vma was (|iiiet and unostentalious. In the 
" Vtdrai carino" she displayed her great capabilities, anil in the " La ci darem " 
proved herself to bo thoroughly cognizant of the composer's meaning. The duet 
was rapturously enuireil. In the " Haiti ! batti " she did tun cre.ite the sensation 
w. bad anticipated : perhaps if she takes it lower on a future occasion, she will 
find reason to be satisfied with the original key. In all the concerted pieces 
she was of invaluable aid. A failure could only he expected from Albertazsi, 
for the music is too high for her. It would have better suited Persian!; but 
then Zrrliuit would have hei.-n sacrificed. »"e wish [lit superb sceua of 
Elvira had been restored, as well as the whole of the music in the last scene. It 
was, however, altogether a jjralid Held uiylit fu: the Mo/artialis, and may we have 

There was no ballet, hut there was a divertissement, in which Madlle. Nathalie 
Fitzjames was tremendously hissed, which was not in good taste, as the disap- 
probation ought to l:c directed towards the manager, fin attempting ro f.iist upon 
the public a fiyuranl- hum the ,\ carleinie lloyale il! l'jris. m Ihi- Kill) miles, a first- 
rate i.hmsFu»e of that Terpsichorean establishment. 

On Saturday, there was an rni^itr of an . xeiiing nature. After Persiani and 
Rubini had enraptured an immense assemblage of rank and fashion by their 
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singing in " Lucia de Lira mei moor," there m an attempt made to repeal the 
ballet of La itessomulancc" for Madllo. Nathalie Kilajamea. After a long- 



l.a Hcssemblauce" for .Madllc. Nathalie. Kiujamcs. After a !ong- 
^"-■jon and other noises, symptoms of more active hostility were 
habitant, and then I .aporte found it necessary to come forward 
he pleasure of the audience. He was responded to by shouta for Taglioni, 
■-, Fanny Elaler, &c Laporte replied, that the tint had refuted bis 
uuenu terms ; the accood vas ill ; and lie had a medical certificate to that effect ; 
and the last was coming; but the Parisian manager would not permit her Eo join 
his company before the next month. I ie said it was not his fault that the ballet 
was not better, as he could not rind talent. The speed) produced some efleel; 
but the disturbance again began when the ballet re- com me need, and lasted till the 
fallinf; of the curtain. YV« must mention that it is not true Taglioni has been 
offered " liberal terms." Laporte proposed less than the " Sylphide" can gel at 
any obscure theatre in the French provinces. She comes to town next week, and 
will probably appear at Drury-Lane, aa Dunn has written to her with a carte 
blanche. Fanny Klsler might have armed sooner if Laporte had chosen ; and 
we ask why was not the real Fitujames engaged ? She would ha"e been, at all 
BTrnta, a good substitute, llcr .Vlajcsiy was present. 



On Tuesday, Bellini's Norma ; and the last act byway of" novelty and variety," 
-" lie " Puritani," Feniani not being siifficiendy welf to appear in the last act of 
" Sonnambula." aa originally proposed. Another riot was expected; 



Wo need no ghost to tell u. tliat the thread of life is of a niiiie;^:! yam. or that 
of all its strands [lie theatrical is tin: nuts', ctu ijru.rvtl. II ope and disappointment 
run ihrounh it, now pore white, mnv jet bf.iel. ; arum Uending into the fin lit e,r.y 
of I rue homespun hoddiu, and then decpenin:; in Hi tlie shn-.le of Oxford kersey. 
Or, to vary die metaphor, they see-saw up anil down as hoys on a plank, bump on 
the ground one minute, ami 'fly-catching in the irr the next ! 'I bus we were to 
have had a new tragedy from the pen of the author of Inn, when an actress is taken 
ill, and the play is postponed *iw diet this is the black strand of our first meta- 
phor, the earth salutation of our second. But then comes the prospect of a new 

^Still Mr. Talfourd's tragedy lias been printed, and if not fortunate enough to 

/™, and invofveTmon of ihe^highe^^ic' element. The human interest^ 
greater, whilst its fidelity to ihe spirit of" the classic drama is certainly not leu. 
U'c cannot enter upon a critique of this truly poetic play, liir »t have to write. 
de omnibai rebut, in the space of a nutshell; vet must we quote two or three 
detached liues which may infer its beauty. Tile following is Homeric in its 
expression— 

The next is faithful to antique superstition— 




I lie last iinape is Jva-hyicar, 
Now, as to Knowlea's play : 



■e empty compared with 
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what they were, anil the vivaf faint ; in other words, the bubble is bunting. At 
tlie rival theatre, matters Eland littic better in point of " receipt of custom," we 
believe ; nor do we wonder at thin. Rmao and Juliet has been twice murdered, 
that is, actcil very inditi'erently in every part with one exception, and most of all bo 
as concerns .Miss H. Faucit's personation of Juliet. Tile frank, fervent maid of 
ltnly, was interpreted by the feelings of a boarding-school mil* of the present 
enlightened age ; and so utterly was even the common sense reading of the part 
perverted, that we will venture to say not one line throughout was given correctly. 
But how could the public tolerate such a performance ? Very well ; the public 
will tolerate anything -but they did not go to see it a second time. The ease is 
similar with Thr Wnntler, The. Prtn-nked Husband, ami The Jealoui Wife, as 
played here. But though the exquisite pastoral of An you like it was produced 
in very delightful style above a week since, it has not been repeated. These 
vagaries in management must spring from reasons of some sort, and were we to 
cast about to find them out, we shmild make prettv sure ol doing able to run them 
down. However, Woman « Wit I the title of Knmvlcs'e forthcoming play) is to 
set all to rights 1 

At the Haymarket. a bread laughable farce, called Weak Point*, has hit the 
audience bard. It con'-cys, wo believe, a moral, though we could'nt hnd that 
out. But it accomplishes {ill that a. legitimate farce shun Id tia — it threes heady 
laughter. A petite piece, entitled Suzanne, has likewise been brought out with 
success, for the purpose of displaying Celeste's pantomime, and her newly dis- 
covered art uf speaking Kntijiph. 

Power l:. 51 Hi lighting, philatuleriu;;, and meandering ill Thr CI rum nf Jlliirufif, 
at. the Adelplii; itml tilt- ( llvmpic i-ranpaiiv liolii tin ii /.mv nightly lor ilic hern-fit 
nl" the public. Tlie St. Jar ry excellent I ) II rl l- t t;l . The liritith 

Isgii'tl, ill its scrviee ; tin- Si l and Theatre i > : Li:t: to sec a curious animal, which 
answers to the name of Tobit'x Dog ; and Dnciow has assembled wonders sum- 
dent at Aetley's to demand the town crier. — OAs.' jam tttlle. 



COURT CIRCULAR. 

Tiirc Qijkkn honoured the performance of Lucia di Lammermoor, at her 
Majesty's. Theatre, on Saturday evt'iiriL", with tier presence. Her Majesty was 
ne.L'oinnatiied hv (lie Duchess uf Kent and die Royal suite. 

The Ihtkc and Duchess o:' Cambridge. Prince (iocrgc, and the Princess Augusta 
of Cambridge, visited her Majesty's Theatre utl Saturday evoiliti|>. 

Her Majesty and her august mother attended divine service on Sunday morning 
last, in the Chapel lioval, St. dames 's. The musical service was Nare's, in P. 
The anthem (taken from the .VJnd chapter of Isiaah). " Awake, awake, put on 
thy strength," (Wise,) was sung hy Messrs. Vaughan, Hawkins, and Bradbury. 
Mr. J. B. Sale presided at the organ. 

The Princess Augusta attended divine service on Sunday morning, in St. 
1'hiiip's Chape), Bee e tit- street. 

The SomFK Misiimi.f., given by Lord Burglicrsh hi His Royal Highness 
the i Jttke ol" Cambridge, the Ihike of iVellhigimi. and a select parlv, was attended 
by firisi, Albertaisi, Mrs. Bishop, I ablache, Rubini, Tamhurmi, llalfe, Strctton, 
Doehkr, Hera, Benedict, Mori, and Lucas. In addition to mori-eaux from the 
popular operas, and an aria varied hy Dnehicr, there was a selection from the 
onera of the noble amateur, and a eavatina by the Hon. George Fane, his lord- 

■nip'" 

MISCELLANEOUS. 

Mna. Akiirbson's concert takes place to-morrow rooming under the pa Iron a go 
of her MajcHtv. Mrs. Anderson performs the .MS. concerto, by Mendelssohn, 
produced at 'Sic last liirmie.ghiui festival, and 'bete played hy ils composer ; and 
also a grand duo with Mr. fllagrove, anil the quintctt hy Beethoven. 

Hen/, tile Paris piani.it, and Hiiseoiiain, the Kranrkfurt pianist, have cadi 
arrived in Louden, as .dsn, we believe, Paganini. , 
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M. DoEnLF.B performs his fantasia On the Ouylielmo Tell at the next Phil- 
harmonic Concert 

Messrs. Hill and Davison- ore to build the onian to be used at Ibe approach- 
ing Coronation. Tile Abbey organ will be removed, and a large pedal organ, on 
the German scale, will be erected at the back of the orchestra, the keys being in 
front, at the distance of forty or fifty feet. 

Beethoven's Ciiohal Svsiphony.— The dirfd'auvrr of the composer, which 
on the recent occasions of lie revival at the Philharmonic Concerts, attracted the 
fullest audiences evet known, all tV extra guinea tickets have been eagerly pur- 
chased upon its annoniicemi'iu. ivil] hi' rdiL'.irsi'd on Tuesday, preparatory to its 
performance at Mr. .\lo-idu-h-s' ('onitit on the following morning. Air. Moschelcs 
performs his duet for two pianos with M. Dochlcr, and the programme of his 
concert is throughout highly attractive. 

The organ in the cathedra] at St. Asiph, built by Elliott and Hill, has been 
heard at a distance of 11^' irly iliri.-.- inilr, IVora the city. Our informant states that 
he heard "The Heavens are telling" whilst standing on a wooden bridge 
which crosses the river nearly three miles from the cathedral. On ins mention- 
ing the circumstance to Mr. Atkins, the organist, he was incredulous, until 
informed of the composition lie had played that afternoon. 

Sr. Li'aR'a, Chelsea.— The situation of onanist to this church is vacant by 
the removal of Mr. Goss to St. Paul's. Mr. Korbes and Mr. Gobs, jun. are the 
favourite candidates. 

The Coronation Ohoan becomes the perquisite of the organist, whoever that 
lucky personage may lie ; and its value l|as hitherto been commuted to a very 
handsome fine, pain, from the Bar) Marshall office to the professor who presides 

will be the fortunate individual. Whoever may he organist ought not also to 
undertake the office of conductor; it is the union of duties which are quite op]w«d 
to each other, and when attcnijiin] hrir-.- '.«± appointments into discredit. This 
should be remembered at the Ancient Concert", where Mr. Knyvctt, by the 
double butdan imposed upon him, too frequently makes a bad organist, and a 
worse conductor. How is it possible to peilnl an organ and beat time simul- 
taneously f The greatest iiii|>iou-i)iL'iit to these concerts would be to appoint 
Mr. Turle to preside at the organ, and thereby relieve Mr. Knyvettfrom unneces- 
sary embarrassment and fatigue. 

NO-TICKS TO LUR RESPONDENTS. 
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Tdb rule relative to the disposition of the Philharmonic Society's funds 
declares, that " oil monies received shall be appropriated to the advancement of 
the musical art, for which purpose alone this Society is constituted." W hat 
specific application of their capital is deemed best adapted to advance iSc art 
remain*, however, in the discretion of the Members, or rather the Directors, who 
virtually govern the internal arrangements of the association. To this small band 
of musical patriots, which slightly varies its component parts from year to year, 
must be assigned the credit of the amazing discoveries made by the Fliilhnmionic 
Society, of concealed genius; the only draw-back to their gifts of penetration 
being the difficulty of making the fruits of their researches as apparent to others 
as to themselves. " The foreign professors of great eminence," who are honorary 
members, are excluded from the orchestra, and the sagacious councils of the Direc- 
tors ; but they enjoy "free admittance to the concerts for one season ;" if they pro- 
long their stay in England beyond that period, this act of courtesy is discontinued. 

The production at the Philharmonic performances of undignified marches, 
tedious Tt Deams, and of such rant, fustian, anil extravagance, as constituted 
tile MS. fantasia whieh, on Monday last, scared the audience from their accus- 
tomed propriety, leads us to consider what manner of progress the members of 
the Philharmonic Concert have made in the virtuous self-denial requisite to an 
impartial " advancement of the musical art," in other words, in what way they 
hare patronized and rewarded the exertions of those who, not having the honour 
of being amtiKinted with so much talent, have stdl spent, and are spending their 
lives in the culture and illustration of this sublime science— we speak of the 
interval between the year IB13, and the time at which we write. Who b*i ever 
in this borrowing, begging, stealing, and, unless some reputed fathers are shock- 
ingly belied, lending age, consciously or unconsciously, innocently or guiltily, 
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begged, borrowed, stolen, or appropriated :i .:ndr idea of such comprjsitioiis 
a-, I iv 111.: 1 In it: '!!-!=, arc o<ua:ly 'iVl'IiiI I'm hi the Trial I'if-t*, written c\[>r. ssly 
for the Society, by native arti: its; Some who have mil srudicd, have wrirten, and 
been accepted ; others who have not invented, have elaborated, ami been welcomed 
by kindred duluess; but lion few of the successful candidates have opened any 
new sources of interest, or sounded any hitherto unexplored depths, in the 
mechanical or intellectual ilcpartmcnta of the art f 

We Hatter ourselves that we are remarkable for the benignity, candour, and 
generosity of our disposition : but when we find a knot of unimportant men who, 
nevertheless, look upon themselves as the. only persons of consequence in the pro- 
fession, cleaving, with blind affection, in spite of the clearer sense of the many 
clever artists in the ranks ofilie Philharmonic orchestra, to the shut of contented 
ignorance, fln d utter mental prostration ; evincing at the Fame time marvellous 
willingness and f.ipjbiliiy ill swallowim: I bo nnn uihlc.-cr ccd ■ i . : ; ] >1 i l: i t- r - 1 >s on their 
wit and judgment— when, we repeat, the abject* for which the Society was insti- 
lillod arc lllos uri'ijil-liilljly n.-jli I'd or lir.vni '.e.l, it is imperative upon us [:> 
disturb these old rrcntleine:! of t:-,c Monism, in their intensity :n s;rande 
every adventurer in the field of st iencc, who docs not happen to belong to their 

it is our ansious endeavour not to overstep the limits of a just indignation. No 
one can accuse us of writing an unkind word of real genius, or even of honest, 
simple, patient industry. l)f what good or great man have we spoken irreve- 
rently ; or what man's v, litiiii-- or performances have we discountenanced, for any 
oilier reason than simply because, wo think, we ourselves are not, and, we know, 
our readers, and the really learned members of the profession, are not to be deemed 
hy bloated pretension, or consumptive inanity "• Our re 'nuke has bla.itcd the jilt 
gingerbread reputation of one or two impostors, whoso appetite for base, hypo- 
critical putting, wou<d exhaust the epithets of an Orphic Hymn, or beggar the 
Grudai ad Paraastum,— and it will, we trust, continue to prostrate the en/is* 
;;.;<(.■ of loco pas', the viars ol do.erelien, or (more pitiable stili) of men never 
destined to attain them. Hut we have never wittingly indicted, nor will we inflict 
a pang ou the heart, or ruffle the brow of modest industry or well-directed talent. 

If ilk: nu mbers of the ! ']: i lLi:in lilhi i i- Society entertain any sincere desire for 
" the advancement of the musical art," let them abstain from intrigue, chicanery, 
disingenuous 11 ess, and whatever else would injure fame less questionable than at 
present attaches to the management. Let them call in musicians to swell their 
numbers, and reflect a lustre on their order. Let them place their honorary 
nieruliers on the sunn rooting with tliemsclvi .-, and invito them, by liberal offers, 
to the composition of a succv.:ion of st.:nd;ird norls, such as will eieite the 
emulation of our 11. 'live moists, ao.d iofo-e new ^'.rcnjith itLt 0 the decayed consti- 
tution of (he soeietv. Twenty-five years have passed away since its formation, 
and yet no English symphony of any uoporsancc lias been produceil at the 
meetings, la this to last the ijoarter uf another century ; and is Mendelssohn 
expected to write more overtures and symphonies ft 1 the worthless distinction of 
" honorary member" to the Philharmonic Society ? 
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ENGLISH SINGERS, No. II.— MR. INCLEDON. 
("ii.ini.Es Tncliihov v.nf bro'jjlu tip in the rhnir of K\cter Cathedra], under 
tin: (vl.thrnlii! I'ine.hsh eiaapes-r, Win. J;n-Ui:i : I'.irimri,' indi.si'i. 'lions, it seems 
thai Incledon was expelled the choir before his voice broke ; lie subsequently went 
to sea, urn! while there this ri;ii^nliitv:it urjun ditplavcd itself, to the astonish mem 
of every one who licartl it. A iwwerlul, sweet, ami' flexible tenor, of compass up 
n> 11 tliit (will, the use. of a brilliant tahelto still liiahcr,) and (town lot, ; rich and 
sfblllily mriallic in its lone, it w r n-;, i , ! i 1 1 l E ] V adapted 1.) Ibe cla-s af Kinip llv 
Dibdin, Shield, Davy, and otber writer:! a,' their nhnnl. wl i,li Incledon made his 
own. Supplied by nature with strong feelings, which had never been either 
warped by a mis-dueet,.- i education, ar irthnvl ami <::i»s.!eiied by intercourse ivitll 
iliir b socirtv, illcti-ihm 'lo'.d a! on;- ;is the si Hue: fur ill'.: people. " Till' Lads of 
the. Village," " IW Tun Howling" " The Thorn," were in their several styles 
render, d !in|i:.>-.:ve ami .iust favourites. His pein.Tmr.ncr ol" .Machcath Ins been 
mentioned in our last n'Miivr as reach inn a perb-eik:n, bold in actingand sinking, 
that was oiring to the fortunate riicumsunco iif bis appearance and habits of life 
e,irr,-:i...|idi,,.; ~n il,:l:!l- iviili in tile .bara-cr lie re:m:<-ti!,':l. lint perhaps 
tbe greatest thing lie ever did m" hif sine in • S;i:i iii ('■ ( ease rude Koreas, 1 ') 
on the silicic with merely a back M ine, repre^xtins," a vessel in distress, no accom- 
paniment whatever. It is imp^. - mj!.- de-eri >.: the effect of this man's singing, 
at ilia wnnK "She ri»hti, file ri-.-lns, U>vs. we're on" share." You bad the vessel 
before;. ill. tbe lin-.i iir::: af ih.- ,:, , .i,]:nl t.-iript-.-i. ,ai; ii ippin;;. ti;e lal.Isw-iill 
bawling, while every instant she is expected to :■" down, when tile intense agony 
of joy excited by the pause and start, with tbe fui! pii'ivr ntr-l passion of that won- 
derful voice was let loose upon the car, producin i an edict that ran never be for- 
gotten by many yet living who remember him. \\ itb ail tbe pains that bis friend 




unenvious disposition, then svjs no Lna'iish professor anions his con temporaries 
ot'wli.im hide.!™ v.as civr hcird ti» >.i.-;.l< -'j i.jl l' i t L: - 1>- but ii.-aha::!. The- latter 
was at tile zenith of bis (ami-, a just anil prodigious favorite, with a voice equal to 
liis own ill power sweete-ess, ardstica.iy lelined ami instruct..'. I liy a ibst-rate 

Itlli: lastvr (llnl.'./iiii) ami c\ci::nt public at:, uti ill in ill,- <1. n:i i! i- capacity of 

aina'-r aiiil coinpo.-er ; we eauiiiit -.vonder tint [ljcic.l'iti's Hiiianimitv, was occa- 
sionally disturbed at the success of the " Utile Jem," as he always called Ilrahom, 
tin one occasion a trial of sitcii-iii lo.,k \i',\wa \u\vtw.i the-:.-: two -.irra! Eudo-h 
vocalists. When " Tbe English Fleet" was brought out, the duet " All's well !" 
iv.l. T J I ■ - gr:.[)il attraction, and at ill.' iiiua- - i! i iiL-et (;[' llrihaul's ■inline "'as 
such as completely to terrify lncledon's fricnils, who began to tremble for his 

run ■ it himself, <;.'.' sbnly the Duinh: ■„> }„■ maile lii tbi.i dint : and a fiieml who 
was present, Sills us there »:.•' no coin p.. [is, m bcf.veci tile sin-ing of the iwoj ami 
especially at tnc raitcmo teriiiinatiti- tlic second vcr:io, ivlic!i ltielednn, wbo look 
the Beeond part, maib a soiendiil dtvisii.n. iti.!::i_' witii !!:■ Inv liass G (first line,) 
which ciiiijiktelv ■rtti'il !'„■ .ji:,.-;;:-!. -n;,-, :,ei; ; is: fiiarks'- f-iniiir. It was 
of enirse veiietneti'ly ciieortd, and they cuaiiiiuc'il to it Kir many nights. 
A nil li.'rc ivv i.-m but rviiiar... thai surll i.- tin; ;n. 4 rfh iit vara I mU'lC, or tbe set i- 
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plishmcnts, thai the generality of Gingers arc now expected to possess, that this 
very duet, esteemed such ■ trial of these two artist's powers, at this present writing 
could hardly find two tenor angers who would condescend to ling it. What the 
next generation of singers will have to cope with, it baffles our mental perceptions 
to conceive. Already the works of Mozart, Spohr, ISeethoien, Bellini, Itcwini, 
cum mvttix aliii, of the foreign school, besides the whole immense range of the 
English style, including Handel, Purcell, llishnp, Harnett, Unite, Uem-dicl, and 
man; other talented living writers, it is expected shall be as familiar iu their 
mouths as household words ; while the syiti-ma of instruction amid this confusion 
of style, have become much deteriorated, and assume a form technically kuovsn 
by the appellation of parmtting : that is, instead of the singer studying the words 
of his song, and rendering himself up to the sentiment of his author by long 
familiarity with his works, (as the manner was with Incledon and others of his 
day,) the plan is now to pet up a song in ten tninutu, with the garnish of a 
few misbegotten cadences; it:appropriate as a passage from La Sonnambala 
would be in .Spahr't Inst Judgment, without a thought of looking into the inten- 
tion, the mind of the composer previous In venturing mi (literally) the execution 
of his works. Compssa of voice must be shown, says the teacher to his female 
pupils. Very well; then vim must go up ti> shruc how well you can touch B 
Hat, and you mutt go down liecause, " heaven save the mark," it astonishes people 
so to heir a " iadv sine; like a man ; and especially us .Mrs. S. dues it so hcauti- 
fully, and so did Slalihraii ; therefore cultivate yuut cmitr' alto by all means," in 
other words make yourself ridiculous by atteniptiu!: what nature, excepting in a 
very few instances, denies the pliysie.il powc: nf accompli^ing. inns', lie 

excused this slight digression, ari.iog entirely from reflection upon the great 
change in the cultivation of the vocal art since the days of Incledon, when the 
purely English style was sung by dtoroughly English singers, and listened to, and 
admired by, a truly English audience ; when foreign artists were sought for in 
their legitimate sphere, the Italian Opera ; when, i:i shc-vt, fashion hail nol usurped 
the dominion of feeling to the desecration of the really vuca! style, anil the annoy- 
ance of hundreds who even now, if they dared spenk, would prefer a good simple 
ballad, well sung, to all (he roulades, cape rings, anil false cxUsies of the ultra 
modern Italian school 

As all the pseudo-critics look so very shas ply after the foully pronunciation of 
ringers, it is necessary, in this instance, to deprive them of their lawful prey, by 
at once declaring that even the great Incledon was not free from defect in this 
particular. In the celebrated ballad " Mack -eyed Susan," he pronounced the 
words of the line " when black-eyed Scwon came on board ;" so also in the line 
beginning " and ipiict as lightning," &c. he rendered, " Aand queek as lightning 
on the deck he staands," liut it must he remembered he pretended to no refine- 
ment; he sung as feeling, not as grammar prompted him, and, however erro- 

upon finding out the faults of others ; still it is an underidetTpoint, whether they 
did not make, as it were, part ami parcel of his hold, ruugh, jailor-like style, and 
had these angles of pronunciation been rounded and tsircd off, the songs might 
have been more worthy a modern concert scheme, hut fur the mass of the people 
(then unenlightened by the " diffusion of useful knowledge,") to whom incledon 
addressed himself, they would by such refinement have lost nearly half their 
eliann. It has ii'a-n ile;iireil, ami with some justice, that if Incledon were alive 
again, his singing would not please as it did in his time ; true, and for this reason, 
we are all so dreadfully refined, so enormously over educated, so fastidious upon 
points of minor consequence, that we arc more anxious alxiut correcting faults 
than zealously striving to create In-antic^, in, ire solicitous mil to lose east hy 
admiring what is excellent, merely for its intrinsic merit rather than eager to 
hail every symptom of rv.sl talent, even should it arise in our own country from 
which we are impudently told nothing musical is rxpcctnl. Wi; could gu on 
lecturing in this way for hours, hut must not exceed due bounds in our brief 
sketch ; a very inadiijii.itc hot sincere tribute 10 the memory of the must genuine 
English singer we ever had. 

Incledon was thrice married to eery amiable women, the last survived him : 
and, together with two sons, we believe, are still living. The eldest son inherits 
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much of the sweetness of voice so characteristic of his father's peculiar organ, the 
uiily oilier reminiscence of which we h:u'e loft in the celebrated imitation song of 
Charles Taylor, wherein he gives a verse of " The Storm," ill lucledon's style so 
nearly approaching in lone and manner to the original, that it is almost painful to 



REVIEWS. 

Chomt mill Ini:lrii<rt,-!<lnl Fwiun of Juhn Si-ii/i'tiiin 7},ich, in canlianiliia of 
the Engiith Edition of hi* 'Forty-eight Prelude* and Fugues, arranged from 
hi* Mume*, /.ilium:', Oratorios, i-.j-enrisfs, .\c, by Henry John Uatintlett. 
Book II., containing Not. 7, 8, 9, 10, II, 1U, Lonsdale. 
No. t contains the four part fugue, which opens the KyrU of the mass in G 

major. As a specimen of einintermini it is ingenious ami learned in the highest 

dojrrce ; but as a specimen of vocal writing it is difficult if not impracticable in 

execution. 

Nos. 8 ami 9 are two beautiful fugues ftom the Die Kuntt derfUge, wherein 
the genius of the author is seen in the pure unruffled serenity of ripened judgment 
and experience. 

■ No. 10 is a charming, lively, and close worked rondo, from the celebrated Six 
Sonatas, which may he played by two performers on the organ or pianoforte, if 
no violinist be at hand. 

No. 1 1. A fugue in D minor, on the choral Wir glanbcn alle an einen Gott," 
is one of the most imposing, and yet free and chantant. Bach ever wrote. 
No. 12 is Hie celebrated " St Ann's Fugue." 



METROPOLITAN CONCERTS. 

Mrs. Andbhson's Conorbt.— The Hanover-square Rooms, on Thursday 
morning last, exhibited a ran- display of beauty and fashion. The appearance of 
the saloon w is siriL'uiisriv lii;ht ami elegant, from I he varied asinine of .very hue 
of the " daughters fairoY this proud isle," who assembled on this occasion, making 
all tivtriullt lniii'i; majority liver the similjn- " lords of llie ereatiiui." As seen from 
the orchestta, the room had the semblance ill a succession of radiant rainbows, so 
brilliant was the effect. We are free to confess We have a decided preference for 
an auditory of the fair per se, and also because there ;s sulKccnt enthusiasm to 
give a stimulant to the performance, without being tired out by injudiciously 
vociferous ear'irm, too often produced by the relations and friends of tile artisls 
themselves. Air... Andersons annual r>- anion is always attractive, because there 
is an absence of charlataui.in in -St announcements. 

The compositions performed were by Beethoven. Mendelssohn, Weber, Spohr, 
Rossini, &c. The vocalists, Mesdaiues i'laeei, Uishop, liana-; Messrs. Chilli jis. 
Stretton, and IvanhnfV. The performers, .MM, Laharre, lltineineyer, Barret, 
Williams, Hauiuatin, I'm/i. lilae-rnve, and the tirneficiare. 

The Queen's kindness tu (lie nmsieal profession ,-. proverbial ; and a]t!ioui;h 
etiquette prevented her attendance at the concert of her instructress and pianist, 
with her customary consideration she allowed the use of her private baud, the 
members of which performed the overture to the " Jessonda," themes from die 
" Huguenots," anil a finale by Lamier. .Mr. Williams, i'ne clarionet player, is a 
distinguished artist; but the most remarkable member of the band ia Andre, 
This professor is fully as extraordinary a player on the serpent as Dragonetti on 
the double bass ; aiul'Mr. Anderson has evinced great discrimination by securing 
the assistance of such :\:i artist for bis band. 

The most attractive feature in the programme was the celebrated Concerto iti 
J) minor, composed by .Mendelssohn, for bis performance at tbe last Birmingham 
Festival. Mrs. Anderson has gained the suffrages of all lovers of classical com- 
positions, by the praiseworthy zeal she has ever evinced for the production of 
good music at her performances in public. Il'c had heard her perform thiseoncerto 
.if the first Philharmonic Concert. We withheld our coimoendatiotis because 
they would have been ill placed and til descrveuVWc know our notices arc looked 
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I'tir and regarded" i:i the profo'siuna! circle;, am 
couetal the truth : ami although it u.ts oil; lor to 
on [lie Lirmsion alluded tn, j-isti,v to Munlei^olin, 
■ I Iiiriiiin;di.ioi. aiirl tii .j u h e- , j ra [icrali vuly cs 

' " AnrferSOl ' 



incut. On Thursil.iv last, Mr-. Aader.on y. !;.-,, d this sreat composition Ha we 
well knew slit' er.uld jdav it, ak!]oui:h v.v te-'ret:ed l;i k-i.; ;i part 01" tilt open-ili- 
i im vein, ti:. 'nir,ill:;:ii'ii: .In- jUM'.td la rva <-:iiiiii iit;v ..iowI'ii!, jdviii;: w tin- 



delicious melodies .it' the slow 



nnd if an oil! name had la-.u atlaihed ;n it, the lustily of the counterpoint would 
have been iusi ateil upon bytlieirimlrigalists, who, however, most have an antique date 
to give value to this school of writin;.'. \i e should nlil. tiud the words by (J. Budd, 
Esq. art rjuaint and pretty. Mr. W. Stemdale Bennett exacts our wannest praise, 
for his brilliant playing of a selection from tin' piaiiiil'iiile works ol' Mendelssohn, 
including several of the " Lieder ohne Wdrte, ' with the vocal duet. The per- 
formance of these " songs without words," as tbey are termed, luld better than 
we cipocted. There is die imjua-.s oi' itiind when •.:*< ;( ti tii-hcs li.t' piano— 

till- hearer is Cl'Maln 1 3l-= r :i.l i mi !■... ,,■ j... 1 N ; ieiiiiiT ,;l:t ■ili'd liadi.illl- 

son's rapid improvement is manifest — his flute fantasia die iti-ii a storm of appro- 
bation, lialfc was encored in his own ballad, " I. funu my fairest ;" but the 
compliment was most deserved when be }ravc with [vanotf, Rosi ill's characteristic 
duet. " (Jli M.irinari." H e must euli liiae AIU11 for solcctin;: the emitted air ot' 
Don Ottavio from the (dovrimii, and we uidy r e/ret thai he lias not inure power 



producing the Cuckoo symphony; Mr. thattan uudiaiakinn the drum of the birrf, 
anil the senior peifomime; on a comb. IIV iuii.-l nnue=t Mr. L'ooke if he should 
again perform the Toy m nipliony, to sen I in -■i;..e tru-inl- vt'.w can find out saiie- 
tliinpj to lauiih at i;i a seine mi'-.t i,;- N.UiaMv il.ill .mil liii;ui.:iiit[f. Wi lU'ie 
•hocked to see a repectahle prulcKor, a mauler and leader of the Fhilian ramie 
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orchestra, burlesquing the fi»ritnrc. of llnbini through horn comb, and if it ilid 
iioi shock his friends. ;i c .ill events it made tin' ina.iitiiiv serious, 't'lio whole atr'jir 
watmtupid beyond conception. We also regretted m obst-rve, th.it at the coaiiaei.ee- 
IncnL of [lie concert, there lveru in the nrchistr.i mure iHT.'.imicrs than could lie 
accommodated with sutfiduat copies of ill.' iii'i. n ii: hi lie executed; but in Ihe 
progress of the entertain, n em, the members of llie baud, and not the parts, were 




Urattan Cooke attcq.tc.l on the cniiimon oho..-, end of course stopped " the very 
outlet uf his exertion*. 'I'll.- Ih:ss Solo, " (J'.ioniam la subs," is ,iCCOiii|.,tiiied bj 
a coruo and two fagotti. Tlie passages for n,e hum were iii'.\t to ii[ipi',u:ticjiih', 
and Air. Djnman was furnished with a fagotti part which appeared gre.itly 
incorrect. Uf course iln: section was slaughtered, the soli playct; rcdr,ug in 
dismay, and leaving Mr. Knyvett to j-Liy their parts uu the organ, which he did 
must manfully, after tlie fashion ui the n'leu of the last g-.a,Lr..l,ji., " Suio tin Ihe 
comet atop." 

Through want of caution, and some propct acquaintance ivitll tlie score of 
^ebavtiall liaeh, this ii:iv [.in-ie Jim Ik.-.-:i :[!:■: ,. ;!i.:r in nr. La c. I and dishonoured. 
l.onl J5ur.jt.ersh had taken tlie precaution to have tile scores of lib selection 
looked over and adjusted to the resource* of a modern orchestra. So far his 



-rc.it raimpusitioii-,. I he ma. a- ,>l I,,:., :. :.,;.|,!k' .:,.,„ic- its v..:/. ami 

next season wdl probata fL-.-e.il him in ail hi-- giuiv. n, I,!.- i:, .,n.[ iitaiccs. 

The other tfliiipusiiioiis were fru.o i ( , .■.■:,, ;, Don Juan, David 1'euitoiite, 
Soioinoil, Messiah, t~j;il. .In. las Mt-Ji.-ll!. l\.-. .Vr. The siu-ers were Mrs. 
Knyvelt.Mrs. BUliop, Mrs. Shaw, and Madlle. >.-.u-i.-:...-l ; MM. I v.mliofi; tlawJdris, 

and h-arilm^th^"'^ ie fra ' . ' -. '■' ^■■■■■■r u - -r^tt'd-; 'h-x^ 
vocal ability; indeed, the tonccrt in tins re-, pee: it .is altogether excellent. 

Sixth I'hiluaiimunic Socikty.— l'arl I. : Siiit'oaia I'ustorale, licothoveu ; 
Aria, Sigllor Ivanluilt; '- I'Va p. wo a m.'." Uoiii/.'tti : l-'aniasi.i, I'lnuulbi.c, Mr. 
11, mlilcr. Dodder ; Cavatiu,,, .Mis. I!. It. Itish " lioocrt, toi .pie jaime," Meyer- 
beer ; Overture, OU'n.ti, I'. M. von Weber. 

l'arl //.-Sinfouia in ii ll.n, Mo/.ai( : IJ -mwwj. Mis. fcliop, Siyiioi hanhoi:'. 
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Mr. Strctton, and Mr. Ciubold, " A te, o cars," Bellini ; Concerto, VioKn, M. 
Auguste Pott, I.ipioski ; Terzetto, picuor I vanhoii; Mr. Pirrtlon, and Mr. 
Ciubilei, "Or che la sorlc," Itnroini : Overture, .MS. Lea Exiles, Guynemer. 
Leader, Mr. Mori ; Conductor. Mr. II. R. Bishop. 

Tills minims was rendered interesting by tlie first appearance of M. Dotllkr, 
the distinguished pianis' in the new school of pianoforte playing, and M. Auguste 
Pott, the Maestro di Capella to II.R.II. the Grand Duke of Oldenburg, and in 
many respects the most extraordinary vinSLriist LVur heard in this country. It 
was also remarkable, but rlisastrously, for the first appearance of an almost inter- 
minahlc fantasia, composed by an 'associate of the name of Guynemer, anil 
which emptied the room more rapidly than any composition we ever saw posted 
as a finale, with or without Midi a purpose in view. 

M. Docliler was received im his entrance into the orchestra with that warmtli 
ol' commendation which may be considered as due to him, when ii is recollected 
that whilst in Paris lie hi it fully, tlie lists with tlie giant 

the Guiuaumo '1 II. P ttc have I I as i] eady lieen written, in 

these, pages, on his abilities. Ah a composer, .M. Dodder [fees no; occupy an 
exalted position ; but as a performer, he Is a perfect adept in every feature of 
the new school. Gracefulness, delicacy, anil brilliancy, are the leading charac- 
teristics of his style; but he wants the power, fire, and energy which marled 
fat: premier piuiii>th< of tlie Im sennit. Miu if In- has not tlie mighty weight of 
Thalberg's left hand, he revets in the most monstrous extensions, joined with an 
extraordinary freedom anil play in the outside lingers of his right, which was 
displayed in a lirillianl .shake in the last variation imt one, ami throughout tlie 
whole of the finale. In the fantasia we traced something like the jiaesages of 
I! sell, but more of ilie extended positions and clever chicanery ol" Chopin, the 
latter, from his quiet mode of performance, be may be said in many respects to 
resemble. His efforts were enthusiastically received* and on his retiring from the 
instrument, the incessant acclamations of the subscribers compelled him to return 
ancl repeat the more surprising portions of his composition. 

M. Auguste Pott we understand to he a fuli-j,'- of ll.K.H, the Duke of Cam- 
bridge, and n ° art"! 1 >' descnitie: ol the highest patronage. He appeared 
in the concerto in B minor, tlie composition of LipiojJd, and which it will be 
remembered was played by its composer at the Philharmonic Concerts in 1836. 
M. Lipinski, although his performances in this country ditl not make the im- 
pression it was expected, may lie considered the I'agaumi of Germany, and the 
founder of a school airninsi "which Puganini ascertained by experience he could 
nol stand, Lipinsk: ]iiuviii<; I Lit- great.] favourite, and beimr eenerallv considered the 
superior artist. M. Auguste Pott, in tone, is without rival, neither De Beriot 
or Spohr approaching him in the volume of his upper notes. In the grappling 
with double stops, thirds, sixths, octaves, and tenths, M. Pott is also without his 
ei]ual. In passage:. .1! which Lipinski was Lccusluiiied to show uneasiness, this 
violinist triumphed must relictions!-.-. The school is utiaiut and withal old 
fashioned, like that of some of the German opera writers of the last gene- 
ration ; and hence M. Pott may not be so generally esteemed as many 
of hie contemporaries, who not having a tithe of his talent, may venture to 
run a lance against his hrer.st. II" he would emisidt his worldly interest, he 
should descend somewhat from the lesthctical position he lias hitherto maintained 
as a ciXttcwcn, and bo content to adopt a few tricks current with the French 
and Italian maestri. He waa most warmly and vigorously applauded. 

The Philharmonic Society \ I c i ng the arena of 

the grossest in triple ; and this, we think, was consummated in the insult ofFcrcd 
to the subscribers on .Monday. I>v the prod tie! In,, „f 'j he Kxiles." a dramalie 
fantasia. Hut as the '■ Exiles "" banished at least six hundred persons from the 
room— all indeed, except those whom a sense of duty compelled to remain —we 
presume the directors who so thoughdessly — ought we not to say so eorrupdy — 
luted for its performance, have now drunk ihe hitter cup of hum ilia tie n and 
[.corn even to the dregs. Have tin- ilircctois forgotten the glorious overture, iiy 
Onslow, iheii countryman : the spirited overture by l.iudpaiutcr; the tine compo- 
sition by MOlkr; and the Op. 60, of Kalliwoda? Nay, would nothing do but 
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1h,V. (hey should degrade their brother .lini-tur and member, Mr. I'e.tti-r, by llio 
preference shown i'or the inanities of their associate Mr. Guyncnter r II' then be 
.my fharm in tin* word mimnti: (which if ii uuw exist, us the directors appear to 
progress, will not exist long,) wc might have presumed Mr. Lucas would have 
hail the preference, who really can ami does write cheer music, but of which 
these sapient and conscientious directors pcrlinsimiisly persist in washing their 

To attempt to analyse " The Exiles," a dramatic fantasia, would be to descent! 
to the level of the composer ; we subjoin the iumi/»is of its details, translated by 
some person happily ignorant of the idemis of the English language, and possibly' 
from aome unknown tongue, which was too confined in its resources for the trans- 
mission of common sense. -Mr. Gujrnenier's music was not a whit more elegant 
or scholarlike than the English of his lympste, which runs thus : — ■' A body of 
Exiles assemble and determine no longer to submit to the Vrntitiet impmed upon 
TMBH by tiikih rulers, but to obtain, (by force) ruin: ttrujir. from banishment: 
tiikv revolt, and are successful in Tiinin ellbrts to regain tiieiii lilicrty: tuev 
rcach i rintii [-.alive l;i:id in triii|]i|>ti." The svmplmmcs "ere well executed ; ami 
the vocalists sang very delightfully (particularly Ivanhofl") in the aria from the 
"Lucia," which some person hail very indifferently instrumented, the genuine 
score being denied. Mr. Hishop should cither conduct or allow Mr. Mori to do 
so for him. Wc cannot see Ibe propriety of a conductor turning his back on the 
audience, for the sole apparent pur pore uf coquetting witli lib baton and score, 
and leaving the business — tile work— to the leader. 

Mb, Mosodeles' Concert.— The crowded state of our number compels us to 
iwatpoue a notice of this concert to next week. 



CHIT-CHAT FROM THE CONTINENT. 
Second Concept SpUiitcei. it Vienna, — Beethoven was, is, and will probably 
remain, the boldest ail venturer upon the sea of harmony. His every attempt upou 
this boundless ocean turns out to be a voyage of discovery, whence" he continually 
returns with something new and surprising. Should it sometimes appear as though 
the bold argonaut were in imminent dancer from the lofty surrounding rocks, or 
likely to be driven on a wild and uninhabited shore, yet his mighty genius is 
ni'ivr at a loss, and In- can yield himself eimti.lciitlv to the unerring compass of 
inward feeling, till he finds himself on the opposite shore of a new Atlantic The 
pastoral symphony of lieethoven, which was the first piece of the concert, has 
given rise to these thoughts. How wonderfully original is the whole of this lovely 
composition. We feel ourselves as if transported on magical wings to that Arcadia, 
of whose existence we read in ibe fabulous legends uf vanished ages The scene 
hy the rivulet is redolent with a:i inexpressible charm. The rich foliage of the 
arched grove waves over our lie.id, and shelters os limn the mid-day sun ; while 
the balmy fragrance is floating around us. While listening to the soft murmur 
of the gently flowing stream, among the tnetry songs and joyful chirping of the 
songsters among the lira-it he--, we may fancy ourselves following the steps of a 
young and happy pair, who are for the first time revealing their love. The mu- 
sician then leads us away to the mountains and valleys of alpine scenery, and to 
scenes of mirth and dancing, where every thing seems if rejoice a-e.! cM'.tlt. And 
now a storm breaks suddenly in. and dissipa'es the universal joy. What a con- 
trast to the foregoing scenes arc the wild uproar, fantastic, giant-like forms, ami 
massive confusion of this bold transition. The storm at length dies away in the 
distance, the wide horizon is again lit up, and the shepherd's flute is heard 
breathing; in the calm landscape. We may fancy we sec the rainbow, and hear 
all nature rejoice, ami oiler homage to the jiraise and glory of tile Creator. 

With respect to the execution of this musical poem, it Is sufficient to say that 
it was perfect in all its parts, and was received hv the audience as so sublime and 
classical a composition deserved to be. An elegant chorale of Saechiui's followed, 
" .Mentis opprcssce," and was very well executed. I'mlcr plavcd .Mozart's con- 
cert,, in (', perhaps with scarcely snlncient feeling for a Cnnnrt Spiritnel. The 
' last piece iv.is l!ie fugue: " In to ihimine spcravi," from Neukomm's Te Dcuill. 
'i'liis was very well played, but it is too long and raouotonous. 
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THEATRICAL SUMMARY. 

11 EH lIAjesTVI TITEiTIlK. 

TiiumaiY nigbt found us in a house crowded to suffocation, again listening 
to the Don Juan, now to ill parties we should trust, an enjoyment of the rootl 
subduing luxury- We aav aom an enjoyment, for Mozart's music at the rir?t 
hearing is too elaborate, ami has luo much niii.itiini;. variety, originality, charac- 
ter, and sentiment, to go off with general admiration. Tlie J nan is now, how- 
ever, in tho situation of a cunniimi-pLice opera, (;n li.i.l lliiiii: iu its way) an,! 
bringing with it .1 pleasure of an indolent ,vul voluptuous kind. Vim sobrc 
yourself in being brought into renewed intercourse n idi a pleasant acquaintance — 
you bare cease!! to think — the perceptions of [lie master Has- It across the mind 
instantaneous!-.' in a'l their full proportions, ami vou resign yourself to die ajr,,-- 
nblc occupation simply of observing the mis,. ™ jtcew;, whilst the sounds fall 011 
the ear hkc exhalations from the heavens, soft and bright, each veiling in new 
delight die loveliness of the past. 

A a we prognosticated, the great and astonishing powers of Persian! are rapidly 
unfolding, and she is taking up an impregnable position in the opinions of the 
Wji.'nr. of tlii-, fashionable a:ni brilliant seen,'. Since :h- ascendancy of /''."tor, 
no artist his invested [lie character of /..-rUnn. with so inueh truth ami ijraee 
as 1'ersisui. If the latter lias not tile beautiful movements, tile solll-subduiue- 
Voluptuousness, the splendid figure ■.villi its " marmoreal depth' of Iwsom, which 
marked the Rre.it singer of |ua times, still she makes up for so eh dclirieucies. 
and carries all before her by the bewitch in:; portraiture of the Spanish girl, in all 
her native grace ami ptcmreaqoeneaa. li t were perfectly absorbed and wrapt in 
the contemplation of lu r lirst scene with 'i'amburiiii, who hy the way. has (uu 
much bustle and motion about him for the moper display nf the beguiling ami 
courtly amorousness of the Spanish libertine. Still the temptation he offers is more 
than womanly strength could be expected in resist; 1'or what woman could hear 
with self possession the d.i^linit promise, ilistiileil into her ears, in liie glowo!- 
ami ardent language of s;:cii a cavalier, encircled wiili sui'i) natora! and adven- 
titious advantages, lint the conduct of i'crsialll is mil tile IVeble dalliance of tile 
calkiua coquette ; nothing cm he mure iviouisite ilian tbeeradual manner iu which 
she abandons herself 10 the witchery of tlie hour, closing the avenues of tliought, 
and steeling her afl'eetiotis to the reminiscence.; of her betrothal with Maactto. 
She was encored in all her songs, and in the duet " La ei dareut." In the read- 
ing of the music she pleases more than anv artist we re member to have heard; — 
her alterations are few — her innovations rare — but all is dime in line taste, and 
with a proper reverence and love tor the reputation of Mozart, (irisi, although 
not happy in " maiden characters," personates " Donna Anna" as successfully as 
ever. We have already fully spoken tin- pcifmiiiinc.es of all die singers in our 
last number, but we have one remark to make on tlie otccutiim of die " II tnio 
tesoro," by Uuhini. It is crowded n idi ornament, hut certainly not iuappro plate, 

is the greatest trimnpli it: die ar'.liovv to in- witnessed, am! to tlie c.'i'ucquiuns of 
Hubiw, tlie word tmmusiciau-hke ought nut to be applied. His resumption of tile 
theme given by Mo/.art to the violins, because, iu all probability the singer he 
wrote it fur Cuulii not eel tluuuJi the retnaiiiiler of the puns-age, is commendable 
and effecti'-e in the extreme. ' Why he does not take the whole of the vocal 
passage which follows we know not, except possibly the exhaustion of breath 
attending his shake, rendere it inconvenient. The applause at the conclusion of 
the opera wasimmense. 

On Saturday night, royally, rank, ami fashion, attended die third representation 
of " l>on Giovanni ;" and, if we are to judge from the enthusiasm of the sul»- 
scribcrs displayed throughout the opera, there must be a greater love for the 
classical ill lite iinrld of fashion than lias been generally attributed lu the aristo- 
cratic visitors of the Italian Opera [louse. Tho attention was strict from the 
beginning to the end. There w.,s 110 nnisv i.dkmg ; and the applause burst forth, 
at the right plans, with a fervour which must have salisiied the most devoted 
Mo/atli.m. The sillji.ie. 0: t'cisialii am! i:risi, of Lal-laellc, Ruliiui, and TiUli- 
burini, never seemed to be more acceptable, than iu die uoblu strains which they 
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poured forth. W'c really entertain fire 
safely, on subscription niidiis, to give i 
inOrjieinerit in taste evinced Otl Sjuire' 
in inrloniinrii-;', wliieli she fiee|oe;ii: 
Um: act of Ih-utiou-ikij Kin annoi: 
l;y the most irciiiviiiloin ilif.tur Inner v 
very mJl known that faith has not I 
it ol" first raw danc 



subscribers in reap 
were taken, upon 
to be engaged. 1 



promises held oul in the prospectus, that Taefioni was 
lessee baa offered li. r terms which she cannot accept. 
Theatre she finds lier o'.vn oiiers erladiv accede t t:j. These, facts bom- 
rious, the storm could not Ik averted, and it broke out as soon as the c 



slood him}-" What do 
Tj^om.") — "I cannot cet her; 
{" I'umiv IMer, Duvcniiiv") as « 
Taglioni,") thia time (tremendoua i 
person From the stalls erietl out—" 1 
proceeded— ■' I eair.iet now i\|il.iiu 
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paiiiment^oniiBscs. The :n:m;;ey:' . 
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■ilij; fall." .Mr. ('. Kian lias thrust him 
out." lly playing Othello he has, wc bclic 
in ivhich he has been perfectins himself i 
yean; and, in so doing, lias consumma 
cliar.iclcr of all fillers fatal I • iil.-iLocrit \ 
male liothille; of it. lis simpl.' ;-r.uldeur 
mechanical anil the fustian actor. Trick 
Nobility of soul i- [III- I, adine; :. ;-..L)tv of the Mom 
the secret of tile elemental 
The petty annoyances or sterner difficultii 
moveit ; anil h— 
But when the f 
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: that he is above su. 
jealousy is once en, 
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gentle, noble-hearted woman, into a .loll. If desecration can be committed out of 

Some new scenery, introduced to localise the play more than has usually been 
done, deserves all praise. 

Hmrii I'll/, iiay ln-ui revived at ( event Cirdcn, and most unwisely. The 
W'llteji of Mr. Macready is a good piece of acting, viewed with reference to the 
actor's conception ; but we (Id iuu take (his to lie the [wet's why, we will ex- 
plain at better opportunity. And Miss H. FaucilB Queen Katherint is on a par 
with Miss Aliaon'a Dtsdemona. The minor parts were enacted " moat ill— 
favouredlv." 

The Adelphi has closed after a so-so season. Power lias repaired to the Hay. 
market, where he tloea " yeoman'a service ;" and there are rumours of excellent 
new pieces rcrriliccmi]]^ here, one t>v linoicics, inter alia. 

The Olympic has introilucetl an agreeable stranger, named Captain, Clatter; 

Bridge. At the Strand Tlieatre, J TobiVa Dag is still alive and barking. Of 

Mtt. Halves New Opera, — Since our last num her, Balfcsopcra of " Diadcste, 
or the Veiled Lady," has been produced, ai;d iuis been performed every night 
since its first representation on Thursday last. The very unauceesaful state of 
the treasury of late, even since the return of -Mr. C. Kcan, no doubt induced the 
manager to bring out Balfc's opera in haste, to lake the chance of a diversion in 
bis favour, U t doubt t[ii:cl) wbelber the object will be gained, fur the libretti: is 
the moat ridiculous one wc ever sat out, and we question also whether the music 
in of a quality sufficiently redeeming to compensate for '.lie sitting out of so dull 
an affair, " Diadcste" is a game which consists in one person offering a gift to 
another, which, if accepted, must be acknowledged by the exclamation ''Diadeste !" 
in default of which is any forfeit that may be asked for. Ofiiuz (Miss Homer), 
wife of Manfrtdi, (Templeton), a Venetian sultana, resorts to this game to 
cure her liege lord of jealousy, and to restore Count Stcno (Phillips), a foppish 
Intriguer, to the affections of his affianced Countess, Amatfi (Miss F. Hedey). 

r*™/a™M™ iCle), the 
at;emhiul of t'etinn. Tile incidents ate spun out in a lw.u!iUiJijr dialogue, amidst 

VenicT'VrS opera is called biiffa, for what reason we are at a loss lo learn, for 

Balfe tloea not mean to call the an- of" Chicbaboo" (well sung by tiiubedei) aoufo 
song : but this is really the onlv thing in " Diinleate" in wjiiefi the nit romim is 
ullcetcd. The concerted music we consider the ln-si. The .piarlet in the openine, 
scene, " Come listen all," is dramatic and prettily instrumented. The " IJiadcstc™ 
,'net nelivecn 'IVnijileton and Mim Homer is generally i-iictH. The subject is 
found in the overture, mid is also introduced into the finale iviih success, as it is 
catching and popular. Phillips has an ineffective scene in the first act, and a 
pretty serenade in die second ; but none of the single pieces are psjticuIaHy 
striking. Upon the whole, although there is much cleverness in lialfes music, it 
ia not remarkable for originality. It is pretty, and sometimes sparkling, anil 
there arc sufficient Indieatioiu of lalenl ta prove that, if he were not to compose 
so fast, lie could do better things. The reputation to he acquired by such an 
opera is ephemeral, and we look forward with more confidence to the future, 
when Balfe has not to write against time. 

Mb. I'fitr.MMa' Nbw Opkba. — Mr. II. Phillips signalized his benefit at Dniry 
Lane, on Thursday night, by the production of an opera, the music and words of 

this leading English vocalist bad never before trespassed on the kindness of his 
friends in tho same manner ; but with the fondness for his own offspring, which 
alike distinguishes the fathers of jrouil anil bail children, Mr. Philips was resolved 
iu iiiiii-umit'v himrelt' for past forbearance, and not only to submit his prctensione 
as a singer (which ncett no recommendation at this lime of day,) but his qusli- 
to the indulgent admiration ol a benefit night. 
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We are sorry, for Mr. Phillips's sake, that he has miscalculated his powers j but— 

The audience endured the piece with general good humour to nearly the 
close ; when they significantly pronounced the Harvest Home premature — not to, 
we trust Mr. Phillip's expectations of the benefits to be reaped by him on 
the occasion, and which he richly deserves on other con si deration a, than the 
merits of his first (and we suppose last) opera. 



COUHT CIRCULAR. 
Heh Majbotv and her august mother attended Divine Service on Sunday 
morning, at the Chapel Royal, St. James's. The musical service was Aldricb^ 
in G. The anthem was " Sing. O Heavens;' (Kent.) Mr. Sale presided at 
the organ. 

The Queen honoured the performances at her Majesty's theatre, on Tuesday 
□ nil Satitniav evemiiL's, with her presence. The Duchess of Kent accompanied 
her Majesty on Imth n eras ions. 

Her Majesty the Queen Dowager attended Divine Service on Sunday inoniing, 
at the Chapel Royal, St, James's. 

Iter Majesty the Queen Dowager anil tile Duke of Cambridge attended Divine 
Service on Sumlay afternoon, at the Chapel ltoval, St. James's. 

The Dute of 'Cambridge and the Duchess of filoucestcr attended Divine 
Service on Sunday morning, at the Foundling Hospital. 



MISCELLANEOUS. 

Melodists.— The prizes offered hy the Melodists' Club, for the best song and 
duet, will be awarded on Thursday next; there arc three candidates for the first, 
and two for the second. The prizes will be presented at the meeting in July, 
when ladies will be invited to hear the successful compositions sung, Sic 

Glkb Club. — Three candidates entered the Cits u competitors for the prize {of 
ten guineas) offered by the tilee Club for the best approved cheerful glee, namely, 
Mr. Elliott, Mr. Hawes, and Mr. Wahnislcy. The composi lions were sung at 
the last meeting of the society on Saturday, when the prize was awarded to Mr. 
Elliott. 

Mr. Killiclt, of Gravesend, gave a concert on Friday last, which was well at- 
tended. The singers from London were Miss Kirch, Messrs. llolibs, and 1'arry, jun. 
Lindiey delighted every one with his performance ; and W. Cramer (who led the 
band) played a brilliant solo on the violin. Mr. Killick's performance on the 
pianoforte elicited very great and deserved applause. 

St. Awn'b, WArrnswoBTii. — Mr. Norman has been elected the organist to this 
Church. 

Hahheksxitii. — On Wednesday evening. May !>th, o selection from Handel's 
Messiah was performed at the Baptist Chapel, Hammersmith. The principal 
vocalists were Misses Jenkins and Dcttmer, Messrs. Turner, Willing, and Novello. 

Catch Club.— The compositions received from the candidates for the prize 
offered by the Catch Club will be sung to-morrow, and probably reduced to two, 
and the adjudication will lake place on Tuesday week. 

Musical Festival- — It is expected that two %nm\ performances of sacred 
music, in Westminster Abbey, will follow after the ceremonial of the coronation 
of Her Majesty. The chief difficulty lies in obtaining the consent of Dr. Ireland, 
the dean. 

.Vinr^tv in- Mrsic.-- The third concert by the pupils of the Royal Academy 
of Music has be.'ii p<i-tpone:l fruiu the 'i-ith intuit id I'rid.iy loLowinp.r. in oflise- 
ijin-uiu of a severe domestic calamity lvliidi has lielaUen the leader .ami director 
of the orchestra, Mr. F. Cramer, who has lately lost a son, a fine young man of 
two-aiid-twcuty, "lio h,n! laui e.liH'aieil fur tile church. 
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The ConouATinv. — The arrangements nt present made for the orchestra have 
hern on the most shabby prmlf, and unless the !mi thuasaiii] pounds reyuiretl by 
Sir George Smart, in addition to the sum voted at the last coronation, be granted, 
in all pri .liability the senior, respectable', and must fcdeute'd artists in the profession 
will be excluded. The only parties certain of engagements up to this hour are the 
church Tiii-i). the t.mrt musicians, aii'l the nival afaileiriiciaii-, 'Che usual cum - 
positiona of Handel art: to 1a- perfornied, with the anthem •' 1 was fil.nl," by Alt- 
ivon.1, another hv lu.vveH, ami, mlrr al<r., r:-s;nilises l)y S.r I.' Smart. 

A silly paragraph in the Morning Chronicle, written to pull' Sir (1, Smart in :t 

that he (Sir George) can "play "the orrrati," and "give the lime to the band," 
simultaneously. Sir George can do no such thing, and if the writer wishes lo 
know why, we will give him our reasons. 

M. Mvixi.Kit, the itni]lJe-'j;iss pinvvr, is eii'-tited for the next Philharmonic 
Concert, at which he ivil! play lariatM:* of his mm composition, on 0 theme of 

The Covntrbs he Rosst (lladlle. Soiuag) is expected in a few days in Paris 
to join her huabund, who is ap|ji!i.i!.il an.baj-.idijr iron: the court of Sa r d ini a to 
St. Petersburg]!. 

llov.M. Ar .Mii -iv Hi' Mt'Biov- .Tht re are already several sets of sixteen, and 
twenty-four ladies am! Ltenili-i.nn. !'. r.r.al to dance quadrilles, nt the Academy of 
Music Hall, mi the sili of Jaw, in vji-.ti. fiKtiinifs, till. I. t tile s-iipcrintendence 
of the Ladies Patronesses. The first i .:i: c.:" vouchers has been exhausted, and 
it is deemed necessary lo issue a second, in order to meet the great demand 

Mustcjl Lecture.— On Friday Sir, Hicksou delivered another lecture at 
Willis's liooms,on the \v.-^--.W,c.:^\.-r v^a! r.m-l: as a branch of national cduca- 
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The extravagant encomiums lavished by interested entice on such of the 
writings of Louis Spohr as hail !>een ailapteii for the English market, tended to 
alienate the affections of more moderate and clear-sighted persons from the real 

mendation continued to drip, drip, drip, until one felt tempted to withhold the 
fair tribute of admiration due to the ingenious, rather than creative, mind of the 
author ; in order to be at variance witb persona incapable of forming a just esti- 
mate of his talents, even if they iiad been free from tlie bias of sordid motives. 

Great allowance must be made for difference in natural taste, when an attempt 
is made to reconcile the conflicting opinions with which the works of the same 
composer are frequently regarded. One man may be too liberal, another may be 
too parsimonious, in his praise or censure of a particular composition ; but so long 
ss their respective judgments appear to be the genuine dictates of the heart, unin- 
fluenced by a servile homage to authority, they deserve consideration : It is not 
from the class of individual! who honestly entertain these discrepancies of senti- 
ment, that the choral music or Louis Spohr has fallen " into the aear and yellow 
leaf ;" but the decayed estimation in which it is at present held by a large portion 
of our musical amateurs, has unquestionably arisen from the anxious puffing of 
overweening conceit, and selfish avarice. 

In dedicating a few lines to the character of Spohr's oratorio-music, although, 
with his antagonists, we moat admit it to be distinguished by a cold, formal state- 
lincss, yet we are fully conscious of its profound learning, descriptive power, 
and elaborate expression. lie is chiefly known in this country by his Die J^tsen 
Dinge, the words of which are unfortunately jumbled together without the aligbtest 
attention to coniistency, or deference to the solemn truths of llevelarion. The 
title of the work indicates the final consummation of all things, which is now 
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represented here, now there, and lastly nowhere. Declarations of the coming 
judgment art succeeded by visions of the blessed in heaven ; the hearer is again 
brought back to listen to a prophecy of the near approach of the awful day, to 
witness the destruction of the mystical Babylon, the resurrection of the dead, and 
the solemnities of the last assise; after which be ia suddenly required to return to 
thia sublunary scene, where > coin puny of Christians are chanting, " Blessed are 
the saints who in the Lord arc sleeping, for they rest from their labours." This 
curious confusion of the words of holy writ terminates with the declaration, " He 
soon shall come in hla might arrayed (" a prayer for hit speedy craning, " Then 
come. Lord Jesus ;" and a chorus of indefinite praise, " All nations of the earth 
shall come and worship before thy throne ; for thine ia the kingdom, the power, 
and the glory." The irregular succession of the events disclosed In thia drama, 
or oratorio, exercised a disastrous influence on the composer's labours, fettered his 
imagination, and necessarily rendered bia musical conceptiona as deficient in unity 
and continuity, as the acuon of the piece he endeavoured to pourtray. Here and 
there, scattered at distant intervals, we find images of pute and beautiful tender- 
ness, contrasted by an exuberance of massive, startling, and boldly disposed har- 
monies; but which latter, as they are never introduced in an unaffected, natural 
manner, and arc continually recurring in the same, or slightly varied forma, lead 
to a charge of poverty in mechanism, which, in some respects, may have been 
consequent on the want of individuality and progression, in the libretto. 

Bat it is in the splendour and magnificence of Spohr's instrumentation, that we 
are induced to lose sight of the exceptionable treatment of his vocal score — a 
fragmentary cantilena, dispersed through a maie of enharmonic combinations. 

The eight choruses in the oratorio are very unequal :— the first, " Praise His 
awful name," simple in outline, but gloomy— wc had almost said maudlin— from 
sheer pedantry ; the second, " Holy, holy," a mere repetition of the ideas which 
occur in the writer's well-known instrumental quartet in E flat; the third, " All 
glory," immeasurably removed from the genuine forms of sweet choral music ; 
the fourth, " Blessing and honour," a close plagiarism of an overture by Faer; 
ti e fifth, Lord God of heaven," a tissue of common-place thoughts, rendered 
odious by being thrust into six fiats; the simplicity of the sixth, " If with your 
whole hearts," in fine relief with the contrapuntal intricacies of the orchestral 
accompaniments; the seventh, " Destroyed is Jtabylon," a vigorous exhibition of 
Spohr's peculiar talent, ingenious rather than original; the hurt, "Great and won- 
derful," generally deemed the best of the aeries, but characterised by the vicious 
exaggeration, which deforms so many of the composer's best efforts. This chorus, 
at pp. lis, IIS. mil, of the English edition, is crowded with close harmonies, 
enharmonic changes, strangely prepared suspensions, unredeemed Briber by artiati- 
cal skin displayed In the treatment of the fugue, or li is usual elegance of phra- 
seology. Wc particularly refer our readers to the point in the tenor, « Thine ia 
the kingdom," at the bottom of page 118, for an example of crude and distorted 
preparations and resolutions of the suspensions in the base. 

These faults arise from Spohr's application— not of Tocal forms of melody, not 
of legitimate organ phraseology, but— of the curious positions and chromatic pro- 
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grcssions of the harmonic tnutik of the Germans, lo the orsloriu chorus. We 
need scarcely observe, that Spohr's method claims no kindred with the great Pro- 



Wc have written these rcmarka in consequence of witnewing a performance of 
Upohrs " Die Let™ Dings," brought into juxta-posinon with the Solomon of 
HandeL The one moves in a limited circle of acquired and habitual notions ; 
the other struggles with 

The former writes, throughout, in one sombre and affected style; the Utter, 
dealing in no affected vocabulary, nor desirous of catering to the depraved appe- 
tites of tile over excited, pours forth from the deep fountain of his genius, streams 
of every breadth, depth, and variety of flow. Thus we tiear the plain and noble 
counterpoint of the Italian and Venetian schools, in the choruses, " With pious 
hearts," " Till distant nations," and " Throughout lire land ;" the elegant union 
of melody in " May no rash intruder," " Music spread thy voice," and " The 
rolling surges;" the touching effects of deep pathos in " Draw the tear from 
hopeless love ;" the triumph of simplicity in ■"* Swell the full chorus," and " Shake 
the dome;" the highest Sight of sublimity in " Your harps and cymbala," " From 
the Censor," and (the greatest chorus in the oratorio), " Praise the Lord," with its 
noble corale, " God alone is good and great." 

The choralista at Exeter Hall are about to commence their reunions. If it be 
conicmplatcd to perform any specimens of the Roman Catholic music of modern 
days, or the vocal music which has sprung out of the forms of the modem 
orchestra, we trust that the Directors of the Society will place this noble oratorio 
of Solomon in juita-position with the Latt Judgment of Spohr, when the gran- 
dcur and superiority of the elder school will, wc think, become manifest to all. 



PROM MY NOTE BOOK; BY A MUSICIAN IN LONDON. 

The Musical Profession is a motley group of the great and small, known and 
unknown ; all of whom, however, think themselves men of genius — let this abused 
word mean what it will. It is this spirited and magnanimous feeling which 
leads our profession, in their own sweet persona, to embrace the whole circle of 
the art : — the vocalist piously, but facetiously, to assume the opera composer : the 
aceompanyist of a miserable chant lo dub himself an organist; the vicar choral 
of a cathedral to sit in the seat of judgment on qualiii cations, of which it is uni- 
versally believed he can know little or nothing. Still all this is done with a 
charming feeling of complacency, a pure tone of morality, and a deep sense of 

The stupid and sour critics have put their frowns upon the virgin muse of Mr. 
Phillips; but every one treats this as mere spire and malignity. There is no 
person of a candid anil cultivated taste but must have contemplated the perusa! 
of this gentleman's opera of the " Harvest Home " with emotions of the highest 
pleasure and approbation. Some envious n-rililil.ir, in liis pitiable and stainless 
slander, mightliavc suggested an investigation of Mr. Phillips' Mlcnte; hia habits 
of study ; might have enquired who had revealed to this vocalist the arcana of 
Composition, the treatment of melody— its rythm and detail ; the clothing of har- 
mony, ami its appropriate disposition among the instruments of an orchestra : 
hut a notion of thin-s of this E ort is no other than a very pretty ami ingenious 
extravaganza, Modtsty and conscientiousness may be evidences of great Chmtian 
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charity, and an amiable sweetness of nature ; but to be troubled with these old* 
fashioned in d patriarchal feelings in one's intercourse with the profession, presents 
an example of ignorance and want of reflection scarcely to be equalled in any por- 
tion of the civilised world. 

In the announcements which had been made respecting the priie glees given this 
season by the members of the Crown anil Anchor Glee Cliih, I was surprised to 
find the name of Mr. Hawes; but this feeling yielded to a tit of merriment, when 
I heard that thia choral singer at our Metropolitan Cathedral hail undertaken the 
office of umpire at the probationary performances of the candidates for the Or- 
ganist's situation at St. Luke's, Chelsea. Mr. Hawes has attempted many things; 
some by which possibly (in his own opinion) he cannot but be made "proud 
while living, happy when dying, and honoured when dead." Of what character 
they may fie in the opinion of the musical public it may not he so easy to say ; 
but I think many of his efforts detent remembrance. One of bis latest publi- 
cations (a volume of psalm and hymn tunes) displays the grossest ignorance of 
the art. Mr. Hawes mas have realized a vast fund of information since the issuing 
of that publication, but unless he has toiled with all the vigour and elasticity of 
youthful genius, lie must admit a conspiration of his past elVorts would lead to 
the opinion that, in becoming a candidate for a prize offered b; a Glee Club, or 
in submitting Uj weigh the merits of contending organists at a probationary per- 
formance, he was overstepping even the modesty of lit nature. 

The writer of the musical notices in the Mtirniwj Chnmii-lr. thus alludes to 
Beethoven's Choral Symphony, performed last week at Mr. Moscheles' Concert : 
" It is a grand and noble work, and full of beauties ; but after hearing it every 
time it has been performed in London, we are constrained to confess our continued 
scepticism as to its transcendent merit) as a whole. We cannot discover any- 
thing (except length! in which it surpasses the Symphony in C minor, the Pas- 
toral Symphony, or the Overture to Lgmont, irhich latt, brief ai II it, is probably 
the grander ! and moil patMic of aU the orchs4trai works of Beethoven (!) The 
choral part of it is decidedly inferior in beauty and vocality to the chorus, which 
terminates: the pianoforte fantasia which was performed before It" 

I am told there are a set of wags who attend conccrta for the sole purpose of 
hoaxing those " gentlemen of the press" who may think proper to borrow an 
occasional opinion or so. 1 cannot suppose the writer in the Chronicle to be a 
person who would consult these mischievous vatlets, but this opinion on the Eg- 
mont reads wonderfully like one of G rattan Cooke's jokes. I have always been accus- 
tomed to consider this overture weak in comparison to many others by Beethoven, 
and the whole of the peroration remarkable for its smallness and paucity of idea ; 
but "aunt h tor, tuc! ttii stnlcnliie." l:i one thing I can approach the writer: — if I 
hail only heard the Choral Symphony "every time it had been played in London," 
possibly I might have formed the same opinions on its merits, as it appears he has. 
Beethoven, however, is not so to be learnt, or so to be understood. 



DEATH OF DR. BUSBY. 
Tins clever and eccentric gentleman expired on Monday last, at the residence 
of his daughter, in I'eotouville, at the advanced age of eighty-four years. He 
.was articled to Battishill, and after serving his time, was oppointed organist to 
St. Mary's, Newington- His first essay in composition was an oratorio, called 
" The Prophecy," which was performed at the Hay market Theatre in 1799, after 
having received improvements, for many years, from its author; Dr. Busby's other 
musical publications consist of a collection of Sacred Music, en tided " The Divine 
Harmonist," "Mclodia lirittanica, or the Beauties of British Songs;" music to 
Gray s Ode; the Progress of i'tesy ; music to Eric's Ode on " St. Cecilia's Day ;" 
" Comala," a poem from Ossian ; Johanna," a dramatic romance ; " Brittania," 
an oratorio ; and the music to three minor pieces at Coveut Garden, namely " A 
Tale of Mystery, " the Fair Fugitives," and " Itugantino." He was also the 
collator of an agreeable hiatorv of music, a grammar on the art, anil a small 
dictionary explanatory of its terms. 
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Apart from his professional acquirements, Dr. Busby W4fl a classica] scholar, 
■nd well informed on moat subjects. His translation of Lucretius display great 
talent, ■rut greater industry. The doctor entertained loose notions on religious 
■objects, but these were themes on which his information was very contracted. 



METROPOLITAN CONCERTS. 
Mr. W, Ster-mule Bun .vim's Convert. — It was gratifying to find such a 
nurucroua assemblage of amateurs piesent on Friday night st llie Hanover-suuare 
Rooms, at the finit benefit concert of Mr. W, S. Bennett, tile brightest ornament 
which has cmaiiateil from the Royal Academy of Music The career of this highljr 
gifted young composer and pianist has been almost unprecedented for success at 
■o early a period of life. If bis merits have been understood and appreciated at 
home, not less has he been honoured in Germany, where he has met with deserved 
respect The marks of distinction winch Mr. Bennett lias received willnodoubt 
have the effect of stimulating his exertions, iit order that hia future productions 
may answer the expectations which have been raised by his earliest works. We 
mistake much the quality of Mr Bennett's mind, if he should be intoxicated with 
the flattering testimonials so liberally but not profusely showered, upon him, and 
desert the path be has hitherto followed with such brilliant results for bis fame. 
To be overwhelmed with the enthusiastic praise of indiscreet frieiids and ad- 
mirers, before the intellectual faculties hare been fully developed, is a perilous 
epoch at " manhood's dawn ;" and we feel a deep interest, indeed it is a general 
foiling in the musical world, that Mr. Beimel's mime should hereafter he men- 
tioned in the list of distinguished composers of the age, whom we may be ptoud 
as a countryman to refer to, as one to be compared with the master-minds of other 
countries. Mr, W. 5. Bennett distinguished Inniscli" frequently in the programme 
lie had selected. His concerto in I- minor created a great sensation, and in the 
approbation so earnestly awarded by the band aa well as the company, there was 
nothing to find fault with, fur the composition is of a lii^h order of excellence, in 
character and style 11 was remarkable for limplicity and elegance. There was no 
(rudeness in the orchestral cil'ccls i they were de]i .-ilili-ril upon, and subservient to 
the pianoforte subject.-,. The design w.is bold and vigorous, the colouring in good 
keeping, and the li:.;lit and sh.ule nt' the U'llult admirably disposed. The slow 
movement Iwd a -\iciidc!s;olin tirifje ; i: v.-.is e.\iiu : .sile!j instrumented ; the leading 
off by the flute, deliciously [d.ycd by llirhardsun, and the subject and imitative 
phrases from the pianoforte, were finely conceived. The " dying swau-like notea" 
nf the slew movement wire succeeded bv prolonged bunts (if applause, which 
were renewed again and again at the cfose of this very cider concerto. Mr. 
Bennett also gave a very ingenious caprieio, under tl'ie cshilirating title of 
" L'llibrite." We do not affirm that " mirth irouhl admit Mr. Bennett in the 
crew," for the theme w.is jierhap- not sutfkientlv joynus, but. in the main, it was 
a study evincing originality and spirit. Willi Moscbeles, Mr. Bennett shared the 
playing honours of die superb duet composed by the former, " the Homage to 
Handel," which was magnificently executed. The curious and difficult accotn- 

Kniment to Schubert'a wild legend, " The Erl King," was done justice to by 
r. Bennett ; but it was beyond the powers of Miss Dolby, who, by the way, of 
late has been malting a rapid advance in the good opinion of the dilettanti. Beet- 
hoven's violin concerto, played by Blagrove, waa not so effective a> it would have 
been had he not broken a string ; ami being compelled to change hia violin, it was 
not so well in tunc as could have been wished. It was an accident which annoyed 
Illagrove, and he lost his self-possession. It was pleasing to witness him leading a 
very numerous, and, for a benefit concert, efficient orchestra. Snohr'a Symphony 
in I) minor, and Mendelssnhu's Overture to the " Isles of l''in[;al," were nicely 
done. The vocalists were Mrs. W. Else, Mrs. H. K. Bishop, Mrs. Shaw, Miss 
Masson. Miss Dolby, Madlle. Konig, Phillips, Kraft". J. Bennett, and Allen, who 
sang selections from Attwood, Moiart, Rossini, Weber, Thomson, Meyerbeer, 
Schubert, W. 8. Bennett, Heissiger, and Herald. The concert was altogether of 
a very classical description. 

Mb. Fobbks" Cohcebt.— This was given in the Opera Concert-room of her 
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Majesty's Theatre on Friday night, and the attendance was numerous bnt not 
overflowinc. The btnfficiore had managed to secure the services of the Italian 
singers, with [he exception of Tamburini, whose indisposition, we have been given 
to understand, is what is significantly known under the name of the "mauuliedu, 
theatre," a kind of " tic doulcureux," onlv to be cured by " metallic" appliances. 
The .scheme exhibited no variety in the 'choice of music by the foreign artists. 
Madame 1'eraiam was (he star of the night, and commanded an enthosiastie 
en™- in (lit- ■' ifonnamhula" linale. Tin' nsMriMiini: ellhrt of Albertazii ie her 
" Non piu mcsta," and she is always successful in obtaining a demand for ilfl 
repetition, as of course is IvanofF in the barcarole, " Oh ehe in cielo but how 
much more just would have been the compliment if it had been bestowed on 
Rubini's " Adelaida," in which he enters so fully into the spirit of Beethoven. 
We can only attribute the apathy of the company to the miserable pianoforte 
■ccorapanirocnt of Mr. Forbes, who is the wildest conductor we cTer witnessed. 
Setchini'a buffo duet, "La Lezione di canto," between Grist and Labtache, enables 
the former to show off hi some vocal exercises in a very happy manner ; but the 
most amusing buffo exhibition, although meant as a very serious affair, was the 
performance of what was called in the programme, "Scene dram atiquc imaginairc," 
by Miss Woodham, Miss Woody-alt, Miss Lanza, Mr. B. Seguin, Mr. King, and 
Mr. Chapman, composed by Mr. Forhes. As the words were not published, we 
really cannot say whether it was sung in French, or English, or any other lan- 
guage. Equally aa uninformed are we as to whether it is a concerted piece apper- 
taining to any opera; indeed, as the title imported, everything was left to the 
imagination, and the only thing we were sensible of that it was a very comical 
display of Mr. Forbes' genius. At one moment there was an awful vocal and 
instrumental combination, enough to " split the ears of the groundlings," the 
meaning of which wc are at a loss to give. This was not the only mishap of Mr. 
Forbes. What could hare possessed him to attempt Weber's Concert Stuck? 
He was quite out of his depth, and lie looked as desponding as he must have felt, 
at the end of his impotent essay. He wbb more fortunate i" the duo with Hen. 
The music of the latter was adapted to liii calibre, being light, frothy, anil con' 
ceiled withal. Hcrz was well received, and his affected composition better than 
it deserved, the twu performer;; mm well assorted, :iud if Met* rattled the keys of 
his instrument, Forbes ki-p: |.a in thumping the other piano most unmercifully. 
,'. It. 1 'li.nterlun mid Pu/./i t'lnn.ia- on the harp -mil hum, and there wan 
talent enough in the hand led hv Mori to have done inert justire to the overtures 
of "Obwotr and " William Tell." 

Sacbeu Cnoiiu Socibtv, — " Judas Maccabicus" was on Friday evening last 
performed by the members of this association at the Music Hall, Stoie-street. 
Mr. T raver- led, and .Mr. «i lr m;.n cmnlueteit. The v.,eali^s wen; Miss Birch, 
Misses Jenkins, Uelmier, and libel™ U ; Messrs. Turner, Carpenter, and Har- 
rison. Mr, Bannister performed the viiilmiri-lli) snlo. 

Mm. W. Sequin ami Miss Fohster's Conceht.— The attractions at this 
concert drew together not only ss many as the place would conveniently hold, but 
numbers who were content to be crowded into boles and comers, provided they 
could come in for a participation in the grat ill rations or the scene. The rehearsal 
at the opera being unusually protracts!, the order of the programme was in some 
degree slightly infringed upon. Misa Forsler, although compelled to change her 
pianoforte fantasia, discovered in her performances a brilliancy of execution and » 
simple nuice manner of expression which indicated ■ superior and original mind. 
Her mechanical facilities are of no small moment, and in the more important 
requisites, taste and feeling, site mav be said to be eminently distinguished Mrs. 
Seguin was supported by her fair countrywomen, Mrs. Bishop, Misses Itainfoith, 
Bruce, and Itisdon, by the foreign artistes, Mesdonics Eckcriin, Caremoli, and a 
debutante, Madame Catrnfo. Signori 1 nation", Ciubilei, < urioni, and De liegnia, 
Messrs. Seguin, Strctton, 4Vc. also exerted themselves to enhance the delight of 
the audieniT. Mrs. Se-uin sanz (he " Cnnlel pen-In;" with Mr. Strolton, ami !>c 
Bccnis gained several encores by liis fun-exciting propensities. Madame Catrafo's 
voice may be deemed a contralto, and her singing deserved, as it received, the 
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M. Ivandff's CoNCtBi.-The ladies were early in the field, and on our arrival 
We found the concert-room attached to the 0|«ra crowded with the fairest faces 
oE English loveliness. Our courage quailed before the dark eyes, pearly skins, 
and crimson checks under which llicving the be,: bliwrl in 1 ■ lirisiciidmn, and 
avoiding the da ngeroua battali.-i we crept round to the orchestra. Here, however, 
dames of every age and line hail Ions before vanquished tlie mis uf Apollo, turn- 
ing the grey beards into loodels of courtesy. COtnpelliog them to abandon their 
instruments, rmil by [he withdrawn: of [heir lm.-ine-s-likc physiognomies, prevelit- 
insany diminution of the blaze of life and beauty expanding on all sides. Amidst 
the rustling of silks, the tossii;;; [if plumes, the unceasing waving of bonneta 
cupped and caparisoned with every variety of hue, we occasionally caught a 
sound or two which floated upwards, hut which was sure to he lost in the universal 
homage, the hum of congratulation, the delie.hn.-d exultation of hearts, pure and 
Joyuus as youth and innocence could make mem. 

As all the beauty in the metropolis had assembled, so all the talent hail been 
congregated to welcome ii ; (irisi and Albertazzi ill the grand duo from " Bemira- 
mirfe," Teraani anil (Jrisi in the " Full aria" from l''i«arn, Doehter ill tlie fantasia 
on airs from Guglielmo Tell, Mori in an aria by Mayscder, were severally great 
and glorious, and were hailed with the consen tan ecus congratulations of the 
audience, lvanoff, Rubini, l.ablnche, and llalfe, gave sevcraTino«eou.« in their 
best style, and [lie morning wan passed in one unminglcd scene of gratification 

Societa Abhonica. — Although the Directors of this Associattoii are spirited 
beyond parallel, in the nature and extent of their engagements and expenditure, 
■till the performances pass off with less of that brilliancy — that furor which the 
talentaand reputation of the vocalists it would seem might secure. The fifth 
concert held on Monday, although graced by the presence of Mrs. Bishop, Ivan- 



ponionate warmth and feeling. Mrs. llishop in " Robert, toi que j'aime," and 
lvanoff in the Romance from "Elisir d'amore," sang very sweetly, as did also 
Mr. R. Seguin in " La Calunnia." 

The novelttea were an overture by Mr. Monck Mason, and a fantasia on the 
violin by M. Halma. We possess an extraordinary temper for mildness, and 
therefore say not one word of ourselves, but Mr. Mason may rest assured that he 
can never persuade an unpersuadable public cither to go pipe with him, or to pay 
the piper. His overture was the object of blended lamentation, ridicule, and execra- 
tion. We neither write with the prejudice of party, nor the prepossession of 
friendship, but sheer honesty compels us to say that it was most pitiable trash. 

JlI 11-1-.- :- ..- <=_-... . :. 1.1 L- -U— !..»— 



before either Mr. Forbes' performance or composition, was presented to the notice 
of the audience. 

Mr. Moscheleb' Concert.—A midst the numerous announcements of benefit 
concerts, for which the present season has been so reniiirk.ible, no one of the 
boiefit-iarea has more happily contrived to whet the edge of public curiosity than 
the distinguished professor "wlmse conce;-. we have tlie honour to notice. The 
varied excellencies ami novelties uf Ibc pr.^raniine, tlie -Irene, til mid reputation 
of the orchestra, combining many of the members of the Philharmonic orchestra 
with the celebrated coadjutors of Johann Strauss, and the skill and master-mind 
of the entrepreneur, severally combined to make this concert most delightful ami 

ever mingled with. Mr. Moschelea' performances were his concerto in E flat, 
his duct for livo pianofortes, Hommmje ii Ilimiiti, lioth beautiful composit ona 
throughout, and Beethoven's choral fantasia in C. Mr. Moschclcs was received 
with the animated greetings of his friends, and his performance — solid and bril- 
liant — dairiing as a great artist, and instructive as a refined musician — called 
forth the warmest demonstrations of approbation. All was bright and beautiful, 
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verpowering delight whilst Ih- 
Ifiiilic lo tin; fascinating melodies of Hccthovcn, ami his hijrhh " 
nil tin; luxury nml delightful consciousness of Hi,', 



is highly-favoured pupil, in 



;n u|i in tlic grateful repetition of the sublime choral 
symphony of Beethoven. The musicians, the amateurs of this metrrroolts owe 
Mr. Moscbelcs a deep debt of gratitude for the extraordinary exertions he has 
made in producing this great anil glorious ivork of his master, in a form in- 
telligible and imposing in the hi-hes! dcirev. Through him we have become 
familiar with Beethoven in bia moat soft mil delicious moments— in Ma greatest 
exaltation of thought — his moat fervid plow of imie.iiuatiim-in his gratitude, 
enthusiasm, benevolence, and devotion. In the choral symphony, to the eye or 
mlgar observation, iliethiiven may appear somewhat beside' himself— Mr. 
Moscheles, as its admirer and worshipper, o partaker of his eccentricities ; hut wc, 
and joyfully do we add hundreds of uihers. '..inter him m\r ft elinga of regard anil 
affection, for having achieved a most gigantic effort in releasing the name of 
Beethoven from the cloud which had in some measure obscured thegtory of hia 

The symphony was excellently performed, which, considering it was attempted 
at a benefit concert, may be deemed a remark .,!,!,> L-ir/mri.tiinre. The times of 
the movements were somewhat altered, ami, wc think, mnrh for the better. The 
introduction of the organ pari was well third, iimi Mi . Tories us* of the instnt- 
meut wasthrourrlioutjudiciousand most effective. The whole passed off with the 
greatest ecl,U. 

Ancient Conceiits. — The last nuninn of this fashionable concert took place 
yesterday evening, under the direction of his Grace the [Juke of Wellington, for 
the Karl of Howe. The compositions were selected from the works ot I'uretl. 
Uilhy.-, Iliui.lel, Mozart. Ileclhovcn, llavdn. (/hertthmi. Winter, fire. Mr. Mori 
accompanied Mrs. Bishop in the ■' Nun miki," with the utmost brilliance 

Mil. N'baik's rjuiHKi^.— Mr, Neatc lias exhibited a fair imi fearless conduct 
throughout his very delightful soirees, in inciting tin feelings of his numerous 
auditories by the production of excellent music; nor was there any diminution in 
the attractive character of hia programme on Monday last, when we found our- 
selves assembled with a highly fashionable company to celebrate his third and last 
iVhmmii. The septet in 1) minor of lliilmml, and scrum! laprii'i" by Thalheig, 
gave Mr. Ncate many opportunities of evincing the sound musician, united with 
great freedom am! facility in practice; while the uuartet of Mozart, and sonata in 
U minor by Beethoven, for pianoforte and t lelnnceile. exhibited him as a careful 
ami finished performer on the latter instrument. If it were possible, Mr. Neate 
has added to his reputation lrv the soire'es of this season, and at all events con- 
ferred a charm on the evening hours of his irumls ami admirers. The vocalists 
were Mrs. Bishop, Mrs. Shaw, Mdlle. l'hicei, Miss liruee, and I lerr Kroff. Mrs. 
Shaw tang the smut of Beethoven, " Ah pcrtirlo." deiiiditfidlv. The musical 
public are niueh indebted to this la.lv I'o, the di.enmhiau.in and indefatigable 
leal with which she selects and gets up her sung-. There are (hose who go about 
mincing and mumbling, Imtlit ri ii!_r dicinselves and their friends about some half 
doicn bars which have been omitted, aconling to a i ustoin so long in adoption, 
that the memory of a reasonably- lived being runneth not to the contrary ; but as 
charity is our foible, we shall .~.iy no mure than express a hope that when they or 
tiuir frii mis sing the scina, they will not fail in icstoriug" the fen bars about 
which they rave with so mueli eulighlencil and fervent discrimination. 

n Saturday evening, at t 



CHIT-CHAT FROM THE CONTINENT. 
Third Concbbt Spiriti/el at Vienna— Lachner-a Symphony ui D, c 
ducted by himself, excited i L J 11 
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poser appears in this beautiful Work to have struck out a path of his own. The 
second portion is novel throughout. The andante in B natural is a brilliant and 
lnvelv melody. Tlie scherzo overflows will] wild joy ; one niiiv fancy a honk- of 
barbarians dancing around a huge bonfire. The finale ia a bunt of triumph. 
The second piece was Michael Haydn's beautiful motet, " Laudale Domino." 
Then followed a concerto of Hummcl's, pcrformeii by I'ickhest. a distinguished 
pupil of Halm's. Hindels Dettingen Te Deutn was the concluding composition. 

Chopin's Okceut at Rouen.— This is an event of great interest to the 
musical world. Chopin, who has for so many years withdrawn himself from the 
public, and permitted only a few friends to witness his extraordinary powers, 
might have been compared to the fabulous islanil on which only single travellers 
were permitted to land, Brit this musician, whom once to have heard was never 
to forget, hBS at length Riven a large public concert in behalf of a Polish coun- 
tryman, and played before an audience of tive hundred persons. Thus there only 
needed some call of benevolence, some recollection of the land of his fathers, to 
overcome his aversion to a public performance, and the effect was beyond every 
thing. Every captivating melody, ewry delicacy of execution, every melancholy 
fantasy, the whole poetry of the art : . i ■■ ■ I ,nd enraptured each individual 
of this' large assembly, as heretofore die chosen lew, who with a sort of devotion 
hung upon his strains. Tile whole room was as if electrified, and resounded with 
bursts of admiration. It is to be hoped that thiB triumph may lead him to the 
determination no longer to conceal talent of so high an order, but Co give himself 
up entirely to its exercise ; that hcneefortli be may prove himself to be what he 
indeed is ; and when the question ia asked, who is the first pianoforte player in 
Europe, Thalberg or Liszt r all may be able to say, as every one who bears him 
does aay, it is Chopin. 

BsnLiN. — A concert has been given at Berlin, by the clever young musician 
Call Ac*art, in aid ,if the needy soldiers of tin, memorable yean 1813—1815; at 
which Miss Clara Novel:,,. Mdlle. Liiwe and f-'rl. Charlotte' von llagn,all took a 
part, and it proved one of tile most interesting concerts of the season. The 
English Inil v especially excelled in f.vo verses of the Prussian national song, 
■■ Ileil dir ini Sieges!; ran* ;" am! the German in the charming execution of l.ack- 
ner's 'MValdvoglcin. Ikethovcn's " Ailel.iida," was unfortunately selected by 
.lid lie. I.nwc, as it is more appropriate to a tenor voice. 

P..IS7.T.— This celebrated pianoforte player Lame to Vienna merely to assist in the 
concert for the unfortunate inhabitants a: Pes; ; hut so pressing were the solici- 
tations which lie received I'roin all hides, that he was forced to yield - and lie has 
since played several times in public. It would, however, be impossible to give 
anv idea ill [lie enthusiasm he ever; where excites. A marled prnglcss is observ- 
able iii his compositions; anil his variations on seme of Schubert's melodies, have 
excited universal admiration. He is now very busy in composition, not can it be 
doubted that the works in progress will be worthy of liis name. 



THEATRICAL SUMMARY. 
Asa matter of course, Sheridan Knowles'a new play lias been successful ; and 
likewise, as a matter of course, the opinions passed upon it by the press have varied 
from extremes, opposite as the poles, until they have met in the juste milieu of 
balanced praise and censure. The fai t is, we have abundance of opini on-giving, 
but very little criticism amongst us. This '■ eii'ecl defective," too, is not confined 
to writings on the drama ; it is to be deplored on every subject. Nowhere, in- 
deed, is il more perceptible than in pore literature ; and diough the assertion may 
appear arrogant, it is nevertheless true, that convincing proof of the fact is to be 
found in our most celebrated arbiters, as the different Quarterly Reviews. Criti- 
eisin lias never been prosecuted by us aa an art of itself. The Germans are our 
masters in this respect, as they also take the lead in comprehensiveness and depth 
of learning; nay, our mercurial neighbours, the I 'ren eh, have profited by their 
example, so lar as lo leave us imtnoasurahl) behind. Articles written 111 tile finer 
spirit of ^Esthetics, such as now often appear in the daily pages of the Ocbalt, or 
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J ilill fewer who would understand them. But n 
mouiom. 

The title of Knowlcs's play, Woman' t Wit, or Loee't Daguaa, is a irus- 
nomcr. The second title, indeed, may be applicable enough, since the Disguises 
are as inartificial and transparent aa the perjuries at which, as the proverb says, 
" Jove laughs." B'lt we certainly see little of the Wit of the darling sex, either 
as regards the saying" or the doings of the gende ladies concerned therein. The 
loving paira in the play are two ; the one purely, the other semi-sentimental ; so 
that the advantage of a decided contrast is altogether lost. The semi- sentimen- 
talists quarrel on a " trifle light aa air," the lady s dancing being the subject. She 
has waltzed; and the gentleman being "jealous in honour," speaks liis mind in a 
manner young ladies are not apt to put up tamely with. To punish him, she 
assumes a quaker's dress, a Quakeress's we mean, intending under this disguise 1 to 
win his heart, and then, making herself known, reject him. However, he is so 
handsome, and haa such a tongue, that when ho ia brought to bended knee, she 
bethinks her that a " bird in band is worth two in the bush," and bills him — rise 
and be happy. This pair of turtles are enacted by Misa Fauci t and Mr. Ander- 
son. The purely sentimental couple, represented by Miss Taylor and Mr. 
Macready, have been rendered miserable previously to the commencement of the 
play, by the acts of a villain. The lady has ilisapju'iirnl, ami shf is Isimin ;o tlii 
audience as Eustace, a youth diligently studying fencing, for the purpose, as it 
afterwards comes out, of avenging herself on the wretch who has defamed her. 
She and her lover have, it seems, met to take instructions in the small sword play 
of the same master for a full year — and the gentleman, though constandy with 
her, docs not discover who she is until the lost scene. All is then cleared up, and 
a marriage is clearly on the tapis! 

This short sketch of the plot will suffice to show that it involves considerable, 
and indeed, very unnecessary improbabilities. Neither is it well worked out. 
The only really interesting scene in rhe play is the one of the intended duel 
between Eustace and her traducer ; yet the incidents by which the action is ren- 
dered vivid and talrainant, even here are forced and unlikely. 

The language wants the equal and sustained beauty of the author's better pro- 

e graceful passages; but not one that can be ranked in 

— not one that fills within the category of what 
e, sensuous, and passionate" Nor can we speak 
gwoiiiK pur™; ui me acting. Macready expresses the tenderness of his pari raj 
unequally, evidencing much feeling, but marring it by his abrupt and inter- 
jcctional delivery. Misa Taylor acts very sweetly; but is too feminine for the 
noble-hearted girl who has resolved to "do or die." Mist Fauchi comedy is even 
more detestable than her tragedy ; of the rest, the less said the better. 

'-"lod not abstractly, but with refer 

t play is most beautiful, and the 



abstracdy, but with reference to the present condition of 
eicelleut ! 'Tis a truth. 



The Haymarket has produced a piece from the pen of Mr. Lover, named The 
While Hone of the Ptppm. It ia very indifferent ; but Power, as the hero, 
keeps the audience in good-humour, 'ITie Adelphi season is over, and the St. 
James's closes this week. 

The operas of / 1'urituni, Ccncrentola, Norma, Lucia di Lnmmermoor, and 
Anna Bokna have formed tlie attractions of Her Majesty's Theatre duriug the 

COURT CIRCULAR. 

The Quees honoured the performance of JVorma at her Majesty's Theatre, 
on Saturday evening with her presence. Her Majesty also remained during the 
performance of the third art ot Lucia di lnmmermoor. 

tier Majesty attended Divine Service on Sunday morning last at the Chapel 
Royal, St. James's. The musical service was Travers' in F. The commandments 
in B flat, and the chant in F, were composed by Mr. J. B. Sale, The anthem 
(full) " God ia gone up" (Croft). Mr. J. B. Bale presided at the organ. 
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MISCELLANEOUS. 
—The Matin family continue from week to week their n 



hk t'oitiiNAiioN Festivai 'I he rehearsal of the music to bo performed at 

coronation will take place on Tuesday, the Sfilli of June. A performance, will 
Riven on the Monday following (July end), the profits of which it ii intended 
appropriate tu charity, and the rehearsal of which will he on the Saturday pre- 



Academy Ball. — Al the object of the Academy of Muse i» the promotion of 
the science of eweet sounds, and it has already produced many highly talented 
vocal and instrumental performers, it is intended that the band engaged for tile 
grand fancy ball on the 8th of June, shall be hi every way worthy of the esta- 
blishment. Lord Burghersh has given Mr. Weippert authority to render the 
orchestra superior to any other, both as to numbers and efficiency, consequently 
there will be about fifty first-rate pertorraera engaged, who will play, among 
other new compositions, some of Lord Burghersh's walliei, arranged expressly 
for the occasion. 

Mm Shaw's CoNceht, which takes place on Thursday, the 7th inst., present* 
high attractions. The lady sings a grand duet with Cinti, and also the new MS. 
scena composed for her by Mendelssohn. Madame Duleken ami Doehler perform 
t grand duet for two pianofortes, composed by Hummel ; Messrs. Blagrove, with 
Mr. Lidel (a most accomplished artist and clever musician), a duet for violin and 
violoncello ; ami Mr. Hememeyer a fantasia on thefiutc. The vocalists promised 
are Mesdames Ciuii, PLuvi M:- - Birth, and Mrs. Shaw; Signer Ivanoff, Messrs. 
Farry, jun., Stretton, and Balfe. 

Sr. Georoeb South wabk. — Mr. John Iloe, the flutist, has been elected 
Organist to this Church. 

Mr. W. H. Hoi.it es, the Pianist of the Royal Academy, we perceive, gives hit 
Annuel Morning Concert on Tuesday, the Sth of June. His programme holds 
out great inducements lo the lovers of good anil novel performances; and from 
the list of artistes, in addition to his own tin question able talent, he may fairly 
calculate upon a full and fashionable audience. 

Mn. Gut (.-emeu's Fantasia. — In answer to the several friends of thia gentleman 
who have addressed us mi this subject, we hate only to observe that we have judged 
" The Exiles" by itself, is we were in duty bound to do, and that that judgment, 
we believe, has met with the general approbation of the profession. Wc presume 
tin- " fantasia" was jihccil at lilt (ail of [lit; programinc fur -lit nhn^e reason (llal 
the directors thought it not entitled to any other position. I astly, we intended 
no injustice to Mr. fSiiviunncr l.v insertiiii; a part mils' of " Tile Synopsis," and 
in ortlur to gratify the wish uf his fricilils we now subjoin (lie whole: — 

Firtt rnor<wW.— Descriptive of the calm uf night, interrupted by the com- 
plaints of the assembling Exiles— the viiice tif their t hief restores tranquillity — 
the grief exprcsscil by their wives and daugbtcn cxciici the courage of the men 
and their fury against their oppressors— llie Kxiles resolve lo break their bunds 
and invoke the Almighty to their aid— their hymn is interrupted by a trumpet 
signal from the ranks opposed to them. 

.Second movemciil. — The strife of contending forces — the Exiles' reliance on the 
■acred cause of liberty is crowned by success— their song of gratitude— departure 
from the land of their captivity. 

Third movement.— ltcpose — remembrances of the desert— joyous return to their 



Fourth mnvemrnt. — Triumphal march— joy and songs of victory. 
Fifth movement.— Tc Deutn. 
Finale. — General rejoicings. 

Composers. — The greatest composers have been men who, in general talt 
and intellectual qualifications were below mediocrity; the conversition of M02 
was common-place ; Haydn was an ordinary man ; and Handel so decidedly di 
that even Dr. Burncy, his admirer and eulogist, is constrained to admit it. 
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Ohoan Performance.— On Wednesday, the 33d instant, the nine admitted 
candidates for the office oi Organist to tbe new church, Chelsea, exhibited their 
probationary performances before the Vestry and Messrs. Purkis and Wame, the 
Organists of St. Peter's, Walworth, and the Temple Church. The service* of 
Mr. Haves, a Vicar Choral of St. Paul's, had alio been secured on this occasion ; 
bqt on what account it is hi vain to conjecture, as Mr. Hawcs is not an organiit, 
anil never until now has lie laid under the suspicion of knowing anything alxmt 
the real school of organ playing. The candidates were Miss Stirling, Miss Kich- 
ar.lson, Messrs. Flower, Forbes, Gees, J. M. Harris, Bird, Kelly, etc. The compo- 
sitions selected for iwrfomiance were the Chorale by Luther,—" Filed in erer- 
taating seal," Handel ; and the very easy Fugue in E flat by J. 8. Bach, No. SI of 
the Studio for the Clavichord. The umpires rejected the great pedahst Miss 
Stirling, and selected Miss Richardson, Mr. Forbes, and Mr. Cobs. The Vestry 
subsequently elected Mr. Forbes, who bad been a candidate for the situation on the 
occasion of a former vacancy. 

John Cbambu. — M. Cianchettini. who is singularly fortunate in claiming as 
his uncles the three celebrated pianists, Clementj, Duasek, and Cramer, haa very 
obligingly communicated the following extract from a letter received from 
Madame Campanile, his sister, which unfolds the very marked reception which 
.1. H. Cramer niel with on his recent visit to Runn: ; — * Rome, vOth April, 1B3S. 
We hale been very musical all through Lent. John Cramer has been here for 
these six weeks. I called on him directlv, which hi' seemed exceedingly pleased 
at, and we have paid him all the attention in our power. He haa been made a 
great deal of by all the amateurs. During Lent, there were " Dcs Reunions 
Musicales," at the Countess Ludolff, every Friday, and oidy a few chosen ama- 
teurs asked. At the last of these, ! performed my uncle Dussek's quintet, by 
Cramer's desire. Cramer played a trio of Beethoven's moat beautifully, and after 
his performance received a laurel crown." 

Cpown and Ancbor.Gi.kk Club.— The last meeting was held on Saturday week, 
J. Capel. Esq. in ilie chair, when about sixty professors and amateurs of music 
dined, after which the glees sent in as candidates for the pri!e ottered were sung 
by Messrs. King, Spencer, Elliott, [iradhury, A. Sale, and the prize was awarded 
to Mr. Jaincs Elliott, secretary to the Catch Club. Glees were afterwards sung 
by the vocalists already named, and Mews, llc.ll.miy, Tcrrail, Fitiwilliam, 
1'yne, llorslcy. Wahnislcy, < .'uilier, K. Taylor, Cooke, Tarry, Hawkins, Evans, 
Fester, and liawcs. The ivurthy chairman, in proposing the health of Mr. 
Elliott, the successful candidate, concluded with a sentiment which was responded 
to by every one present, " May native talent never want encouragement.' 

Vocal Music. — A society tor the encouragement of vocal music among all 
classes, as a means of softening the maimers, refining the taste, and raising the 
character of the great body of the people, is in course of formation ; and a provi- 
sional committee is sitlinj to receive the names of subscribers. The objects are 
to facilitate the introduction of music in schools, to the extent required for teaching 
its elementary principles; and to promote this the society will endeavour, by 
means of tracts, cheap publications, lectures, &c, to diffuse information, sa 
widely as possible, upon the utility and importance of vocal music as a branch of 
national education.— Provide teachers of singing and the notation of music, for the 
humbler class of schools: defraying in certain cases, where the funds are low, the 
expense of as many lessons as may enable a master, or his assistants, to continue 
afterwards the same course of instruction without further professional aid.— Endea- 
vour to stimulate improvement in the art of reading music, by offering prizes to 
be gained by juvenile vocalists who may attain the highest degree of proficiency 
in singing new music at sight. — And seek to raise the character of vocal music, 
when not of a reugious character, by adapting it to the expression of kindly feel- 
ings, generous emotions, and just sentiments. Another object will be to assist in 
■he formation of choral societies, especially of such as can be organized for the 
practice of music not requiring instrumental accompaniments — the expense of 
musical instruments placing them beyond the reach of a large portion of the 
industrious classes. The society will be governed by a president, a vice-president, 
aid a committee; and be supported by donation* and subscriptions of not less than 
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Several members of the Hampshire Philharmonic Society, at Portsmouth, 
entered into a subscription to purchase an elegant snuff-box for Mr. Parry, jun., 
and a brilliant ring for Miss W oodliam, as a token of their approbation of the 
liberality shown by them towards a member of the society, who g»re some con- 
certs, at which they were engaged ; but finding that the btneficiaire (?) bad a 
large family, and the result of the concerts had not answered his expectation, Mr. 
Parry and Miss Woodham merely charged their travelling and other expenses. 



Weekly List or New Publications. 
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V RECOHD OF 

iSlaslral ^ticnce, HUtrrnture, auto Inttllfgeiue. 



Then p't mc liitf 7o raid ptificwjjrti?, 



JUNE 21. ia:«. So. CXIX.-Ne* Sehies. No. XXV. PRICB 0,1. 

The musical annals of every week demonstrate, that no man who is not endowed 
with a vigorous and richly cultivate! intellect, can hope to make any serious or 
lasting impression upon the genuine lovers of the art. This is not a time when 

devices. The present generation is honourably distinguished for the revival of 
things that had fallen into oblivion— the summoning up to life and light the buried 
creations of a former age— the restoration, in all their primeval beauty and mag- 
nificence, of the defaced, or apparently time-destroyed monuments of departed 
genius. We hold communion with Sebastian llnch in his nassiones, misste, motets, 
concertos, and fugues ; with Handel, in the sublime conceptions revealed in his 
Israel in Kgypt, Solomon, and Judas Maccabieus ; with Purcel, in his operas 
Bnd anthems ; with Scarlatti, in his sonatas and toccatas ; with Beethoven, in his 
choral symphony, posthumous ([ii:ut L ■[-. an: I culit part We cannot rest sa- 

tisfied with any exhibition of passion or sentiment that is not well wrought and 
accurately delineated, whether its character be gentle or overpowering ; with no 
feats of scholarship that arc not the produce of a masculine and well-trained intel- 
lect. The world is, or ought to be, grown too old to be amused with trifles, and 
nhonld be too severely critical to be deluded hy the mere semblance of talent, either 
in execution or composition. The immense accumulation of clasical music, the 
frequency of its performance, and its wjdc dissemination, have been rendering, 
and will con'iune to rentier us, more and more fastidious. We have no room for, 
and certainly no sympathy with, any thing that is within the range of mediocrity. 
We are called upon to contemplate and study the voluminous records of foregone 
artists, who were the great luminaries of their own day, and who still continue to 
give light to the present generation ; we possess living, breathing men, in the 
musical republic, who shed a inatre on our own limes, anil who are capable of 
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achieving more splendid triumphs than any they have as yet emblazoned their 
name, withal, bright as have been the emanations of their spirit-stirring genius. 
Let not, then, any one dream of eluding the shafts of ridicule — the severest test of 
truth — who encases himself in the gorgeous armour of the hero, without having 
first proved it. 

We speak calmly, and we apeak sincerely, no professor, with any regard for his 
reputation, can now dare to undertake duties for which he is but barely competent ; 
no professor can hope to escape the censure of his brother artists, or the dis- 
approbation of the musics! public, who, laying aside all care for the advancement 
of the art, thinks fit, besides retaining his own rightful station, to take the place of 
a brother artist, every way his superior bit he particular branch ho wishes to usurp. 
The contra-basM >» not w "P" toe violin— the flute is not to shut out the oboe— 
the pianist is not to thrust aside the organ performer. 

In the musical ceremonial of the approaching Coronation, there is a projected 
arrangement which the sober and right-thinking part of the musical profession 
regard with feelings of grief and indignation, involving, as it does, an act of 
injustice towards a most worthy and talented member of the profession, and ex- 
hibiting a shameless disregard of the proprieties of a musical solemnity. We nlluclc 
to the Music Director undertaking the diametrically opposed offices of conducting 
a crowded orchestra, and of performing on a large German organ with tno octaves 
of pedals. We presume the most talented organist in Europe, whoever that 
individual may be, never dreamt of such a combination of duties in his most 
ambitious moments; and we perfectly acquit Sir Gkorok tWiiT of entertaining 
the notion, that such an alliance of conflicting interests can by any dexterity be 
compassed. If the thing were possible, the money paid to Mr. Titole, at the late 
Norwich Festival, when Sir George conducted, was a wasteful and needless ex- 
penditure; or, to put the converse of the proposition, the money paid to Sir Geohoe 
as Conductor on that occasion, stands in the same predicament of folly. If such 
an arrangement is becoming end proper, then Mr. Kxtvett's presence, at the 
late Birmingham Festival, was a farce ; or, otherwise, Mr. Turles contempo- 
raneous assistance at the organ, was a fr*nd on the charities to be benefited by 
the celebration ; — and Sir Geohoe Smart's direction at the Westminster Abbey 
Festival, was a useless piece of ostentation, while such men as I>r. Crotch, Mr. 
Adams, Mr.TimLE,Mr. Novello, and other eminent professors were simultaneously 
presiding at the organ. If Sir Georoe Smart can discharge both functions at 
the same time, why did he not discharge them at the Abbey Festival —at the 
Norwich Festival ? why did not Mr. Knyvett assume them at the Birmingham 
and York meetings? 

Ifitbe urged that Sir Geobob Smart can, whilst at the organ, exhibit all the 
attributes of a Conductor,. then the person advancing this argument, must either 
admit Sir Geohoh to be a very indifferent organist, or he must know but Utile 
of the instrument. MrsNDELBSorif is a great organist ; but would tbisgreat musician 
expose himself by attempting, at one and the same time, to conduct an orchestra 
of four hundred persons, and to bring into play the thunder of two Octaves of 
pedals? We would venture to say that to one who has so thoroughly learned the 



Digitized by Google 



THE MUSICAL WORLD. 



127 



watchful energy and active Intellect, which a numerous orchestra demands from 
the Conductor, the union of these discordant elements would be treated with 
deserved 100111 and contempt. What would our two great organists, Adams and 
the Exeter Wesley, say of such an adventure ? Can we ever suppose such igno- 
rance, and such contentment to dwell in such minds ? 

We do not impute to Sir George Smart the smallest desire to place himself 
in an invidious, and, strictly speaking, untenable position. He possesses a sound 
and discriminating mind, and he is, or rather he imsginea he is, by the force of 
circumstances, compelled to adopt the course he has taken. The organ used it 
the Coronation becomes the perquisite of the performer; the Conductor has no 
other emolument than the patronage incident to the office, and such payment aa 
may ordinarily be deemed an adequate compensation for the service. But this is 
an extraordinary occasion, and it is but natural that Sir Gkorok Smart should 
use every precaution to secure his fee, which is said to amount to between two and 
three hundred pounds. We believe Sir GsonoR Smart entertains no other wish 
than to protect his fair interests, and least of all, the wish to figure as an organist 
in the place of Mr. Turle, We therefore presume that if toe fee as organist, 
could be secured to him as Conductor, he would readily surrender the seat st the 
instrument, to the more able superin tendance of his brother professor, whose situ- 
ation in the Abbey points out that seat as his proper place, at the approaching 
Coronation. Justice demands, the profession expects, that, subject to Sir 
GeohgVs pecuniary rights, Mr. Turlf. should occupy this station; and those who 
are acquainted with the respective acquirements of these two gentlemen, are 
astonished that the parlies in power should have any difficulty about the matter. 

If, however, it should ultimately turn out that Sir Georoe Brianr might have 
tKiired to himrelf hi* fa, without insisting on the occupation of two incompatible 
situations, (hen let him look to it, for we give him fair warning. There was, in 
days of yore, a much favoured professor, a man of real talent, a member of the 
Chapel Royal, and an organist to royalty, who was indiscreet enough to insist on 
his privileges at unseasonable times, and we find in the pages of musical history, 
that at a certain Coronation this great man (for he was no pretender) was placed 
under a suspension, and another appointed to officiate in his room ! Sir Geoiioe 
may attempt, at the ensuing Coronation, to reconcile impossibilities, hut the public 
and the members of the profession, will not remain indifferent to an insult offered 
to their understanding, and a wound inflicted on their sense of moral justice 



A NEW READING OF OLD MUSIC. 
Has the music introduced into the play of Macbeth, as now acted, been ever 
properly performed r Ilefore, however, attempting an answer u> this self-proposed 
question, the writer may as well confess what the reader would quietly discover— 
that he i* no musician, But there are points in every art referible to common 
sense, and to be judged by general principles. A man may detect a false note, 
and yet be profoundly ignorant of the gamut. Still more may he be entitled to 
give an opinion on what regard* expression, on the consonancy of the style of exe- 
cution with the feeling to be developed, on the relations betwixt the mode and the 

The words sung by the witches are partly borrowed from Middlctons tragS- 
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comedy of "The Witch," partly written i>y lVAvcnant, ami, Iihje'Mht with Lock's 
inusie, harmonise so iilly with the spirit of (In- sci-ni: in tn line 1 venule, ill eicrv 
one's mind, part ami parcel of the play itselt'. Vet it seems douhtful whether the 
nn n ;n-r in rtliirii tliry mc u-iia'.lv -miy, ;.ud preyed, lv not in nppnsiiinn to this 
a-.Ticmillt ; MLtfii'ientiy :'(.. inili 0:!. to impair, tllouL'll it c.li.not ut lirrly ili-aray tln.ii 
kindred i in tiirt tviili llienrieinal. Hume; -|u;ls of - ilic rude jiuI wild excellence" 
of the music, meaning hy ttn- phra.e i'».eV ami iri.'J tn desi.ribe. its spirit, tint to 
rotisuif its cein position. Ami (his. its liadine. characteristic, which makes it a fit 
111 ill in 111 fur i'Xpn-*isi;: the M'[i-;iti.it:s of tin- unearthly h'iiipi 1'ium whom it prn- 
ftvrls, in the point nio-r rlisreeraded i,i its i. \c..-.itiou. A crar.d ami 1» n-tiine i';rult, 
this, ..llieh has Lfirieti'l. niiM ii i'miu tin- bilrh-ipie of l'r:ere Fmiiii.mj wilehe-.— nld 
women with black cats— tn which the adors have till lately degraded Hecate and 
feint sisters. The di>tiiieiiu!l betwiM the Ull-.'.il' portraiture id' win !,c- and 



— But as the actors copied their witches from the most absurd patterns of 
humanity, so have the singers imitated them hy divesting holli words ami ur" ■ 
as far as in them lies, of their IE - ; ■■ 



arranged that, when the basses have rolieil forth their di 
rmswcrill:; dep." tin: ti-leirs and '.leli'.i' shol^d lake it up 
tlie furthest distance, in a shriek of fiendish joy, like the vi 



tune of " Drops of brandy." 

had a prediliction for dancing. A dance lias ever been a component part of 
uryies sacred ro — 

" n.ri-vi ll.'.l |',„||„i I., „h„„ ||„..„„r IIJIHE, 

or iniatuWH uvchei burn..* 
wherever held in her honour; hut thunyli ('run us anil liis monsters might 

and ti.ul Ihe Eluunu, 



;, rail* . 

H..1 tile irui-ir. it will he r-iiii, is here li.-lu and airv : characteristic rattier .if the 
tripping of fairies, than of the " he II -tiro 111 " joy .it' (lie '• posters of the sea and 
laud," II is made fa. a; evi rv line knows ; but is it licee'iarilv mi ! To a nnri- 
musical ear, but a poetic mind, it wimlil athnit of a very rlitfercnt expression. "The 
echo of run feet " infill li.- voiei'd as :i bodiless s'.r.olu irul tin' " let lis rl.iuri' " 
miftht l;e prair-d with the pnwer n(" those whuse Mem would shake the ere tli. 



Sung in imagination the voices cry from murky cloud, or are muttered 
entrails of the earth ; they rush on the wings of the wind, and are cchot 
cavca. But, as commonly Riven, the fantastic and fanciful are lowitn 
pretty, the -raul is rendered commonplace, ami the unearthly human. 
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LES HUGUENOTS. 



This opera presents another feature, now common on the French stage ; tlie In- 

dcenrffiis iritfiiiluoli.ili ill' in. hits IiViiljis, ,nnl r t ■ i : luthl solemn lit. 5 .Hid ceremonies 
of religion, One of the means of dramatic effect is the frci^cn; n. j .e-.i [ it.i i of one 
of Lu titer's psalms: and a hymn to ibe Virgin, King hv a choir of young girls, in 
a religious procession, is Ideu.lc.i with tin- profane accents of a .jovial ditty, in 

praise of wo 11, wine, anil phonier, rn.rcd l,v a p.nt v of drunken vjalvmists. 

These circumstances are a bar to the perfc.nn.inu: nf /.,■., Ilii'ii'muli on the Eng- 
lish stage ; ami it is uwin s to ilu m, douhilcss, that no ; t tii:in]ji of the kind has 
been made; for, in other respects, this opera i.inlH \,.- Ki.thfd in an English dress 
as easily as Robert Id Dinble. Its music, like that of its precursor, is full of 
powerful effects, but fatiguing to the ear from the almost incessant force of tha 
"ic long ai 



accrmipaiiimcnts duri:ii,' tin.' tun.!.- acts ; and the ercat (ru.-intisv of religious music 
(as it is called) appears very heavy, esrepi to t-renchmen, who seem to have a 
greater relish for this [Lscripiimi of niu.ic in tlie theatre than in the place where 
st appropriate— Hogarth' a Musical Drama. 



THEODORE DOE II LE It. 
, Tuts pianist teas born at Naples, on the 20th April, 181*. where his father 

stood anxiously at :hv. ]d.n:!>for'.c while l:is i.Jii.-.-t sister was taking her lesson, 
rciH.-ati.iHy ret] nest In;; to he allowed to take a part wi!h her. His parents paid 
little attention to his mimical talents, as he '-.cine! to he ecu illy ideAcr in must 
tinners ; howcier, they .u l.i-i cichhd to his inr, Ttu:i;ti'.--. His master very soon 
discovered hi* extraordinary talent inr music, anil in sis months the little Theodore 
played much heiicr than his sister, who had smdii d inie.ic upwards of two years. 

Good masters at \a;ilis wvje didicidt in n- lon sri. and af cr changing from one 
to another no less than live times, the lad h.ej the «o>d fortune to become 
acquainted with C. M. Von tV tour's punil, Julius Ihnedict. who soon brought 
his aut scholar ;o such I'erlection, that when only thirteen years old, he play ed 
with him for the first lime in public, at the theatre del l-'ondo. 

In when his father was appointed mini to the Hereditary 1'iiure, h; the 

Duke of I. urea, llie whole f.i;:iilv leinovnl to "Vienna, winch n vuunpr, musical 
students is a mo.t ih-siiahlc residence, llete M. I Wider juimd all he wished 
for, and ]ilaced hi unci f undoi 1 M. ' '/i-niv. 

In his seventeenth year ho had the good fortune, through the influence of the 
Duke of Lucca, u hi. appoint 'd " titular e mini ru-virt,[os,ii ' m die Km;, when he 
entered into thiee years of service, and accompanied his august master in his 
travels in Italy and Germany. 

He studied thorough hass and ;jc;i: r;d liarmon; and emnpuiiiiioi under Sechwr, 
and among his isorks he pnldi-hcd " Vatiaia.ns 'for linn- hands on Themes from 
Zampa, Strand™, t (.'jpuletti e i Moutecchi, and Norma; a brilliant Rondo, 
in the Drinking Chorus in Zampa ; a Fantasia on Motifs, from Robert le 
Diablo; and a grand " CouueJt-slueke," dediejicd to the Queen of Naples, &c &c 
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METROPOLITAN CONCERTS. 
Mdllb. Osteboaabd's and Miss Nudn'sCokogrt.— Thfec vocaliits give an 
evening concert on Saturday, willed was numerously attended. Tlieir assistants "etc 
t an in i j J . i o llccuis, (juibiloi. lialfe, (Senile, Ssiujiiiricn, Castellan. Negri, M4lle. 
Eckerlin, Mdlle. I'lacci, Briizi. Sola, etc. etc. The instrumental performances 
were by ilerr Pott, and his Liliputian rival, .Millie Milanollo, of whose merits we 
have already decanted in terms of just impartiality ; L.mrcali, Still atz<-k, (iiulto 
Regondi i who appears more clever every tune we hear him) ; the Misses Broad- 
hurst, Mi»s Tahourdui, ami .Miss Hay. The- selection com priscu^me compo- 
sitions which we wish to hear airam, nt!n-rs that we re-let id record that we hate 
heard ; bill it is utterly out of the question to individualize (he merit uf each of 
the profeaiors who appeared on this occasion. The ladien Mdlle. Ustcrgasrd and 
Miss Nunn, sang well ; the room woe brim full — the programme abundantly pro- 
lific, and the audience gratified, and with these observations wo must bid them 
farewell. 

Mn. Eniv.i mi IloivFt.V Concfht. — Mr. Edward Hummel is the eldest son of 
the colehrated pianist, whose less [he musical world has not vet ceased to deplore. 
Since tin: deal!] ill' Ins lather, Mr. Hummel has resided ill liiis metropolis, where 
it would seem he intends to pursue his professional avocations as a teacher of that 
instrument, on which his father so pre-eminently excelled. The conceit displayed 
no novelty. Mr. Hummel performed tlic quintet, in E fist minor, until iMcssra. 
Eliason, W. Blagrove, Hausman, and Miiller ; the first movement of the concerto 
'■ l.cs Adieus lie I'aris," and the MS. duel fur two pi. mu furies in K tint, with .Mad. 
Duleken. If Mr. Hummers industry has been great, his talent is unquestionably 
small ; if llie reverse be the case, he must ha. ten id remove tin' shade which he hoi 

equality with some scores of men or bis own ate. his rivals in pianoforte playing 
■nd teaching in this metropolis. The quintet was played neatly ; the duet wot 
maile unequal by the crisp, brilliant, and dnsbiu- execution of .Mad. Uulckcn, unrl 
the concerto was a grievous shew up to all parties engaged in its performance. 
Nothing by any possibility could iie more uncertain, no performers could he more 
happily independent uf each oilier, or innocent of the real business they had un- 
dertaken to perpetrate. M. Ilausman in a fantasia on the violoncello, and 
Mli.ison in a rondo pastorale for the violin excited considerable attention. Miss 
Birch and Mr?. Alfred Mh,iw delimited by ihcir beautilullv rich mid superb > nice-. 
The " 1'er I'ieta," of Mozart, the former lul v .'.mf magnificently, ami iv.-s dc!i- 
ciously accompanied lv M, IV-uedint ; the mhh- must be said of Mrs. Shaw in her 
delivery of " L'Adio, by Mozart. We foresee in this lady a great dramatic 
singer, the Malibran of the English stage ; her enunciation is improving hourly, 
anil voice gaining a si ill giealer volume. .Mr. Parry sang capitally, am I is really 
a valuable aasiEtant at a benefit concert. The room was fashionably, although not 
fully attended. 

Mb. Blaobove's (Jonci'.ht. — We ever louk forward to the annual assembling of 
the friends of this distinguished violinist with fivli;i;s of high gratification. To 
him and bis youthful associates in the " Quartet Concerts" the musical world 
ought to be grateful (and moat assuredly it is so,) for having been the first to band 
themselves together, with a steadfastness of purpose, to do honour to the mighty 
dead by a production of their less known, and, therefore, for a time, less welcome 
compositions. To him the profession also have been indebted for liie first intro- 
duction in dlis country of that serene and reflective mode of coiiccrtatite perform- 
ance wliich so distinguishes the quartet reunion* on the continent To him we 
owe many hours of unalloyed pleasure, whilst listening to lieethoven in his airy 
playfulness, his deep and voluptuous beauty, his godlike strength, aa revealed in 
die posthumous quartets. And in this professor we rejoice to find a gentlemanly 
and artist-like bearing in his conduct and conversation, which ia calculated to have 
a marked and beneficial cfieet on the rising members of the profession, when ema- 
nating from one so highly and yet so properly favoured by those *' whose praise is 
fame." 

Mr. Blagrove was lionouted by a most distinguished, fashionable, and numerous 
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audience. H.R. H. the "Duke of Cambridge, accompanied by his amiable Duchess 
and family, graced the royal box, and honoured the entertainment with their pre- 
sence. Mr. Blagrove's Knt essay wu in the grand concerttnte sonata in A, for 
piano and violin (dedicated to Krentzer) by Beethoven ; tile pianoforte part wan 
Uttdeitaken by Doeliiet. During the last seaaon we had the opportunity of hearing 
this sonata performed on several occasions, once by Moschelea and twice by Mad. 
Dulcketi, who executed it with Mori, and also with Mr. Blagrove at his annual 
concert in May, IPS;. We must confess we could not reconcile ourselves to M. 
Doebler's performance. It hub played in a noisy, selfish, unartistical manner, 
without any feeling for hia fellow-labourer, and with very little lor the composer. 
The lady heat him hollow iti attention to the ttJU-itr of tins inimitable combination 
of graceful elegance and giant proportion!), and we felt annoyed that so much of 
Blagrove'a fine and classical reading, allied as it was to faultless execution, should 
be thrown into the shade by want of consideration on die part of hia companion. 
The pianoforte contrasted with the violin reminded one of a Hottentot in 
top bouts, capering up and down the gay area of Alnaacka with one of the most 
lovely of Album's lair (laughters. 

The second performance of Mr. lilagrovc was the introduction and new varia- 
tions, composed and dedicated to .Mori by M:iyseder. It il a composition unworthy 
of Mayseder, unworthy of a dedication to a great artist like Mori, and unworthy 
of the finished execution of a Blagrove, and we care not to carry it in our reraem- 

The third appearance of Mr. Blagrove was in a quadruple concerto for two 
violins, viola, and violoncello, with luli orchestral accompaniments by Leopold 
J ansa, music director and profess or of the violin at the University of Vienna. This 
professor was originally intended for the legal profession, inn his love for music led 
liim successively to study the organ, piano, and violin, and on each of these instru- 
ments he becaiiic a celebrated |n.rioriiiL-r. He afterwards placed himself under the 
celebrated contrapuntist, f\itskf, with whom lie studied the higher braiicliesof die 
art; and on the ilci'.h of S.diupji.:ii/ag, the Jistu'enisbcd quartet player, took his 
situation, and contributed by his skill to raise the character of the quartet per- 
I'orniaiiLvs, iviiich had bt.rn [-.Ma) ills! mi bv tichuppaii^ij; in that eitv. The qua- 
druple concerto, although a novelty in this country, is not a recent production of 
-M. Jama : hut is iieut tholes- a !..vOLiial>k' specimen i>i' his elegant and matured 
genius. It was clianiu :),.']>■ placet [,v the '^n-ji-riri, Elkisim, Moral I, ami Hause- 
irum. It may he wonSiy ul loLnUim thai the loiiipnstrr first established his fame 
at Vienna, by his pcrfnn nance 01 1 ejthnveu s sot.ata in A, 00 which occaaiou, the 
tirst stunj or' ili.i '.iniil! giiiii.; way, lie v.ct.l ihioLI^Il the composition unmoved, 
i'xieut;n„- the |i is.-a-cs cu lln: 1 Liu.uoirui time 

'1 'he last appearance of Mr. lli..;;)ove waa in the Cran.! Sqduur of Tleetlinveo, 
which was lor tile lit!.; lime in this lOimtiy produced iti the same manner aa at 
Paris, during the last alutiT. and, in t-d we aii.i, with the. >air,c hrilliatit and over- 
ivh chime: applause. '1'liere nere torty-s'n p.Tiui ruers ; aiMeen violinists, ten violas, 
eight celli, rt\ contra baasi, two claricllelti, two i'a^utli, and live eorci, 1 tuliraeuij; 
the orchestral talent of the metropolis. The 1 licet, was astoundim; ; nothing could 
be more besntiful, 10 clear, crisp, bright, true, and perfect to the style of the 
author. The audieiU'e had gut somewhat fatigued anil inattentive, but Ibis noble 
l»ri\-riuamf ar*aasj..! tti^n iu a in.-o.a M, -.-il • «ir, iu'»te»«ni »na *di-nmtl wiih 
the most vehement aprprorjatiuD..^ But as for ourselves, we absolutely groane^l over 

ilisuppointment. And tlien the deceit practised upon us ! to be beguiled into the 
fond hope of bearing the whole, and tantalised with here and there a fragment I 

rieiit t.li.ctiMtioris. when we shuul.i lie dclcihud and thankful. 

These displays weic mtcrspt rs.d wnb suanry stings, uucts, tries, eec. Malatnc 
Cititi must not sine- with Mis. t-baw. the hue urpait ami p in- intonation of the 
latkr is very uiii'.ivdiiraliii to tie. ptima donn.i 01' the trench opera. The oiher 
localista were Mdllo. ( .nemoli, Mi; .i \\ ouabain, Miss Lackey, Ivanboff (who has 
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improved marvellously in his notions of classical music, and is become a gnat 
nrt^n C 'a-tcfall, Krolf. liuibilei. Segilirl, and I'nrrv, junior. 

M. Doehler pliiyerl t':it: fantasia u:Mhc Anna Bolcna magnificently, and Signer 
t'iielio Hernial; astonished ai.d delighted every one, whether prole.sor (ir ainlnir, 
bv liis e\i]t;isite delivery n!" Nicholson's variations on the concertina. M. ISencdiet 
presided, Mr. Loder led, am! M. Nadaud conducted the Septuor. The concert wa* 
ilirotiL'liiiiit a vc.tv fine perforiennre. 

The PniMMirMnsio IIhscebts.— The season has closed, as it commenced, 
with weakness and infamy. The two hundred pounds disbursed in lie copying 
of now music, ami the assr-ml line of the band on tivo separaie occasions, for die 
purpose of rehearsing it, has been so much money thrown into the inire- The 
great lights, tlie heads of the profession, -Messrs. Dance and 1.-0., could not by 
their brains, discover ivfi :il music "as north duitiu, und dared not for their live* 
allow the one or two really clever men I an Jul with tlieiu to male the investigation 
for them. The same helplessness and at: surdity which marked the conduct of 
the directors at the coinii-.eiiccnteii; of llic season, in die promulgation of rules 
which the good sense of the subscribers would not tolerate, for an instant, have 
been continued In tlie termination . in t!:c misplacing of the music, [lit- bud choice 
of em-ah-as. aai! the lulldc! i,crtn I, l'hil harmonic hi 111 If oi accompanying vocal anil 
enneertn compositions. Our native sing, rs uaro .u hied the opportunity of e\hi- 

was not sufficiently derogatory to the most celebrated, they were henied together 
in a strange incrilt'v — tiir- eouipelciit with the incein patent, those having reputation 
with those who have none. The same careless mode of accotnpaniraent which 
marked the first concert has been continued to the list : and whether Spohr or 
Jtossini be the compn-cri, .Imnwla or Sn.iirtimitle the music, Smart or MoecheJes 
at the helm, the butchery is the aame. Anil why, it will be asked, is it that this 
band, which is distinguished for jins,eisiug more tone than any other, should be 
also celebrated Tor less discretion.' fan it be because the partial and the little 
informed sit in the seat of .judgment, grasp the wand of uliioe, and imagine the 
subscribers think these conceits the perfect combination of learning ami skill? 
The proccedinga of this season must lead to a change of measures; the society 
should resume its jiosition in the consideration of the great composer*, and its 
performances cease to ex. ate tin id concc.ilcil scorn, the searcc smothered laugli of 
tlie mlelugcul foreigner. I to,- ir.au -i oulil !akc the lieilu, ami the orchestra instead 
of exhibiting a mingled multitude of pi-m-.'i.-iil art ;'■>/-., must in furure demon- 
strate the union of /.-■„/, ...... „■,-, the ilitciliceucc a; id style of lrtn.r'.'o(„„. I'ntil 

these things lake place, the baud may content themselves with the reputation of 

'charge* of 

slurring over the (treat works of Spohr ami Ile.eiho.vcn. 

The h-t cnaecrt uas held oil Miniri.iv. tlie pr<i::r Hume of vyllioh we subjoin. 
Pari /.— Sirifouia 11 H flat. ll.Ttha.voii. I lorn an 00. Madame finti I >amoreau, 
"Sombre font," ((iuillaume Telti, Ko.smi. Concerto, pianoforte, F minor, 
(MS.), Mr. W. Steriidaie Itenuett. Heimett. Duetto, Madame I'inli Damon™ 
ami Madcm.:isel[c I'lacei. " S-rlnr:;! ojnor'i tido. ' , Scrniraniide), Itossini. Over- 
ture, lller Beherrscher der Geistcr', ('. M Von Weber. Pari II.— Sinfonia, in 
A 'MS., cmpe-e-l fur (hi- S,,c ; eiv. Mendelsohn Kiirthohlv. Ana, Siunor 
Ivanoff, " Oh ! cara irninagitie." ( il Ran to Magico), Moiart. Concerto, violin, 
Mr. Blagrove, Maysedcr. Seena. Madame Cinii tiaiuorean, " Fatal lioflreda,'' 
(Torquato Tasso). Donizetti. Overture, 1 Die Zauberflbte), MonrL Leader, 
Mr, I .oder. I orulirctor, Mr. MWSn-t-s. 'Die syui]il)ony went off with moreof 

formance, anrl whiih v.r- attribute re. tile eniulnetiilg ol M Mo'eheles, who has, 
however, at present to 0111 lend "itli gn-at iliHietilty. Ho thinks of the composer; 
the orchestra gentleim-n tiling only of Maezel's tneii oiiotue. Mr. .Moschelea bvid- 
pathy with Heethover; h ad - him to aceeleta-.- here and retard there! the gentlemen 
behind him seem to say, " 1'tay tlon't trouble yourself; we are riot going lo break 
the time for Beethoven, you, or any one else. What do we fare about the music? 
Are wc not paid to play the notes and keep together? " This indifference 10 the 
wishes of the conductor is the result of chopping and dunging about until lb* 
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bund has become Beared anil callous to the wants ami wishes of even tho most 
iJen-r Mil talcti-cd members in tin- Societv. " Give us." say they, " [he man who 
will conduct hiim-elfiu dutiful accordance with mil will, not the ttiilii who mmM 
t;ike uuots himself In put us iti leatliug-strmjs." Tin.' new symphony by Men- 
delssohn is not yet understood ; ami as the Society may be laid (o have no oppor- 
tunity eta genuine re hearsal, we cannot prci^tinsiii-uti- tiie period when a revelation 
of the composer's meaning may In- vouchsafed them. The first movement is less 
striking than most of this composer's efforts, and we understand so little satisfies 
M. Mendelssohn, that he has exprwed his mention to write another in its place. 
But the andante contains more new, striking, ami rich thoughts than any thing wo 
have yclheard since the days of Beethoven. There is not the ardent, itnnss- 

spil it ill its fasluo g ; bill t is [hi I; nage oi l i J.I 111 eh ■Miuv ami .!■ 

niont— the chants of a puri'y, inuiuvtu'e, and loving nature— tlie middle tints 
an.! exquisitely delicate delineations of a tramjiiil lint gival l^lii Lns - all ul which 
tenders it extremely interesting. It is acknowledged talent in iti brightest 
serenity, pouring fiirrli its thoughts in an even and uninterrupted How ol' proper 
and carefully chosen expression. The Sebersc is less remarkable, although ele- 
gant ; but the finale teems with brilliant expositions of mingled fancy and feeling, 
and infinitely removed from the ordinary k-vc) ot' orchestra! en in position. There 
was a strong disposition to ha v... a repetition of rim Andante : hut the Philhar- 
monic orchestra, in these cases, is somewhat '■" haul of hearing." Ilur professors 
have not yet learnt to rclidi J Sachs harmonics in orchestral positions, and the per- 
fect novelty of the phrases ami images scatn-red every where throughout the fiualo 
passed oil' loo suddenly to make their due im;iression on tin slow tiiovine circula- 
tioti of a Pennine I'hilharmmiie riddler. The overture of Weber, although not 
taken faster tliaii the time adopted by the composer in this country, happens to ho 
— ' : '"' ""la for a certain execution of the violin passages. The 
:rily noisy. 

'ijj and Blagrove, who nail a 
witll more spirit or skill. II 
ccption was more than usually pointed, flattering to himself, and gratifying to hia 
friends. Mr. Bennett gave the sf.ni.' concerto with which lie delighted us at his 
concert. Me has received our (onnuoiidatic.ii, anil will not lie offended, at our 
advancing an additional observation. On a second repetition we feel the want of 
a working up in cacti uf the movements, particularly in the first. The design is 
satisfactory, the outline plain and unambitious ; but as there is but little artifice, 
so there is hut little enthusiasm. It is a composition worth retouching, and the 
orchestra] colouring may In: much improved. 

deliriously, but .Mr. Loiter would not think with Mr. Moschelcs, ami ,Mr. Watts 
declined to inarch in equal paces with Mr. faukr. and consequently the passages 
for the violins in contrary motion were changed into an absurd phrase in synco- 
pation. Tile same pcrvcrscncss was exhibited in the enema, it hid) the beautiful 
dclivcrvnflvaiioir.ccurcdthish,volv-.ong. 

The "room was welt tilled. He extract the follow-in- seusil.lc remarks from the 
Morning Fmt of Wednesday, with which our readers will, we doubt not, be 
much gratified ; — 

"The time has now arrived when this society must wake from its lethargic 
state, and endeavour to atieiup' something fur the advancement of art. A slug- 
gish directorship must be superseded bv an active, intelligent, and vigilant 
management. The signs of tire limes are clear, and not to he mistaken. The 
voice of the subscribers lias long been silent ; hut the word has been spoken, and 
it will be no longer pos-iblc toi the ..ocieiv to resist the universal demand fur 
iinprovcmeul. 'i'ln' mean and |iiliful intrigue which has so long been the scoff 
and jest of the profc.-siuii must miccs-arily be put down ; as also the favouritism in 
making engagements, which has created Initialed disgust am! indignation. Tho 
selection of singeis, and the music whidi they tio sing. require a radical change, 
in point uf control ami discipline. The .spectacle uf a cimdlleliir and h.uler e;ml- 
lialing for the direction of the hind can no longer be lolcralcd. Tile trashy 

writings o£ concetto players must be firmly rejected, and no artist be allotted 
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to foist in his fantastic or narcotic imaginings, affecting at the same lime the mote 
" pure anil undivided alfection for the classical." Tlic disposition of tile orchestra, 
so longa mailer of astonishment a' such ignorance of acoustica, mutt undergo 
revision and alteration. Melody is [he soul of music, and the leading instruments 
through which it is convoyed should no longer be drowned by the crash of sounds 
with which it has been as yet overwhelmed. Above all, there ought to be one 
conductor for the season, one master-spirit anil mind, one who has the respect of 
the profession, who has the hand to wield, the heart to warm, and the head to cal- 
culate. There have been unprecedented failures and scenes this season at die 
concerts, The Phil harmonists ought to stand high, and should be an tainted with 
mercenary considerations. The memlH'rs ami nssuciates must remember that die 
healthy aspect of " things musical " in this country essentially depends on the 
unsullied career of the society — on its perfect freedom from jobbing — from 
intrigue — or from favouritism. There are potent considerations, domestic as well 
as foreign, which dictate to ttie members that so widely-spread a reputation ought 
not to be frittered away, and that, in proportion as other knowledge progresses, 
the society must not retrograde. There should be a powerful dictatorship, free 
from personal influences, having only regard to the performance of the finest 

be a foil to the latter. We hope that the events of the season will dwell upon 



pave their annual festival to the Indies iiu Tuesday at Willis's Rooms, King Street, 
at. James's. Hia Grace the Duke of Beaufort in the chair. * 

As on this occasion, by the rules of the club, lathes are permitted to grace and 
enliven the scene, the festival affords a vocal treat, seldom equalled, as well from the 
numerous professionals present, as from the talent displayed in this branch of com po- 
sition. Tlie company included upwards of one hundred of the nobility and 
ivnrrv , and siitioncst those present we noticed, in addition to the noble Chairman, 
Earl St. Vincent and the Hon. MimJcrvis, Lord and Lady Saltoun, Lord Charles 
r'iizrov, Lord Tcmplctown, Lady Lucy Vaitghon, Lady Louisa Cator, Lady 
'' ' ' ' 'eorgiava f , ,>elrj;i-- 



anurset, l,;uly ,h- S.^miarcK, Lady Caroline I 1 '. Max-i, Lady Georgians Codrinf 
n. I .on I Mm I vn. I.aiiv T. l-'ilirov, l.ndv L'izalf.'tli Core, l.adv and Miss ( 'illrl 
iilg, Hon. E. Upton, Hon. Craven and Udy Mary Berkeley, Hon. Mr. C 
I'orester, Sir U. 15. and l.adv Phillips, Hon. Caroline Rice. Hon- Frances Kite, 
Sir H. Townshcnd, Colonel' anil Mrs. Ellis, Mr. Praed, M.P. ; Hun. A, Mae- 
dnnald, T. ril7.herlH.Tt, Kstj. : Mr. and Mrs, Campbell (of Isla), J. Lodge Ellcr- 
ton, Esq.; Robert Listen, Esq.; Arthur Jleywood, Esq.; Dr. II. A. Kent, 
Wdli.nn Lri'icliaiu, L.-.'l.. i\c 

At seven o'clock the company sat down to dinner, tin- whole being served on a 
service of silver plate, in the large room of Willis's, which was ornamented with 
exotics. Upon the removal of the cloth, " Non nobis Domine" was chauntett by 
the numerous vocal corps present, amounting to upwards of thirty vocalists, and 
including Messrs. Nieid, W. Knyvett, Sale, Vaughan, Elliot, Hams, Evans, 
Tsvlni, liellamy, iYrrail, Uuruset, Clark, Horsley, T. Cooke, Goss, Walmwlev, 
Hawkins, Turk, Maehin, Kin-. Spencer, Chapman, &c. 

Battishill, " Amidst the myrdes." Stevens, " To be gaiing." M. Roch, 
f Let the circling wiae." Elliot," Cone see what pleaaurea.^ Cooke, " Fdl me. 
boy." Jackson, " Where the bee sucks." Prize glee for the present year, by 
Mr. ,1'ihn Lodja-. Madri-al. l.mley. (.'.itch, 1'. Cniike. " Let's have a catch.*' Glee, 
llurslev, " li'nw liyiil, tlnui balmy air." Madrigal, Wilbve, '■ Flora pave me." 
Glee, Itisliop. " Sleep, gentle lady/' Glee, VV'cbbc, " A generous friendship." 

After pasting a delightful evening the company retired between eleven ami 
twelve o'clock. 

Oi it readers will perceive liv reference to our advcrli-inc columns, that the 
concerts there annouiieed j rev n'i a variety of attractions, both in point of perform- 
ers and b risers : and appear to oiler entertainment inferior to no re-union of the 
description past, or promised. 
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THEATRICAL SUMMARY. 

Cimarosi's " Matrimonio Scgrcto," was performed for the first lime this season 
on Thursday last, The nov,>lti,s in the east were llje appearance of Pendant in 
Carolina, and .Mrs. E. Scguin's Etiietta ; Albertastzi, Lablache, Kubiui ,anil 
Tamburiui, sustained their original characters, and the opera was, therefore, finely 
mounted. Persian) sang and acted delightfully : nothing could lie more graceful 
and playful than her share of the trio, " Se faccio un inchino." Tbe antics of 
Lablache and Tatnburhii, it) the duet, " Sc (into," were irresistibly droll. It was 
a regular pat de deux, as well as vocal duet, and Lablache's pitch above, and his 
pitch nearly bclnw, when he balanced himself over the orchestra, produced roan 
of laughter. There is no more magnificent display of vocalisation tlian Lablache's 
" ilatrimonio nobde." The six artists we have named were called for at the fall 
of the curtain. Cimurosa was of the right school, and upon w hom w ill his mantle 
descend? 

After tbe opera we were presented with a new ballet, entitled "Miranda," 
founded on the Swan of Avon's " Tempest." IV e are spared the necessity of 
attempting a description of the plot, as the ballet has been withdrawn, not even 
the Deette de l'i Dtxiw being able to save it. Pile gave ua ample reason to regret 
the failure by three charming pas, one of which, as a sportive child of nature 
wielding a bow and arrow, was one of the most elegant exhibitions of her elegant 

On Saturday the royal command superseded the " Matrimonio," and Rossini's 
" .Matilde" was played before a house crowded in every part. The " tirioi" duel 
was the universal topic, both before and behind die scenes. Her. Majesty was 

On Tuesday the indisposition of Persian!, forced the management notwithstand- 
ing the ■■ l:it,' untoward , .en:," M litine, Grist before the public in Pnrhiiia. The 
(Jueen, the Duchess of Kent, the Duke of Cambridge, and almost every person of 
note in the world of fashion, as well as several distinguished foreigners, occupied 
the buses, whilst the pit anil gallery found occupants at an early hour. The 
greatest anxiety ivjis manifested to witness the entrance of tirisi. She laboured 
'under evident trepidation, but under all circumstances bad ne. reason in complain 
of her reception, which was good, but not cordial or enthusiastic. After tbe close 
of the opera, she was tailed for, and a deserved compliment bestowed on her 
silii-'ing and aelini:. 

Between the arts of tin " r.cra,ina,' tlie two Elslcrs, Teresa and Fanny, made 
their first appearance this season, and were enthusiastically greeted. 'I eresa id 
tail ami muscular, wav.ring and uristeadv. Fanny is the head of a new school, 
that of the JiMU its a -to.i.w,..,- upon the point of the foot ; fanny has no 
rival. Her prolong d shakes, h it and right, are as perfect as tbe picolo which 
accompanies her. The slide acreis, the suj;e on her toes is unprecedented, and 
created a hurricane of applause. The costume, however, of these Vehinese dancers 
is highly objectionable, and there were indications sufficiendy clear to point out 
the prudence of a change, .liter the opera, the Taglioni danced with (iuerra 
the put de. driix from the " Sylphidc," after which, the lady had a promenade 
before the curtain, such was the .'M erc of the audience. Tbe charming ballet of 
the " Britiami of Terr.ieina" was then revived, the listers dancing another ,!,? 
deux. Fanny was the Zeiina, and the bed-room scene was acted by her with 
graceful propriety, but she was not so successful as Duvemay In the elegant wain 
in tlie robber's cavern. 



CHIT CHAT FROM THE CONTINENT. 

STBaanuHO At the Feast of Pentecost was performed a man of Beethoven, 

in the magnificent cathedral of Strasburg. The orchestra was complete in every 
department, consisting of upwards of two hundred performers ; and the execu- 
tion of the music, considering the few rehearsals, was remarkably good. This 
mass, written in Beethoven's usual grand and mysterious style, was performed by 
such harmonious voices, and such a powerful band, that the vast multitude present 
was almost overcome by the divine service, and seemed impressed with the purely 
spiritual feelings of another world. 
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Paths.— The Demoiselles Elder took their fin 

:.bt [lli v are a: law ■,vil!i the Director of the kalian i 'pera lif lamn.ii:. 

e Tagliotii should be engaged, M. 



" Having Kl-.'.vi 1 dn Kunt.ki. -t::i;iI ilfaii years, perform several pieces of 
ttsie ini [lii 1 violin, ami femel hi;:i vcni-thy -if h^-; : jlj; rLinl.ed oniony Ihn 

ost cclclir::tiil artists uf lilt pi: suit liav, 1 hu r r 1 1 i t tin: In say. 'da! if lie coiitituas 
s studies in this tine art, In; will, in course of time, surpass tl:e ino.-t dt.iiii- 
lished performers of the age. (Signed) Pao*«ibi." 

Vienna.— Thalherg la still here, resting after his last (rip to France. He is 
■ •> • -lvuiin>. u. itOturJ itrnilia/H, in*un. o.ij ni'iM t ■ 11 |-uMi- 
card of some delightful mil mud specimens of vo.-.i! music wlmh he 



ll.H just wrillen, anil n-iiii.li arc [:) appear ill I'aris if, ibe innoth of Jan: 



halbcrg has always shown great table For this kiml of t-uii i jnf^i linn ; ami tin 
1 doubt if ho was ic turn his attention seriously tu it, he would produce 
■uistkidile thhips. Whit lie ha, a!r,-ai!y written induces: us to think that 
uc may now write will be worthy of his reputation, and show u new feature iu uic 
art of reinpibitioti. 

Wk lead that,M. ('attcrino C'atteriui has brought to perfection the hitherto 
only noisy cymbal, and raised il to the rank of a coiiccrtante instrument. By 
means of' eleven p-.-i!als ihe cymbal 1- mail.: to produce all possible tones. We 
may therefore shortly hope to "' 



Sir,— It is well known, and never befarebtxn dispu led, that of the two Histories 
of Music, that of lit. Burncy's is the best. Wbv Juntiria -If tisica should stig- 
matise Sir John Hawkins's as a matt of taaddle puzzles me. Jt has ever been 

poM'tfiVtBuriiey copied from Hawkins^ buUl is the' strange^! at BurnBya'ts- 

volume, from pages 33 to 39,) should Ik the same as those ill Martini's " Sloria 
dclla Musics," torn, i. page 17? lo i£G, without ;:ck:i,ov:cil. ; in;; tlic source From 
whence tiny were tak.il, l.\h-]i':ii^ in otic instance which is Lin- -aim- tli.it :u 
Hawk in-/ s first voiiuno, I mem tin- f;«iiin-'i cu the Yci! ov lino. Why no: hav-: 
given s;icut;tcns distinct from those in Martini's Work, tlu-re were pk-ntv to bj 
tbund in the old MS. .Missals, Graduals, Antiphonals, and other offiees of the 
r.tllililll catilelio i-ervi,:,. cV.ant. 

Steveiis.il wis well l.now, was intrusted with Hawkins's MS3. to correct before 
it went to pr:-ss, liu.-icforc il was tile more ullpsiriliUialilc oil his part to criticise 
and ery down the icutk til iiis /nVi.</, which it appears lie did with so much acri- 
mony, that it slopped the -ale of the work, ami the consequence was, that Hawkins 
hail by him a quantity remaining in sheets, lit' iviiidi it appears he got so sick at 
(he sight, that he ordered i: duwti in the kiteheu inr cellar,) and a ureal tleal of it 
was used by the servants lo light the fires with, until a Bookseller bought up the 
remainder; but in consequence of it laying so long in the damp, some of the 
sheets got stained, whh h is still to lie traced in many of the copies extant. Aa 
to "taiting heaven and earth" (o crush the sale of liurney's History, 1 have 
always tuideratood it to be " vice verm." I am, Sir, yours, &e. 
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MISCELLANEOUS. 



Mr. G. Koliman'b Pmnofoutes.— The first Pianoforte was a simple instru- 
ment, the happy improvi'iocoi en harpsichord which «u^r;ji.-s,ti-il it-clf to tin; 
fertile mind of liottiicb Schreedcr rather more than a century up). Jinny im- 
provements have since hei.11 eflocled, for some or which, performers have been 
indebted to BCiciitilk men in no wise iiiiii nircl with iln: profession ; thus the 



mechanism attached in tin- ivory note is but inadionatcly adapted to «:«■) the 
ever; varying and delicate impulses which .inhale '.in- id .if a finished per- 
former mid mil educated musician. Murh however ha; lieeii effected ; anil much 
more appears to lie attempting, a result which may probably lie ascribed in some 
measure to die vi-its of the woti i ler-ivorki ri|j; [ir;ilcs-;ii- uf the m™ school of piano- 
1 eL ( in r ~Ji. I k llbriy a '"I I 1 - '.1-3 IK innfir «■■» «r.U."l. !•• t'.i Ifciutl- 
mcnt, demands great power of tone — and of that qunliiv which will travel through 
a large and crowded room ; :i simultaneous lt;u;;> o:' di'sum intervals, and a rapid 
enunciation of each note. Mr. Kollmaii, by Ids invention, professes to have 
added improvements in regard tu each of these attributes. He states that he hai 
gained the finest qiulity, and die .neatest power of tone by certain peculiarities 
in the sound hoard and >rri lie's : ami by trie position nf tiie hammers ;u:d mecha- 
nism which are jLiced shove the strings ; so that they strike down upon them and 

provcmctlt in quality and power of tone, a tree am! unfailing touch enabling the 
performer to produce every shade of expression, and .dlonlm- the inmost scope to 
a facile execution. I ty a novel arrnngemont of the screws, Mr. Kolltnan reports 
himself to have arrived at a nurer intonation, and this attained hv the simplest 
means. (In M..tulay a nume.ous audience assembled in the Hanover Sijnarc 
Rooms to witness an exhibition of the advanta-cs whirdi these insirumeo'.s are 



the adagio and finale in Humours duet in A fiat. He was assisted by Mrs. 
ltishop, Miss Birch, and .Miss F. SVoodham, vocalists, by Messrs. Blagiovc, 
llaiiseman, anil others, instrumentalists. We shall inspect and try for ourselves 
Mr. (tollman's inventions; ami shall then announce our opinion of their merits. 
At present, it will be seen, we entirely withhold any expression either of appro- 
bation or die contrary. 

Mi sio.ti. Lei rriti-s. — An interesting course of lectures on the history of music 
is now in the curse uf delivery at the Maiy-k'-hone Institution, Kdivard Street, 
Portman Square, by Jl. I'cpidi, a ijentkiiuu distinguished lulli in die u usieal 
and literary circles. He has undertaken to trace tlie progress of music from the 
earlie-st times to the present day, and ils varying features in the different parts of 
tlie world. Jl. l'ejioli is evidentlv well informed, and an enthusiastic lover of the 
art. His matter is clearly ai ranged, and it is delivered in a fervent and animated 

'I'm: i'aris papers inform u.- Ibal IVjaniui, who bos not appeared in public for 
some time, owing tu severe indisposition, intends giving four concerts at Drury 

Kai.bbrenner has been appointed a Member of the Legion of Honour. 

The direction of the Theatre Italien, in Paris, has been granted to M. lierlioz 
for fifteen years. A clause in the deed icsiricts the manaecr to foreign operas, and 
imperatively forbids the production of any French opera. 

Tub Last Coronation.— The music performed at die Coronation of his late 
Majesty, William the Fourth, was AiiwuchI.i i»u anthems, " I was glad," and 
" (J Lord, Riant die kiuji." an ar.tlieni hy Knvvett. " Tbe bin; shall rejoice," the 

Coronation anth Hallelujah chorus, and ( ivertnre to the Occasional Oratorio by 

IJandel, and Responsiis arranged to the chaeonne of Jomclli. 
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The Pastoral Synr-noirY.— When Beethoven's Pastoral Symphony Bii first 
performed in (Ilia country, it wa> divided into two parts. The pause was relieved 
by tlie introduction of the song, " Hush ye pretty warbling choir," from the Acis 
and Galatea of Handel ! 

Pianoforte Puy™. — " Many entertain the erroneous opinion, that to arrive 
■t excellence it is necessary to pracdae at least six or seven hours every day ; but 
I can assure them, that a regular daily and attentive study of at moat three hours, 
is sufficient for this purpose. Any practice beyond this damps the spirit, pro- 
duces a mechanical rather than an expressive and impassioned style of playing, and 
is generally disadvantageous to the performer, inasmuch as, when compelled to 
lay aside this incessant exercise, if called on to play any piece on a sudden, he can- 
not regain bit usual powers of execution without having some days previous 
notice.'— Hummer i Pianoforte School. 
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JUNE 27, 1838. No. CXX—Nsw Series. No. XXVI. PRICE 3d. 

The Whitsun week at Cologne was rendered attractive by the celebration, for 
(he twentieth' time, of the Musical Festival of the Lower Rhine. It was helJ in 
the Great Hall of the town, which had been very elegantly ornamented for the 
occasion, on the third anil fourth days of the present month. The compositions 
selected were — on tbc first day, the Symphony in C. minor, by Ferdinand Rica, 
ami the whole of Handel's Oratorio of Joshua : on the second day, Mozart's 
symphony in D major, a recently discovered Cantata of John Sebastian Uach, 
entitled ■' The Ascension Hay;" Clh riibitii'. Overture to the Abencerages, and 
Dectlioven's Cantata, " The Praise of Music." 

Mendelssuhn was the Director, Oapel-Meister Leihl the Director of the chorus, 
and M. Weber the President at the organ. The choralisls numbered 452, of 
whom 118 were soprani, 9H {girls anil buys) Alti, 11 1 u-nori, and 12S bassi. The 
instrumentalists were 186 ; 71 violins, 31 violas, SO celli, IT contrabassi, and 38 
wind and brass. Thus the persons in the orchestra numbered 841. 

The peculiarity of these re-unions, in Germany, is the production of some great 
work of art. In the present Instance there were two— the Joshua of Handel, and 
the Ascension of Seb. Bach. Great attention had been bestowed in the rehearsals, 
of which no ten than thirteen had taken place. 

The Oratorio, as a whole, may be said to be as unknown in this country as it 
has been hitherto in Germany. The arias " O ! had I Jubal's Lyre," and " Shall 
J in Ma aire's fertile plains," with the choral movements, " See the Conquering 
Hero," and " Gloty to God," comprise all that may be said to be familiar. To the 
promoters of the Birmingham Festival, and to Mr. Kcams for his masterly 
arrangement, we owe a vivid remembrance of the noble chorus, which opens this 
noble work, (" Ye Sons of Israel) ;" but this cdbipasition has yet to become a 
stock-piece at our great performances. The choruses, in which this painter of 
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human nature addresses himself to a class of thoughts, ami perceptions, totally 
removed from the simply spirit-stirring sublime, are revclstions jet (o be opened 
to our amateurs. We revel with Handel, in his themes of joy and gratitude— in 
hii praise and thanltigiring, bat we care not to commune with htm in his tender- 
ness and beauty, in hia grief and despair. These are sensations loo strong— 
too dramatic to thrust upon us without preparation, and (he wrenching a chorai 
which pourtraya any of these passions from an Oratorio, usually demonstrates how 
much of the descriptive, the original, and die impassioned, may pass over the mind 
without exciting any kindred emotion. Who amongst our amateurs — nay, of onr 
professors, have heard of the choral prayer — 



Or die lament of the defeated Israelites— 

Anil yet these movements ; the one so full of reverential awe, thankful ailoration, 
and exquisite tenderness; the other, so heart-broken in its anguish, so over- 
whelming in its prostration and distress, these long-buried diamonds, were the 
getna of the Cologne Festival. 

With shame we confess that we knew not these efforts of Handel's, dramatic 
power, but the recollection of their performance will never be effaced from our 
recollection, particularly the first mentioned. The dignified, but simple ground- 
bass, led off with a weight of seventeen double buses and one hundred and thirty 
stringed instruments in a most delicious piano, followed by tbe imploring tones of 
De Vrugt in the solo, the pure intonation of the cantos, the delightful novelty of s 
hundred boys and girls ringing the alto in a perfect unity of tone, the subdued 
voices of tbe tenors and basses answering each other amidst the ever recurring 
theme of the ground bass, now in this key— now in that ; and, at length, bursting 



produced an elevation of soul, and a sense of the sublime, which, as it is too 
memorable ever to escape from the mind, was too trausccmlant to describe. Ah ! 
if we could but have transported thither Lord Burgherah and his noble brethren 
of the Ancient Concerts, Mr. Knyvelt, St George Smart, and our friend from 
Exeter Hall— how would they then have felt the power of a huge body of vocal 
tone subdued, without effort, to the whispering pianissimo, and again exalted to a 
noble and overpowering fortissimo, without the slightest wavering in the purity of 
its intonation. The shouting and squalling of a male counter-tenor is a nuisance, 
which, as long as it is permitted to appear in these highly dramatic scenes of 
choral painting, must inevitably destroy the effect ; and we sincerely and fervently 
trust our Directors, whether amateur or professional, will exert themselves in the 
abatement of this evil. Not one mala in a hundred can command the upper 
A, B, C, of the alto scale with any degree of certainty, in a subdued passage, and 
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the strain, in t loud one, to get out these notes with any sort or power, is abso- 
lutely a shock to one's sense of propriety. 

The oratorio was produced in its entire state. The Jcsign to give Hantlel without 
mutilation was praiseworthy ; hut the silly episode of the loves of Othuid and 
Acsah, was sn incubuB which even the genius of a Handel could not surmount ; 
and their occasional interruption of the progress of the drama proved wearisome, 
/and at length quite annoying. In other respects, the incidents of the drama are 
admirably adapted to musical eipreaaion : the encampment of the Israelites, the 
appearance of the Angel, and the dedication of Joshua to the office of leader, the 
destruction of Jericho, the Hymn of Thanksgiving, the defeat at Ai, and the [anient 
of the army, return of success, Etaying of the sun, and final destruction of the 
(lanaanitish hosta. and celebration of victory, are the events which consecutively 
follow each other, and through which the geninaof Handel carries hiniwithout effort 
or fatigue. The more dramatic choruses are, '• Ye sons of Israel," " Glory to God," 
"Behold the listening aim," and "To long posterity." ' The passionate and 
pathetic: "Almighty ruler of the skies," " How soon oar hopes," ■' For all these 
mercies," and " Father of mercy. The brilliant and bristling: "Hail, mighty 
Joshua," " May all the host," " The Lord commands," " We with redoubled 
rage, " See the conquering hero," and " The Great Jehovah." They were severally 
sung with more attention to expression than we ever before witnessed ; much of 
which is to be attributed to the poetical temperament of Mendelssohn. We 
hope shortly to have an opportunity of hearing thia noble work from our country- 
men at Exeter Hall. 

The cantata, Zum Himmd/ahTtslage, by J. S. Bach, opens with a chorus, fol- 
lowed by a tenor solo, a soprano solo, a noble eight part chorus, and a fine choral, 
which concludes the work. It was admirably performed ; and as it is about to lie 
published, we shall have an opportunity of referring more particularly to its merits 
as a composition. Beethoven's " Praise of Music" is a production which ought 
oe'Cr to have been brought forward so long as his great work, tke JIUia in D, 
continues unknown and unregarded. 

The performances delighted so highly that there seemed a great unwillingness 
to separate without celebrating a third day in a similar manner. Accordingly, an 
announcement was made that a concert would be held on the Sth ; and the crowded 
state of the Hall demonstrated that the amateurs were by no means satiated. The 
programme consisted of a selection from iht Joihua, a charming performance of a 
M. 3. composition of Mendelssohn, a solo on the violin, by M. David, brother to 
Madame Dulcken, and a most finished player on his instrument, with selections 
from Cherubini, Rossini, &c. 



Stephen Stobsoe had a remarkably good head for figures. When a boy, his 
puaion for cslculation was beyond all belief. Michael Kdlj says he lias I won 
known to multiply four figures by memory in three minutes. When young, Kelly 
tells us, Storaee was so astonished that fifty guineas should he paid for tinging a 
song, that he counted the notes in it, and calculated the amount of each at 
u. lod. 

Mdllk. Busts expired at Florence on the Uth ulL, after a short and painful 

illness. 
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MUSIC IN PARIS ix IB37 {continued). 

Or all tin- I limited and intricate dramatic music I en r hoard executed. /".. < 
Ihiipn'in:!.' is that which is least appreciated, ami most difficult to understand in 
all its Strang combinations at a single performance. On my first visit to 
Meyerbeer, he inquired lion 1 often 1 had heard his new opera; and on learning 
thai I had .Hiiv the uiidlt previous: hecil to [he Ae,i,t;-,i.- ,!<■ Mn.\i,„f to witness 
it for the first time, lie good- naturally remarked. " My -(mil friend, I shall said 
vim tickets for the next furtm jht to hear iov 11'iqin i.rts, and then I shall aft van 
to a friendly dejeuner, to tell me how you like' it." Meyerbeer kindly kept his 
promise; and for six nights in succession 1 enjoyed the privilege of a. bllkt- 

agreeable friends of the composer, from almost every country in Europe. The 

forded me, perfectly justified Mcyeiliccr in wishing mo to In- silent on its meriti 
or defects, until I became hotter aopiaiutcd with its character. Produced in the 
spring of 1830. [his sin'nl.irly clidi'ir.dcd open continued until my departure in 
February to attract crowded audietic.. s. It niav justly lie considered the only great 
standard opera Five" at the J™.7<™i,< since the sue'ess of WoVrl h DhAh: The 
■drama, constructed on events so disgraceful in [he annals of l-'r.mce, at titst pie 
rise to much severity of comment The folio u-i n e: extract indicates, pretty plainly, 
the spirit of the French jourii.ili-.ts a I tile lime of the ielic.il -,l!s, when Meyer ts/cr 
■was quaking for the issue nigh at hand; — 

" Are we to endure wretched rhymes and blaspheme frran Monsieur Scribe? 
For what pnrposc have m a censor? We fain would have [his damned spot in 
the pa^e of oil; hHury for hit blotted out from our memories ; and yet [he 
censor of our royal theatres allows the Parisians ' le spectacle 

tlielcmy, qui vit quantite d'ltomines de tous 
confotldus avec le has people, i t rein :;!: ssant le roie u assassins. 

A criticism in I.e Tempi, from the learned and well known writer, Fetis, at 

extraordinary n rl t a most worthy of admiration. There 

are fewer original and popoiar melodies in ties opera than in I(:'«-rt ie I)i,:hlr ; 
■yet 1 question if an artist woe.Ui net listen c-f truer to / e» Iluguenoti than to 
Holiert; the extreme rare bestowed on the treatment or certain situations, in 
which I'rntcsiaiu;; aud ( atholics are identified with characteristic music, cannot 
escape the vigilant olisorvatiun id' an attentive musician, and his admiration is at 
once secured by the unparalleled execution of the ion/ ettmtJJe. Divested of the 
sanguinary scene at the termination of the las' art. there is nrahice; to sbork the 
moat timid auditor ; ami, in my opininn, the plot is excellent, and offers adrai- 



ilc opportuniti 
J colouring L 



matrimonial altar, the factions of ai 
lleman with the daughter of a Catholic nobleman ! 

melody oftlleojwra, a Lutheran chorale, terminalin- with a feT'bars f/ret'o ™ 
the same subject, altogether more laboured than pleasing. On the curtain rising, 
a gorgeous spectacle presents itself; the whole of lire male chorusand several 
principals, attired in a splendid costume td Catholic nohlos, are engaged in a 
variety of games; the Count Neiers, (a hasro 1 , in a dignified strain, commencing 
the introduction, accom ponied afterwartls by tile chorus in a convivial spirit. This 

expressed, by a tenor principal and chorus, a general wish to begin the festivities 
-it:-! .i'i:'.' ; S'evers, however, interrupts rind informs liis comrades [hat anew guest 
is expected in his chateau, of the sect which Colony and Medicis have sworn to 
have united in one common bond of equal rights, a Huguenot, and requests the 
nobles patiently to await his arrival, and to receive him with courtesy and good 
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The Citholiw, one and all, in pithy n 

tumely expressions, in allusion to the probable dogmatical, ci 



■a so noble an 

, jiccly adapted 

lo the occasion, is sung by the tenor, with detached passages interspersed for liass 
voices, which serve Tot an agteeable accompaniment, sung by the nobles whilst 
scanning, with jeering looks, the outward show of IlaouL In conclusion, the 
noble . ...j," ■ ,'.„ " a a ..«■( ■,,.;( rritiinait, anil the entire party seat 

timf, which is a popular phrt-L- of music, anil hai-kni'vrd in all the Vaudevilles in 
i'aris. It is agreed that each of the party shmihl recite an adventure to enliven 

first, to which he anawera, that 1 i i i n ! i 1 wiitiout taxing Ilia 

memory or imagination, for, on his way hither, lie had rescued from tile jeers and 
insults of a group of stmli-nt-, « lovely liclle, whose ehainis he would endeavour 
to describe. Here Baoul sings the romance, " 1'lia blanche que la blanche 
tontine," which depiets with much truth the real slate uf his captivated feelings. 
The melody is ex pre wive, but the whimsical niiiigalo arcoinpaimnciit of a Viola 
d'amour.or viola with no sustained harmony in the first half (if each couplet, renders 



the effect meagre ami unsatisfactory in a Lir-r: theatre ■ if .seined, ai it is capable 
of being, with rid: sustained harmony for the usual compliment of instruments, 
it would be more agreeable. The stern visage of Marcel now attracts the notice 
holies, who guesses him to be some holy saint of Israel, "oui, 
'.WiVin," replies the soldier Huguenot, llaoul, perceiving the 
:il hy this reply, liciis of ill:' nobles to panleri the religious fervour 
anil faithful servant, who had been bred up in a ileeetit and 
popery anil the devil. The tiohles heartily lall-h at this, atu! 



agreeable. The stern visage of Marrvl rime attracts the notice 
of one of the Catholics, who guesses him ' 
dam It camp Philii 
indignation caused b' 
oHiis htmes: ohi am 

proper honor of popery anil the devil. The nobles heartily laugh a 
resume their festivities, drinking It nr.? ui'ifrvw.-.f. This dissipated si 
which Uaoul is plunged, excites Mated to such a pitch of fanaticism 
stalks forward with uplifted hands, ami in the moil emphatic matin 



ived tin '.. 



: clignllL It-llc 

y answers, by 



cr.n-.iit a mi temlr, '>.,.;" ihe wii'.rh em'a;;. . it i .-.il. who [lire i!e:i> vrrrlaealicc, when 
Nevers suddenly return,- in a [one of vij.-', explaining that the ladv In had ijititted 
was Valeiilinc, dam-liter of Coin..:,' (v. nr.-. . inr.v 1 niili 1 1 a = - pei-vinal eoniioanrls 
of Marguerite tie V.ilois, in rcj. \t.~ m:l. I'le-emly ui;^v-trs another page, the 
third principal Soprani-. T Vinci, win -in s a ino-1 exquisite. Andatltino in nine- 
eight time, replete with elegant phrase* of melody anil rich harmony.^ The visit 

e.iiiduet you this ei emu:;. r ? l Lml-inKj !" He a'j.iin pauses, niul ulmu.iiely addresses 
tile page, -J'ij cuhj.vii." On peiecivine. tile h.ilf-?a;>pii-.-.s.:.l l.uuiuei of the 
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nobles, Raoul permits them Id read his letter, when to their surprise the hand- 
writing and seal of Marguerite is discotered by each ami all present. Now the 
tables ire turned, anil tile once awkward provincial is glozed and flattered by 
these parasitical courticra, outvying each other with proffers of services and swom 
friendship. Thin scene is moat admirably cxpiesscd by Meyerbeer. Never* begins 
the subject, the others follow with singie parts in close imitation at various inter- 
vals, and the whole in afterwards worked together in good and effective counter- 
point. A long and tedious stretla followi, in which Raoul is congratulated ou the 
prospect if!" honours, rewards, and riches. Marcel mixing up a " To Deum" ironi- 
cally Willi the subject in three-eight time, i'lie ctvidi men awaits Raoul, and llu' 
nobles salute him and wish him Adieu ! Thus terminates die first and weaken 
act of " Les Huguenots." 



REVIEWS. 

Grande* EtudBt (8*) dual les vingt-quatre tons majeure el mineurt poar It 
I'hui'l.tlMirx atl.t Kk'-.-i (in I'lmturrtitairr ■!>■ F.-aurt, par C. I.. /Weill. 
(>/>. il. irti'USesen ( lirrrs chu-ptr, r.ntin. — I.kihuni:. 
Wr notice these beautiful studies fur their practical utility, their graceful, 
elegant, and sentinu ntal character, anil as bdli.j the first ill which we discoi'C-r lllc 
ili.hnguiilung in:ir!:s oi the r.e-.v schuyl of pianoforte performance, those of exten- 
sion of the harmonies, and a varied charai ter in tlie deu-lnpcmerLl of tlie tlienin 
or motifs on which they fire grounded, Jl. Rhcin is a Herman, hut has long 
since left his native rcuntry ; for some time he was a resident in the French 
metropolis, and has now taken up his abode in the south of France. He issued 
these corn position is about ten years aiii. ati.l we therefore look upon them at the 
models on which C!ir>pin has iu te"i-l- Li- Ins -svsteiii. No. 1. in C major, illustrates 
the extension of the tenth ami twelfth for tlie left hand, ;ls an accompaniment in .1 
canto ben sostenat'j. No. 2. is, it hi tirr-. an example "f the roitc ration of the same 
note ; No. 3, a dunning theme in V major, the chord faiiin j en the last note in 
end] triplet, and worked uj> in the most ■irac.'id manner iiiiaennalile. N'os. 9, m, 
and 12 are in tile energetic stvh- of '.he irarlv studies of Miiselleles; S'os. 1.5 and 
IH display much voluptuous feeling, whilst Nos. IS and 2i arc exercises tor the 
left-hand, the latter displaying many of the features which have been subsequently 
brought into familiar use by M. Thalberg. M. Rhcin, we hue stated, is a German, 
and we can only add that his studies are worthy of himself and his country. 

Memoir! of the Musical Drama, by George Hogarth, author qf •• Mutual Bit- 
tori/, Biography, and Criticism. In B rod.— Bknilkv. 
Musical History, Biography, and Criticism, by the same. Second Edition, 9 vols- 

In these two works are contained all that is valuable in that portion of English 
literature, devoted to the history of music. Mr. Hogarth has analyzed and ar- 
ranged in a clear and comprehensive manner, the mass of in formation strewed 
over the nine quarto volumes of Hawkins and Uurncy, and corrected and molli- 
fied it by a diligent research into almost every English publication, issued during 
the last half century, which baa to any extent treated on tlie history of the art, 
or afforded a memoir of its professors. He writes with precision and elegance, 
with the ease and ahility of one whom practise has made jierfect, snd we can 
cordially recommend bis worts to all who nay feel themselves interested in the 
rise and* progress of the art here and on the Continent, and in the strugles and 
fortunes of its greatest ornaments. Here and there are the repetitions of opinions 
which we could have desired omitted, as also an occasional hiatus, to supply 
which, a reference to foreign publications would have afforded the rcqusite 
information, but these arc slight blemishes. Every amateur may now con- 
gratulate himself on procuring for a few ahiJlingg, a fund of amusement, which 
hitherto could only be obtained at an expense of many pounds, am) that accom- 
panied by much sound observation; llic result ol experience, and ofa vigorous and 
well disciplined mind. 
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METROPOLITAN CONCERTS, . 
M. Skdlatzek and Sin. Briiii held their annual concert at the Hanover 
Square Rooms on Wednesday last. The orchestra was tilled by the celebrated 
Strauss and his company, who performed the Philomelen W aber and overtures 
by Rossini and Auber. Signor Briiii did but little, for after singing with Mr. 
Balfe the duet from Maometto, and in the fine Quartet by Costa, the many 
talented friends who had come forward with their assistance, left him no oppor- 
tunity for a further display. M. Sedlatiek performed the " Souvenir du Simplon,'' 
which was ingeniously accompanied by six wind instruments in the distance, and, 
with M. Frisch, a double concerto for two flutes, the coin position of Furstenau. 
He is a flautist of very great merit, and never appeared to better advantage. The 
other striking instrumental performance was a most finished exhibition of 
pianoforte playing by M. Roscnhain, in the quiet and charming style of Chopin ; 
nor have we heard anv tiling more perfect since the commencement of the season. 
The vocalists were Mdlle. I'lacci, Mrs. Bishop, Miss Bruce, Mdlle. Eckerlin, 



Pacini, Aiari, Spohr, ai 
he was splendidly accoi 

a l'artcnia" of Aiari. M. Strauss led, and M. Bene- 



mnanied on the Violoncello by M. Lidel. Miss Bruce did 
sran'i pretty melody, and Mdlle. Placcl introduced us to a 



Eckerlin, .Madame Lugani Notori (her first 

Catone, Zimboni, Castellan, Curioni, Balfe, Giuhilci, F. Lablachc, Sola, San- 
quirico, De Begnis, and Bellini. The instrumental performeri were M. Werner 
grand pianoforte, Signor Einiliani, violin; M. Barrett, oboe; M. Baumann, 
bassoon, Signor Foil, Flute ; and the children, Miss Day and Signorina Milanollo, 
on the pianoforte and violin. Signori Aiari and Carrara were die conductors. 
The novelties were an excellent aria by Aiari sung by Mdlle. Placci, and a very 
clever ami original scena r ■ r 1 1 i r I l-: i " l/i II ici-aiiif," sung I'y Millie Ki-Ui-rliii, :1m 
composition of Negri. Sijrnur f'nl* is the Untile )ion.;r,iire to bis Majesty the 
King of the French, :iinl a iiicinljcr of the Philharmonic Society of Bologna. He 
performed some variation* in the French stvle— Uviniug with conceits — but his 
tone is good, and unexceptionable. Mr. Louis Werner ewcuicd an aria varied, 
tile composition of Weber, which loft nothing to be desired. We would recommend 
these vocalists, if they should announce a benefit concert at any future time, to 
male an effort to retain some slight appearance of order and decorum in their per- 
formances. Never was n pingrumme *> little nyanlul, or an audience so cava- 
lierly [rested. If a vooaliet pledges hirr.se'if to sing to oblige his friend, be does 
ruuie binn than goud if not present when ex|>ectetl. 

Mb. Skulin's Rfncht took place on Wednesday everting, when the Acis and 
Gala lea of Handel was produced as a dramatic spectacle, file soli singing was 
good, the choral detestable. 

Meiflponmo Sooierv— Tbe members of din association conclu.led their first. 

to ■ full amlienee. Tlic principal vocalists ■ 
Hopkiiw, Miss Uellmar ami Mis. Jenkins ; J 
and Gear. Mr. J. Bannister was leader, Mr. 1 
Mr. J. H. Griosbach, conductor, Mr. Surman 



, Dolby, Miss 
,eJ 0 , iV.lay. 



a re -com i at • ice tltc meetings of 

COHOBRT of Miss Buurn asn Ma. J. Panny— The annual concert of these 
talented and meritorious vocalists drew a most crowded nuditory to the Hanover 
Squire Rooms, on the morning of Friday last. Miss Bruce sang with success 
Cherubim's " Ave Maria," with Wiliman's clarionet obligate ; Mrs. Barrett 
Lennard's ballad, " Thou cans'! not restore ;" and with Cinti JJamoreau, Mozart's 
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duet, " Sull' aria." The but was delightfully executed by both vocalists. Mi* 
Bruce also sustained cleverly tlie voice part in Blangini'a concerts ntc quartet, " has 
Adicux de Itaoul de Cnurcy," i« ivliich the wis ably assisted by Mr. F. W. 
Bates on the piano, Richardson on the flute, and Litidlcy on the violoncello. Cinti 
Bang the acena from the Torquato Tasso with the mount brilliancy, and also one 
of licr illimitable mm.imvs. Mrs. Shan appcred ill Irish l.allail. anil with, 
great eclat; Alias Hawcs in some miserable music by a lady amateur; Mias Wood- 
ham in the "Dunque ioson" with Mr. Tarry, Jun.; Miss Rainforth and Miss 
Masson sang the duct, " Dell con tc," from Norma, most beautifully; Ivauofi' 
chose tile Barcarolle, and a very musician-like song by Alari. which eururijed by 
its originality of structure, cood harmonies, anil general elegance. The corno 
obligato- was performed by Signer Puzzi. Mr. John Parry, jun. gave his buffa trio 
Willi his usual humour and skill. Tin: three distinct qualities of soprano, tenor, 
and bass which he produces, arc admirable imitations of l.alilaehc, Ivanoff, and 
(Jrisi. Mr. J. Parry also ..111115 Mr. Millar's ballad, " Farewell 10 thee, summer." 
chastely add pleasingly. Stretton, Briaxi, Uiubilei, and Mr. J. Bennett, were all 
included in the programme, hut we have only space to bestow 1 general eulogium 
on their exertions. The instrumentalists «vre in e.rcat force. .Mori played one 
of May seder's violin fantasias, Itichardson a flute solo, anil Madame Duiri.cn a 

finished displays of excellence. Mr. Blagrove led thu band, ami Sir G. Smart con- 
ducted the selection, which seemed to a fiord great gratification, as every tiling wen! 
iffsmootlily, and there were order, regularity, and good faith in the performance. 
. Mabamk Bonmas's Conckkt. — A numerous company assembled on Friday 
evening at the Hanover Square [looms, to welcome tins accomplished pianistc on 
her appearance at her annual concert. She proved herself a first rale artist, in the 
performance of one of Thallierg's roost difficult fantasias, and in the Septet of 
Hummel, in which the was well supported by Barret on the oboe, Baumaun on 
the bassoon, Tolbccque on the viola, the Itousselots 011 the horn and violoncello, 
Reinaglc on the double bam, anil Foil on the flute. The little Signorina Miia- 
noilo waa announced for a fantasia on the vmlin. and every Waring of her i-\tm- 
onlinary taienta increases the leviiiifi fur her g.siins, ami demonstrates the admira- 
ble niaiiriir ill which slie lias been instructed. Thu principal vocalists were— 
IvanofT. Catoiic, (.'indlan, (iinbil.-i, IV Hegnin, Miss (Voncr, Millie. Caremoli, 
Miss Harris, and Mis.* \V .*t^il 1 in n , will, w..s prc-cniliiiiillv successful in Bellini', 
sceim from " l.i Soiinainbula," •■ Dearest com pail ions.' 1 The Russian family, 
bctwacn tlic acts, sar.i; some of their favourite pieces. The evening throughout 
proved mist agreeable, and Ml iippari ir.i; thought tile audience. 

Smvon Prat's I'om kh'.— This concert was held on Fridav evellillp at the 
residence of It. 11. H'illiam's [isq. in Portland Place, Tile b. : n. : licmre was heard 
in a duet by Bochsa for harp anil horn, in some arias with a coruo-obligatoacrom- 
panhiicnt, anil iii sonic iiinvcmeiits of line of Helena ; quintets for wind instru- 
ments, deliciously executed by Puszi (horn,) Sedlallck (flute). Rarret {oboe), 
MTlhnan (elarinnei ), and Hammum (b.is-oon). Decider performed his fan latin 
oil subjects from Kos inis " M'illiam Tel;" 'with anmatig force and briiliancy. 
Cinti Damoreau sung " The last roue of summer," accompanied by Ilochsa and 
Puzzi. This la.lv with Mm. Bishop ami Millie I'lacri Ucli.ehied in the celebrated 
trio from the " ll Matriniuniu i-vereto." Italic and IV [tennis created infitiite 
hilarity in the buife ihsi-t " \icntrv I'r.iiiivscn," by ('.vein ; l.-lbi.iehe, Tainbiirini, 
IvanofT, iirilzi, Guibilei, Hurras, Zambmn. Millie. Kocmg, anil Miss Woodhara, 
' 1 ' ' 11 to the enjoyment of the visitors. The concert was altogether uu- 



Coscehi of 11a. Mom ami Sn:\on l)i; lirnnis. — These gentlemen gins 
concert on Saturday morning, which, from the talent engaged, and the varied and 
attractive projjratniue, drew a fashionable and full audience to the- Hanover Square 
Rooms. i\". .Mori, jun. piava] a s/ilo, the ct.mposit.oii iif Mavsedcr, in the bril- 
liant and vigorous style of ins hither, who appeared with .Mr. Lindley in a duet 
for violin and violoncello. The veterans, as well as the juvenile, were received with 
acclamations. The other iiistnmicill.il peimmianc.s were Doehler in I he tiuiii- 
elmo Tell, anil in the duet with Madame Uitlcktn, a fantasia on tlie harp by Mr. 
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Wiattcrton, and the septet of Beethoven performed by sixteen violins, eight viola*, 
eight violoDcelkM, six double basses, with the wind instrument pails doubled. The 
performen were, violins, Messrs. F. Cramer, Lader, T. Cooke, Mori, Elision, 
Thomas, Seymour, Willie, Wm. Cramer, W. Thomas, A. Cries bach, Patey, 
Duusford, J. Banister, N. Mori. Violas, Messrs. Morslt, Lyon, Watts, Ella, 
Hill, Alscpt, Lagoanere, M'atkitra. Violoncellos, Messrs. Lindley, Bouaaelot, 
Lucie, Hatton, Crouch, Banister, Lavenu, Hancock. Douhle basses, Sin. Dra- 
gonetti, Messrs. Howell, Wilton, <;rilliths, Flower, Castcll. Clarionets, Messrs. 
Williams, Lajarua. Bassoons, Messrs. Baumann, Tully. Horns, Sig. Pusii 
Mr. Hue. Conductor, M. Nadaud. The efforts of these celebrated artists were 
superb, and the allegro movements went off with the moat surprising brilliancy. 
The aria with variations pleased us better when listening to its beauties at Mr. 
Blagrovc's cooccrt. Ww Mr. Moris' band there was less feeling and attention 
to efeganciea and reflnementa. The marking the bow in the syncojiated passages 
is destructive to the their legitimate effect, and is an old fashioned vulgarity 
which cannot be too speedily discontinued, or too frequently reprobated, it) tlio 
other movements we thought Mr. Mori and his friends had the advantage. '1'he 
vocalists were— Madame (Jinti Dnmorcau, Miss Woodyatt, Miss Woodham, Mrs. 
H. R. Bishop, Madame Zainboni, Miss Nunn, Miss Cooper, and Mrs. Alfred 
Shaw, Mdlle. Carcmoli, Miss Wyiidham. tenors Ivanoff, Castellan, Bcgrez, 
Zainboni, Mr. li, Phillips, Mr. E. Sequin, Signer Giubelei, Mr. Parry, jun., Mr. 
Strctton, Signor Nigri, and Signor De Begnis. Cinli sang two arias, and the 
" Suil'aria" with Mrs. Bishop, in her usual brilliant style, Mrs, Shaw the ballad 
" Scenes of my youth," in her awn dunning and aufieeted manner, Phillips his 
song of " Woman," Mrs. Bishop, " Lo, here the gentle lark," and De Begins two 
acenea full of fun and humour, which told poihaps as well as any portion of die 
entertainment. 

Exeter, Ham., — On Monday evening the Sacred Harmonic repeated the Judas 
Maccabnus of Handel. The vocalists were Misses Birch, Woodyatt, and Dolby ; 
Messrs, Beunet, Turner, Robinson, and Karelin, The leader, Mr. Perr^, con- 
ductor, Mr. Surman, and organist, Mr. Miller. We have no space for criticism 
even if inclined to enter upon it. The next performance will consist of the 
Coronation Anthem by Ilamirl, Beethoven's Mass ill C i No. 1), and the Last 
Judgment, by Spohr. We could have wished for a more decided juxtapoBition of 
the great Protestant school with that of the modern German. Beethoven's Mass in 
C, although full of great thoughts and old church positions, is not so decided a 
contrast to the woe and wailing of Louis Spohr, as the Deborah, Theodora, or 
Joshua of Handel, a cantata or motet of Sebastian Bach. But we hail the expe- 
riment with feelings of gratification, as it udl ultimately tend to inspire a deeper 
feeling and affection foi the tnil) sublime in vocal expression— the oratorios of 
Handel, the cantatas, motets, and litanies of Itach. 

Tub Misses ltno*i,n'. urn's i.omjkiit.— These Ladies held their concert In 
Lower Berkeley -street, 1'onniFiu-sipiare on Tiiesday evening. Mr. Esain per- 
formed a taiuasji on the pianoforte, Mr. Mori on the violin, Sisuor l.aurcati on 
the rioioncello, and M. Sagrini on the guitar. We have before had occasion to 
notice tfie clever execution of the ill Us Jiioiulhursts on the piano. The voealiiW 
were Mesdames Cinti Damoreau, l'lacci, Ustcrgaard, Woodham, and Bishop; 
MM. Iv.mhulf. Italic, anil Manas, who prvsiilrd also ill :he [liaimforie. 

Mi-h Wooiui.vm's fuNcKur.— The nccoiiiplishi neuts of tins clever songstress, 
are of a very superior character, and she has fur miiiil- lime been steadily rising in 
the favour of the musical public. At her first mucin tivcn mi Monday evening, at 
the Hanover Sl llare llmmis, [here was nmeii eseellelit music prcscii'.cil I" the audi- 
ence, anil that portion ill '.allien Miss Wood ham lnoh her .-hare, iv.is leeched with 
a warmth which her good method, and tine voice are always sure to command. 
She was supplied hyM : ss finch, Miss Dolly, Mdlle. Carcim:ii, Mdlle. I'hieci, 
Do Begins, tjiubilci.'l'arry, juu. Jijlic, Iv.ni.ili', Mori, Kicli.irds.m, l'u«i, l.a- 
barra, and Rosenhaiii. The latter has a refinement of manner and exquisite touch 
mi the piano, winch even the inosi celebrated uiaiii-ls iiiiidit envy ; and when per- 
forming classical music, the elh.t is (wrtVctiy irresistible. Miss Woodham baa 
every reason lo be gratified with the reception she met with, and so indeed have 
ilie audieiite at tile treat provided for ihcin. 
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Concert or MM. Herz ami Lababrb. — The working pari of the pro- 
fession — the teachers of the pianoforte — owe M. Hera a deep ilebt of gratitude. 
No composer has written so many agreeable and melodious pieces with so much 
of keeping in their outline as mm positions, and in their method as adapted for 
practice. In his efforts in the higher branches, if be docs not rise to the sur- 
prising or the grand, he is always far above mediocrity— always playful, elegant, 
and brilliant- But in the performance of the compositions by the great masters 
M. Hen maintains a high position ; and it is to be regretted that he so rarely 
affords the cou cert-going public an opportunity of measuring his powers against 
his contemporaries. The new fantasia produced yesterday morning was not 
enriched by any striking or novel features; but itwaa light, airy and put together 
in a manner which demonstrated the practised writer. Lsbsrre performed two 
fantasias on the harp, an instrument wiiich has yet to secure our affections as a 
concerto one. The vocalists were Y.esdamei Cinti, Woodham, l'lacei, Labarre, 
Cooper, Seguin; .MM. Ivanboff, Balfc, Seguin, and Castellan. The instru- 
mentalists, Emiliani, Puzzi, Wilbnan, Barret, tUumann, and Sedlatzek. M. 
Alari conducted. 

CoNCKitT op Madame Eckkiimx and Siosoh Ci'itioM. — This was held at the 
St. James's Theatre on Monday evening. The vocabsts were Mcsdaines (Jinti, 
Eckerlin, Catrufo I-'lii^imI, ZnmlmnL, (.\ireiinili. V\.uvi. I'.ij-^iiim, tvi-de. ,\. 'ir.\- 
bir; AIM. I)e Begllis, Curioni, F. l.ablache, Ilalfe, Zamboni, and Castellan. 
Madame Eckcrbn has been brought up in an excellent school, and whatever this 
lady attempts is executed in a iim-t musician-lile maimer. Signer Curioni sur- 
prised ua by singine unusually welL The instrumentalists were Boclisa, Negri, 
Nadaud, Giulio H.-runili, I'milbm. and l>ucliltT. lie^ituli displays so much 
m'md and enthusiasm for his art, that it is to be regretted be does not attempt some 
other instrument besides the litdc one on which be succeeds to such an extent 
M. Dochler mUBt look for more variety. The aria, with variations at the best, is 
hut a confined mode of displaying any tiling more than mere executing, jiu! ^n._- 
the mm posit ion of Moscheles' " Recollections of Irelaml," and his " Reminis- 
cences of Scotland," which are each the perfection of the school, little has been 
done which will live. Why does he not writea sonata, septet, or concerto f 

Tub Conceuts of M. it. Bochsa, Croft, Nigri, and Hnerta, are unavoidably 
postponed until our next number. 



THEATRICAL SUMMARY. 

HER MAJESTY'S TIIKATRE. 

The only ban,i Jute benefit of the season took place last Thursday night. M. 
Lnportc is the nominal proprietor, and real manager of the Italian Opera, and he 
has unquestionably brought together a singing and dancing company of unparal- 
leled talent His exertions consequently deserved a substantial recompense, and 
it is to the credit of all the performers, vocal, instrumental, and Terpsichorean, 
that they gave their gratuitous assistance, thus realizing to the brntficinire the 
receipts which might be taken. Laportc has tact, and is not unwatchful of the 
" signs of the times." He knew that there is a vast body of amateurs, who will 
rush in crowds to the theatre, when an appeal is made to their intellectual as well 
as sensual organs. It was a masterstroke of generalship to fix upon the immortal 
Mozart's " Noise di Figaro," for, independently of its intrinsic beauty, curiosity 
was wound up to the highest pitch to witness the entire strength of the company 
in one opera. The result may lie imagined ; the first rush filled the house, and 
before the performance commented the spaces behind the scenes were occupied by 
a dense mass of hearers— spectators they could not be called. Still there was ■ 
multitude of persons who could neither see nor hear, and two cmenla were the 
consequence, forcing M. Laporte to come forward, and do what be could only do 
under the circumstances, announce that the admission money would be returned 
to those who could nol Sad iceommodatjon, Peace was ultimately restored, and 
the opera heard with unbounded delight. En j«»snn( we may temark, that with 
great continental experience, we never beheld such disgusting violence, and un- 
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enllcil-for brutality, as were exhibited, w _ .._ 

rifle display of ruffi allium, which could be of no avail, and the repetition of which 



may lead to serious consequences. 
We cotnt — " ' 



_ .. .re agreeable theme, the consideration of the manner in which 
the " Notze" was performed— the principal parts were thus distributed Count 
Almtailtw, Signor Tamburini; Cotinlrm, Madame Peraiani; Figaro, Signor 
l.ablachc ; Si'minnti, Madame I'Jrisi , Cherubino, Madame Alberlazzi. 

Wb must premise, that the opera would have fared better bad there been more 
rehearsals, for tin- school is not familiar to any of the singers, a ' 



oujiht to thro 
indulge in. / 



iethefacl 

and unwarrantable liberties were ever and anon taken with the te\L_ 
e frequent, and the jump fioi 



_ .. ra aa sudden aa it waa ludicrous. The tend did its duty nobly, but we 
thought Costa rather accelerated the time when tile ear loved to dwell on some 
cxipiisite melody. The two pieces wliirli excited the deepest interest and exacted 
rapturous encores, were the " SiuT iiria," of Persiani and Giisi, and the " Crudel 
I'ereiie," of the latter and Tamhurini. We protest strongly against Crisis pro- 
longed shake in the " Bull' aria.- Why did she nut takcYlesson from Peraiani, 

riously she breathed forth tt r t charming oboe 

sustained her with such nice time :iml feeling. The acting of both ladies was in 
picn! keeping— l'crsiam 1j.mi : j liidvlilit' and difinifit.il, lirisi iirmvaiid vivaeious. 
iilliertazzi did not look unlike lioz's " fat boy." She has not the least passion or 
sentiment; the airs, " Non si uiu," and '' Voi che sapetc," were coldly correct, 
aud drew little attention. Lablachc was transcen dentil great in every scene. It 
waa worth a long journey to hear his " Se vuol balare. He waa the very Prince 
of Figaroa; anil as he inarched in the " N'on piu Andrai," tlie barber's swag waa 
despotic. But what are we to say of his mighty aid in the concerted music— there 
Lablschewas thoroughly imbued with Promethean Art, and carried everything be- 
fore him. In the finale of the first act, an opera of itself, hia rich bass kept np 
the harmony in a masterly manner. Tamhitriiii's Count was vigorous, both in 
acting snd in singing, and was well entitled to the comm elide lions which he re- 
ceived. We are too grateful for the treat w hich was afforded to be very fastidious j 
1 mt we may he alluiffd to express a hope that a more riaid otiservaiicc of the com- 
poser's phrases will t>c exacted by the conductor, who has the nerve to command, 
if he chooses to exert his influence, as we know that he has the good sense to un- 
derstand and appreciate the meaning of Mozart. The reception of the " Noiiedi 
Figaro," is another proof of the increase of attachment to classical music. We 
hail it with sincere pleasure, and we shall yet have, we trust, to record many tri- 
umphs orcr a vitiated taste. 

In the opera Fanny Elsler danced the " Cachucha," after the true fashion of 
the daughters of the Sierras. She is the only dansrute who has caught the spirit 
and step accurately of this Spanish dance, for even Duvemay's was a vulgar imita- 
tion of the naturally graceful Andslusian. The last scene from Doniietn'a 
" Lucia," and the elegant evolutions of Taglioni, dosed the night's entertainments 
at a very late hour. 

(Id Saturday night, l!er Majesty, Ilcr R. II. the Duchess of Kent, and an im- 
mense assemblage of rank and fashion, witnessed the second representation this 



An apology was made for Albcr- 
ing as well as 



taizi, on the ground of indisposition ; but she sang as 

total absence of feeling. The trio, "8c fiecio nil inchino," waa encored, chiefly 
through the fascinating Persiani. LsUache and Tamburini narrowly escaped being 
called upon to repeat, " Se riatc," no small infliction fur the two artists, as ility 
appear in die double capacity of dancers and sinners. The opera went oh? with 
its usual trlul, and the Taglioni and the I'.UIirs •aib-et|;ient!v ["retted [heir turn/' 
to the manifest gratiiiclitm of liie lovcis of tilt " poetry «!' motion." 

M. 3r-owTiHi.— This celebrated composer has arr rivet! in London. 
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CODBT CIRCULAR. 
Her Majesty gave a concert o 

1 The following m the 
Duo — "Dillo lei chieggo," Madame Grisi and Signor Rubini, (Parisina), 



Duo — "Quanto imora," Madame Persian! and Signor Labi ache, (Eliair 
d'Amnrc), Donizetti. 

Aria—" Ovea me," Signor Tamburini, '1 Briganti), Mcrcadante. 

Mini—" Itici-iarJo che tc;;g;>," M.idatiie lV-rskiiii um[ Sigiiur Knbini, (Ricdanio), 
Rossini. 

Aria—" Sognor talor," Madame Grisi, (Paris™}, Donizetti. 
Duo— "Del tuo ferro," Madame Albcrtaiii and Signor Tamburini, (Half* 
A del), Costa. 

Aria— "Come per me scrrnn," Madame Persian!, (Sor.naiuhuhil, Bellini. 
Quartette — " A le, o cara," Madame Grisi and Signori Rubini, Lablachc, and 
Tamburini, {TuritamJ, Bellini. 

Duo— "Si che un figlio," Signori Rubini and Lablaclic, (I Briganti), 



Aria—" Ombra che voli," Madame Grin, (Malek Adel), Costa. 

Duo — *' Di caprice! ili smorfictte," Madame l'crsiani and Signor Tamburini, 
(Matildcdi Shabran), Ite.sini. 

Aria— "Pasci il garda," Signor Rubini, ( Sonnambula), Bellini. 

Duo— Sappi die un rio duvere," Madame (jrisi and Madam 
(Biancae Falicro), Rossini. 

Aria— Sifpinr I.ablache. 

Finale—''' Qual pensier," Madame Crisi, Madame Albertaiii, Signori Rubini, 
Lablache, and Tamburini, (Malek Adel), Costa. 

The Queen, accompanied bv the Duchess of Kent, honoured the performance 
of // Matrimonii! Hegretu at her .Majesty's Theatre un Saturday evening with her 

Her Majesty and the Duchess of Kent attended divine service on Sunday 
morning in the Chapel Royal, St. James's. The aermon was preached br die 
Hon. and Rev. Neville Grenville, from the loth chapter of the Acts of [he 
Apoallesand the 43rd verse. The prayers were read by the Iter. Mr. Hall, and 
the lessons by the Rev. Mr. Knapfi. The altar service was read by [lie Sub- 
Pean. The musical service whs Arnold's in I', ami the sanctus ami' responses, 
Gibbons. The anthem, *' The Lord is Kiel-" (Arnold', was sung by Messrs. 
J. B. Sale, llorncastle, and Knyvctt. Sir (icorge Smart presided it tile organ. 
The Dean t>f Hereford was the Ueputy Clerk of thedoKt in Waiting. 

Her Majesty the Queen Dowager attended divine service at the Chapel Royal, 
PL James's. In her Majesty's suite were the Cnuntessuf Sheffield and the lion. 
Miss Eden. Her Majesty also attended divine service h: tin: afternoon. 

The Princess Augusta attended divine service in St. l'hili[i'a chapel Lady 
Mary Pelbam was in waiting un her It oval Highness. 

The Duko of Cambridge and Prince George uf Cambridge attended divine 
service in St. Mark's Chapel, North A udley -street. 



10 THE EDITOR OF THE MUSICAL WORLD* 

HANDEL. 

Sir, — What various scenes do the glorious works of thiB gifted composer reeal 
to the mind. The name of Ban del is entwined "ith .ill that U great and exciting 
in Ihe most imposing of our public asiciiiblief and tisiiviries, and witli all thai is 
'..incline,; in the funeral Milntmities of die ■.■(■■oil. the nnhle, anil the braie. iV'h.'ll 
Englishmen meet iu dn honour to the patriot, or the hem. bnw their hearts thrill 
as lbs band announces his approach by striking up « See the conquering hero 
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comes ;" ami when they assemble to pay the last tribute to worth, or to lament 
over the premature grave of youth, of genius, or of beauty, or to celebrate the 
obsequies of royaltv, the tear starts, as the " Dead March " rolls mournfully 
through tin: air, ami appeals irresistibly to ihi'Ir sympathies. Who that his heard 
Handel's sublime choruses but has felt his soul elevated and expanded, I might 
almost say t'tliirealiital Ijy their grandeur ? The opportunity for hearing these 
glorious productions is now ottered to all by the magnificent performances of the 
** Sacred Harmonic Society." Nor is Handel less dear to us because the principal 

witli thousands), I hi 



TRIBUTE, &c. 
Yk who admire tlit hdliest strains thai .-'er 
Mind couid conceive, or human lips could dare, 
(lo, visit Handel's tomh, ami bend this day,* 
With homage such as man to man may pay ; 
Pilgrims of Genius, fresh green laurels bring 
To crown Ins host, and as you crown it, sing 
His own immortal lays, for here below 
No grata tribute could a king bestow. 
High Priest of Music ! he could raise the deep 

Illumined feeling, from tll.-ir ravk« s'.ecp, 
Willi his Imid thunders, and with wizard spell 
Sublimely bi 



Some touch the lyre bo gentJy to the ear, 
In strains so soft, they ravish all who hear — 



'hey know alone to wake the trembling sigh 
Or Sorrow's tribute in the downcast eye ; 
Nor la this little — who but would be found 



So softly on the list'neis ear, that all 
The poetry of Life— the light— the shade— 
llleelioii's blossom.--! 'liiMlmod's years, arrayed 
In living colours, pass in quick review, 
.\lnl jrn and sadness swell his heart anew, 
"1'ia tweet to listen till the softened soul 
Subdued hy mixed emotions, can control 
The tears no more, it struggled to restrain ; — 
Vanquished by Music — captive in its chain. 

But honied strains like these repeated oft 
Rentier the mind effeminate and soft ; 
To earthly passions they appeal, nor rise 
From mortal objects, towering to the skies. 
Hut Handel strikes— the prostrate mind awakes, 
To new-born vigour, and its fetters breaks: 
Ita soft delirium o'er, exulting then 
It bounds from earth, borne on the kindling strain. 
Oh ! as each chorus mighty and sublime 
Kolls echoing round, the notes seem not of Time, 
Sure some bright Iring "f tile seralill hand 
Snatched from aboie with Promethean hand 
Those rapturous notes, those high unearthly lays 
Transported millions of immortals raise, 
To Handel then the rich deposit bore 
In trust for man till Time shall be no moic. 



<i. indiums on hbnniii.' 
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Who feela not Music as the pure warm breath 
Of Inspiration, o'er (tie realms of Death, 
And as the measure auickens, don not bound 
As on a war-horse, kindling at the sound. 
We dare not censure, but we pit; much 
Ha whose cold heart ne'er leap'd at Music's touch. 
One glorious sense — a feeling most refined, 
And moat sublime, seems wanting in his mind. 
Who hears unmoved while hearts beat quick around. 
Or ej'es flash tire, or (ears bedew the ground. 
We thank kind Heaven, this sense of pleasure still 
Pertains to us, to drink whene'er we will, 
And he the day fir distant when we lire 
Of the sweet offspring of the minstrel's lyre, 
Or of thy notes, immortal Handel, raised 
Triumphant here to show how angels praised. 
And and to Life soother vivid hue, 
A rainbow touch, to dazxie ill who view. 
Chelsea. Willis* Webb. 



to Tin: EriiTon of the mcsic.il world. 

Sib, — I wish you would have the goodness to notice in the " Musical World," 
the reprehensible conduct of certain persons giving Benefit Concerts; namely, the 
tmtiling awl materially tittering the piece* publicly adeertited aa intended to be 
performed, and so stated in the printed programme* delivered to the audience on 
entering the concert room. Such omissions and alterations are, I think, unjusti- 
fiable ; and occasion serious disappointment to people. 

As an instance in point, permit me to mention, that, I purchased a ticket for 
Mr.Sedtatzekand Madame Briizi's morning concert of Wednesday, theSOth inst. 
expwtly for the purpose of hearing Reioha't celebrated quintet for wind instru- 
ments. How great then was my mortification to find the concert conclude with- 
out giving that piece; although I had set my mind on its perform ance, from which 
1 had expected much gratification. Another important omission was, thatofa 
" Grand Duo appansionatv" for harp and piano, which was to have been per- 
formed by Labarre and Rosenhain— and yet no sort of apology was offered for 
either of these omissions .' Surely people ought not to be cheated nut of their 
money in this way? With respect to the quintet that had been publicly adoer- 
lited for at least a month or fix teeekt before hand; and if Mr. Scdlatzck did not 
mean to include it, he surely ought to have notified the change brfdkb the issuing 
of his printed programme, upon the faith of which I bought a ticket I may just 
add, diat although no one can derive greater pleasure from music than myself, yet 
not being ovcrburthened with caah, 1 have unhappily not the means of gratifying 
my taste, and it is on thit account that I complain. 

I have the honour to be, Sir, 

Your obedient, hum hie Servant, 

Paddlngtort, June 82, I83B. A. B, 



MISCELLANEOUS. 

ThK Lai! Mr. Jolly. — The friends of this professor are informed, that a 
volume of his vocal compositions, is announced for publication by subscription, 
for the benefit of his widow and infant children. The work will be accompanied 
with a portrait of the author, and edited by Messrs. Callcott and Horslcy. 

Lecture ox Scottish SoitO. — Mr. Wilson, of Covent Garden Theatre, has 
appeared in a new character, highly cri.lilaUe to his attainmenta in the litera- 
ture of his profession, lie delivered, in the theatre of the London Mechanics' 
Institution, in KciutlNmi;]i:i;! huililj]--, the first of a situh of Iwtures on Scottish 
song. He began with some observations on the obscurity which hangs over the 
history of national music from its being the produce of a rude Btatc of society. 
Jie noticed the opinion advanced by Sir Walter Scott arid others, that England is 
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tlesHmt* of national musio, the fallacy of which he established ; but ha observed 
[hat die traditional melodies of England are of a more regular coustTUction and leas 
marked by national peculiarities than those of Scotland and Ireland. lie (hen 
entered into an explanation of those peculiarities in the structure of Scottish 
melody from which it derives its wild and pathede expression. One of these con- 
sists in die nature of the scale, which, in the prii.iiiive form of molt of the old 
melodies, wants the fourth and seventh degrees; though this peculiarity has 
almost disappeared in the modcniiied sets of tlie airs. Another characteristic 
ir.iit of SfDiiisli iurlo.lv is ilif emphatic introduction of tlie flat seventh ; which 
Mr. Wilson illustrated by the beautiful instances of the aire, " The flowers of the 
Forest," and " Waly, waly," And a third peculiarity which lis pointed out was 
the circumstance that many of the airs terminate not upon the key note, but upon 
other degrees of the scale, such as the fifth, the sixth, or the second. Mr. Wil- 
son sang the aim which served as illustration to bis remarks, with hie own accom- 
paniment on the pianoforte, with a simplicity anil expression which delighted tlie 
audience. As an example of die various expression, he gave the famous " Prats 
wha hoc wi' Wallace bled," with inspiring energy ; and the same air, as a strain 
of tender melancholy, to the fine old words, " The land of the leal" The lecture 
was listened to by a crowded audience with attention and interest — Sunday I'aper. 

Thi Abbey Fswnvat. — The arrangements of this musical performance are 
left to Mr. Charles Smart and Mr. Ayrton. Sir George Smart ever alive to the 
interests of the profession, declined engaging in them, as they were of rather too 
economical a style, to secure either his approbation or that of hot orchestral friends. 

REHEARSAL Or THE MllSIC 10 BE PEIt [' Oil U K D IK WESTMINSTER AflUEY AT 

E Coronation. — This rehearsal took place on Tuesday morning. On our 
"scd with the exceeding rnaeni- 
10 east window, anil tlie double 
galleries running throughout the choir under and above the vaultings, are fitted 
up with an attention to the character of the venerable building, which produces 
an effect far beyond any attempts on similar occasions at a former period. 
The oi chestra is large, and filled by an able and moat efficient body of choralists 
and instrumental performers. There are seventy-two soprani, sixty-four aid, 
sixty-eight tenori, and eighty-four bassi, diirty-six violins, eighteen tenors, 
twenty colli and contra besri, four fiauti, eight oboi, six darionetti, eight 
fagotti, six corni, three trombie, three tromboni, one serpent, one ophecleide, 
and one pair of drums. Great praise is due to the director, Sir George Smart, 
for the symmetrical disposition of tlie orchestra, for tile order and regularity with 
which the compositions were executed. The whole of the music was rehearsed, and 
in the following manner. On the entrance of Her Majesty into the choir the 
anthem " I was glad," the composition of the late Mr. Attwood is sung. At the 
recognition after the general acclamation, " God save the <jueen" was performed 
by the state trumpeters, who are placed in a high gallery over the large upper 
gallery at the east end of the choir. The next composition is the Sauctus, by 
Sir George Smart. The hymn " Come, Holy Ghost," succeeds, and dicn Handel's 
anthem," Zaduck the priest," and Handel's second anthem, " The Queen shall 
rejoice," After the benediction Uoycc's Te Drain in A follows, and during llnr 
homage the new anthem written for the occasion by Mr. Knyvett, the words 
taken from the limit Psalm. At the dose of the Communion Service, tile Halle- 
lujah chorus is given, and after the blessing, the overture to the 
torio. As the orchestra, im-hides the • iilr of the metropolis, it is 
say more than that there is every probability of the whole ceret 
with great eclat. 

Tub Coronation Oubaj.-.— Messrs. Hill and Davison have completed the 
erection of a munificent instrument in Westminster Abbey, to be used at the ap- 
proaching Corni nation. It is much larger than that built for the Coronation of 
George IV. There arc twenty ranks of pipes to each note on the manuals which 
extend to C C, uV s--fnet pipe, and m ranks in each jwdal which includes two 
octaves from <:('<', the tij-ftet pipe, to (J the Meet, The romp-iss of the m:i- 
nuals is the same as that adopted by the German organ builders, and the pedal 
board runs throughout two octave. The trombone or polemic stop in the pedal 
is of a very tine t|u.ilitv of ta:'.o and miiiicr.rc pmnr. The diapasotis ore rich 
and massive, the mixture m sn.i^iinL; ;ind brilliant. 
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We cannot pass over the solemn and gorgeous spectacle which during the last 
weeli absorbed ihe attention of all England, if not of all Europe, witbout.some 
reference to it in a musical point of view, at once interesting to professors and 
amateurs. If me are to judge by the exertions of the two leading court musicians, 
whose talents were called into prominent display at the recent Coronation of Her 
Most Gracious Majesty, England is not belied by foreigners when she is 
refused the character of being a musical country ; anil the English school of 
church music (which is certainly one, mi gentrit) has ceased to exist. 

In virtue of their privileges, Mr. Knyvett mid Sir HaiM^-- Smart appeared as 
church com posers— the one in an anthem, the other in two short responses. Of 
these compositions the musical press has differed considerably in its opinions — 
the Timei asserts that " the anthem does not rise above the level of mcdjocrily" — 
an opinion which may be balanced by the general praise of the Morning Chronicle. 
The Morning Poll enters more specifically into its merits :— " W'e cannot con- 
gratulate Mr. Knyvett by wa_- of consolation for the com [position. It has a light 
opening, of a dramatic character, in the Mendclssohuian school. The oratorio of 
Paul suggested some thoughts ; but in the quartet the subject of one of Mozart's 
symphonies was also borrowed, and there were also 6ome gleanings from Beethoven. 
It may be judged that the anthem lacked symmetry and coherency. The divisions 
on the words, " we will rejoice," were almost incessant and very common-place; 
but (he effect of imitation of bells ringing was by no means bad, as well as the 
undulating passages of the basses- The best portion was to be found in the 
quartet, the parts of which were doubled ; but the concluding chorus, " Blessed 
be tile Lord," was intolerable. The anthem was well instrumented. Mr. Knyvett 
was wrong lo depart from the strictly ecclesiastical school, for only a very great 
composer could hope to succeed in cuch an attempt." i 
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On the other bend, the Court Journal dedans : — " It in nn escelle nl compo- 
sition, somewhat in the style of the modern mass, and had lieen happily instru- 
mented for the orchestra. The quartet, ' Lord grant the Queen a long life,' 
demonstrated that Mr. Knyvett lias read the vocal works of Moiartand Beethoven, 
and with great profiL The last chorus, 1 RIeued lie the Lord thy Cod, wlio de- 
lighted in thee to set thec on the throne,' is spirited, sil l EUTiicivhat in the ever- 
green fashion of Seb. Bach. Mr. Knyvett has entered the lists with his late friend 
and coadjutor Mr. Attwood, anil lias no rearm to fear a comparison with the com- 
poser of the justly approved anthems, ' J was glad,' ami 'O Lord - rant the King.'" 
—Of Sir <>. Smart's response it adds— " After the Litany, which was read on this 
occasion, followed a tanctui, a new composition, which should not have been per- 
mitted to take the place of the few suh'.iinc chords set to the same words by 
Gibbons, the celebrated eiiapel organist in llie r.ign of Charles the First, who lost 
his life from contracting the small-pox whilst attending the nuptials of that mo- 
narch with Henrietta of France, solemnized at Canterbury in 1625." 

The Atlas sees nothing new in Mr. Knyvett's work, but commends the accom- 
paniments.—" Mr. Kiiyvi-ti's autht-rn dim-, h'r.n ntucti credit ; not that it contains 
anything new or particularly striking, but the score is nicely put together, and. 
as a, whole, is effective. Judging from the sound of the on-hestni, and in the ab- 
sence of positive information on the point, we conjecture that some one of more 
experience it) such matters than Mr. Knyvett, has hud the arrangement of the 
instrumental part of the work." 

'I'll- Sjirrtuttir waxes em rgelif, anil reveals in'oili/eee 1 no! [letti-rally known to 
the public, on the accuracy and authenticity of which we forbear to offer any 
opinion: — "The musical part of the ceremony in- a libel on the present state of 
the art in this country ; /or the Queen i.na km! n tvni/Km r thrust upon her rr.'ie 
™ iim-i n,BipisK. She had appointed Bishop : but the iiiiri^ue" "1' another Iti-.h-p 
(Charles of I.rimlon) ami Sir Ccnrgc Smart, procured the latter the I-.il 11 at if'. 
dfjiite her Majttttft iciih. It is the duty of the composer to the Queen to write 
an anthem for her coronation— and it is an opportunity which any man competent 
to the task would eagerly have caught at; hut the place heretofore held by Blow. 
Croft, Green, Boyco, anil Attwood, now, for thtt frit time, degenerates into a 
sinecure ; and England, in the presence of the representatives of every European 
sovereign, sccins (not it) unable to offer the tribute which music in'cvcry other 
country presents to a new monarch. 

, " The band, nominally, consisted of four hundred performers, but not really. 
We know not the terms on which a number of persons, not e»cn in the profession, 
were admitted into the orchestra, there to personate performers, but no incon- 
siderable number of such were to bo seen. 

" Knyvett, who, as wcli as Smart, holds the appointment of composer to ber 
Majesty, did Ids duty — that is, he wrote an anthem for the occasion; and it was 
a composition which ini^h*. In- fairly f.riil to sustain its authors reputation, if not 
the reputation of the English school.'* 

Now, without endeavouring to reconcile these opinions, we will endeavour to 
give our own view of the matter ; premising that in all we write, we b>Te hut on* 
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object — the progress nnd welfare of the art. We wish to do unto others u we 
would be done by ; and shall say nothing In either malice or un charitableness. 

And first with respect to Mr. Knyvett. This gentleman appears to have a tine 
feeling far mtuic, a nice appreciation of (he beautiful and elegint in composition, 
but not having enjoyed an artistical education, not haling studied in progression, 
journeying from this style to that, and graduating from the simple alia capella of 
Mr. King and Dr. Arnold, to the concerted church school of Bach and Beethoven, 
he has no principle of action, no fixed style, and may bo said to be in the situation 
of an amateur, possessing a nice perception or musical beauty ant! propriety ; hut 
Eltle power of their creation. A man of no deep and rich Tein of originality may, 
by good tuition, write artistically, and so it was with the late Mr. Attwood. The 
anthem, " I was glad," is in its theme, phrasing, progression, and instrumentation, 
the result of a practised atuily in concerted composition, but not novel or surprising 
in its ideas. The new anthem " This is tie day," is the work of an amateur un- 
accustomed to think through a long eompotilioa. We give Mr. Knyvett credit 
for the ability to weigh the voice parts of a short glee, and to avoid the con- 
secutive octave or fifth; but beyond this, he is only in the situation of an 
amateur. He has studied under no master ; collated no school ; formed no style. 
What then, as composer to Her Majesty, was he to do ? Was ho to write in the 
pure vocal school, the school of Gabrieli and Palestrina; the old church style of 
the Elizabethan age, that of Byrde, Talus, Tye, and Gibbons ; the organ school 
of Purcel in his full anthems; his concerted dramatic school, in his recitatives, 
solos, and verses ? or should he boldly seise hold of Handel or Bach? But ail 
these schools are founded on a profuse use of counterpoints, first seen in canonic 
imitation, and subsequently in the contrapuntal use of the florid sequence in sus- 
pension ; and no man can write in these styles unless he can think eaniinuoutly : — 
and weave a glorious fabric in the web of his imagination out of the simple and 
most uninviting material. No one can attain this eminence who has not first blot- 
ted whoie reams of papcT, and that under the snperin tendance of an artist who has 
gone through a similar drudgery ? Mr. Knyvett had still left for choice the simple 
choral school of our modern cathedral writers, which he had the good sense to 
reject as unworthy of imitation, and thus he was driven to the concerted church 
style of the Germans, the simplest form of which (that without the fugue) he has 
chosen to adopt ; so far copying the example of Mr. Attwood, his late colleague. 

But Mr. Knyvett bad not been favoured with the education of Attwood, and he 
has put on the unproven armour. No style can be more thoroughly mechanical 
than the modern German style of concerted church music, and hence the many 
continental professors who write decent music. But as it is extremely artificial in 
it* structure, any departure from the usual mechanism employed is inatantly de- 
tected. The progression of the movement is carried on orebestrally, or in reference 
to the dcvelopement of the instrumental idea, not of the vocal. This Mr. Attwood 
could effect, but not, we think, Mr. Knyvett- The former composed his anthem 
in hh bead, probably without putting pen to paper until the primal idea had been 
perfected, and fully developed. Mr. Knyvett has trusted to his ringers at the 
pianoforte, and to a tolerably good memory. The instant a glee writer puts his 
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fingers to the instrument to help his conception, or to flnil Uiin an idea, lis ii 1ml. 
lie no longer thinks vocally, but after the manner of a thorough base player, h 
cathedra! accompanist. Now we entertain no doubt that Mr. Knyvett wiots J.he 
long drawn undulating passage on Die word " rejoice " at the piano. It is in no 
style that ever existed under the sun. A vocalist would be the fin* to decry it ; 
it would offend the taste of an admirer of symmetrical arrangement ; a conductor 
would feel nslistncd of ilircptiii.u such emphatic inanity. 

Wo have no space to analyse the movement!, nor would our readers perhaps 
thank us for undertaking the task. Whether the opening subject be that which 
Weber has used in his overture to Pnehua, or the belli at the close trf this 
movement be those ringing at the termination of the overture to La Clemeiizn di 
Tito, are matters of very minor importance. Wc must look at the composition 
in its style and progression. In the first point of view it belongs to no school J the 
short phrase of the modem Herman is mingled nit!] the extended and inwoven 
form of tho ancient organ school. The modern choral allegro, in which a miiiiai 
and two crotchets, four crotchets, or a crotchet and two quavers, Mowed by the 
same, form the usi:sl com piemen! of the ha.', in adopted ;it the opening, but lost 
sight nr in the progression of the movement, and were it not for the uniformity 
of character in the EecompjTiitiient, die anthem would have no character whatever 
about it. The accompaniment carries it through, and in listening to the Mour- 
tean positions of tho instruments, the ear is seduced to forget the want of pro- 
priety in (lie vocal parts. 

Now, if this anthem he a fair specimen of English composition, then England 
has no school, and her sons patrmiiie an incongruous medley of schools, ancient 
and modern, vocal and instrumental, Herman anil Italian. '' _ ( 

Sir George Smart in the words of The Spectator, " cannot compose." From 
his tancttti and rtupmte, be appears lo have neither invention, memory, or jrrjs- 
tieai still, and how any one, whether amateur or professor, can write without one 



fianctus, Sir George could not glue it together in one style, and we defy him lo point 
out the school in which he may be said to have amalgamated these few bars. The 
structure of the parts is deplorable, and the (list four bars present an instance of 
unequal rylhm, the word " holy' being confined to a single her, followed by its 
being extended over (wo. Docs Sir George imagine the melo-dramatic stylo of 
the Co burg Theatre, the trombones, followed by clarionets, flutes, and a few bars 
un the organ (not in organ dispoiliim or phraseology ) was a proper introduction 
lo a sanclua, performed in an English cathedral, at the most imposing and august 
ceremonial hia assembled countrymen could expect lo witness? We Mirth for him 
and for the degradation of our great I'mu slant nan.nl of ecclesiastical music 

It would seem from the recent efforts of these gentlemen, tint if wo judge the 
profession and our native composers thereby, the cathedral school of church muse 
is extinct, and the concerted style of lluyic forgotten. This comet of playing 
Messrs. King, Arnold, 1'orter, and Company. If we could spare room we amid 
subjoin a list of the " great church compositions" performed at Her Majesty's, 
chapel, St. James', for these four or five years past. We regtel- we (i^v^ j(ot, 
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although it would present a moat convincing reason why Messts. Knyvett and 
Smart reject the present atyle of the chapel, anil adopt one hitherto unknown, 
and we rejoice to add, unpractised in any part of Europe, save at the Coronation 
of a fair and innocent be in a, whose honour and happiness ie the dearest and 
uppermost with of every Englishman. 



ami of honour; it is now neither toilsome n-.r honourable. I. mid anil general 
are the ntinptaiiits of l!u> memls-is, nud yet certain names yearly reeur in the lis! 
of Directors. The situation is now become a desirable and profitable possession. 
Pupils, whose earnings are shared by a master, are tlirust into engagements; 

or remote : sLatimis in the orrhest r.i or oili of it arc [lriivnlod iur lunsm-on and 
dejwndents ; and thus a situation which im^ln ro ius'nrc the wish, as it confers 
the power to benctit the an, is ;u rvi.rli.it mm an engine of sordid traffic anil ilirty 
irnri;:llf. At iSit' eonimrtirvmrnS of oaeh sc.ison, a:ni imbed lull.' bt-lbre I he -i-n- 
son eoiitmcnces, the 1'iiilhiinrii'iiic liirietors enter upon 1 1 l i r id!i;e--uo[ 101 their 
ditties— wish ample means ul their [[s-po.-sl. 1 1 : 1 1\ 1 1 i - r- ■ . ! by li single ,n^:ii;c]iiiiii. 
free toehooso ami sthic to t>.y for the must [:. Heel .iisphv i,V t:u:ir in in anvol its 
forms ; one of the finc.-t ban'k in Europe aie.iiting their call, ami hound to implicit 
obedience to their decrees, t liusen in she mouth of Juiy, thry have the entire 

next season. The whole r»np^°o ^accompanied vocal and instrumental music lies 
open before them ; they arc unshackled, by laws forbidding the niuaic of this age 

at that country ; their suU-tioti may b' i't'uiii ancient as well as inn, am! from 

modem as well as imricnt writers ; elpe.sieal i-i uipusitions of every soli mil if ■ 



.. .._ ..._.r resources, such the means at their comnitoid. No European 
monarch has the control of a similar ijiianiity of musical power, and no one wields 
such a power with more absolute sway. *s.ow, what lias been the result ? what 
evidence of nili^rco, i:!' research, uf laiieur, li.is been allordcsl from the eight con- 
cert* of llie past scasun ? None of a;iv l;iml. The instrumental oom positions of 
Litis year have bcci '' ■ ■ ' ' ■' ■ ■ ■■- ■■ 

einploymcnt of jjooi'l lingers on had music, or ititrustinjr that which' i ,, 
incompetent performers. And thus, opportunities which o t_ht to produce the 
very best results are perversely m tele to yield the very worst ; and the Philhar- 
monic Society, designed ami intended to lie a e/ardcti in' tlnwer.s ever fragrant and 
fresh, well chosen, tilled, anil watered, is lieeome a dunghill, stagnant and ollen- 
sivc, c;ciliT„till;; ullh '.til. it is coiiupt ;m,l ■lis.mstin^. The mil duties of this 
Musical Bumhure.i iter. ley would he U tier disrh.r ei! by I. 'on. hem. the copyisS ; 
Mnct habit would give him auine method and plan in his arrangement, whereas Ilia 
musters Dave none, nor purpose, except to turn their office to individual 

In speaking thus of a hotly of men in their collective capacity, the whole, 
unavoidably, become answerable for the acts of the majority ; and' although we 
know that body contains men to whom these remarks do not apply, and who arc 
aniioua as they are aide in other situations to advance the intercuts of their art. 
rhey are, here, utter;; [miver !»■.■■•. A ueie infusion is yearly made into the mattati- 
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rial body ; bolthe occasional exertions of a few, whoso power ii known to be tran- 
sient, la wholly ineffective when opposed, to that of a permanent clique, who 
contrive, by methods and for purposes best known to themselves, to maintain tbdr 
seats in perpetuity. With thm aU auuiority really resides. Many of the electors 
are employed in the hand, and others hold in addition vinous other lucrative 
situations in the Society. These men all stick hy the Burabureauerscy, for they 
are their permanent masters : with them it rests to bestow patronage aud favour— 
to push one forward and to keep back another— to admit or to exclude— to ebntgo 
or to reject — to wink at neglect of duty or rigidly to enforce a law against a sus- 
pected rebel. 

Such i" the present state of atFairs in the Philharmonic Society, and audi tile 
true came of those results at which many wonder and all complain, — Speatatw. ' 

What demon of carelessness ha* taken possession of the Philharmonic band, 
that it cannot accompany vocal music even respectably ? Nodiing could be much 
worse than the orchestral mangling of the " () : cam immagine." The ampacity 
of the song, we presume, hail deprived it of rehearsal, and thus inflicted some 
errors on the audience, which, from their repetition, were evidently inaccuracies 
of the copyist This should not be, in what is somewhat proudly termed " the 



METROPOLITAN CONCERTS. 
The Music at the (,'ohokation. — It had been correctly Imagined that the 
objects of high and ititeuw interest which succeeded each other so rapidly in 
Westminster Abbey on Thursday last; would so absorb the attention of the spec- 
tator! as to leave hl;le or nunc fur the maska! portion of the service. It was the 
opinion of the Earl Marshal that at all events " the orchc»tra ought lo louk well," 
and accordingly, with the aid of his excellent regulations, it waa a gorgeous spec- 
tacle. It waa fitted up in the same style as the other galleries, coveted with 
crimson drapery, fringed with yellow; and the book-stands supported Ivy golhic 
pjllani, surmounted by the orthodox ecclesiastical cherubim, or " organ angcL* 
But the rich decorations were a small thing in comparison with the almost eastern 



magnificence produced by the contrast of the white robes mingling with the red 
hoods and sable gowns nf the minor canons, and the gay and golden uniform of 
the initrttmentalists. The orchestra looked well— so well indeed that the Prince 



of Putbus actually screamed with delight, and even the heart of the Bishop of 
London waxed warm, and we thought we could trace in the beam of bis eye, as 
be gazed on the gratifying scene, some abatement of that relentless hostility with 
which be pursues the high musical service of the Protestant church. 

The orchestra, aa waa stated in our last, waa large, and beld a number of per- 
sons, some of whmn were misplaced, and others bad no business there. Mr. 
Harper, the Bute player on the trumpet, with whom the military flourish, the 
/aVore, i" * perfect abomination, because he always fails in it, waa hoisted up to 
the other end of the Abbey, there to abide at the imminent risk of losing some 
part of his reputation, ami with the certainty of having lost hia coronation uni- 
form. On the other band, Distill, who is really ignorant of the orchestra! 
business, particularly the trumpet parts of Handel s choral music, was placed in 
the orchestra, and left with Mr. Irwin to Mimiblo throudi the >ym phonies of the 
anthem, " The Que™ .shall rejoice," There were eight oboe played, who were 
unanimous in a sturdy uYtcrniillatieat tu play nuM vilLcinou-lv tint of tunc, and in 
order that they might have a fair lieid, if 'nut some little favour, the times were 
reduced <o four, the eiarioneta tu eight. The ksssuoas e. pi, tiled the oboes; aome 
.if these gclliiairrl] we unvcr saw beiure, and even Mr. Huitgdev, the copvU:. 
looked shy upon them, for we saw them at times without any music book. 
Amongst the instro ntdists lower down were similar novelties, which the o\t- 



gencios of the times no doubt gave rise tu. One gentleman we were told had been 
diligently inquiring into the character and m, .mimr nf li e tvVa eleff, whilst 
-— 'wsr, who having the advantage of knowing the cleft", hut not )<n:.- v -.:.\,y- the 
iineitt, bad strung up a v.olin with the strings nf a tenor, ii wa,. diliicii'i ir> 
on what principle the engagement of the parties had been made. The father 



another, 
know 
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or the bassoon, Mr. Mackintosh, was absent, whilst there were bassoon hgldera 
alarmingly new to the eyes and ears of most preaent. The leader, at Covent 
Garden ni present, the leader at Drury lane absent. The aspect in the other 
departments was more honourable to man's beat affections, ami here and- there we 
diacavtnal the sHrrices of a whole familj enlisted in the a-lorioul cause.of loyalty . 
and religion. Thus there was Mr. Cliapel lloyal Hawes. Mr. Lutaniat Giiabel 
Royal Hawes, jun,, Mr. Vicar Choral St. Paul's hawes, juu., Mr. Almoner St, 
Paul's Hawes, Jan., Miss Hawes, Mr. Perkins (a relative we believe of Mrs. 
Hums), Mr. Perkins's brother, Air. Perkins's friend — making altogether a snug 
family party. 

The arrangements of the uniic were audi as might be expected. There was 
nobody (in power) who appeared to know what was and what was not a decent 
score, and consequently the moat ludicrous absurdities were at times enacted. 
Mr. Tutton, one of the best writers for brass instruments in the metropolis, was 
condemned to take a share in the vilest arrangement of the national air that we 
think we ever heard, the work or Mr. Kramer. The mummery at the cast end of, , 
the choir was disgraceful, whether we look at collocation of the instruments or the 
music. " God save thp Queen," scored for a small brass band as Mr. Tutton can 
score, "would have reflected some crcilit on Sir George Smart's airaugomcuw, and. 
perhaps secured the shout from Ml: aaaetnbled thousands, which as its absence has 
been so commented upon, wc take leave to observe may have arisen front the 
panic which no dunh: s.-iz ■>'. i;v,ty prison uf .1 nervous temperament at heating 
the national song disguised in such Bartholomew-fair habiliments. 

\Vc have no Chapel- 1 Unil s j 1 -. ■ 1 3 iL j:ip:-.in who ean dress up the composition of 
their predecessor. Ilr. li'iyce's «urvie!> hud ■1L-1 Ixvu given l.j Mr. Kramer,' or 
ought we not W uril- \1r. 'll riilin,; tin- d:iriniie! phver iii Mr, Kramer's bund. 
S.i'nlsD I1.1 i the uiiili 111 i't' il iiulel' mill the A-iMsiuii.il* overture, all of which had 
been instrumented mi l re.Liistriiii:eii:e<l in [In- -lyle of the Palace Yard, ' 

The order of the purlWiinmees iv.ei us follows: 



:t. H-.-ii.LiiHi:— l..inl l.ui-t uiltcv" . - . ' Ditto, 

f. Aiitlieiii-" Z.iihu!. tin- I'riest" . ... Handel. 

.',. !i.;r..- ■''ITje Queen shall rejoice" . . . Oitw. -■ 

ti. Serviee— " Te Ileum" . . ... Boyre. 

J. Anthem— " This is the day" . . . . Knyvctt. 
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Shaw, M. B. Hbwo, Masson, Dolby, Cawie; 
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credit of the rattles concerned. Mr. Atki 
TiUm ; we can separato his fall. 



HorUey, 



... pis-card to tell v.lie,i. he is plaee.l. Tin- orehcsiral perforce* 

were numerous, ineludinr; thc./)7e ol the i-nifi^inn --Mori. Cramer, l.oder, Bla- 
(p-ore, T. C-ooke, Thomas, Pnli v, Moral!, V.]h, Kvarns, l.ro.llev, llarton'. 

Manner, Bannister. I Ir.e.xmetti, Howell, Aalwi, Willin.-i, Williams, Uo*B;'B«iL 



r. Ffsnvar. is WpmriNSTun AnmtY.— "n Saturday and Monday, a 
ce of Sacred Music took p|:i,v in We.lmhes'er Allliev, hnvinjrlhp two- 
fold object of a remembrance of i I it Maie-tv's IW.alior.. ami ^cuniary assis- 
tance Ui several excellent charities, Ihc Westminster Hospital, Ilic H'eStmiireW 



Unpen wry, and the n.iroehi.d Kiimlav and Infant School within thelloval Prtm- 
liar of W estminster The Festival was hh.Iit die patronage or Her Mnjesry, thfi 
Qneen Dowager, Duchess of Clmitvster, the I 'uehess nf Kent, die IVirlcess 
Augusta, and the Duke of Susses. 1 1 w:e. a!s,, i.am.nlscd hv the Hi rectors' of tfcc 
Ancient Concerts. nxmcSv. tile I hike of C:unhrid"c, the Archbishop of York, life 
Duke of Wellington, Earl F.irtcsnic, Far! II™,-'. and Lord Hurgherish ; and tit 
the foil e. win- individuals: - The [lishop- cf t;leuec«r ami Bristol. l-.xdterVlSt, 
and Chirhcster ; tin; Utiles of Nr.rtluiiiilxTlatn!, Norfolk, and lhie.elctich]r' Mai- 
quisof Westminster : Farls Devon, liar-month; Fit Gillian,. I idawarr, lUflnbr, 
( 'alloxan, Brown low, Eldon, Ripon, and Besboroutth ; Visruimts Shlmooth athl 
Lowther, fte. &-c. On both days ef performance, ' the Ahbcy. wlifcH rerOurhcd 
much In the same stiite as on the day of Coronation, was rrmvtlcd to excess, and 
the remit ha* exceeded the most sanguine c\o;eutioos of its patrons. The 
selection of music was as follows:— 

Part . (Jhoms. •' We praise thee. O find," Ilavdn. Rt-cit. and Air, 1 " Corn- 
fort ye, my people," .Mr. 1'raliam i'1'iie Messiah , "Handel. Chorus, " For unto 
us i Child Is horn" ( The Messiah), Handel. Air, -Where ia this stupendous 
attainder? " Miss M. 11. I I.nees. Handel. Coronation Anthem, '■This is the day," 
W. Knyvett. Air. " Ve guardian saints," Mr. II. I'hitlips ( Palestine) Dr. Crotch. 
Choruses and (Juartei,- (lie, infem ). JIoKjrt. Duct. " O. lovely rieiee ! " Mrs. 

H. R. Bishop and Mi-h Hn.es '.Imlas V--. -al.em ;, II iel. Anthem, "Zadock 

Hie Priest," Handel. Leader, Mr. F.Cramer. 



"The Cret 
I, Real, " In the beginn 



,i {runire- 

And the 



si'innr. atrsiu-" Iteeit. ' 
" The marvellous work," J 
Mrs. II. R. Bishop, Iteei:. 
'■ Til spleinlniir bright, ' Mr 



fra land affanni," Si-. Ruhini 
« groat," (dudah). Bmhonm. 
■ lis. I'Hiop, Miss HiWcs, Mr. 
;icene Creed). Hadvn. Chorus, 



Part TTT.~ Anlhrtn, " I was glad," Attwi 
•ignor TamhnHlli, FYr-jelesi. Houllle Chorus, 
n EjtypO, Handel. Solo. •' Luther; Hymn/ 
■Ir. liarjior. and Organ, Mr.Turie. Air, " 11 



raham, Handel. fiecilative, '• And Miriam," .Mi, Itrahan., UancM, Air. 
Bmg ye to the Lord," Mrs. II. R. £!isl 1C1 i, Handel, Double Cho, 'i;^ n0I6 c 
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and his rider 1 ' (Israel in Egypt), Handel. Leader, Mr. Loder — Conductor, 8lr 
George Smart. • < ■•' 

The! principal - singers were Grisi. Mix. II. It. Bishop, Mint llawes, Mrs. 
Koyveu, Mr. iiraham, Mr. Knymt, Mr. Sale, .Mr. Bennett, Mr. Harry, tun., 
Mr. Phillips, ami liiilani, Tamhinim. ami Lahlachc. The lcadois—F. Cramer, 
the first part.; Mori, the second; and Lodcr, of Hath, the third. Turin presided 
at, (he organ, erected by Davison and Hill ; and Sir <;. Smart was conductor. 
Amongst the band we recognized the veterans Uragolietli and Lindlcy, Willinaii, 
U. Cuokfi, Harper and son, Card, I'uisi, Piatt, Penman, Andre, Chipp, Ponder, 
the- three Calkins. .Moral:, Siuiihi-rs, At. Mrs. Shaw wan announced in die pro- 
gramme, but her mu-.ic. km SUM t.y .Miss llawes. The most prominent displays 
were the scena from Cimarosa's Oratorio, anil the song from Mozart's Cantata, 
" Davtdde Pendente ; " in the latter, the beauty and grandeur of the scene, the 
divine tenderness of the music, and [he tweet and touching expression of the 
siuger enraptured the audience, and many we noticed who had their eyes suffused 
with tears, fixed in one long anil ctedfast gaze on the singer, long after his liquid 
tones had ceaseii to float along the choir. The present time is remarkable for a 
pmpagatiuu of the low cf the art, and fin lxi um i ilis:>la)s of its power. 'The early 
and anxious attendance of nearly r,nou persons at the Abbey, on Saturday anil 
jVlonday, diaiionslran [hi. opinim: ; ami a- Ihe majority were evidently strangers 
to the metropolis, the feeling may be said to be widely dispersed over the pro- 
employment of amateurs will, we trust, tend to reduce the 
attending these celebrations; and, as the risk will be 




to the improvement of 
ly on, for tile alle- 

Q ..nents made by the 

„ s, and for the personal accom- 
n :!ie Abbey, '.ran seem Is anvilim- of die kind we ever saw before, 
igst tliem must boast of long heads, marvellous energy, and a tried 
in these matters. 

Ma. Boons* 's Concert.— Tlie harp has been celebrated throughout all ages ; its 
profcasoraand its powers sung "by every size of poet," and perhaps of all instruments 
displays to a greater advantage the dazzling graces of die softer sex; and havingsuch 
. recommends lions, it eai: be no matin of sniprb-c that it engages the most distin- 
guished and enviable patronage. In modern times Erard has done much in the 
invention of mechanism, winch has enabled its professor to bring into action a 
wide field of modulation, and much varied harmonica! and mclodical combina- 
tion. The first nerson to take advantage of ihese capabilities was M. Bochsa. 
Bom amidst the hubbub of 0 theatrical orchestra, brought before the pubbe as a 
concerto perfurmer, before be bail reached bis seventh vear, the composer of a 
symphony in his ninth, a Lillet writer at twelve, anil opera composer at sixteen, 
M. Hochss had the e.aal sense, when thrown into juxta positioo with great artists, 
to forget bis youthful cxtMvaL'nucics in inu-ie. and to set himself down to study. 
Successively a pupd of Heck, Catel, Nadennaim, .Mchnl. anil .Marin ; be applied 
himself to the cultivation of almost every sty!.' of musical em n posit ion, and wrote 
and published oratories. ji<;uioins, lui'iccr'ios. svtni.lnuiies, eapriccios, fantasias, 
fire, innumerable. In contiihii; his mIuik n> the harp, he has enlarged its sphere 
with considerable sinwss, anil snstane il a bi-h reputation bv the variety of style, 
and the fire, force, ju.l brilliance of his execution. 

. We have been alluding to .\!.' Ih.ehsa as he was in the meridian of his powers, 
and so Ion;; as his services as an artist are borne in recollection, he is secure of the 
iin diminished respect of the young harpisla of the present day. But there is still 

Chattcrton's performance we find great lone, but no indications of new combina- 
ihiiis ' ' 0 w coio \ ii. . i ihair, :il ,■; . i: . .mil an elegant man- 

niiiiin. It appears to us tb.-r.Tore, (hat there is an i:|i:'iiin;; for a professor who 
woulil apply himself id the formation nf a n, w school of connmsiiion, oue in which 
the power of melody should l>c altogether in keeping ivilli the genius of the insttu- 
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ment, tod. which banishing the absurd anil fatiguing varitflons, should open an 
arena for the display of the sonata, such as it is in the present day, when thrown 
into a form adapted for other instruments, a theme simple in itself, budliy 
a natural and logical treatment, made interesting and delightful to every auditor. . 

Mr. Bochaa's performances on Tuesday, embraced the following pieces :— Cha- 
racteristic " Morceau d'apropos," called "The Garland of Shamrocks," intro-l: 
ducing the following Irish airs:—" The Red Fox," " Itory n-.Me.re/' " Cro. " 
a lenee, " " Brian Bolrliam's March," " liramachrec," "Nancy Daw " 
Patrick's Day." Douhlc fantasia (harp) Mr. Bochsa ; violoncellr 
introducing the favourite cavatina, " Delia Gioja." Conversation muaicau.-,,euuij 
" Vuus et Moi," harp, Mr. Bochsa ; hum, Signer Puzzi, introducing she Ii 
melody composed by Bellini ; the, favourite barcarola from Marino Fahero ; an 
a s-ubjeet from Lucia di LunmennooT, by Donizetti. The favourite Irish ta 
" Last Hose of Summer," with variations fur voice, Madame Cinii Damorca 
comjianied on the harp by Mr. Bochsa. and on the horn by Signor Puzzi. 1 
Hrillantc, pianoforte, Monsieur I Kn-li Vr ; harp. Mr. Iteih-a, introducing a 
march, the German hvmn" God save the Emperor," the " Heart of Oak, 
■'God save the Queen." 



., it subtraction from the full splendour of his in 
lie came oil' with undiminished reputation, and not a whit the less d 
auditors. Hii programme in oilier respects o'" ' 

vocal ;ui nl ms:ruiiLi.r?:il jierfurii.iiiiLV. Gnsi, Persian!, Atljcrta/zi, t inti I'nmnroau., 
Ruhini, Tamburini, and Lablache, were the vocalists; Mdlle. Dulckeu, Dochler, 
Stmus., and his baud, the instrumentalists. I lochkr fulfilled bis promise 

ph' l-cd in Paris to Thalberg, that he would play in England some e position 

of his friend, and selected the first cnnrice in £ minor, winch although an excecd- 

ngto of the . 

re have heard; 

several native artists perform it both in pubiic and private, with great sired.*, but 
no one with more power or contrast than was exhibited by M. Pnehlrr. Mdlle;, 
Dulckcn was as polished, and as piquant lis ever in tlie tlu.-i with the young tier-' 
man ; her tone is admirable and cvceiition of the mns*. implied order. ' '. 1 ' 

The concert was protracted to an enormous length, but the talent engaged in 
it detained the auditor* until its close. 

M. Hi-ehta's Concert.— This gentleman, the Paganini of the guitar, attracted 
a large audience to Willis's Booms, on the 26th tilt., when he gave bis friends and 
patrons an excellent programme, and performed several fantasias on his instrument I 
in the most admirable manner. 

CmiHAt. Hahhosic SociBtv.-The Members of this Association, led by Mr. ' 
Dantlo, and conducted by Mr. Holderncsa, held their last meeting for the present 
season, on Tuesday, the 26th. There are, perhaps, more clever artists in this and 
tin; Mchphoim; Society, than .mv of similar resources in tlie metropolis ; but it 
has appeared to us that tlie Directors of the Choral i laniuinie Society weaken thrir 
torpt by a too divided attention to a mass of musical compositions so heterogeneous 
in their character, and differing so widely in their demands on an orchestra, us to 
require a union of the t'hnral strength uf the Kxctcr Hall meetings, the orchestral 
power and brilliancy of the Philharmonic band, and the delicacy and style of that 
at the Opera. I in Tuesday nie,ht, we heard selections from Handel, Haydn, 
Heethoiii], C'liTubini, Uossini, Spohr, W'rln. Anher, (nuarusa, and Mircadante. 
It is a very rare thing to congregate an assemblage of artists who shall he able to 
liesiow eijual justice on the i-m 1 1 pr>si< of Anher and Handel, Mercadante and 
Haydn, Cimarosa and Beethoven ; and when this be done, it is only by a union of 
every branch of the profession— the concerto player and the instnuuent.il ripicrio — 
the prima ihnwi of Her Majesty's Theatre, and the well-drilled ehoralist- The 



:iety are surely attempting n 
means will permit, but more than their wannest supporters would demand. A 
shorter programme, with a less aibnisJuro of ho iliv opposed styles, would satisfy 
everj attendant, and reheve the performers from much anxiety ami unnecessary 

The principal vocalists were Santo, Leitler, Ferrari ; MtwUmes, Dolby, EU*r 



Cosckht or Mollis. Vhxcci and Sin. Ami, — Millie. Piacci is known to the 
public as a contralto singer, with a sweet voice, of good taste, anil of a modesty 
■ which is rate enough in these days of universal pretension. Signor Alari, of whose 
existence we were ignorant until very recently, ap|iears to be a vocal composer of 
very considerable ability— one who has studied in the best schools, and readied a 
degree of refinement far beyond [he fortune of many to attain. The vocalists 
present, Mcsi tamo Shaw, BLshop, Woodham, Schicroni, Zamtoni, and Placet; M. 
M. Tvanoff; Catone, Z;-.iiiu>:i!, IV 'Hernia, Huggioro, Peniipini, F. Lablache, and 
Hall'e, assisted in singing some of the Signor's m-ijuisiiiiiri, ami the portion of the 
vocal selection. Amongst the intstrumcntalists were ]\!ori, Labor-re, CaJcgari, 
Pu^i, Kiniliani, Wilhnan, Scdlataek, Barrett, ami Baumann. To these we must 

the acts. 

CoKCEnT of Madame Ditches- ash M. Doe nr. en.— The announcement that 
Madame Dulcken was to play Mendelssohn's celebrated concerto in D, written for 
the Birmingham Festival, am! that M. Doehler would appear in a new concerto, 
and several other novelties, congregated a large assembly yesterday morning at 
the Hanover Square Room*. Almost every pianist of cciehrity was present, 
together with a host of professional talent, metropolitan and provincial. Madame. 
Dulcken has lone been distinguished for the most complete command over the 
instrument, by which she hu h tulered her name so distinguished, and the daring 
energy she has so repeatedly displayed in the execution of the latest novelty, whe- 
ther the production of "the lion of the season," or the choice exotic from some 
celebrated continental master, has placed her in a permanent situation, as one of 
the must accomplished artists resident in the metropolis. In attempting the music 
of Mendelssohn, the artist has greater difficulties to combat than in grappling with 
the sparkling and contrasted passages of a Thalberg. His music, like that of 
Muscbeles, combines the two schools, the open and the cramped— the vivit! stac- 
. cato with the most delicious repose— the tenderness of Mozart with the fiery 
energy of Beethoven. But the unwearied industry of this latiy has made her 
familiar with all the schools. On her appearance she was welcomed enthusiasti- 
cally, and the felicitous manner in which she went through the exquisite phrases 
which run throughout the first movement, drew forth repeated marks of the fervid 
feeling of the audience, and their sympathy both with composer and performer. 
The lovely andante narrowly escaped an encore : we never saw an audience at a 
concert exhibit so much zeal in the expression of their delight. But in 
e -Madame Dulcken absolutely revelled : one might suppose it purposely 
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written to display the neat, bold, crisp, and unerring finger of this lady, 
elusion was welcomed with a perfect hurricane of applause, and oxciama 
surprise and transport fell from all sides. She subsequently performed in a must 
finished manner, with M. Doehler, the elegant duct in E flat by Hummel, and 
afterwards Thalberg's celebrated fantasia on " God save the Queen." 

M. Decider's new concerto is a rondo on a lively air, not unlike the old melody 



known as " The Plough Boy." Its construction is daahinp in the extreme, an> 
appears to congregate every known difficulty in the mechanism of pianoforte per 
formance. We did not hear the new fantasia on Themes from Benedict's opera 
of " The (lipsey's Warning." 

A debutante appeared in the person of MdHc. Bulling, a pretty Saxon, anil 
pupd of Lablaclic. When she has overcome her nervous apprehensions wo shall 
be better able lo judge of her talents. 



THEATRICAL SUMMARY. 



The performance on last Thursday night, was confined to the exterior, which 
in the day time w* hu-< n j I In- a iltn-i' uia>s r>f -.jktUIits. lm/iiu! upon the coro- 
nation procession to and ftom the Abbey ; and at night tl 
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a brillhilit transparency, exhibited the gratitude of the managers oF the lu 
Opera, for (he distinguished patronage which lias been conferred on thatestabl 

M On Vriday n!g1rt"rie retiresenMuona^ere ^resumed, but the " extrsri.gr.r not 

this season." The national anthem was sung by Griai, Alberlajzi, and I'ersiani; 
Itubhii, Tanhurhu, and Lahladic : Tadimii diinml a ilrnr with Queira, 

and fanny EisliT ujijifartii in '■ Zerlimi," in the ballet of Ira Uiavolo. 

Saturday night was signalized by an extraordinary riot. Mozart's " Nozzc di 
Figaro" was announceil, together with the ballet of " La Bayadere," For the 'first 
time, this season, and a grand pat tie deux, by the Elslcrs. This combined attrac- 
tion drew one of the largest assemblages of persons ever witnessed within the 
walls. At the first rush, : ml it is whispered even before, the'pit was crammed. 
The Don -finders of scats, after being crushed fur a little time in the. allies, sud- 
denly commenced scaling the barriers into the stalls, in:mv of which were soon 
fillet!. The police were sent for, and three MCCeadve attempts made to ilislod;e 
the oncmy, but they maintained their positions:, losing two or three prisoners in 
the milt* ^ » all occupants 

But here the scene became " confusion wotsc confounded." Such were the num- 
bers of the ejected sialliies, ami banished pittites, that they occupied the entire 
stage, sturdily refusing to remove, and insisting that the opera should be gone 
' curtain. This was too much for managerial 

■ again summoned. The excitement was pro- 



et down at the back of the staire, a* if fa 



the opera to begin, and the overture began. The stage visitors rushed to 
secure the best places at tile rear, and at the whips, hut pmfa, another scene was 
let down nearer the drop curtain, thus cutting oft' a considerable number of tits 
invaders, and before they could rally and recover their lost ground, the theai 
trieal officials bad formed an impenetrable phalanx at the sides, only remitting 
the performers to pass. Whilst this pretty ikh-mishJog was going on behind, 
there was a tremendous uproar before the curtain ; but at nine o'clock, (half 
past seven on Saturday is the usual huur) the overture was again rattled through, 
and the opera commenced, interrupted frequently by the hisses aud yells of. die 
audience, its the tta;;e ai'c.unar.t.. di.-.|ii,:ved tljcuischcs loo prominently, owiug 
- r - in without." The opera was got thi ' 



»ulil make 
risi calling 
. It would 



without a change of i 
lndicrious con! rcleas. 
their entrances and exi 
out for " Lablaehe," no 

be unjust to criticise severely under oueli circumstances. The only encore was 
the " Sull Aria ;" but tlmr:; w.-ie other pin es which deserved the compliment 
better, for tile duet is disfigured by (J riai's ridiculous cadenzas, l'crsiani's " Dove 
sono" was every thing tliat could l>e desired ; anil l.aUickc's mentally and pliy- 
sical I y colossal. His •' Se vuol ballare," ami "Non pia iindrai," were.as stupen- 
dous as his majestic assistance in [he concerted music. AlU-rciaii was iiiach 
more animated than on previous occasions. With her tine organ, if she would 
only shake off her apathy, she might male stiil much of tlic " Non so plu," and 
the " Voi che sapcle." The cast is ccnaiiilv superb ; hut it ee-uld vet In- str<-nc,lh- 
cned by efifcetive singers in Bartolo antl llasilio: Pruggiero and Tati are tgrt 
poor representatives. ' U'c would w all; sirue distance to hear the noble air " La 
vendetta" done justice to. The wonderful accompaniments were splendidly ixc- 
cuted by the orclttsira ; nothing could extLCd the criijitu-ss and a plomb of 
tliese uniivallevi performers. In the recitative, I.imllcy and 1 haj_n.net ti stand 
alone; they sustain the voice with unerring truth and jiree i.-i.iti. The style in- 
deed in which the points were taken up by the band, reflects the highest credit 
on every individual player, its well us the pervading mind and hawk's eye of Costa 
the Conductor. '' ■ : [no lull] .il>utii-> 

At midnight we left llie theatre, as Taguoni was commencing her sportive. 
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bounds in the " Bagadcre," Fanny FJsler having, in the Oners, alartled the 
audieucc, by iiet novc .'unil hi-ciiiu^- su-ps in :i ifcrij- with Iitrr sister. . 

Balfcs Opera, founded oil " The Merry Wives of Windsor," it tl>e ue*t novelty, 
and great is the curiosity excited to witness Lablacoein the" Fat Kaiglit." . 



Society is building in this city 

Dk Bewot, Madame fi.incj.i anil f-i;uv,us have, pimi numerous concerts at 
Brussels, lihent, Liege, and Namur, with the most complete success. 

KALKitnuNHKii has returned to Par)*, At Munich he was well received, and 

Clara Novcllo pm lwo concerts ;it Augsburg, at winch the pianist Heller 
highly distinguished himself. 

L.i Fostainb.— Colasso also eomposeil the music of Attree. a tragic opera, 
written hy La Fontaine, imd produced in 1601. A characteristic anecdote is 
related of this celebrated poet. At the first performance of this piece lie was 
sitting in a bus behind smut Indies who did not know him. They beard him 
constantly saying to himself, " wretched ! de lettable ! trash ! " until at length one 
of them, weary of hi.- repented murmurs, ■aid i<> him, " (), sir, the [>iece is by no 
means bail — the author is a inati of genius, the famous M. de la Fontaine.'' 
" Well. ladies," said he very coolly, " the piece is not worth a farthing ; olid this 
Al. de la Fontaine ".hum you talk of, is a blockhead — be tells ^ou so lumseif." 
At the end of the first act he went away, and, going into an adjoining coffee-house, 
sat down in a cane) Mil (ell asleep, A gentleman of his acquaintance coming in, 
and seeing hint, exclaimed, " What! M. de la Fontaine betel should he not be 
at the first representation of his Opera?" " I am just come from it," said La 
Fontaine, rousing himself and yawning. " 1 sat out tile first act. hut was so corn- 
pleluly sick of it that 1 could not stay any longer. Really, the Parisians bate a 
wonderful slock uf patience !" — Hogarth r Metiral Drama. ■ r 

Hehthoviw'3 Portrait. — We hove received a lithograph portrait of this 
musician, engraved by Hanhart, from a painting by Stielt'r, a print for which our 
countrymen are indebted to the enthusiasm of AX, Stumpt. This engraving con- 
iiilles the .i.ii.,,-s r:f ri litte^i.ipli. Willi ihe delii'ncv and lht!s:i of :i :'"pinTp[:ir;>. 
The portrait, we apprehend, from a comparison with others, to lie a striking like- 
new of the composer, an opinion in which we are borne out hy that expressed by 
J. N: Hummel, who has declared it to he the best and most faithful yet published. 
Ill the lolly and projecting forehead, the expansive brow and deep set eye, we 
traca a vivid id seep li billy to the impressions of the beautiful, the ideal, and the 
sublime ; whitet in the resolved anil almost stern expression 0 f the mouth, wc see 
the impress of a mind which has more of contempt than love for humanity ; — the 
expression of imagination and profound intellect, combined with a grandeur and 
passion ; a aettled mould of features indicative of an habitual and intense train of 
thought, far removed from the ordinary objects of human observation. No dis- 
ciple of Beethoven should be without it. 

Tin: Contra-hass Piis iuse. — A new brass instrument under this name, was 
lately tried at St. Phillip's church. Liverpool, the invention of Mr. ltoe of dlat 
place. It is a powerful instrument, containing three octaves, the bottom note (I£ 
nalurall being four notes heW anv wind instrument ever made. Tile perform- 
ance, accompanied on the organ, was very creditable to Jlr. Jeffreys. Kminont. 
professors have inspected tiiis instrument* and have eMjiresard their unqualified 
admiration and astonishment at the very powerful and melodious tone which in 
produced u|wn it. It is so very ingeniously contrived, that not the slightest uolu 

MrrcUAjt Cmm-ii. - Mr. Cullum succeeds Mr. Hopkins, as orjts.ntBt of this 
church. [How could " Fair ['lay" imagine we should insert his assertions without 
lite authority of his name I] 1 ' " •- 



Digitized oy Google 



■ THE MUSICAL WORLD. 171 

, ■ THE CORONATION ORGAN. 

; .^ i ^^ 1| 3 ^P^J^N S T M M ENT ^1 S FOR SALE. 

■: I , 



PURCELL'S SACRED MUSIC, 
JN 75^ members, containing^! Parcell's Services, Anthems, Chants, Sacra! 



i art Miit.ty.rei. Tlrm SlrM. Sutia. 



RAMSEY'S PATENT VOLTI SUBITO, 
A N Elegant Machine for turning over the leaves of Music, may be had of all 
- * :>;i. i. :. :,. ; i,.-.„it,i- iinu ..-1.1 ,. 
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The Members of !he Philharmonic Society have chosen as their Directors for 
the year 1839, Messrs. Dance, Anderson, Cramer, Wnmy, Potteb, 
T. Cooke, and Sir fieonoE Smaht. It is, therefore, evident that the system 
which has so long laid this Association open to the charge of back-stairs -influence, 
and c/iyue-govemment, is to be continued ; nnd that no hope of amendment can 
be entertained of a majority, resolved to call bad music good, and good music bad. 
The musicians in the Society — those who have written orchestral music, and are 
known to possess a practical acquaintance with the styles and scores of the composers, 
whote works alone form the attraction of a Philharmonic Programme — such 
members as Mobchei.ks, Poiteh, Bishop, Keate, Dhagonetti, Goss, Caliiiv, 
and T. Cooke, are considered powerless, being either altogether excluded from 
the direction, or left in a hopeless minority, whenever (hey endeavour to render 
particular interests subservient to the general advancement of the art. The cul- 
tivators of the old English school are unrepresented, or nijs-represented ; the men 
of good taste, if not of superior skill in orchestral writing, are disregarded ; and 
the nonentities virtually hold the reins of the Society, by voting in such Directors 
as will be sufficiently servile to obey the beck of their commander-in-chief- 

The Directors for 1939 may he divided into two parties; Messrs. Dj.nce, 
Smart, Anderson, Cramer, and Wiij.H.ut, who can always insure a prepon- 
derance of votes— Messrs. Potter and T. Cooke, who bave only their talents and 
learning to recommend them. If it be intended to enact the farce of a " trial 
night," or, in other words, to set apart an evening, for the purpose of performing 
one or two good compositions, as a blind to some atrocious concoction patronized 
by the unlearned body, can it be expected that the opinions and experience of 
Mr. Pottkr will weigh a feather in the balance against those of Mr. Dance or 
Sir Geohoe Smaht,— Mr. Anderson or Mr. F. Chaheh ? Mr. WlIuuK may 

vol. rx. — new sEHtri, rot. it. >i 

Digitized by Google 



174 



THE MUSICAL WORLD. 



possibly yield to Mr. T. Cooke; and bis vole may, if not gained for the weaker 
parly, become a neutral one. 

But on what plea can Mr. Potter possibly advocate a just and proper line of 

body care for music f Have they not excluded the matter mind from the Direc- 
torship ? — have they not shut out Mowiiei.w, the best orchestral composer, the 
brat septet writer, the best pianist, in the metropolis ? We have (say the govern- 
ing body) to vote for our party j and we roust not sink private interests in Utopian 
schemes for tlie public good. This is but too true. A member is admitted to 
be better qualified to compose than to canvass ; and, therefore, he is an unfit par- 
ticipant in the direction of the Philharmonic Society, unless he is kept in the beaten 
track by " two tame elephants." • 

The failure by the leader of a party in the composition and production of the 
briefest specimen of musical learning, only confirms his title to his situation in the 
eyea of his adherents ; inasmuch, as they have a guarantee, so to speak, under bis 
hand and seal, that his talents for intrigue will never be distracted by the fervour 
of conception or the triumph of ait author's success. 



A PSYCHOLOGICAL MEMOIR OP A PROVINCIAL MAN OF 
GENIUS. 

(Confinueif/roin pane 9T.) 
Dr. Bumey, the historian of music, with great severity, jet not without 
some truth, once said of Jackson, in a review -■' Mr. Jackson has never been 
remarkable for sailing with the tide of general opinion on any occasion. He 
would, perhaps, suppose the whole universe rather tlmn hnriscil" In he 11 tilt M-funs, 
in judging of any of the arts." The critic iscribed this perverse ingenuity to 
" prejudice, envy, a provincial taste, or perhaps all together, which prevented his 

Uneasy, and possibly unhappy, was litis self-tormentor of genius — for often 
that singularity of opinion in which lie delimited, encountered an opposition from 
spirits firm as his own. In his professional department n revolution had occurred 
in the musical world. The symphonies of the MiNimr Handel, ami ihe c.r.iiorio 
choruses of the scientific Haydn, were enthusiastically admired, and Jackson 
feared that his own graceful melodies were soon to he fnrzmlcu. The ejori,,-.!. 
commemoration of Handel in Westminster Abbey afflicted the musician oF Exeter 
Cathedra] with on attack of.spluen, from winch he seems never to have recovered. 
At first, when that i/ie-amic nrojeet was announced, he ili-ciareil it to be imprac- 
ticable, for that s:> stupendous a hand, composed of many hundred instruments, 
could only end in a universal clash. When the miracle was performed, he con- 
soled himself by lamenting the injudicious selection of the pieces. Lest Handel 
should obtain an exclusive triumph, wliieh the partial taste of fieorge Til. secm.-d 
to sanction, cur Inmician mere .padirioiulv suggested that there were other gre.il 
masters of harmony whose works were entitled to equal honours. After this 
memorable incident in tin: annals of music.al science, a more modem rival enraged 
our "enchanting harmonist," in the (ierman Haydn, who visited our metropolis 
ill I 7!Ml. That rch-broteil eomposor .res rereiveil with public entlmsUsni : mid a. 
new genius of mosie excited at ( nee astonishment and admiration. Even Dr. 
Hurncv, the anient cnlojistof ITavdn. acknowledged thai " he teas nut certain that 
our present musical doctors and graduates are qnile up to i laydn yet." Such is 
the history of art, whenever that "crisis arrives of a man of jrciiitis striking rut a 
new manner, by moving on principles of his art nut Yet recognised. The flights 
of Haydn into new regions of melody and harmony, the ear of the music;,!'.! of 
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Exeter could no longer endure. In the silent rage of '»» heart he hastened to 
town, armed with Ins " Dh;cr.-itie.ns on ihe present state of .Music in London," 
1T9I. The amat™rs and the artists ihe.iHclivs were to be instructed, that " [heir 
present musical plcah.inc was derived from polluted sources." And on his accus- 
tomed principle ami in h is usual style he declared, that "judging (if the sensations 
of others by bis own, die public is pleased with wliat it applauds with rapture." 
In censuring the music without naming the composer thia covert attack was made. 



" Willi restraint ami the fear ol" piling offence," a result which surely 
he calculated on, and the gratification of sending forth Ilia protest against the great 
musician of the daj overbalanced any dread " of giving offence." 

The mus.ciall (if Kv tiT was struck hy llle vindictive Nemesis of insulted art, 
in the person of its historian. This skilful and vivacious critic dexterously sepa- 
rated the spleen aint jjroj m lie l- Ooin the iiigetiuitv and sound sense of the work 
he wag unavoidably called on to tondemn. If " Jackson of Exeter" was morti- 
fied at the Mirt-asui, lie was urn, however, degraded !iy the disingenuous malice of 
his critical judge. " Must we go to Exeter to ask Mr. Jackson how to please and 
be pleased f Are we to have no music in our concerts but elegies and ballads f 
Mr. Jackson's favourite style of music has been elegies, but what is an elegy to a 
tragedy or to an epic poem ? lie sees but one angle of the art of music, and to 
that all hit opinions are referred. His elegy is no more than a closet in a palace." 
The familiar illuatration might have been less detractive— but in music there are 
parties as fierce aa in politics. 

Such was the fate of " Jackaon of Exeter," even in the delightful art of which 
he was an eminent professor. The same strength of character discovered itself 
in the sound sense and the ingenuity of these memorable " Observations oil the 
present State of Music ;" hut his native force bad only accelerated its deviations, 
and only rendered his opinions unchangeable in opposing the public feeling. 

The basis of the character of " Jackson of lixeter" was sound sense ; but it was 
adorned by no superstructure of imagination. 11c could not advance out of the 
restricted circle of his acquirements which to us, of thin day, seem very limited. 
Whatever was ideal in art. whatever was to be felt in its creation, and not dis- 
cussed by its snalysis, mas not trangible to his grasp. For prose he had no ear ; 
hia style is familiar and curt, and therefore meagre, his expression being always 
beneath bis conception. To such a mind Gothic architecture could only exhibit 
" an incongruous mass of absurdities— i( is a raise s'.vle ..uly shewing the want of 
skill in the builders in mixing forms which cannot accord." So he decided of the 
sublime in hia nwii professional art, and the science and powers of Haydn, Mozart, 
anil even Handel, were " an imposition of the feeling-; drawn from illegitimate 
sources." Our musician aiiecled to smile en " iin. ical u: pn ilon, which lie con- 
sidered the fanciful Germans committed strange aluurdities in attempting. He 
ilenied that music had any command over the passions. " What passion cannot 
music raise ur r;ue:i ?" cvlalms the poet. " ] ask," in my turn, "what passion 
enn music raise or i;u-dl ?" rvplks <»ir musician. " 1'ocls or musicians," he pro- 
ceeds, " ran only pr,> lu..v dincrem decrees of pur.' plnisim; and when they have 
produced this las' rllect. tllcy have attained tin: litmus! in the power of [lOetr; ul" 
" Su;;, yvere ::ie sentiments of a musk-Ian of no ordinary genius, but »:« 



s favourite author was Voltaire; a pocket 
carried about him : often in the organ loft have the citoir waited a minute or two 
longer than they ought, to strike the c haunt, while the organist was charming bis 
wearisome loneliness in a vieaiiuus p.t^e. Jackson said of this author, " that 
Voltaire must not be thought deficient in truth because he abounds in vivacity." 
This was a co-echo of Robertson the hi Syrian's upmiou.at a time when Voltaire's 
volumes were excommunicated. The alhiLatim: of elegance in Gihlwn, to the 
simplicity of his own taste, "prevented him from seeing his learning, impar- 

abhorrence. lie had no tast I i h maintained that 

for practicable purposes a few phin maxims ate sullkknt. On the appearance of 
a new edition of Johnson's works, n-e vr itme l io ['re lic: that it would be tlic last! 
Whit has Johnsen taught us new in art or si knee ; The historian of the human 
mind escaped his detection. The opinions of Jackson were immutable, for they 
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were few, mil they were hii own. I have never discovered a man or genius who, 
ceUent. Here wa« 



rwition." Had the intellect of " Jackson of 
henrive sphere, had he cultivated his finer facu! 



of Exeter" acted it 



it something less fugitive tbiiti the hints .ifihnkd 
hy his " Thirty Letters," and the mediocrity of most jmrt of tile volume, entitled 
" The Four Ages," his opinions bad lost somt tiling of their obdurate tenacity, 
and had mellowed into our sympathies. But ive ore so gratified by sound tease, 
thai it slili plea.es tlioiijh it f:,iis in eroatoe^ of design, 

I have sketched this psychological character as the portait of a provincial mm 
of genius. It is a proof that pteiit natural endowments cinnot OTercorae the in- 
separable difficulties of circumstance anil situation. The caustic musician Abel 
said of the genius of Bach, tbal it had been more expanded and endowed with 
greater variety hail it not been eontined to the Ilanso town of Hamburgh. Albert 
Ihin r, Viisari remarked, would prnbnhlv have Income one of the first painters of 
the age, had he bet n initiated into the !: n-,it principles of his art, so well under- 
stood hy hia Italian crintcmporarir:; ; nnlackiih lie ten-id, 'red his own manner il 
perfect. Such are the authors and the artists who are apt to imagine that the; 
hare finished their journey, when, in fact, they have only proceeded as far as 
they were . ilile : and have niton reached to that unliiipi'v originality which bu 
ceased to be original.— Attic its.— j\V'i> Mmithly Mmja^inf. 



MADAME DA MORE AO, nee CINTI MONTALAN. 
Tins admirable singer received her musical education in the conservatoire of 
Paris. Acquainted as we arc with the fiiii-.li of In ' style, and with the remarkable 
neatness of her execution, ii is iUi;cu!t to believe, that, on her first examination 
at (he aliove academy. she hi- rojeciod t.v the singing class, and placed in thai of 
the pi.molorte, N;oh however is the foci, and to ties blunder may l>e attributed 
the superiority ill musical knowledge tthich Chili p;.-scsscs over tile groat majority 
of her profession. 

The iltl.r.t of this My at the Theatre Feydeau, though coldly received, did 
not discourage Iter perseverance, and on her being suh-cipieiitlv called to the diffi- 
cult task of replacing .Madame I'edor at the Italian Upcra. she si> greatly distiu. 
[•uished herself a* ;o take rank immediately as tile tirst l-'relieh singer. About 
this time i he visited lOugland, and was, if we recollect rightly, the Jtosina of the 
llarhi.-re, then performed for the lirst time in Loudon, iler great career, how- 
ever, has been at the Academic llnyale, during the remarkable success of tint 
theatre ; a success, of which tome idea may be formed from the fact, that the late 
manager, Vcrori, realized a uillliou of francs in five years. Here Mailame ('inn 
had tlic guild fortune to he the prima drums i.' whoso earn were iutrusu-d (iinll.-.uinc 
Tell, La Mtlette ili 1'ortici, and ilobert lc Diahle, perhaps the master-pieces of 
their jLS|ie: live composers. M'oll worthy dii! she prove herself of die trust. Sung 
by Cinti end Nourrii, seconded hv nnc .if the finest orchcslras of Europe, a chorus 
of perfect precision, dcivratiims of oeual spiel id imr and good taste, and last though 
no! least, Taeliotii fur tho incidental datum;., these operas were the finest repre- 
solita'iens nf the Uv.il ever offered to the public. 

The manager and the lailv, no doubt, equally regret her departure, about two 
years ago, front the Academic lioyale. Since this lime she has been singing at 
the ' ha-ta ( 'eni.po'. a theatre the -trt.il: si.'c of which is advantageous to her mice, 
hut where she is deprived of those great operas to which she mainly owes her 
reputation. Here, however, the singm..- of this artiste lias raised to an Uliineritcd 
popularity the Aiiiba.-s.idrio-. the Domino Noir, and several other operas of but 
small pretensions to excellence. 

The voice of Madame Cinti is of considerable compass, and of 8 pleasing though 
not a full tunc ; it is. however, very di tieient in power for a large theatre. Her J 
taste anil style leave nothing to lie desired, and her cxeculimi is unequalled by any | 
soprani] nf the present day. Whet] disposed to be critical we should say, that her 
words are not pronounced with sufficient clearness, anil that her recitative is fre- J 
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qucntly ineffective. It is frequently objected to t'inti that Bhc is a cold singer. 
This objection requires lobe much ipiiditicd. A airier of limited ]»wcr must, to 
a certain degree, appear cold in a large theatre ; must he deficient in what the 
Italians call " ulantiii," Nearly the whole of the voice if required for the level 
singing, and little, if any. remains behind to impart the requisite force to passages 
of freat passion. By those who hear Madame Cinti in a small theatre, or in a 
concert loom, the flexibility of lit-r er,r.m is not mure aihniicl, than her well- 
judged anil quiet feeling. 

It remains only to be'suid, tiirtt this hdv U an iiitcliiccut ami agreeable actress, 
although she does tint mate it a practice, in a finale, to take the combs out of her 
hair, fall on her knees, and grasp some limb of the hero of the opera, as if with a 
view uf its perfect dismemberment. 



REViEiV. 

Grand Concerto in D {Op. *,) for the Pianoforte, composed, and inscribed to 

Mr*. Amlrrfus, 1,1/ F. Mi:ii'.lt:::.t:-ih<, lUirik.iUhj. — Nih'kljjO. 
Tin: second concerto of Mc[iilcb.su[m is a work uf sinjzidar interest. In die tirst, 
that in G minor, we trace the singular fnnns of the great composers working on 
sn imagination vivi.Uy susceptible tf the beautiful :ii i lI the impassioned— Weber, 
In the movement across the instrument by means nr" the diminished harmonies; 
ltac.ll, in the sequence uf diatonic /larniruiis, and the fantastic fiirinsuf the trtinu- 
Inn'U, passa-es ; .Mnlart, ill ill.' esrepsin;* tclitlcrncss uf the • ant thite. ; live [[l oven, 
in the character and conduct of the nJnyin, rendered quite modem by tlie 
favourite phraseology of Chopin. But amidst ail tins, there is an individuality of 
character perfectly .vemiclss'ihniaii ; ami although ihere is ti want of a close and 
logical deduction from the primal thought, ami too frequent introduction of 
one figure in the passages of execution, nothii.e, can be deemed to be either out of 
kr.-jiiit;i, or inconsequential, 111 comparing this work nit? I the corurrto in I), uirr 
readers will have an opportunity of tracing the great progress its composer has 
made in the method of composition— the diallers lie has made in his mode of 
thought — the reliance on one brood and simple outline— the unvaried employment 
of but few materials — the singular clearness, almost nakedness, of his harmonies — 
the logical manner in which lie confines himself to his motif, amidst the dashing 

The symphony^ opens with a few simple notes for the orchestra, which the solo 

the memory with a icnienihr.mce uf its he.-.ury. This is resume. 1 without ampli- 
fication by the pi.mM, and succee.lcd liy pastimes ,:ia frtut-: winch have iiotlnm; 
novel, but may iw said to be whohv "after die manner' of Weber— when (at 
page 6) by means of the chords or die seventh an. I sis-live the wit tattle Heals on 
the ear, with a clear and unembarrassed accompaniment, which is quite a contrast 

totTbroadly put, anil too little encumbered with unessential repetitions in the ac- 

superstrncture, showing that with tlie disp.ay of ;i i-re.it power aim command over 
mechanical difficulties, the composer hail tidily drawn iheoi forth from his sub- 
ject — that they hail iirowii out naturally from the theme, and were not rcmittis- 
eencet or inverted passages frum some former study or concerto. These lead w a 
cadence in tlie reladve major, which, however, does not really take- place, but is 
■verted most unexpectedly and by an enharmonic modulation (one of the best 

poiliti in the movement) introduces aj'ain :i>e leading midif. The second sulijeet 
u here worked a la Molart, terse and ciieiicde. but. unlike Moaart, is at its e.oso 
inwoven with the few simple notes which opened tlie concerto, when every thing 
proceeds in strict analogy with tlie former passages. 
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. The adagio u introduced by a ihort point for the wind bend on iTm E Sat. at 
pape 17 ; this favourite mode of leading from one movement to tlie oilier may be 
seen by a reference to the concerto in U minor, but ii is more elegantly dctine.i 
in the present movement. The aria is a voluptuous melody, teeming with the 
thoughts of days gone by; the modulation into the aupertonic, the use or the 
seventh and fourth, the six -four- throe on the subdotnitiant (E flat,) anil the 
graceful rite anil fall of the fourth in the cantilena, at the clo-c, evinces a high 
Miiri^c in the use of simple thoughts, wiih a kuonledpi' tiiat they may he tHrne-i 
to new anil beautiful combinations. It is simplicity ant 1 , tenderness united, anil 
treated with all the intense passion of Mozart, if we rxcepl the single phrase in 
atave five at page 19, which » thoroughly Bach, so much so, that we might fancy 
tin- whole slave 11) have hem eiil (nil of some -onata "f Wesley. 

The finale is cxcccdinplv playful, a lovely schemando built on the seventh, 
.[uite in the manner of Weber, leadinj !o :-. ^aee'iil «!,!t,, uhich is accompanied 



quire a crisp ami wiry touch, and :.n da ■-[:■' '.:y .:!' vrnst. which will try the me-.: 
practised pianist. At page 31, starts iwu and three, an: inn line jiositions of the 
chord of the six-four-two, and at the top of page US a charming use of the six- 

six-four, on A and B, (page 30, stave .1,) areas unexpected as they are broad and 

cation ofscuiiipi avers, varied by the I : I r . > L pure am! i M|uisire b irmilliv, 

'I'he re matt able features n£ 'this eonceile are the perfect nmiy of each move- 
ment, the simplicity of its materials, tho ti-. cue... of tin- eMirrssion. the clearness 
of the parts, the condensation of the thoughts, its broad ami striking outline, and 
its perfect and symmetrical arrangement, I umpired with the detail of a Mos- 
cheles, or even of a Hummel, the writer of this ureal composition rav lie 
considered as a scene painter, one who deals in few lint massive touches ; that 
thin is the result of experience and a study of the best models of antiquity no one 
can doubt, and we look upon Mendelssohn s ( oneerto in I) as a composition, which 
will have a great influence on the minili of the composers of the present genera- 
tion. They will begin to thin] 



METROPOLITAN CONCERTS. 

Mb, Kouman'sComikhtv — tin Thursday, ihisgentleman gave a second concert, 
for the purpose of exhibiting hin recently invented piano. He performed a quintet, 
assisted by Messrs. Blagrovc, Sedlaciek, Fleischer, and Hausemaii ; the sonata in 
L', for pianoforte and violin (will, llla:;mve) ■ the raucr rtn in C major, the com- 
positions of Beethoven ; and a duet lor violin and piauo, by Mayseder. These 
were played ill a mu>ii iau-like style, ami wa il calenialrd lo display ihe qualities of 
the instrument. The tone is powerful, and reached to every part of the room ; 
and, from the freedom of the tone!!, appeared to he capable of great variation. 

Mr. Kollmau had cngaued the services of .Mrs. Hisheji, Mi-s Birch, Miss F. 
Woodham, Air. Hemic; t, Mr. iialle, and Mr. I'arry, jun. Miss Birch sang the 
" Non mi dir," fintn llle Ihm Juan in a very ch.omin]; manner , and Mrs. Risllop 
was encored with Mr. JiaSit, in (he duel Ciudd |ierrbc," from the Figaro, The 
room was filled with a fashionable company. 

Rotai. AcanEiir Cokckbto.— The last concert of the pupils of the Royal Aca- 
demy was given at the Hanover Square Rooms on Saturday morning. We insert 
tlie programme. Pari /.- Sirifnuia, in (', (Idler R.), iiav.bi. Motet. " Qui 
inlipit." soli parts, Miss I'cnnmL'ion, Miss Dolby, and Mr. Strelton, >uSii:ii. 
Pong, " I've warider il oft," .Mr. Harrison. I'rivelli. Ciiuccrto in E flat, piano- 
forte, R. liamctt. Wcher. Aria, " U cars tiiftnisriii.'- Miss cowll. Carafa. Air. 
with variations, ( MS. ). vjolntirvllo. II. Comlhlli. I I. I ioodhan. .Million. ■■ Plead 
thou iny cause," soli parts, Mrs. H. R. Bishop, Mrs. A. Shaw, Miss Dolby, Mr. 
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Harrison, and Mr. Suction Lord Burgh enh. Part //.—Overture, (Ma) J. 
Cooke Madrigal, " What saith my dainty darling," Morley. Concerto in E 
flat, pianoforte, Alius Jonas, K.S, Musehcles. Aria, "tit: in'abbandoni," Miss 
Edwards, MercAdantc. Introduction and Polacca, Cornet a Pistons, T. Harper, 
jun , T. Harper, jun. Gloria Mass in C, soli parts, Miss Penington and Mr. 
Strettoti. Mr. V. Cramer led. Mr. C. Lucas conducted. The classical com- 
|iositioMS were nicely performed. Mr. Burnett did justice to Weber's concerto, 
and Mica Jonas, who played Mnseiieles' com-erin under tlie superintendence 
of the composer, displays evidences of a genius which, if united with judicioua 
culture, may enable this young lady to occupy one of [be first stations in tlte 
profession. Mr. Harper ami Mr, Go.nlkm plajcd well, but the music they per- 
formed was intolerable, and reflected no credit cither on themselves 01 their 
roasters. Missl'oM.ll and Miss Kdwants weie ink-iestm;: and clever; Mr.Cooke 
and Mr. Harrison neither die one nor the other. 

The anthem, composed by Lord Hurghcrsh, was set to the following words: 

" Plead thou iny cause, U Lord, with them that strive with ira ; and fight thou 
against them tiigt lljllil against inc. 

" Lay hold upon the shield and buckler, and stand up to help me. 

" Bring forth the ^ Dear »nd »tott the way agajtist them that persecute me : say 

The noble amateur is much more accustomed to composition than it sccins are 
our chapel composers to her Majesty; and if some certain irregularities in the 

realty a very nice and respectable composition. We have a conscience, and there- 
fore cannot say thai the topic is " b.Miiiilhlly worked up," or that it is a work of 
" the highest order ;"nor would the noble composer thank us fur such "satire in dis- 
piipe.' i'iven be must in-kiuiwleibi', llnit tlie lina.' of anguish and affliction which 
marks ;he iconls. is liut ill pourliityed by the bleating of trombones and trumpets, 
tin- ii.11.lil; of drums, and wo imow nn[ what. These tilings sbould lie rectified. 

Mr. Lucas receives our thanks for the excrrjtta from Beethoven's Mass, anil 
the whole of the motet by Stcitaiii ; of wbitli the words should hive been altered 
liy the chaplain to the Institution. No choir of Protestants (and young Protent- 
tants) should be allowed to aland up in a public room ami sing such abominations 
as these lines disclose. 

Qui illlialt H.irlain dlllgll vllins. 



M. Roskmhi.v's 1 hm i:tit. — This iclclnalcl pianist gave a concert on Monday 
morniiur, at the Hanover Sipiaic [looms, in conjunction with Mdlle. ('aremoh. 
The vocalists were .Missis I'lacci. Wranliiain. Steele, and Dolby, Mrs, Shaw; 
Signori tvanoff, Brii.zi, Labliube, Kroll', (.'atone, lie licgnis, liiuhitei, Balfe, and 
Curium, '('lie inslrimicntaiist.-. 1 loschcles, llenudiel, Her?, Lidcl, LaUreali, 
Eliason, Mori, and Puszi. 

.M. Ilosenhain is a highly accomplished pel former on the instrument, and in 
some txcerpla (from a hoak of studies,) entitled a " Walter's Serenade," ■ 
"Scherzo,'' a " Dialogue," and " La Dans..- .ks Sy lobes/' delighted his audience 
both by the unusual elegance of the movements, ami The exquisite style in which 
they were given. M. Rosenhain in a trio for piano, violin, ami violoncello, had 
been known to us as a bold and vigorous writer in the school of Chopin, with here. 
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and there a sprinkbtig of tiie Beethoven portions, but in these studies there is a 
fairy, sylph -like grace, which at once places him in a very distinguished position 
amongst the great player* of the day. 

Mdlle. (,'aremoli has a good voice, but requires to be told what to do with it. 
She may become a fine Binger. 

The Mei»dist Ci.i.n. — Tin members of this dub spent a pleasant evening on 
Thursday last, in awarding curtain cups and priies to the successful candidates, 
for the test ballad and duet. Mr. Hawts received a sum of money, and a cup 
for a ballad and duct claimed by him, is his own composition; and a cup his 
reserved fur Mr. iigliljs, as the victor, for the best ballad. 



THEATRICAL SUMMARY. 

The two larger houses are now closed, and die result of their respective success 
has been in favour of fair and honourable management. At the commencement 
of the season, ilit (.'oventCardeu manager stated die ciuir.se he intended to pursue, 
and he has acted up to his professions. Keen so did the. autocrat uf Drtiry Lane 
issue his manifesto, and it ia only justice to add, that lie has abided by it. Both 
hale proveil men or tlu-lr words, but then their words were very different. Mr. 
Macrcaily expressed his anxiety t'o raise lis profc.-^iuti fiom ihc degraded stale 
into which it had fallen ; to render it, what it is when properly pursued, a liberd 
and humanising art ; and, rejecting the usual tricks of tmirrgwitfn'i the new 
paper paragraph and lying umooncementa ia the bilk, he declared his resolution 
to stand or fall on the ground of his own deserts. Mr. Ilium very frankly owned, 
that if the public be s gullible animal, it would not he bis fault if lie did not gull it. 
Tile fruits uf the one system uf laaiiae.eiueMt have lieill the r, 'i iv.il (if Sh:eks;.e.iJ\ s 
grandest dramas, in a style that beggars d!1 hitherto attempted, and receipts which 
have at least been commensurate with the expenses ; the <;ifts uf die other have 
lieon Mr. Uliarles Kuan ami a heavy additional debt 

Since our last theatrical notice, a fatco called The IrMi Lim, baa been pro- 
duced at the Mavmarl.ct ; the l«-st merits uf which are jil": ti.i] ,sj due n> the acting 
uf .Mr. IV.ver anil Mis. iitiwilham. Whether, however, the cause be in actor or 
author, it makes the spectator laugh heartily, and this, in our opinion, is much, 
for we are disciples nr Pemocritus. But the said farce has occasioned a hubbub 
in the columns uf the Mnn.iug J'oxl. I^mmi;' wriiis to complain that Th-t Iruh 
Lion is a translation liom '/„i7.',„r it,: J .1. II.b.™., and Mr. Huckstotie 
advances in rcplv his cloiins te originality. Replication follows, ami then rejoir.- 
der — and the affair drops. Whoever is curious to know " the rights of the 
mailer," .is the phrase runs, may satisfy himself by purchasing the r'rcnih piece. 
We are content to remain in ipuis.iucc, 

Vestris and Charles Matthews have bivti taking their fireueil of a i.oudeu 
audience at this theatre, and their places arc to be supplied next wee!; by Macrc.uly 
and Miss Taylor. The former will open, we understand, in the character of 
■AiCc.'j, in lien Jtinsou's |itav uf Man in lis Humour. This was a favourite 

part of Carrick's, and, v ith'in our own recollection, has been admirably sustained 
by Wroughtou. Thiuiitli ccrtaiiiS; nut mi grand r.jV, it nevertheless requires, 
and will repay the finished artist ; and we therefore look to its personation by Mr. 
Maeready with tin Utile interest. 

The English Opera House has opened, anil its first great effort has been the 
production of a t.ermau tlpera. A sad blunder [his til be cituinitti-d in a (piaster, 
from which usually issue the loudest complaints uf want of e ncuu rage tn cut for 
native talent. The sadder toe, since the paid ipora, liitrht ll<J> of the t'rn, is a 
miserable aHiiir hnih musically a::d dramaii, :diy. lim, fortunately, the managc- 
tncnt of a theatre is not so fragile as woman's reputation, anil our friend; here 
may recover their first false step. As a help to which happy r on sum mat ion, we 
shall deliver ourselves of sundry opinions tnut'hiii;: finish siniters next wit-!;, 
which may minister to their health. They are hardly likely to be palatable, 
neither is medicine; still we deem llicto necessary, and they may he talten either 
as bolus, pill, or draught. Vet do uc fear iliai tmthius short of the lancet will 
effect permanent gonit Teake, however, has produced one of his pleasant farces 
here, The Gemini, and a Mr. William Shakspcnre is to enlighten tis to-night ! 
Is there no act of parliament to render the assumption of such a name — crimen- 
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Our summary of " things opcratical" suggests Tew remarks this week. On 
Thursday Taglioni had a crowded attendance for her farewell benefit. She has 
now winged her flight to the French capital, where the Tcrpsichorcans await her 
with impatience, having been inconsolable for her absence. There was enough 
variety in tln> f.iir U„,r : nmr e \ hill. Tlie Ni,~:r. di Figaro, one act of the 
Lucia, the ballet of the Bayadere, besides the dancing of the cachuca by Fanny 
Elsler, formed a series of attractions to satisfy the most inordinsle appel te. 

On Friday there was an "extra night (not included in the subscription)," when 
the Dnn Giocanni Has reformed with its powerful cast in fine style. 

On Saturday the Noxxt di Figaro was repeated, with Fanny Elsler in the 
divtltiinmtnt. 

On Tuesday night, by special command of her most gracious Majesty, who 
honoured the theatre with Iter presence, accompanied by a distinguished party, 
the opera of Malek Add was performed for the first lime this season. This was 
a very proper compliment to its clever composer, M. Costa, the indefatigable con- 
ductor of the orchestra, the members of which took especial pains with their playing, 
as a mark of respect to a professor, who, whilst he haa advanced their instrumental 
skill, has always stood boldly forward to advocate their rights. Malik Add is a 
work of unequal merit, but it contains some effective writing, which proves that 
Costa is in the possession of powers which may be further developed in some 
future composition. The pervading fault is, that the whole has too much of the 

conviction that no common mind has been exercised ^to produce 'the enthusiasm. 
The opera, since its last representation, haa been judiciously curtailed, and we 
presume the instrumentalism is new, as the scoie was destroyed at the late Hie at 
the Italian Opera House in Paris. The accompaniments are too often of a stun- 
ning description, yet there are redeeming points, evincing sound judgment and a 
thorough appreciation of orchestral resources. Costa composed the music for 
certain vocalists, and he has measured their capabilities with remarkable tact. 
The overture opens with a martial theme, leading into a graceful melody, most 
gracefully assigned to and played by Lindley ; then the subject is heard in the 
wood band, with tile stringed instrument* pizzicato, which is succeeded by a march 
gliding into the opening chorus, well instrumented. Lablache then has a power- 
ful scena, " Gii squilla la tromba," in which his sonorous bass drowns chorus, 
band,— brass instruments included. His costume as the devotee is highly pic- 
turesque—he looks as if he had walked out of a picture frame of a prophet of old. 
Albertazii then sings and walks calmly and coolly through a scena as (he love-sick 
knight Jotielin. Then came Ilubini to enrapture the audience, so as to be com- 
pelled to sing twice the adagio of the scena " So vo in cam|>o trionfado,' - so 
triumphantly executed that tlie Queen was pleased also to command the encore. 
The next duet between Grisi and Rubini was vehemently applauded, especially 
the eabaktta " Oh ! santa parol*." Timhurini and Tati then came in for the 
honours in the duet " Fratelli ncgii iHanne." The sestet beginning " Odi una 
raisera," was deliriously given by ilubini, Lablache, Tamburini, Tali, Grisi, and 
Albertazii ; and the finale of the first act terminated amidst shouts oi " Bravo 
maestro" for Costa. 

The second act is the great attraction. It is conceived in a dramatic spirit, and 
Costa haa soared, in portions, immeasurably beyond the usual imaginings of the 
modem Italian writers. The chorus of conspirators, with Tomburini'a invocation 

than lothe subsequent duet with Albertazii. It was both vocally and histrioni- 
cally grand, and contrasted strangely with the noncAotenee of the lady-knight. 
The ensuing scena by Grisi, her duet with Rubini, and the trio finale, including 
Lablache, excited the furore of the amateurs to the highest pitch. The group 
formed by these three singers, when Matilda rushes in between William of Tgre 
and Malek Adet, was a superb tableau, and elicited warm plaudits. Indeed this 
trio ia of surpassing beauty, and the harmonized passages arc delightfully sus- 
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Uinetl by the orchestral accompaniments. There was again locd cheering for 
Cola at the end of this act. 

The last net brings out Casta in tin.- ecclesiastical school of writing, and he 
conns .■rrdil.dil; llliiiu-h 1 1 1 1 ■ oi.leal. The ihurill 1 1 ! LI ( goes dir„ugh ni'-iri. (he 
entire act. and it ilulfblly Interworen with the more profane phrases. Grisi tnr- 
armer efforts in the sceua before Matilda laltea the redl. Her 
r of the supposed "Ombra" was a gie.it meal display, and the cadence 
mrii<il««N</», as she sunk senseless iii the arms of tlk- aged priest, aiiicled evi-rv 
hearer, and she was complimented more by tears than l.v cheets. In the air " Se 
ascolto," her execution was wonderful : caual lie more exquisite tlian the 

rapiil and difficult divisions wliii-li i-Ik- roii'picrcd. She was rapturously encored, 
in despite of the dreadful fatigue of the last. The next vocal display was ingc 
ilium. Whilst a 'hiuak- is heard far liilillu! the scenes, Rnliir.i sings a' descriptive 
recitative of Mulrk ,liW.- emotions at losing Mutiltin. anil uf Lis romcrsiun to 
Christianity. It is uticoinuirjtiK- wi 11 dene ; liui what can we say of the finale of 
this illusUious tenor. It scorns 'i undoes to attempt a description of his marvellous 
doing-. \Vas it :!:e remembrance of his approaching departure from tiaatid the 

the " t re manic,'' — the ■■ furenle," — t>-it:i whence could meis slujn tuious ami 
thrilling notes proceed ? The gigantic power of his ttcmuiouF- tenor vibrating 
through the house— the stupendous nieiev -vjiicli moved him— the combination, 
in fact, of cccrv ihin- thai is great and terrible in that unearth] v tune from wh.it 
did all this originate? iiubini must have taken leave at the moment of iii 
" things terrestrial," and entirely h ive given hin.sch' up to llie " illusion dramatic." 
We i, an ml trust niiiia'h. s to write of the eiiccl he cnated. Tii! re was i; shriiL 
of excitement, and long after the curtain was nuain drawn up, anil be hail been 
compelled to repeat the appall;]);; notes, the lair./ uf admiration was heard, 
from the numerous dilettanti who had listened to this matchless exhibition of 
vocalization. 



Jll^Cl!l,LAXFnf>. 



'■ 'Die general design shows great judgment ; the uu-Ioily is csieccdinglv grate- 
ful, the harmony rich, and the instrumentation has all the. grandeur and effect of 
the Herman school."- ■ K.ramincr. 

•' A word, however, is claimed hv Mr. W. Knyvett's new anilieln, ijrst produced 
on Thurs'lav. It ;s curiously slight and sprighiiv as coming from the conductor 
of ihe A tie lent Concerts ; on the whole, eleveily |-.ut together— a work whieh may 
content many; but to ourselves, who listen with an .lU.itnus interest for good 
litiglish music, tliat ia— unborrowed from foreign sources— it was disappointing." — 

" Mr. Knyvett's anthem assuredly docs not improve upon a second hearing. 
The strength of the instrumentation conceals, at litst, a ho«t of weaknesses and 
imperfections, which, upon attentive listening, become abundandy manifest. The 
(irst movement hears no evidence of consideration in its construction ; it is a louse 
assemblage of thoughts, such an they arc, and not remarkable fur neatness in 
their aggregation. Deprived of the brilliant figures of the orchestra, the vocal 
score Islittle more than a mere succession of chords of much innocence and sim- 
plicity : and the tiresome monotony of the rhythm is only once broken by a string 
of roundabout imitations on the word '' rejoice," the commencement of which 
hears an unfortunate resemblance lo tile second subject in the itUi yr; of Heethoven's 
" Hallelujah." in the Mount nf Uhws. The second moveiaen;, (a ipiaiict and 
chorus) would be pretty, but fur the tinge of vulgarity which delates the very 
lit,.;- phrase of its subject ; and a chorus, in :{- 1 time, decidedly tile most common- 
place and least musician-like of the njiule, brings the anthem to a lame conclusion, 
tin the whole, if considered us the production of a beginner in this style of 
writing, it may perhaps yield Mr. Kiwvett sume endit ; hut. should we judge of 
it as the work of one whose iuiisiiid reputation lias been Mi'iieicnt to procure for 
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mode of criticism, but it is nerertheless a specie* of justice In Mr. Knyvett to 
aHrm, that s much cleverer man would have discovered that the immediate suc- 
eussor of Mr. Attwood had something more to perform than the task of a 
schoolboy."— A Itai. 

Not a word has been vouchsafed on the new sanctus by Sir George Smart : 
it seems to have been universally considered altogether beneath criticism. 

Tiik Mrscc f.'rr.im it Kins-nunon.— A I'mfcs-or of .Music is limit to Iw 
ippoir.tcil at ill.: University o: Edinburgh. Alwut thirty years, aun, liimoral Heid 
lOiJUL-attii-d a sum of money to the t Tui v.-rsitv of Ktiiuhu r-h, nn the. condition t' 



bequeathed » sum (if momy in ill:- University 

a professor of music should be created, with a salary of not less thau 300/. per 
inum, anil suitable allowances. Hitherto the money has not been at the dis- 
isal of the University, in consequence of a life-interest having t- 
it the lady in whose favour t!i i interest was prant;'d. died a sliort 



posal of the University, in consequence of a life-interest having been reserved ; 
hut the ladv in whose favour t!i i interest was pranv'd. died a short lime ai;o, and 
the property will now Ik-come available for tin: purposes to which it was ultimately 



dcsiuu'd. The appointment lies with the body of Professors, and, by the pr 
of the will, they arc required to make the appointment within sis months after 
taking possession of the property. A hi tter opportunity could not be desired for 
.-■icitiTu.' and (Miming a (aste for cha.te music in tins country ; and ivc earm-stly 
hope tint the opportunity will not lie lost ; and that tile Edinburgh I' re lessors, 
rising aiiovc a!l feelings: of jiarsv anil patrona will honestly fulfil the intentions of 
the munificent donor, and seek ( ut the best qualified person, wherever he may he 
fouuil. The man who has the soul of a musician, and the power of infecting 
others with his leal, anil enriching them with his kmiwicdco, docs not ut'eil the 
stimulus of a high salary : bat the remuneration will not be low ; for, besides the 
regular stipend, (which cannot he fixed at less than Mill, a-year.) there will he the 
students' lees— which, if the lectures have ae\ life ami attraction in (hem, will ;mi- 
bahlv i ield a; least lion/, or Tuni". a-vtar mote. Of the humanizing power of music 
wc have often had occasion to speak. We know nothing that could be applied with 

the best account, 'we shall hope yet to see the time when^ as in Germany, the 
peasantry of thia country will assemble in the evening tojrrin In the sweet harmony 
i>r song, instead of betaking themselves to the beer and whisky shops. Mr- John 
Thomson, ( the composer of ' Hermann'), Mr. Graham, and Air. tieorge Hogarth, 

second lecture on 
ein was crowded to 

... .... .. ... -Iray" in a 

;r which well entitled him lo the applause it produced, lie concluded the 

lecture hy singing the well known sulk's of " My boy Tannine," and liums's much- 
admired ■' for a' lliaL and a' that." The applause following ihe last versis— 



continued for several minutes, and was repeated upon Mr. Wilson's retiring. 

Lord Button rush's opera of" II Tomca" will be performed at the St. James's 
Theatre, with new scenery, dresses, etc. ; the profits arb.ine. from which will be 
given to the principal singers, the professors, associates, and pupils of the Royal 
Academy of Music, who assisted at the rehearsal which look place at the Hanover 
Square Rooms some short time back. 

The Chevalieh Sponti.ni is here at last: too late to give us an opportunity, 
this season, of hearing any of his compositions— not too late, however, if the 
rumour lie true, which coni.c.ls his iisi! with the possible establishment of a, 
German Opera. 

Opera Buppa.— The following are, we understand, the engagements for the 
ensuing Opera Bufla season, which commences in November- .Madame Tacani, 
Millies, llahnssi, Assandii, H'yo.lliam . Sictnors tbivcie I'. I.- i I. !,i Aw. and ( 'iione. 

Miss Hojioi and Mrt. Tia'ii'i.:: I o> have toiiimctictil a lour in the provinces. 
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thirty-four 
hundred a I 



Musical Deobees.— Mr. Stephen Elvev, the organist of New College. Oxford, 
his taken the dep.;!' of Doctor in Music. His brother, the organist of the chspd 
it Windsor, and orgsnist to her Msjeoty, has graduated aa Bachelor. Both in 
of Oxford University. 

SioHnit Lauh« 
shores a refuge fr 
at the Hanover So 
a circumstance which 
raised the admission tickets to a guinea. I.nurcati plays with sonic taste, and con- 
siderable execution, of which the pleasant ellcets arc couniei balanced bjr exlrata- 
gjut gesture, ami unwarranted prcieii.ir.n, lie wus a'sistcil liy Schicroni, I >stcr- 
gaard, Caremoli, Iranon", Cat! me, F. i.ablache, Zamboni, baire, Etniliaui, &c. 

IIovat, AcanEMY ox Mi'mc. — Tile report detailing tlie proceedings of this In- 
"'" "' n has been published by the (.'ommmee of Management, of which the Right 
uril llurgllcr.'h is the (biimiiaii, anil [In; fidlowini; [iiihleuiell ami etntlcmin 
r«:— The Earl of Clarendon, tJicKarlof Fife, Lord Saltoun. the Right Hen, 
Sir U.i.'arteuder, Hart.; die Right (ion. SirG. Ouseley, BarL; Sir George Clerk, 
Bart ; Sir W. Curtis. Han, ; Liait.-<;encral Hit il.Tavlor, I..C.B.; Major-Gen. 
Sir A. F. Barnard, K.C.B.; Sir J. Campbell, Q.C./T.3 ; the Hon. F.G. Howard, 
the Hon. A. Macdnnald. The publication cotilains "a list of]Mjpils received into 
the Academy since its foundation in 182S-3, together with the subscribers to the 
Institution, and subscriptions to tl>e dote of 1637 ; with a general account of ibe 
state of the funds up to midsummer, 1638 ; to which is added the regulations of 
the establishment, 

" Of the three hundred and ninety -four pupils whose names are herein recorded, 
irty-four have been, and eight are at present, educated gratuitously, and one 
indrcd and nine have kvn educated on terms so mucli he' 
ments as to leave nearly die whole cliarge of their cducari 
institution ; and the rest (who luve made the full payments rei^ureu vj iue 
lations of the Academy) are calculated upon an average as defraying little more 
than one-half of ibe expenses incurred by them ; while the more advanced pupils, 
requiring the Rial class of masters, pay nothing even approaching to this pro- 
portion ; and it is to the carrying out of these objects, to the supplying the deficiency 
of means where taletll is evinced, thai the subscriptions and resources of the insti- 
tution are applied. 

"The general good conde 
brought up in this institution: 

part of them hate been enable 

they are distill gushed in their pr;>(V;:siou, are the best reward of all the labour snd 
anxiety with which its establish tnent upon the (inn footing on which it is now 
pbeed, has hitherto been attended." 

The statistical tables are well arranged, and inteicstitiv'. They show the date, 
entry, departure, names, hranch of study, &c. of pupils who have been or are 
members of the Academy, with remarks as to die position they now hold in the 
musical world. The report is an answer to the attacks which have been made on 
the Academy. The list of vocalists and instrumentalists, especially the latter, 
which is included in these returns, demonstrates the utility and advantage of the 
institution. The report ought to lie in the hands of every person who takes an 
interest in the advancement of the art, and a perusal of it will induce those indi- 
viduala who have not yet come forward to support the Institution, at once to enrol 
themselves in the list of royally ami r.i-ik which grace the rciunls lit' the Academy. 
In a financial point of view the affairs of the Academy are also flourishing. Up to 
Christmas, 18S7, the total amount of subscriptions and donations was 3S,e3S7. 13s., 
the profits of the Royal Festival 2,g£0f., and the profits of public concerts and 
balk the large sum of *,T16/. S». 8d-. The last fancy ball at the Hanover-square 
Rooms netted 1,861/. 7». (Id., and the total receipts up to Midsummer, 1838, reach 
the sunt of 34,11*1. 1T«. 3d. It seems that the Academr ha* now 6000/. in the 
funds, iiidcpemlendy of a balance at the bankers, lease of houses, rtirnitnrc, books, 
instruments, &c. The Royal Academy is fixed upon a solid basil, and we look 
forward with ' — ! 
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Abbey Festival.— The profits of tins performance ire raid to net SOOOi. 

The Coronation Music — The only music which the English understand in 
that of fireworks and locomotive engines. Since the invasion of the Saions they 
sing but little, and laugh less: indeed were it not for the artists who come over 
each season, from Germany and Italy, London would be the most dnl! and 
ennuyanl city in the world. The music of the Coronation may be summed up in 
the braying of " God save the Queen," a concert at the palace, and the appear- 
ance of M. Duponchel ! Of course you know the famed national air which the 
English people roar out with a false intonation, resembling a serenade of muffled 
drums. Stiauss and his itinerant band was the novelty at the court concert, but 
he gained no eddt, as the performances consisted of English compositions by 
persons who never could compose ! Duponchel has occupied the sole attention of 
the fashionable world: he appeared at the Coronation, mounted on a cream- 
coloured horse, wearing a Chinese helmet, and round his body was inscribed in 
l,: V y di:iM<-i,'rs, Dl.TONCHEL. Then followed a, troop of choristers, having 
crape round their arms, who sang a chorus (which 1 shall never forget) to these 
words, " Guide and Gineura tire dead, dead, dead!" Neither he or his troop 
have been since heard of. 

Bochsa, Cinli, and Doehlcr have commenced a tour in the provinces, in the 
hopes of being able to civilize in some degtee the people in this country, who in 
musical matters may be said to have remained in their primitive state of barba- 
rism.— [By a Correjpi)iii/*iii/rom England to a Frmch Paptr.] 

Aoolphe Adah has written a new opera for the opera Comique, which will 
be produced on Madame Cinti's return to Paris. 

Avheb has also in rehearsal a new grand opera, entitled, " La Satur da Fiet." 

A treatise on harmony, by Wons. V. Dourlen is announced. It contains the 
course of instruction used in the Conservatoire at l*aris, and is approved of by 
the Academy of Arts and the Institute Royal of France. 

At the "Salle Musard," two young artists have obtained great reputation. F. 
Mayer scarcely 12 years old, plays the violin as though he had been long accus- 
tomed to the applause of an audience, and possesses all the qualities of a first-rale 
violinist. The other, Mors. Havina, who played a grand concerto of Hen, 
gained no less applause than M. Mayer. He is a pupil of Zimmerman, and does 
honour to the French school. His playing is suie, fine, and delicate, and the 
piano has no difficulty for him. 

The New School of Pianists. — London will be visited next season by most 
of the greatest pianoforte players in Europe, namely, Thalberg, Doehler, Clara 
Wieck, Henselt, and Uut. The latter is now at Vienna, carrying all before him; 
at his fourth concert the whole of the pit of the theatre was converted into stalls, 
at advanced prices ; and at his fifth concert no price was Hied, but they were let 
to the highest bidders! Lisst, who was in this country some siiteen years ago 
as a youth, has lately published two volumes of poetry, of which the Geiman 
critics speak very highly. 
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AUG. 9, 1838. No. CXXVI. — New SF.nrts, No. XXXII. PRICE &/. 

We observe a warning in one of the Paris journal!, that the celebrated meeting! 
of the Conservatoire are no longer to proceed without opposition. A new society 
has been in agitation, and a list of performers furnished, among whom have been 
named Bertini, Hen, Urban, Franchomtne, Allan!, CheviUarcl, Cusillon, Danela, 
Croizillcs, Brod, Doras, Gallay, &c. Whether this infant speculation will ever be 
successfully brought to bear we know not ; and unless there be equally just grounds 
of dissatisfaction with those which exist in the conduct of the Philharmonic Society 
at home, we trust that no project will be carried into execution which will lower 
the position of the justly celebrated members of the Paris Conservatoire. 

In our last number we inserted a communication from a correspondent, relative 
to the establishment of a new Philharmonic Society, to be held in Her Majesty's 
Theatre, and under the immediate patronage of the subscribe™ to the Opera. 

We. believe, thil suggestion has given rise to considerable excitement amongst 
the governors of the present corporation ; and that, happen what may, the parties 
are resolved to "die game," and to exhaust their treasury in support of the plans 
for the advancement of the art and its professors, which they consider most likely 
to effect that desirable object. True, this revenue has been acquired by music ; 
and by the laws of the society it must be expended in promoting its interests; but 
we should be sorry to see the resources of a wealthy association squandered in the 
useless struggle to uphold an unsound and vicious syttem of musical direction. 

The subscribers to the Philharmonic concerts have been solely influenced in 
their patronage of the society by a love for the art — an anxiety to hear the most 
t performance of the immortal works of Beethoven, Moiart, 
is has hitherto afforded ; but if another 
tree be opened, where the cliefo- 
•e of these composers shall be exhibited in greater perfection by the union of 
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Bale of M. Ci.kmekti's library, the mosl rare manuscripts were knocked down, 
each lot at the paltry sum of a few shillings. One lot, which sold for fire shillings, 
contained a large bundle of the fugues of Sebastian ISach, the majority in the 
composer's handwriting, with Ilia emendations! The appointment of an officer at 
the British Mijseiiiii, wlio should devote his attention to the acquisition of a 
Musical Library, would prevent the repetition of such a sacrifice of property, and 
probably induce our wealthy amateurs to bequeath, or present, many rare and 
invaluable specimens of the learning of past ages. 



MUSIC IN ENGLAND. 

Music, as a trade, is here more successfully cultivated by the low-minded, 
ignorant, and selfish, than by such as have laboured to exalt the character of their 
an. Uy a trade, we mean a mere sordid, miserable, jobbing, mercenary tiaffic — 
II railing in which every dirty and dishonest practice is rit'c, ami which is no more 
alio iy ichst [a rmSile, elevated. End r( iijn.il in art, than that of a paint -grinder :a 
tin' occupation ol a .Michael An-eld. The mosl recent illustration of these rein arks 
will be found in tin: musical (dip) orrangemen*!; at the Coroiia'.ioii. These music- 
mongers, by elbowing, intriguing, mid thr.istiug themselves into situations of 
temporary prominence, are, unfoifunat-. lv. rcc-arded as musicians, — which cha- 
racter they are entitled to in the same sense and degree that the bellman who 
eras Lis Christinas verse-, lilnv claim Ihct ill" a [met. 

ll is to such Ciin-i i iivinc, that music, ill thU oiiu'ltry, ceasing In take its due 
and proper Rtation among the art-, lias heeii associated is. i 1 1 l ignorance, servility, 
nnd vulgarity : ami i:s claims, as a mtmal cin:si>|.iciicc, lieeii disregarded- Columns 
upon columns are occupied in imr r.ev..| :,|iei s v.lih .iiscu.-sic.ns utt " The Welling-' 
tun Statue;" noble lords, rrvorcml bishop?, AI, I'.'s. ami Quarterly Reviewers, 
discuss in Mlcee-sice le-crs '.he merits of IVyatt ami (halltrcy ; but the Qu-.-en's 
composer if. sntiercd to turn ids place into a s men: re. ami In proclaim to the world 
bis inability to discharge the iirp',, ami -.lie most gia'cful duty of his office— the 
composition of a coronation anthem, without a word of censure or question. A 
coronation anthem ia as much a monument of art erected to the honour of an 
individual as a statue or a column; and in ei-.her case, il is a gross violation of 
public duty and a defilement of the national honour ro commit its execution into 
incompetent hands. I'urcell's coronation anthem for James II. is a national 
trophy; so is Handel's for licorge II.— trophies that will live as long as [be 
Wellington Statue. The M'vatt partisans and the t'liotiircy partisans only differ 
about which is the better statuary ; but it has never ente red into the beadaof 
any party to patronize an individual who has not chiselled even a tombstone- 
much less to give tiim tin- proceeds of the subs crip '.ion. with tin: certainty that 
they arc to have no statue at all. Yet thus is music treated— thus is the an 
debased— thus are the nation anil the Queen insulted.— Special or. 



THE FRANKFORT FESTIVAL. 
[The following interesting communication lias been sent us by Mr. Jons 
Thomson, the composer of ibe clever opera at Hermann, and formerly a pupil of 

M. ScilNVnEB. VON WaRTJSSEE.] ' ' 

Frankfort A-M, August 4, 1839. 
My bear Sib, — A variety of agreeable interruptions in the shape of old friends 

lias tiiltierl.i eflectmillv prevented me from sending yon an account of the Musical 
l'i stival which took place here in ihe beginning of the week. As the excitement 
wears off I feel less able, though certainly not leal disposed, to render ray descrip- 
tion of it as interesting as 1 could desire ; you will therefore be kind enough to 
take the will for the deed, and deal witli my prolixity according to your good 
pleasure. 

The Frankfort " Liederkranz," or Song Club, was established in 1628, by a 
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;js ill'- s-jeicty I'm!:] .-cavicly iniicipitc. tuc;-:--i. n a -i.-li.--.jiu "f -li-Il ina:;ni utile 
without sims adequate attraction, tkcv r.r^-jl -.il! t:> jive an animal festival on a 
magnificent scale, at which all sin- ckurd s-wi.-i ii-s i:i (he neighbouring towns 
should ho invited to assist. These bodice heard!-.- rc'|. -.tided to the call, and the 
musical public of Frankfort warmly seconded t!i,- ellin-^ nf the society r but I 
Dills?. add tint t!li> v.-caltkirr ch.-s (willl t vvimr t'nee ln.i;i!>ir;ih!e exceptions), cither 
kept entirely ahiof, nr. when applied to, declined .ill participation in (he matter. 
The well-known \1. Schiiyrfer von H'art-u-ce u-ns president or the festival com- 
mittee, and M. tiohr the musical i' inductor, A imvcl a::d iicculi.tr feature in the 
vocal ami instrumental urrair;eiiio>il was lite tnt.il omission nf the sioprano and alto 
voice-, a-i'l nl' ill-:: violin tribe, iviili t!ic cxccplion nf tkc ilmihle bass. This. Has 
an idea (if Scluiyder. ivhce Lii'mlcih;' of aeon sties is pre-eritincitt ; anil so entirely 
li-.ls tin- spirit <■(' it carried out. tliat ri[ii>tir, ivln-:i applied to for a cantata, "its 
leijltircd Mi l' - ri t' ■ his sc-ire fur a churns of nco tenor- ,inil -.'.vn hisses. allrL fur all 
orchestra of clarionet-. li:i-s:n>ii., and the usual complement of brass instruments. 
Sclmydcr, of ca^ysc. rtrveleped kin tkt-orv very felly in his oratorio. 

The maimer in which the r'-^ival com,',- hi,-- received ihc various choral societies 
really plaiHciicd my heart. I'iio-c from Darmstadt, t Xicnbarh. raid other inland 
places, were met at the spites and walled in procession to the cooinuttee-room, 
hcarled hy the committee with banners of various devices, and a Hoe band. Those, 
apim, from ihe different pla-v- near .Miyelicc ai.semh.ed there atltl embarked ill 
large boats beautiful:/ decorated oak leaves ami stieame:-, the Ixiatmen being 
dressed in white with red sashes, and straw hats decked with pay coloured ribbons. 
As they approached the lamitn v-nlac-.-. cheer, frmn tke a.-einiikal multitudes who 
crowded the river in boats, or lined its banks, wavine; of ila.is and discharges of 
cannon, eaiu 1 ferth a jnvoits adenine ; and then they w:i!'m- I in prores^inii to the 
committee-room, as la: fore ih-M-rihed. iiu'. tliis was not all. Each member of 
Ihe committee of the Lie.h.-rV raic. ami nf iheir friends, .'elected from among thesa 
strangers one, either an acquaintance or no', to be his cne-t during the festival ; 
the remainder being .provided with apartments in various hotels, so that no eipenaa 

e™™™hra™] 0 took place on Saturday, at four o'clock, in St, Catherine'* 
churcii, wiiicli is not particularly '.veil adapted for so large a lindy of musicians: 
but there i( another in die town capable of holding so vast a choir, and at the 
same time as numerous an audience as was likely to neck admittance. The upper 
gallery, occupying two sides of the building (exclusive nf the organ loft), was fined 
with the pcrfoimers. The number of vocalists was not leas than seven hundred ; 
and the orchestra comprised eighteen clarionets, (en bassoons, ten double basses, 
two trumpets, four bonis, three trombones, one ophiclcidc, and two drums, making 
the immense band seven hundred and fifty. The effect of this combined force 
was stupendous, and truly sublime. 

First .Day, July 29. The Oratorio. 
Spohr's composition was an anthem written to Klopstock's celebrated paraphrase 
of TAp Lord'i .I'raj/tr. It consists of solos, a duct, and double choruses. I wish 
I could conscientiously report that there is a single original idea from beginning 
to end of it ; but, alas ! the phrases, harmonies, progressions, modulations, already 
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known in his published works, came upon the ear with all the familiarity or old 
friends, but with somewhat of the prosiness of age. Zemin; and Azor, Jessonda, 
and above all, Pietrovon Abano, passed before my mind's eye in very vivid resem- 
blance. One would have thought that the novel cons true lion of the score would 
have brought out some new effecte, if not fresh Ideas; but, perhaps with the 
exception of some charming conversation among the clarinets in the duet, I heard 
nothing apart from the usual mannerism. As to the esprcssion of the words, 1 
have also an objection. The different petitions which at ones suggest a marked 
distinct treatment, are made, an it were, to interrupt the solos by way of paren- 
thesis, with the exception of the firai, " Our Father which art in Heaven," and 
the Doxology, both of which are truly beautiful arai effective. There is not a 
fugue in the whole cantata, the last chorus consisting merely of imitations in 
Spobr'a usual manner. The best part after thi* is tin' duet fur tenor and bass, 
which leads Lo the petition, '■ Hive us this day our daily oread." Neumann, of 
Dresden, also composed a can lata to tin- same wonts : but it is in all res|iccls supe- 
rior to the one under consideration. His design was to increase in fervour with 
each petition, and he expresses this hy rising a degree as each came to be intro- 
duced, and then concluding with the Doxojogj in the major of the original 

A cltorale Mowed by a mottt, both hy the late Bernard Klels, were die neit 
vocal pieces. 'J'liis author, who died at Rcrhri ab.uit eight year:; since, ;jt the ace 
of forty, left in SIS. many sacred com positions of great merit. He was evidently 
a genuine artist, being possessed of Originality of phrase, and great knowledge of 
choral effects The motet is masterly ; ami 1 would particularly ti;entio:] a si-tiu- 
chorus, a quartet abounding in graceful melody, ami The concluding fugue, which 
ia sustained with great vigour upon a broad well marked subject. 

The lasi performance was an oratorio called '/.ell tuui F.u-Ujkril (Time and 
Eternity), the words selected from three of lilopstock s spiritual songs, and tile 
music composed by X. Schng/ler con Warli nsre, the president of the committee. 
This work being the g-,md feature of the festival, ilemandsa mine elaborate notice 
than I have fdt necessary in regard to the other pieces. 

The score consists of first and second clarinets, bassoons, trumpets, horns, three 
trombones, ophiclridc, double bass, and drums, with two tenor and two bass parts 
lot the chorus. Of course the wind instruments were sufficiently multiplied to 
maintain their ground against ih< enormous vocal strength. 

No. I. is a a mi-chorus io (' minor, dcscrihirig the Eternal Jehovah before the 
birth of Time. " God creates" and the full chorus (No. 2) bursts forth in accents 
of praise and adoration, 'litis is a piece of great splendour and majesty. At the 
words "Jehovah, our God," the first bass commences a fugue in the major, the 
novel feature in which is, that, instead of allowing the single part to announce 
the fugue, the other voices repeat at certain intervals the arijlaiitis nith ivhieh the 
full chorus begau, thus giving to the fugue great strength and grandeur from the 
first ; and when all the voices arc engaged with it, the brass instrument;. <-ont:ime 
the same phrases. 'I he whole theme is then taken up in A minor by the second 
tenor, which is answered after the second bar in D minor by the first tenor; the 
second bass repeals it in F, and is answered after the first bar in C by the first 
bass, when a series of fine sequences lead to a pedal-point, and the whole concludes 
with a stately do\e.a>gy in Mitijile reairiierpuint, with a florid accompaniment of 
the clarinets, the briliiant e licet of which I have never heard surpassed. 

No. 3. is a quartet descripti.e of the different features of nature. The more- 
u lent is in t; u-K time uf i aim, pastoral lnuu.lv : the >n:i expands his rays, and the 
accompaniment assumes a rich tone of colouring in the charming converse between 
the clarinet and bassoon: a long pause in A, and the soli light of the mjon steals 
forth over hill and valley — the plaintive notes of the horns forming tile only 
acuimpaniniciit to the lung drawn mil mites of the voices in unison, which are at 
length resolved into rich harmony. The stars are out— and the bassoon and 
clarinet again take up their phrase, but each now more closely interwoven with the 
other, and by smooth and beautiful modulation lead back to the theme, which is 
breathed forth by the chorus, and enhanced by all the previous beauties OF the 
accompaniment woven together. The cH'ect of this quartet was rWictdus: " w ' * 
No.*. A dnet for tenor and baas in B flat major 2-4 time, continuing the descrip- 
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tion of Nature, abounds in a churning rariety of suspensions for the two voices', 
with a fine moving bass, and is succeeded by an abridgement of the quartet 
previously heard. 

No. 5. The Cant, — Sin and Death J Here the composer displays the grandeur 
of liia conception and the resources of his art. A bass solo describes the Curse — 
the chorus (a canon in the fifth for tenor and bass), in long, despairing notes, 
express the horror of the doom denounced. Nature reels— earthquakes, thunders, 
lightnings, storms, the deluge, the sword, the pestilence, ami death, ate foretold 
in terrible accents (crashing 7 tbs alternating with 6-4-3), while the yells of despair 
again rise upon the ear with an effect quite appalling. The latter part of this 
magnificent chorus is very finely imagined and wrought out — the canon is now in 
four parts, producing a scries of suspensions wonderfully expressive of tile anguish 
. and the agony of fallen man. The performance of this chorus was prodigiously 
great— it marie one quail and turn cold. 

No. S. A quartet in A fiat 3-t time, rich in harmony of tranquil beauty, with a 
mere breath of accompaniment for clarinets and bassoons, marvels what would 
have been die eternal doom of man but for the interposition of God in offering 
Kedemption. 

No. 7. is a recitative, describing the nature of the Redemption, and holding 
forth the promise of eternal life. 

No. 8. The Reiurrcctian. Here the composer again puts forth his strength. 
After a burst of heartfelt gratitude, a fugue of great power and masterly con- 
trivance succeeds; and a coda, with which it concludes, is particularly grand and 
imposing. This is likely to be very popular. 

No. 9. is a quartet in G major, descriptive of the supposed bewilderment of the 
human race rising from their grave. After this, lite first voice, as if in exultation 
at sight of the glories of tile day, expresses itself in a florid part throughout, while 
the other voices keep up a muttering uncertain accompaniment, " Am I dreaming," 
the only orchestral part being a single note at the beginning of each bar from the 
double bass pizxicato. 

No. 10. The concluding chorus — an ascription of Praise. It commences with 
great dignity and grandeur, and then breaks forth into a strict double fugue upon 
vi-ry liro.ii! [i::irki-ii subjects, which are wrought up to a climax of great magni- 
ficence, and finishes with a coda of astonishing brilliancy. 

It will be evident from the terms employed in analysing this oratorio, that I 
have conceived a lii^h opinion of its merits: indeed it is worthy of a place in the 
first rank of sacred composition, it is an emanation of the B*.CQ school, with at 
the same time an originality of treatment, and a mastery of effect, which bear the 
impress of a superior mind. Being now in the course ol publication, it will i trust 
ere long find its way to Exeter Hall, where a male chorus of sufficient strength 
can be easily procured. Let me hope too that the spirited directors of the Bir- 
mingham and Norwich festivals will turn their thoughts towards it; and do not 
let them be scared with the trouble of translating and adapting the words ; for no 
one is more able to do both than the accomplished nuthor of the oratorio. Only 
let the work have a fair trial, and I have no fears for its complete success. 

The chorus guided by Mr. Kapellmeister Guhr, who, as a conductor, stands 
alone, sang magnificently, but I cannot say much for the solo singing. Indeed, 
thrnuglmai (iermany, strange to say, it is, in sacred music, scarcely ever excellent. 
In England tile principal vocalists arc infinitely superior, but here they sing with- 
out expression, and consequently without effect. 

I should have mentioned that each of the oratorios was preceded by an organ 
performance ; but the instrument was so harsh that I had not very much pleasure 
in listening, even although the sturdy music of Sebastian liach was rolling through 
the temple. The organist of the chinch, Mr. KeUnex, played Bach's grand pre- 
lude and fugue, with obligato pedal in C minor. Mr. Petsche, the organist of 
tit. Pauls, performed that in C major. Hut the beat performance to my mind, 
was that by Ur. Schleinmer, who gave the five-part fugue in E Hat tuiyor. 
Second Day, July 311. The Concert at the Fereit llotut 

The scene of this djy's fi srnitv, [lis uliout five miles out of Frankfort, in the 
grounds belonging to Mr. Belhmann, the banket. The drive is interesting from 



Ihe moment the bridge is crossed ; on the right the city rtretcbea dang ihe mill, 
with its vast array of palaces ; on the lift, smiling villu and rich orchard! and 
vineyards greet the eye, until you entet the Forest and traverse ita long avenue of 
lofty and umbrageous foliage. The scene was very animated from the Dumber 
of vehicles and crowds of pedcatrians, all prosing forward to the rendeivcue. 
My party reached the Forest House at half-past two o'clock, for the purpose of 
■ecaring good scat-, although the performances were not to commence until four. 
An immense platform Hlopiiii* towards the audietie-' t who were ranged on benches 
under a grove of linn- trots': bad been erected fur the vocalists, and was ilecuraled 
all around with festoons of n:ik leaves and j;ay coloured nai.-s. There wc sat in 
expectation till fuitr, by whith time n-veral 1 1 1 c > n ^ ul 1 1 c [ wire assembled, some 
beguiling the hour with good humoured raillery, others regaling themselves with 
Rhine wine and Selier-wusscr. while not a few uewly arrived, were amdouni) 
endeavouring to Hud I breach in the solid rows of the first six or seven bench**, 
rive o'clock came ulie! |ia..i.d without any a!i[:carainv of the Supers, who were 10 
come by the river, though an ceca-.ional Lotdo <ia\v i:s a false alarm; whin at 
length, a litdc before six, thev were descried at a distance, marching up with 
banner.-; amid [lie iIlihil, of the mdlitudc, and miller the ese.Tt uf ihe Naiir-iu! 
Guard, who had voluntarily turned out to add to the gaily as well as the order of 
the seme. Tin- reason <if the loot! delay ivib, ctuic the hu'iis, by bein- overloaded, 
bad grounded in the shallow, and could not Ik- tot oil' until a whole legion of 
horses had been despatched 10 their release. The consequence was, that the 
aingera were much o.bnoi.'cd, and tl.oir [.■<rl'oriiMnta-i bv no mean* satisfactory. 
I am not inclined to nuiieo these particularly, as the selection of music was no; 
nearly so good as it might have been. Yet th-; re were one or two really clever 
edective pieces, vi/.— a llolil it m<ii I>; Hie- ; ■■• n'i>u ui Liberty, by Matschtier ; 
and the German Fatherland, by r-poyer, :n Frankfort mi jteur of great genius) 
"liioli ::- . ■(;■:! ; iit. ...i-'.. i, ■ i!ic win ilc of the gingers rising up, shouting. 



pi'':l'iii'r 



the tables were deserio.l :..r the f„io,o.. wheiv the tribune was constantly 
glasses chimed to roasts. l.'!;nio|i,i^ne eyil.s v.\re cr.o l.io^ .in-. I tiviiu ( ::' 
nliolis, and imou the jo nl, I in-, it. u j lao.di of inclination sii:o:e 
ear. lor they can tippk . ilkw I liTioaor. like iinrnim : ami toil m.inv 
I his way home (hat night assumed the occupation of ioad-sun eyer. 
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Well, they are a net of us jolly fellows as ever sat a! one end of a pipe, or gra5|>cd 
the neck of a bottle. I heard next day that many kept it up till seven in the 
morning, ami that nearly four hundred bottles of Ciiampagne, besides the bottle 
of laldu ivme alluuyd to' each mm, were tirsiiiiL-ci. 

The tickets for the rehearsal, oratorio, and concert were each for the banquet 
I0». making altogether the enormous sum of IV'. They manage these things 
differently in England. The e.™,-, rceeipls of the re.t.eal aiumm to about 7Pu/. 
but the larjre cxpLudi:ure will leave only a small Imlance in favor of the Mosart 
fir ml. I'erhans „-.: the nest iici'iv-imi there will Iil- less of outward display, whieti 
was all very well to begin with, but a repetition of which would be but needless 
extravagance. 

The opera here it not so good aa it was a few yean ago. Stingy management 
has driven oil' all the good silver's, and hrauLzlL*. in their room several mediocre 
performers. The orchestra, under i !uhr, is still splendid, and indeed ia the only 
thins worth listening to. 

The heir-apparent to tin- Russian empire, was present on Suurday evenitig. 
He ia a dirk delicate looking youth, with much simplicity of manner and 

Hun about to start for tile south, you may therefore, probably hear from me at 
Munich or Vienna, but unlets anything particularly remarkable in the way of 
music aliould occur in the course uf my tour, you need not expect a letter at all. 

Vows, &c 

Jotur Thomsow. 



MEMOIR OF STRAUSS. 
Jon it™ Stbausb, (he celebrated waltz composer, was bom at Venice 14th of 
March 1801. He was intended for :l bookbinder, and wu apprenticed to the 
business; all his spare time, however, was occu;ii..al with music, and by great 
attention lie soon acquired ,1 f.ieilily on tin: violin. At tin; ap; of nineteen he was 
taken by Lanner iudi bis celebrated orchestra, where he met with great encourage- 
ment. He published bis early compositions with rrreat success, and shortly started 

laurels. Strauss owes much of his reputation to tile powerful connexion of his 

composers can toast of having received to numerous a collection of rings, snuH- 
to.es, watches, etc. in return Ibr ileilieuioLii. which are much sought oiler. Ill' 
his performances in this country we must refer our readers to our criticism in a 
former number. 



CHARACTER OF BUBINTS SIN'GING. 
(from a Pari* Comtjumdeat.) 
- In England we frequently overlook the distinction between the iWe amlrah- 

sbvicrs as N'oUrrit, Utvnl tin- yn::;; ■!, l)i)[in. air! Uniiiiii. i:j til,' 'alter N'n/' i'i, 
Garcia, Donselli, and nur o»n mat, 1 lib:-- 1 i.-..li.ii:i. I. m ill : e.- al-mi a 
hundred years ago. This distinction, little as it is attended to, is quite as broad 
as that between the (enore serin and the kirjit'mi:. It is now some years since 
we have hail a:iv bvi.ire '■'■r'.i- of eniiileiu , e i.-n one i-'. i!;1:.;');iic;i; ; tinbiui lias 
been obliged to do the duty, and what wonder if be alters, and often spoils music, 
in which, to suit his void-. >ix notes must he rh.aii :e I, •.■■here half a ii :<-u can be 
kept. The music of (Hello, lor iii-taiicc, writie;; !V.r a t,;mrr *>-ri«, NeMtri, is as 
much too low for Rubini as it is too high for Tainsurini, The same may be aaid 
of Taticredi, Norma, and half a bundrci! other operas, iti which Rubini is con- 
stantly singing. Again, very many of the operas written from twelve to twenty 
years agn, have little other object in their suujm than to itive npptirtuniiics tn the 
singer, fur di.plaving bis facility of vncali/atifiu ; an object jirorc 1 by t'ie etern .1 
ennmn, tliat " In-v-iii jnismm " for musical . v.travagancc. at the end, anil often in 
the middle, of every phr.c;-. In smdi inn ; : e :.s Ihis Kubiiii may occasionally -el. 
decorum at deliunLc, by his wonderful execution (if impiv -it.-uiti.'s ; but it is mil 
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Ids style, and in so doing he don only what bis composer intended to be done, 
and what every one eke has done before him, although do one bat done it bo well. 

Now turn B moment to Ule operas written for Hubini, and an examination of 
the music will show, that with him, the interpolation of a flourish, (1 use the 
word because every one in ill ill sail ills it), is- of the rarsat possible occurrence; To 
this J hBTe beard it objected, " Oh yea, there is no occasion for it, composers 
know his style, and write very Hcrid music for him." But the fact ia directly the 
reverse. Kubini was first noticed at Milan as a very distinguished singer, from 
bis great facility in executing the difficulties of Itosini'a mnaic. Bellini a Firsts, 
the first opera of note written for Hubini was then compowd, and consequently 
Rives more room for me display of fleiibilty, than any opera, worthy of the name, 
since written for the same singer. And how much of Rubini'B pan of this open 
is sacrificed to mire execution ? one duet of no- merit, and the winding up of the 
Bong " All non Ha eempre odiata," in which occur some passages remarkable only 
fur their difficulty. This may be too much flourish, hut it ia leas Una trill be 
found in almost any part written for any other great singer. Italian composers, 
however, soon found out that Rubini possessed a quabty much more worthy of 
cultivation than mere flexibility, an intense ievlinir, a heart-felt pathos, never 
known in any other singer. To give vent to this feeling has been the principal 
object of the music since written fur him by Pacini, Bellini, Donizetti, or Meres- 
dan te, men who are lavish enough of their rouladea to all the other singers who 
ran execute them. Look at the music, I challenge (lie proof, What is given to 
flourish in Anna Bolena? the very short winding up at " Vivi tu," nothing etaeJ 
In the Somnambula, not one bar, unless we count the ducttino in the first act, 
which is as often left out as rang. The same may be said of the Purilani, Bri- 
ganti, &c. and the operas written fur this singer by Pacini, which I have no* 
named, as they have not left Italy, where thej ware composed. Many of these 
operas may be beard throughout, and the stranger shall have no cause to suspect 
that the singer gifted with the most extraordinary flexibility ever heard, can execub? 

Let me hope that the real lovers of singing in London, will not lose Ibis, pro- 
bably the last, opportunity of doing honor to a singer who for delicacy, intense 
feeling, and facility of execution, has never been approached. Stcllo was written 
for Noxiari, but was excellent!)- sung hy tmrcia, and Donzelli. llrabnin would 
have ilone it better than all three. (lalli created Jlaoinctto Sccondo. but who con 
sing " Sorgete," as Tainburini does? I have a becoming dread of the itspcnisi- 
bility incurred hy a prophecy ; but 1 feel that will) Hubini will die iheparts which 
he has created. 



THEATRICAL SUMMARY. 
We have a strong faith in the natural taste of the public, ivhen anything 
healthy i* put before it. TIuhl^Ii every attempt has heeii made tu lirin£ ils palate 
lo either extreme, to tlic relish of high eomlimetits, or to a predilection for a course 
uf gruel and panadaa, yet it has remained in a great degree unvitiateil. The 
moment proper tare is plaeed on [lie dish, it Calls to with renovated appetite. Tu 
i kins to another simile, siili we are metaphorically inclined, however the iiiultitudc- 
inay for a lime condescend to lie - pli-ascil with a rattle, tickled l>y a straw," they 
are ever ready to return front the childish to the manly. Their eves and hearts 
arc open to all the noble influence!, and it it not their fault when the charmer 
charms not vrisclv. M'c arc led to do the hydra-headed rnonsler tins justice by 
the reception yiven to the I W'o lii.-aillifnl dramas ol Serjeant Talfourd; tirstiy, lo 
/on, and now to tile successful tragedy of The Athcnum Captii-r. Had these plays 
lieen T.ubiniitcd lor judgment In the- usual readers eniploved hv tile' metropolitan 
theatres, or hail an. 01 ulll established playwrights been called in to assist the 
manager with tlicir opinion — not being cognisant of the fact, we muat premise, 
that they proceeded from ihe \wi of the' learned Serjeant, for this knowledge 
would have made ali the difference to some two ut litre; ol them -we nioic than 
think, we feel certain, that they would have la en rcjcried with mine faint cumpli- 
ltnt.ls in their pot-lit Iv.littif. anil tile dallilline; asstli.tiuc dial ihey vclc al It. either 
undraiualic and would uot be tolerated on rcpicscutalion. Fortunately, tu whom- 
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KKjrer the m erit of their prodaetioii be ascribed, they are now part anil parcel of our 
Acting Drams, and the Haymarket Theatre hu the honour of hiving first given 
tbem to the stage. It has long been a erotc'net of ours, that the drama of the 
aoeionts might be made a tine and ennobling source of enjoyment to na moderns, 
and we art duly thankful to the poet who has proved our fancies to have more 
substance than dreams are made of. Wc do not mean that the outward form of 
the Greek drama, (the Romans were merely copyists in this, as in every other 
branch of literature with the exception of Satire), with its ill-understood chorus 
and other peculiarities of mere circumstance, could be revived ; but that its essence 
is no less powerful over tho feelings, and appreciable by the judgment at the pre- 
sent moment, than at the time when it linked men with the gods. The pure and 
elevating faith of the Christian enables him to regard the actual working of things 
with the well-founded belief, that " whatsoever is, is best ; " yet lie envisages the 
future, as ** thronghfa glass, darkly," and the inscrutableof modem philosophy is, 
after all, the Destiny of the ancient world. Take away what is merely conven- 

if tbongbt, the myriad sensations springing from 

inown, the feelings which impel man onward 
though they hoodwink not his reason, all lie in the depths of human nature, and 
Wait but the magician's wand to rise in shadowy might and rivet our gaze to the 
rpaulum vita. Where is the mighty difference betwiit-tho spell which o'ermas- 
teraantErfipiM, and that which fascinates a MncMh ? 

However, with the proof before us, we need not waste oar ink in argument. 
The success of The Athenian Captive is another, and an equally satisfactory 
solution of tile problem, (J. E. D. 

The scene of the play lies in Corinth, which Is besieged by the Athenians. 
Thong, the leader of the latter, is taken prisoner by nvcr| wive ring nuinliers, just as 
he had spared the life of Jli/Uut, son of the King of Corinth, whom his sword had 
stricken down in battle, Cnm, the Corinthum monarch, whose reason totters on 
tile verge of second childishness, angered by the draughts of the danger his son 
has run, condemns Thm* tu ileal!], unless he choose to live a slave. Hut the Athe- 
nian warrior spurns at life purchased on such a condition, and is only persuaded, 
to accept the terms by the injunction " Live," slantingly whispered in his ear by 
/jnron*. Crttm't wife, who has glided oti the scene like a spectre. Subsequently, 
we see Tluum attending in servile garb at a banquet of the triumphant Corinthians. 
Jjowiie incites Crten to heap displaces on him, and after the monarch has vainly 
ordered him to make sport — reminding ns of S'liamn and the i'hilistines— he is 
bade to serve out wine to the assembled guests. Whilst so ministering, the toast 
is proposed of " Ruin to Athens ;" on which Thuna dashes down the goblet ho 
is about to hand, and bursts forth into a glowing eulogy of the " City of (Hives." 
1 'hai'ed to senile rape by this freeman's act, the Kihg doom- him 'ndic the death, 
anil he is hurried to 8 dungeon. Here he is sought by Ismene, and a dialogue 
ensues, in w hich the reasons of her strange conduct begin to be unfolded to the 
spectator. She fc. herself of Athens, born of the line of the heroic Thtteat. and 
having years before been made captive in a sudden inroad of the Corinthians on 
Attk- ground, had captivated the liin<r wish he; beauty, lint her heart has ever 
clung to her place of birth, and '.lie rankling remembrance of a blow struck her by 
Creou on their first interview, when she had implored restoration to her home 
and infant cbdd, is still deeply seated in her bosom .— 

Her aim, therefore, has been to madden Tkoae by repealed insults from Cr«i.» 

am! ill ns insHiMIe him to become :!it i imminent af tier dfaillv riven::!'. Ctrcum- 
stanccs uientlonul by Thvin convince her that he is no other than her long mouined 
son, but she conceals this knowledge from him, andjiersuades him to accept^the 

lay whoever opposes him in an a[ II t 

be. He laslilv iu'vcs llie required pledge, an. I she spei i!s hi :i her errand, Wc 

must now state,' that at the lime (.Venn condemned the Athenian captive to death 
on account of his hearing al the banquet, lie had hVi'.vivc ba:iishcd the youthful 
HyUst, who bad ventured to iuiei cedeliir liim. Ttaas encounters the youth after 
he has escaped beyond the walls of Corinth, and, on narrating to hint the oreum- 



leuns, to bis dim I «ald have been (he tenant or the dark 

and fatal chamber throujih which he luul to pass. But he is roused from his 
Tiaroiysma of remorse hv a summons to lead on the Athenian troops against the 
hostile city. He enters Corinth as a conqueror, anil is there triumphantly greeted 
by the rejoicing Imame, who rciesh) to him the secret of ilia birth. But horror 
of the crime into which die has betrayed him is his prevalent emotion, »nd in her 
anger she thrcatena to denounce him ; an ominous threat, 
Jupiter tile Avenger has declared the ciiv to be polluted by n: 
the "accursed thine;" to be cost out. file two nations asset 
precincts; Irmeni is summoned In- the oracle to reveal the mu 
love prevailing she denounce! the innocent tiylhts, when Tktmt pays the debt of 
crime, fallinjr, self-immolated, at lament'* feci. 

It will be seen from the above that thia play has a more hurried action, and 
more [lrojiressiio interest than iis precursor, inn. There is more of the humanity 
of our fallen state in it ; but it is not lose touching, though less ethereal. Mr. 
Macready's impersonation of Tttoat is of masterly power. The poet haa kept the 



discovered that it has the excellences nl sculpture, hut not the graces of painting. 
She can deliver a line and give i[ IM > Uv >'« manner, even as a sculptor arresti a 
thought and binds it fixed in marble fur ever. A speech in which the rlian^ing 
motion and light ami slin.lc of lite coloured )u'i)'.i! is required, is beyond her art. 
Nevertheiees, she in tin: only actress ,:«■* on the siafru to whom such a part can be 
fidy and safely entrusted. The res.1 of the r,Vrm;.'; /;r»i» are of little interest, 
and require no spccilie metitiun. Altogether the play is will acted, well dressed, 
and not only does credit to the establishment- hut increases nightly in public 
favour, liadi audience hollers the other ; ami we conclude as «i bewail, t! ./. 
shew gold and base melal to the public, its decision will soon stamp the ilerling 
ingot with the legitimate impress. 

. English Oi>i;ha llocsta — We are very glad to have to record the sucre?s of 
the new opera here, for two reasons. Firstly, because it is the work of a cieict 
countryman, a native o:" this uar Ivi-llsii soil ; :ie..l s.'coiuliy, because we hoj 
will bring "golden ophiMiis" to the treasure of '.he theatre. Let it not be under- 
stood that we lliink this production, fantastically called Tke hteiti Opera, a 
lirst-rate work, or one betokening the advent of a rare rer.ius ; but it jioe.'essis 
qualities which pve very fair inMliis,', and is besides so Oi>iii]iuumled with iSt 
showy maleriel of scenery, ai:d the •Oabhri, of tile onlv real eoliiin on the f. ,_e, 
that we trust it will prove at true live " to the general." '1'u recount the plot of the 
piece would be to ::o th]iiiir:ti me ju;:deries of a pantomime. It Is intended, we 
are told, to satirise the mama, cut-in l"rc,m n;v::Le (, eruiaiiv, for the improbable 
and supernatural. But the satire is either very covert, or so transparent, as to 
cheat the eyes. The same doubtful character pervades the music of the opera. 
The composer seems 10 have hesitated as to whether he should iodine to the 
Am "To or the ecrio style, in his aicompauhnetils tu the pranks of // Diitroletf.L 
Hence arise want of unit,-, a:id difeetive kecpim:. The overture is deci.itdlv liii 
Willi? of the "hole, belli:; little, if at all -uncrior 10 tile general roil ill' pr.-hni. 10 
a Christmas or an Easter piece. Anion;; the chief beauties, tec may rite the 
tersrllo " (lood night I may slumber lend its balm," very Biveetlv sung, willi tin.' 
exception of some execrable finriiurc at the clo.se, by Miss liamforth, Mrs. £. 
Seguln, anr! .Mis. I'oole. A VifrarWi', very pleasingly unreduced in the o;ie;:tn- 
scene of the second act, is sweet and characteristic, secuuae; to chime with the 
plash of the distant oar ; and the ballad " 0 blame me not that 1 bane strayed,' 
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muU be effective in the hands— or, strictly peaking — if coming from the wfo) of 
B belter singer than Mr. Burnou. Ii being the fashion now-a-days to introduce 
tchantiihiu of the church sty].;, m luft aceurdiiu;iy specimens of thossint: 
grave and anions enough, but certainly not of a high anil severe order. The 
co in poser, J I r. Macfarren, has evidently been led astray hy the ambition, the 
ridiculous ambition of our singers, to undertake tlut to which they have noprc- 
tenaions,and has accordingly waste I his time and labour on things called isenat, 
which would have been much more profitably bestoired in the creation of 
simple aira or melodies. He haa run, too, into a besetting sin of our com- 
poses, the sacrificing the. vocal to the instrumental part of the com pesi lion, 
and involving bis urs in the orchcstial accompaniments. Among the performers 
the moat signal success haa licen achieved by little Miss Poole, as we suppose, 
ihe ever will be called ; and of equal weight with the entire opera, singers 
music and all, are the evolutions, tarmttt*, and legerdemain of Wieland, 
fur withou: him tLiii /J.eciTs ijju-ra would want il- chief chancier, slay, prop, anil 
support. 



The last representation or Falititjf turned out to be what we had antioitiated— 
a miserable failure. The number of boxes let on the occasion was smaller than 
on any previous Thursday night, not appropriated to tile subscribers; and the pit 
w.i. o. copied by ii motley .L-<ciul.!.igc, owing to ihe orders which were [mliscri- 
ui.ttdy issue. 1 at the tl-.ivi ntli hour, to secure the appearance of a good house. A 
more disreputable audience we never witnessed, and we presume It was the inten- 

nv'imcol. There never was a more glaring instance of what may be achieved by 
highly ei'icd singers, than iu this open. Nothing hut the the pre-eminent talents 
of Lab'hichc, llubh/, T.imhiirmi, liri-i, cud Albert::/;;, could fcrce dt.un the 
string of unmeaning .m l inapplicable phrases with which lSalfe hss invested the 
ever glorious conceptions of the bard of Avon. We do not envy the construction 
of thai mind, which could dare essay ihe task, ami we ili ( rcaliy pity the unfor- 
tunate individual who haa thus exhibited his iiopotency, for the fall has been 
most inglorious. 

After the opera, the ballet of ihe " Diablo iluitcux," was got up with great 
slovenliness. It was infinitely better done at Trniy I. aire, where the strange and 
fanciful comicalities of our own M'iciaiiit, an extraordinary pantomimic, who 
has never been a;i]iioaeilou by any forcijner, rendered the affair very popular. 
The redeeming atir.iciiuii n.iw was Fanny Kislcr, who g ivp her unequalled Co- 
diuihti, and with L r sister I he celebrated ;m.i ih: rfr;j.r incidental to ihe yjllet. 
For combined grace, ease, anil prvci-.ou, tile dance was l;o*. 10 be surpassed, and 
tlie sphcriistl whirl of the iniriiitaWc I'auny across the stage on the point:; of the 
feet, brought down thunders of applause. 

On Saturday, the " I'uritani" was given for the last time, Her Majesty and the 
Duke and Duchess of Cambridge being present. 

The season lermiuale., on Saturday next. 



8nt, — The circumstance mc-niioned by vour corns pom lent respecting Miss 
Sterling's failure on the org.il at ( lick", new r.iiusch, is correct. Where liie stun] 
Stands too high, and the org.ini'-t is of short :.lal:ire. In: {or she) either must play 
on (he manuals, without using the pedals, or must (in attempting to pedal} fall off 

i have noticed that the seals In orgaos ii: general, are much Inn high ; and that 
Ihe candidates for an organ ht"s situation, with ihe exceptim) of tin: favoured candi- 
date, are seldom allowed in try the it»i:i juvvicihiy lo the trial day ; so that, 
unless they are acquainted with ihe register of tire instrument, and its touch, they 
ore almost rert-iiu of being put nut. 

Mr. .(oseph (Ins) has is.uerl a circular lliroll::huul llie parish of Chelsea, ihmviug 
the right of the trustees to cle.t a" trams! without the content of a majority of 
the rate payers. 
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ic day of trial J if so, the selection of the 



I am Sir, 
Aug. lSJh, 1838. 

QOur correspondent has neat his name 




all the other mem bora of the Privy Council, are said, to have advocated the el. 
of Mr. Turlo, the organist of Westminster Abbey— a claim supported by every 
principle of reason and justice. Tile organist of the Abbey appears to have been 

first deprived of bis seat to make room for some chapel organist at the ' 

of George III., and since that event a struggle has been made to I 



Metropolitan Lidb*bv or Music— Mr. E.Taylor, the fireshara Professor of 
Music, has just circulated an address to the profession and the public on the expe- 
dicnev of forming a Classical Library of Music in the metropolis. "The ivani of 
a musical library," he remarks, " accessible to the public, has long been felt and 
acknowledged, although no steps have been taken to supply it. To the student in- 
every other art or science various rich and valuable libraries are open : the musical 
student, alone, is without this advantage." 

This is a strange and disgraceful state of things. Upon nations] collections of 
paintings and sculptures— upon coins, fossils, and minerals— upon books in evetj 
language— large sums are expended. Thousands of pounds are given for a pic- 
ture, and thousands more for the buildings in which these various collections may 
be displayed. And why ? Not for the paltry nride of mere possession, but for 
the laudable design of making possession useful, of opening to the younjr painter 
and llii' yenug si:u Ijjttir tht finest mmlela iif art. Why is the linti-.li Museum 
stored with books? Not that they may rest there untouched and unexamined, 
but that the student may find easy access to knowledge from which he must other- 
wise be debarred. And the same reason applies with equal force to the establish- 
ment of a musical library. 

" To the musical stuiient," Mr. Taylor justly observes, " as to the student m 
any other art or science, works of established and deserved reputation are not only 
interesting, but of primary importance, if not of indispensable necessity ; yet, how 
rare and difficult arc such of attainment : while the sum required for their purchase 
renders it often impossible for those to acquire who most especially need them. 
Halt a life is often spent before even the scanty rudiments of a musical library arc 
collected. How many valuable collections, within the remembrance even of the 
present generation, have been dispersed , ban many interesting and valuable com- 
positions irretrievably lost ! The splendid libraries of Dr. Bever, Mr. Bartleman, 
Mr. Parker, Dr. Arnold, Mr. Greatorex, with many others, are all scattered ; and 
those which are now in the progress of accumulation will probably soon share the 
same fate." 

The reasons which have induced tlieliresham Professor to recommend its con- 
nexion with the Collega to which he is attached, are thus stated — 

■' The lit place for such a library is an iustilunon whose permanent existence is 
secured by a sufficient endowment, and to which a musical professorship is 
att.ii bid. These requisites 'ire united in Grcsliarn Celleite, jKtcE (in [he metropolis) 
-there u&ine. This princely bequest of Sir Thomas Greshain to the citizens of 
London has existed two hundred anil fifty years, maintained by the endowment 
which he bequeathed; and is now, I trust, destined to commence a fresh carets 
of prosperity and renown. The patriotic object of its founder was general and 
llniv.slrlitcil usefulness , anil it is the only College in tile kilisiloni which c.inUins 
any provision for musical instruction. All these circumstances combine to render 
e iim-.i ;.[>nro;iriiile |i!ncc for the establishment of a musical library." 

Thai such a library will contain mailer interesting to the poet, the historian, and 
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the antiquarian— in short, to all who feel that the progress of art and literature in 
our own country is matter or interesting inquiry— is sufficiently apparent. 

u Such a library would not be useful to the musician alone. The music of 
different ages and countries reflects and illustrates the habits of different periods 
and nations. The music of Shakspeare'a contra poraries illoairatcs the manners 
and habits of his times : and so on through succeeding generations. The history 
of dramatic music, especially, illustrates the history of its age; and the want of 
a library where the compositions of successive periods might hare been, from 
lime to time, deposited and preserved, has rendered it difficult, if not impossible, 
to ascertain the composer, or even the date, of some of our moat popular musical 

In order to secure a proper and judicious application of whatever funds may be 
Intrusted to liira for this purpose, Mr. Taylor intends to avail himself of the advice 
and assistance of the nrg-miii ni S:. Paul s ami llu* oralis: of Westminster Abbey ; 
Mr. Hale, the Chairman of the City of London School Committee, having con- 
sented to act as Treasurer.— Spectator. 

Ma. Hobbs and Jin. Francis have retired from the choir of St. Paul's. 

Frenoji Okoanibtb. — The organists in Finis appear unacquainted with the 
gre.it scliool of organ composition, and quite unskilled in the management of the 
pedals. A young Ktiijlisljijiiui, who has recently visited that city, gives an amusing 
description of the mrprisis i-viiiml by tin: l-'ruticli professors at his performance of 
the pedal fugues of Sebastian Bach. 

The German Opkha.— The arrangements for the establishment of this opera 
on a splendid scale are in active progress. The choraliats are to consist of eighty 
persons, the orchestra of a hundred. M. Sponlini proposes to commence with the 
ldomeneo, to be followed by the operas of Don Juan, Figaro, of Mozart ; Krey- 
aehiits, Euryanthe, of Weber; Armida and Iphigenia, of Glucfc ; and the operas 
of the conductor. 

The Oratoiio of Samion is in reheaisal by the members of tile Sacred Har- 
monic Choral Society, and will shortly be produced. The noble Oratorio of 
Solomon will succeed the production of Samsajl. 

Dr. Sckillino, the lalitor of the Voluminous German Lexicon snd History 
of the Art, now in progress of publication, has engaged a gentleman of great 
eminence in the profession to supply the memoirs of the English professors. 



tionary of Musicians. " All Appendix will lie published to the Doctor's work, 
correcting such erroneous representations of English music and its professors, as 
have already appeared. 

Stkaubs, we perceive by the papers, is to pay a rapid visit to the north, with his 
half-hundred myrmidons ; crossing the channel in time to present himself at the 
coronation at Milan. When the splendours of the latter ** celebrity" are fairly 
over,— for which Pasta is engaged,— .Miss Kemblc is to mate her debut at Ija 
Seals— an undertaking arduous enough, but less so than a first appearance at Paris 
would have been. If we are to trust a very graphic and interesting letter by Lisst, 
which appeared recently in one of the French periodicals, the glories of that palace 
of Italian opera have been in a decaying state ever since Malibrati's successes made 
a guard of soldiers necessary to repress the tumultuons applause of the audience ; 
and therefore any fresh and young artist, [assessing talent and dramatic power, 
stands a fair chance of being considered as a direct and special blessing from St. 
Cecilia. At San Carlos, we hear that matters are still worse. There are accounts, 
however, of a new baritone, Uaraini, who mwAf come out; and, by his rare powers 
aa a singer, converted pertinadoua hisses (which had been stored up for him) into 
enthusiastic " vioaii' We should like much to hear of new composers as well 
as of new singers. Vaccai's ' Marco Visconti' is the only novelty universally spoken 
of; but it need hardly be added, that little hope ought to be now excited by Italian 
accounts of rapturous plaudits, &c, when such doleful and insipid works as 'Pa- 
risina' are permitted to push the best operas of Rossini from the stage. 

HlUjIel. — Seydc! is preparing a memoir of this composer from information 
furnished by the relations snd friends of the deceased. 



Hi the™ the Doctor has relied ■ 
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Db. R'WKns. — Anthony Wood says of this composer, who flourished in the 
time of Charles II., that "his composition* for inatrumenta, for thirty yean, were 
always first called for, ami played as well in the public music schools as in private 
chambers; and Dr. Wilson, llie greatest and most curious judge of music thai ever 
was, usually wept when he heard them well performed, as btaajr-wrapt up in an 
ecstacy ; or, if ynu will, melted down : while others smiled, or had their hamla 
and eyes lifted up ut the excellence of them." 

Tun celebrated I.i t.t.i, velice fivmir in b'r.nv.', dnrii;;; (lie !a«t century, 
equal to that of" 1 1 an del in England liuring the proem, may be said lo have tcur 
liiiut.fi/tii •tnitli by intemperate ps.iim in marking ill:' measure In an ill-disciplined 
hand ; fur, in regulatu^ v.iili his cane tlic Lime of a Tc Ileum which he had com- 
posed in honour uf the recovery otlns royal patron, I ami* XIV,, from ■ dangerous 
sickness, in liiSli, he wounded his f'.v.: liv :!r;:ilei,i.ill ■.' s*;i[.iii" nu ili.ii instead of 
the flimr, in so violent a manner, that, from the ri riui'sie.!: eera^ioued by [he blow. 
11 mortification ensued, which e...t li.n hi. life, at Ihe a-e of hTly-four.' 



SONNET BY LADY L. S. D. 




Losn hath thy silv'ry voice delighted all 
In ininater'a sacred pile, or courtly hall: 
.May Vaire with iresh-eulleil laurels deck thy brow 
111 the new scenes tllal wait Ihy j)i...ri)re now ; 
May liritairi's sta'A', enchanting eon entrees, he 
Another " field of glory" now for thee ! 
Hlil.di: ea!is Lust then ! beside [he honev'd tene 
Which makes each raptured listener's heart ibine own. 

. FeeUng sndKraee'tho coldest bearUoTarm. 
Vet more hast then !— a pore unhlemished name ! 
What dearer heritage can woman claim f 
-May " prosperous mils" for ever o'er thee since, 
And may success e'er crown each act of thine ! 

C Hail, Wiltshire, 

July 89th, 183B, 
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AUG. 23, 1838. No. CXXVIII.- Msw Susits, No. XXXIV. FIUCU 3d. 

The performance of the last Grcsham Prize Anthem— one of those sleepy 
ceremonies, which acton the nerves of the beguiled patients aa instantaneously ami 
effectually as a close of creosote is said to operate, in a case of hysterical passion — ■ 
took place at Crosby Hall on the evening of the past Tuesday. The public were 
not indebted for this information to any diligence in making it known on the part 
of the donor of the Prize, or on the part of her Magnus Apollo, the " father of 
the English School." The quiet scom with which this undateral patronage of 1 
the musical art has been viewed by all parties, induced the agents to preserve the 
most mysterious secrecy in all their steps. The card sent round to invite the guests 
who were considered meet participants in a holocaust of vanity and prejudice 
might, for aught which appeared to the contrary, have been a call to a meeting for 
the reformation of the choir of St. Paul's — a subscription for some new music for 
the Chapel lloyal — a round robin to Her Majesty, beseeching her to command 
her new Composer lo write an anthem. Or it might have been the ticket to a 
funeral — a solemnity which, if not already uppermost in every mind at the bare 
mention of Crosby Hall, will very shortly be so should these rc-union» continue. 
Nothing was vouchsafed beyond this brief greeting to the "genteel minority" who 

Hall on Tuesday evening." No object was hinted at, no signature affixed to the 
affkhe; and the hapless victim, who was not apprized by some benevolent friend, 
of the fate that awaited him, has found that nothing short of a rush down to 
Margate, Gravesend, or some gay scene of cockney relaxation, will regain him 
that natural elasticity of mind which marks, we trust, every genuine lover of our 
good old church music. 
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Whatever discrepancy of opinion was expressed on the success of the ihreeflrBi 
ants of Let Huguenot*, all critics were unanimous in proclaiming the splendid 
triumph which Meyerbeer had achieved in the vocal and instrumental combinations 
of the fourth act: indeed, I was prejiared to find that the resources of musical 
science were carried to their full extent, but no imagination could possibly antici- 
pate the thrilling effects of terror, grandeur, and sublimity produced by the exe- 
cution of a morcenii d'entemble l£ llenedklian drs I'oiguards !" I .vd ,«i 

The first scene presents a view of the interior of the residence of Meiers, is 
which Valentine bewails her fate in singing a plaintive romance: this Ended, 
Rsoul unexpectedly enters ; but on the alarm created hy the appioach of St Bris, 
Nevers, anil others, the Bride induces itaoul to conceal himself at the extremity 
of the apartment, behind some tapestry. The Catholics arrive, and, in an allegro 
pomposo, St Bris explains: 

Valentine Is desired to retire, but Nevers assures the nobles that her ardent leal 
for the Catholic faith cannot render her presence dangerous to the cause. Alt 
allegro moderato, in E minor, common time, is sung by St. Bris, the sympbontot 
to which are dignified, and of an original stamp; the Council, acquiescing in the 
sanguinary proposal of St. Bris, reply in phrases of a pompous and energetic eh»-' 
racier. In tile quartet arrangement of the same mo/i™, Valentine and Rand 
(J pari) express lioiror in hearing the determination of the Council to externa*" 
nate the whole rare of Protestants a: midnight ; and Nevers unwillirp to Ktf 
party to so vile a plot, demands 11 Qui lee frapprra ?" to which St, Bris add the' 
other nobles reply "AW/" This movement is succeeded by an sndsnrino'in 
« major, containing a majestic Mniin, ui" ■■tr:v. luvadth nuilicn-. nol-lv suited u 
the importance of the situation, sung by St. Bris, addressed with ft Btrrti.'ana; 
suspicious regard to Nevers. 

'- ruuratte ciiueSatate 

Themocivoof thisantlanttno is nicely harmonised, and well relieved by a secondary 
thought, yet expressive of Valentine's fear, and Neter's refuud to become *■ 
assassin; he breaking his sword in the presence of the confederates. A number at 
armed inhabitants now take their departure, and, hy the injunction of St, Bris,- 
persuade Nevers to accompany them ; Valentine retiring to an adjoining apart- 
ment. Addressing the assembled chiefs and people in a very descriptive alien™, 
C sharp minor, the violoncellos sustaining it gloomy accompaniment on the loner 
strings, St. Bria details the plan of the massacre, giving orders that the good old 
Admiral Ooligny he the first victim ; and then, at the same signal, ,0 attack she 
Hotel de Sens, where the chief Protestants are expected to a fete in honour of 
Marguerite and thi 

racteriscs the delivery of this artist, the fullness of his deep to 
appropriate tinge of sombre expression, r L ' 1 ' 



confidential assurance, 
ia allegro the signals of 
lent of short duration. 



exhibit the approach of three monks, w 
carryinga white scarf and cross. The rooi 
(a tenor and two basses), in a solemn and impressive manner, execute an adante, A 
flat, in 3-1 time; astern but religious mereem, which ia repealed in full char -' 
female and male voices, with an effect awfully grand. The suhject isat Em ill 
mentcd for three trombones with the voices piano, swelling to a grand ctescendc 
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hones all joining at the climax with a pedalc, the violins in two parts descending 
alternately in thirds and sixes, and each phrase terminating uotlo von. In the 
iBrdStof this pompous ceremony, the chiefs hold out their swords and daggers, 
wnbn the prieaU and St. Brts slowly advancing, stretching fonh their hands, in 
one energetic unison, consecrate the deadly weapons hy tlmir Ix n edict ion. This 
unison, so admirably effective, is supported by two chords only, fortissimo and 
pianissimo, sustained, priiii-it':!!!) 1 , by t;omlv]::i:s ; tin 1 harmonic* strike, the car js 
new; but the force of the unison on particular intervals, imparts to it the charm of 
novelty. To explain : the first burst is on F flat major, succeeded by a major 
cfcord on A flat, the first ff, the second pp. and the benediction delivered on the 
llnrd of each chord. An adept in orchestral treatment avoids the shock which this 
transition, to some ears, creates, when played tin die piano or organ ; but tin: modem 
Italian composers, who seldom aim at any thing beyond melody and simple 
aocomtiani-.ueul, have often reiaiurse m [lie above progression, tin: most striking 
nac of which, and probably its first very popular dramatic adaptation is found in 
[he an, laim- ul"a trio hiGiiilfiiitiH,- T.-II, with riiis liHiurL-iu-i-, that tin: fin da mental 
note does not become the has to each chord. The Litter v\aruple is as follows:— 
K, the major tonic, remains in the bass with a burst of C natural major, making a 
chord of the .■.isttl, revcrtiiip, Id tin: tunic bar. no:. v />/( , till! Inrlod'.' i:t>llf>itli:iy of ti 
natural, the fifth to C, descending to E, in the subs.'nucnt chord tilled up. The 
passage is touchingly expressive of aeon s harrowed feeling on kerning tile murder 
of Ills beloved parent, ami on three notes, !■:, t.1, E, where this transition occurs 
the afflicted youth exclaims " Von pr-re!" tile chord of C natural on the second 
syllable, depicting the agony of his mind with irresistible force. I have purposely 
digressed, perhaps somewhat diffusely, in order to slum- the effect of similar 
harmonics, in situations of powerful interest, treated ditlerently and with equal 
success, by the two greatest dramatic composers now living. 

To return to llie tbn ad of i:iy analysis, lt:r HeimUt-Hun Phhjn-inh is followed 
by an " allegro-furiuso," in G sharp minor b-8, a chorus indicative of the ferocity of 
the multitude, incited by the efforts of the priests and leaders of the hois cause ! 
The harmonies of this chorus occasionally harsh, with vocal parts in syncopations, 
and fragments of awfully intricate intervals, are frightfully difficult for execution, 
but well suited to express the infuriated zeal of the hot-headed bigots; and sung 
with all the suitable action of the scene, the teut-CTUembte is immensely ovcr- 
pawDtiitg. The splendid vocal and orchestral combination which is produced. 
Bided by the incidents of the drama, at the close of this scene, utterly defy any 
attempt on my part to convey an adequate notion of its results. The means 
employed in the orchestra are perfecdy legitimate, yet nothing was ever heard 
more astounding, more puzzling, to a musician, than the crescendo of this final 
chorus, as if supernatural aid were employed to turn every instrument into a fire- 
hrand, and frighten one out of propriety ! Let mc first account for a part of this 
mystical influence, and then appeal to my imaginative readers to associate the 
incident*, of the drama with it. The six-eiiilu allegro mcr-es into comtnon-iimc 
with an emphatic unison on the dominant note to the tome, K major, in crotchets, 
accompanied by quavers in triplets ; then is sung //, by all the voices (probably 
SO) in unison, the same melody as addressed to Novcrs by Sl Brig,— 

whilst the eontois detitered with increased energy, "avec exaltation,'' two-thirds 
of the power of the orchestra is employed in alow majestic triplet accompaniment 
of full harmony, the remainder, the ponderous basses, wind and stringed, ascending 
chromatically, in triplets, each alternate bar, with a creseende, the power of which, 
as I have before stated, puzzles the most skilful critics ; some attributing its effect to 
one cause, some to another; but which is simply this— "on reaching the climax, 
the crescemlu is augmented hy the trille of a muffled side-dram, whose powerful 
and rapid articulation strikes [error in the very heart of the orchestra, and whose 
quality of tone, amalgamating so congenially with the other drums, naturally 
enough escapes detection ;" nor until Meyerbeer told me of the novelty of its use, 
had I any idea of such an instrument being in the orchestra. In spite of tha 
success of these musical combinations, it is impossible to divest oneself of the im- 
pression Of the action of the scene, where having knelt down to receive thair 
benediction, the people, seconded by the monks and chiefs, null forward to the 
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Thin movement tci 
mica exclaiming ff— " Dicu It veut, 
(he dominant, falling to the E "li 
scene, which Malibran declared to mi 

w between Raoul 
ision to induce th 

ill the sanguinary struggle. Raoul echoes her sentiments of attachment, but 
endeavours to escape, to apprise lug btethren of their danger. Id this duct 
connected sequences of accompaniments to fragmentary and declamatory vocal 
parts comprise the first movement, an allegretto maestoso, in A Hat common time, 
where Raoul, bordering on delirium, " D'line mix tiiffvquee prltqur park" 
replies to Valentine, " Ou je cats ? Steourir men /rem .'" To this follows, an 
allegretto in S-l, F minor, with an inttrmtzzo major, tile voices repeating phrases, 
throughout, in imitation. Valentine with lovely expression first addresses Haoid 
" Si tu me quillet Con t'immolt," to which ho responds with emotion " Laitu 
moi, luitte moi parlir." The repressed vengeance of the lealot at last breaks 
out with violence ; the coda terminating this movement expressing agitation and 
despair! Unable to disengage himself from Valentine, the latter again arrests 
his flight by an unequivocal declaration of her love, giving rise to an andante 
amoroso, 3-4, in G flat major, of reciprocal sentiments depicted with exquisite 
tenderness ; the harmonies anil instrumentation of which arc of extreme beauty. 
In the midst of this scene of mutual afloction, the appalling sounds of a bell strike 
the ear and finally destioy the illusion of Itaoul's consummated happiness. 



astrcttain G-8 F minor," sung by Raoul, a supplicating moiceau, in 2-4 F major, 
by Valentine, anil the stretta resumed for both, occupy the remainder of this 
touching scene ; Raoul, struggling with Valentine, views the horrors of the massacre 
from the window, signals arc repeated with increased power — Valentine, desperate, 
refuses to quit her hold; but llaoul, frantic with despair and horror, at each 
successive stroke of the bell, becomes more and more determined, and ultimately 
precipitates himself from the balcony, leaving Valentine prostrate in a state of 
insensibility. 

The whole of this duet, so beautifully descriptive of conflicting passions, in 
point of dramatic effect, is unpaicllelcd. The applause at die fall of the curtain 
was deafening. It is impossible to say which I most admire;— the beauty and 
intensity of tile slow movements — the clever contrivance of including the signals 
of alarm without sacrificing musical consistencies— the appropriate contrast of the 
several changes of time — the variety of instrumentation, or the ingenuity of the 
harmonies ! In short, it is by every one considered the chef ifctuvre of'Meyer- 
beer, and to crown the whole, nothing could surpass the truth with which each 
passion was pourtrayed by the singers, Nourrit and Mdllc. Falcon. No composer 
u mote generous in acknowledging his obligadons to the ejeetiiiee than Meyer- 
beer, who frequently spoke to me in raptures of the justice done to this duet by 
the two above mentioned vocalists. 



FIRST IMPRESSION OF MOZART'S OPERA IN ITALY. 
In 1BD7, some Italians of distinction whom Napoleon had taken in his suite, 
and whom circumstances had brought to Munich, fell into conversation about 

to this opera, it to 
— — y w be , 



H'liom Cirniui-.^'irts luii iiraiLglil to Miuiu'D, tt-ii into con 
Mo-tart, the result of which was that they came to a resolution of 
his pieces, the " Eutfuhrung dem Scrail. But to do justice to tl 
requisite to be a peifect orchestral performer ; above all, it was n, 
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perfect titoist, and never to take any liberty with the measure. It was no longer 
a question that can be repeated by rote, or by bearing it suns once or twice over, 
like the " C'est I'Amour, or the " Di tanti palpiti." The Italian performers set 
to work i but nothing could they make of the ocean of notes that blackened the 
score of this northern artirt. It was necessary that time should be scrupulously 
'observed, that they should atari together, and come out at the last note exactly at 
a given movement. Indolent amateurs would term such scrupulosity mere 
barbarism. This word was on the point of escaping from their lips, and they 
were on the very verge of abandoning Mozart for over. However, certain young 
men of consideration, who hail more pride than vanity, thought that it was ridi- 
culous for Italians to yield on the ground of difficulty. They threatened to with- 
draw their protection from the theatre, if the German opera, then in rehearsal, 
was not produced, and at last the work of Mozart was given; but " Heu! 
quantum mutants ab illo !" Poor Mraart ! Many of those who were presentat 
thin first representation, anil who afterwards learnt to acta juat value on the 
works of this man, have declared that a more lamentable massacre could hardly 
be imagined. Tlie concerted pieces, and particularly the finales, produced a 
cacophony that was altogether alarming ; it seemed aa if a pandemonium of evil 
job-its had broken loose. Two or three arias and a duetto were the only things, 
that floated above the surface of this ocean of discord. A noble and rich amateur, 
one of that class of persona who have no great sense of their own, but who con- 
trive to gain all the credit of it, by adopting every six months some paradox, 
which ibey fearlessly maintain on every occasion. This nobleman having learned 
from one of hia mistresses in Vienna that Moaart wns die first musician in the 
world, began to talk of it with an air of great mystery. 11c sent for the six beat 
performers in the town, whom he dallied with the splendour of his mansion, 
and amased by the ./Vii™.« of his English horses anil calashes, manufactured in 
London, and at last set litem to play over to him, in private, the first finale of 
" 11 Don (liovanni." His palace was immense; he immediately gave up to them 
a whole range of apartments. He threatened vengeance to any one who should 
dare to utter a nurd about the business; and when a rich man docs this in Italy, 
there is no danger of his not hcing obeyed. 

It took [}.c prince's uuisu-ians mi less than six months la-fore they could play 
the first finale of ■' Don Giovanni" in tune. Then first they began to see Mozart. 
The nobleman one.a_ed six sitters, whom he bound down 'to secrecy. After two 
mouths' sedulous practice they were perfect in Ihi'ir parts. After Uiis the finales 
and the principal concerted pieces of the opera were rehearsed at his country 
house, and with all '.he |n-i. ;n v and out ion of conspiracy. He had an ear like 
all the rat of his eonurryiiicii. and found the music admirable. Secure of his 
object, he began to speak of Moaart with less reserve ; he allowed himself to be 
attacked in various quarters, and .it a-n/tli a w.eeor which did not fail to 

whole of thaTpa'rt of^nH^rdy^t'wairu^^ would cause certain piecea of 

chosen upon the | | i coiiipostr nut inferior 

to .Mjycr uinl I'ne.r, erring, like them, through an overweening fondness for 
German noise and racket; but, upon the whole, as clever as the authors of 
"Sauguire" and " Cora." The other party were convoked with laughter; they 
knew their good friend anu nol an Aristarchus, but this wager was the dullest 
thing he hail ever been guilty of. At length the important day arrived. The 
concert took place at hie country house ; the music excited admiration, and he 
gained his wager without a ' 
u-i a topic of eui-.vc-rsatiiii) lone, atterv 
the fool hy half than he was thought : 

Thia event made a great hustle , .Mu'.art was in every one's mouth ; his m 
was eagerly inquired after, and at last ids operas were brought forward. " . 
Giovanni" was given in Houu alioitl 1-51 1 ; the parts w.tc not sun,; amiss, 
the orchestra wis sadly puzzled iritli this ne.v and diiiieult uiesic. The time 
any tiling but cot red . the inaniinents ran alone;, one after another, in a mar 
very amusing to any one Inn a gaud musician ; it was like a symphony of B 
hoven played by a party of amateurs. 
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MEMOIR OF SCHUBERT. Ji djrw 

Fnamr Schubert was born si Vienna, on theSlst of Jamiiry, im.''AtW»ie*i 
yearn aid lie received bis first musical instruction from Michael Hobzw, ande* 
account of bis splendid voice was taken into [he choir of the nofkapeTfa ifcOS. 
During the next five years he learnt the piano and all the stringed irtstrrrmcttts 
with such extraordinary rapidity, that in a very short time he was enabled to flity 
first violin at the orchestra rehearsals. His master in thorough boss was-the late 
organist Rusiezka ; and in composition his friend Father SaBeri. He left the esta- 
blishment ; and then diligently studied the works of all the grcit masters. In his 
boyhood he wrote many quartet Is, symphonies, and pianoforte pieces. Afterwards, 
his multiplied operas, symphonies, choruses, overtures, cantatas, psalms, muses, 
gradnals, offertories 1 , stabal-inalers, hallelujaha, sonatas, trios, tsriations, fantasias, 
rondos, impromptus, dances, marches, vocal and instrumental quartts, Italian 
---- a grand otett, and other compositions too numerous to mention, gate ample 
of his extroardinary facility in composition. In his ballads he was trri- 



proof of his extroardinary facility in composition. In his ballads he was nn- 
enualled ; aliove two hundred, already printed, have become the common property 
of all real lovers of music. The greatest originality, the most intense feenrif;, 
beauty of expression, delicate delineation of the poet's fancy, sweet melody, varied 
modulation, and im-xliiui-tiliV n.iviltv in fnriii, :ir-.: llm strifcin;; characteristics of 
his music. Schubert enjoyed the love and respect of his fellow citizens, and bad 
also the honour to be admitted a rncmher of the Philharmonic Societies of Vienna, 
Oral, and Innsbruck. He died on the 19th Novemher. and his mortal 

remains are interred in Wahringer Friedhofe. A simple munument of bras!, 
bearing his effigy, marks the spot.— J?eoitieara( in pact. 



M. HENRI HERZ, No. 38, RUE DE LA V1CTOIRE. 
(From the Corsaire.) 
We have been requested by M. Henri Hcrz to insert the following a 



M.Hi 



id yet wanla pupils— n puffer from necessity— Lying in the Rue do (.irand- 
>r Rue du Chantre. 

Henri Hetz docs not live in the Rue du Grand-Hurleur, and, as ■ dealer 

nofortes, he is by no means a poor devil. 

" — has only lately purchased a fine hotel, of white polished stone, 



inos, pedals, and puffs. 
He is the most fantastic professor that ran possibly be imagined. 
He is a spirit, a sylph, a whiff of smoke, he is here, there, and everywhere, and 
gives lessons at one and the same time at Paris and London, Madrid and Vienna. 
M. Henri Herz, No. 38, Rue dc la Victoire, is quite an eccentric professor. 
. His lesson generally lasts half an hour — ten minutes for arranging the large curls 
1 and the cravat of M. Henri Herz; ten minutes more to draw hia watch— his 
: monf™ a la Br<giiet—aM of his fob, which he hooks without ceremony on the 
piano, above b flat; the last ten minutes for the instruction and advice which JI. 
. Henri Herz, No. 38, Kuc de la Victoire, invariably gives whilst arranging his 
'r .] i,: linyin-l uiss])|it'ars, and M. Henri Herz along 

lit r>ii'i.!-jiv.v:illil!nif H-J™. Mitch illlwi mull 
■ r..^iic C hurcJ,.ftm(lit» 

lbi;iSt'a^F™~t<ibciu^«iu"" ; 



pupU.ie^u.Ue ; ™ady 



to play pieces fur any number of hands. 
Si." J feu n He. 



ti it the veritable artist of the epoch, lie rises at five o'clock in 
me .morning, and goes to bed at midnight, and as long as the day lasts he given 
lessons on the piano. 

Ha gives them at midnight, just as well as at si* o'clock in the morning— while 
drinking, while walking, while rep ism;, while, in laet, doing anything. It some- 
times happens tliat he wakes in the Dight, and ask? hit rafei de diambre if there 
11 not a pupil in the ante-chamber. He composes musical batteries while he snores, 
and a variation i'.jr h:nr h.in:!s he ui;ies his none. 

It is evident that M. Henri Hen will, ere long, invent a mode of giving piano- 
forte lessons by letter. 

He will distribute Ins genius by the twopenny post, just as lie sent us this 
morning his eatdi-note. He will engage travelling clerks, pseudonyms for the 
,piano. Everybody, or rather nobody, will be able to call himself pupil of M Henri 
Hera. Thia immense artist will engage the Halle-auit-Draps or tbe Entrepot, to 
give lessons in. 

(Jo oa, id. Henri Hera, No. :i8, Rue dc la Victc.irc, purchasing hotels, with 
lemonade airs and waltzes arranged for an inlinitc number of hands. 

That ir — — " ' 
bougi* de 

tilbury— hq tiling better. 

But what seems to us far less legitimate is, that you should demean yourself to 
write i.v i r I l yimr own mehniion- hand.- |eiiiV jliIiIic— ,:d to the new.-li.iperp, ThL- is 
a httle too much in the funambulist style. 

You are anxious that the French public should know of your return from Bel- 
gium and .England i but if the public press were to undertake to give an account 
of all the coming* and goings of the artists and instrument-makers in vogue, in con- 
Teniences of no slight kind might arise from inch a practice. It would be one 
fat* to see the periodicals continually tilled, under the head " Paris," with such 
articles of intelligence as these: — 

" M. Henri Hera, No. 38, Hue de la Victoire, arrived yesterday from Mont- 

" It. Henri Hen, No. 38, Rue dc la Victoire, drove through the Rue Taitbout 
: yesterday in. his tilbury. 

" Yesterday, SI. Henri Hers, No. 38, Rue de la Victoire, ate some poached 

"^M. Henri Hen, No. 38, Rue de la Victoire, is threatened with the loss of 
his hair. 

" M. Henri Hera, No. 38, Rue de la Victoire, has a corn on his foot," fee 
, It is manifestly time lo put an end to the musical nivstilie.. epulis which isnsile 
the public press, make mothers believe that bagpipes are grand piano fortes, and 
people the saloons of Paris with younj; l.elies of" the sirsi uleut on the accord ion. 

To return toM Henri Hen, No. 3S, Rue de la V,ctoirc, we sdviie him in future 
to abstain, if possible, from pubs either with or witiiout variations.— Tima. 



REVIEWS. 

Deuae Grand Etudet pour Is Piano, ptr F. Chopin, Cp. SJ, Booh- III.— 

W r t»nu.& Co. 

In a former notice of M. tJhp|*in"s cn'iipc; :hio:u, we < ■■lrctnv.I that this con iposcr 
Lad made prodigious .idviimvs in e\!emlim: tile L'L'iiiin or L-ii;i:ibi]itics of the piano- 
forte; and in " the creation of a school of cotqwsi-.iiii] p ■, i:!i;irl| adapted 10 the 
instrument, and in no -.vine tle[>.'inl.':it mi the onhe.iM or (ir;;;ni.' The continua- 
tion of the " Studies" has been executed in a manner corresponding to the high 
opinion we have entertained of the author's abilities. The votaries of less modern 
schools of composition will nmluhly, on n first introduction to M. Chopin, pro- 
nounce hiin a grievous innovator on established modes of thought and expression 
—one factiously disposed to dislurb the calm of previous mannerism, and to shake 
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the venerable ibiuuUtionn of authority. No doubt innovation k a terrible eharsr 
amongst those " who judge of men b Leads as they do of tiitir perukea, by the 
fashion ;" but we think few of oui readers belong to this dan of philosophers, 
although they may not have followed tile example of our composer, who appears to 
hue divested himself of old opinions and faded discoveiies, and to haie " tamed 
himself out stark naked in search of new inventions." But if on 



and free to examine the " inventions' of the Warsaw pianist, there still 
remain those from whom he will probably encounter opposition and dislike- tfarisv 
(his more than may be rationally expected. The tut rod union of entirely new 
methods often changes tile relatiie position of men engaged in professkinaj pur- 
suits, and obliges many to descend from stations which they hare long occupied 
to those much lower in the scale of intellectual advancement. The enmity of 
those persons, if they be not animated with a spirit of candour and love of triiib, 
is naturally directed against a system by which their vanity is mortified, and their 
imparlance lessened. Hence wc meet with occasional denials of tlie most valuable 
improvements, and an evpresrionof undisguised abhorrence towards all innovator*. 
Flora professors and smateura influenced by such unworthy tootivea, we do not 
expect M. Chopin's Studies will meet with much attention or respect; hot to 
those who hold themselves unfettered fur the candid, although cautious reception 
of new truths, a consideration of this work will be abundantly interesting ami in- 

M. Chopin, in extending the Held of possibilities as regariis manoal dexterity, 
has invented a. vocabulary of sounds, a musics! dialect ot phraseology srith which 
wc have hitherto to be unacquainted. This is the natural mult of an increase or 
physical power in the musical artist when combined with even an average Dortion 
of the intellectual faculty. A vigorous excitement of the muscular 



fail to produce a corresponding increase of nervous energy ; and the power, ca 
-at;, and aptitude, gained by the duo exercise of the former is accompanied a 
:li equally lliujh action ill the latter, ll" we desire lo have :i strmtjr tinker Be ill 



jo that finger; but ibis we cannot accomplish unless the ex 

tained and directed by that nervous stimulus which, gives the muscles the principal 
part of their strength. - To produce modem," nays a modern philosopher, '* re- 
quires die co-operation of the muscular fibre with mo :its oi nerves, one of whii 



eculiar seme of tilf 51,110 nf the liiUi.k. 
} :rir of contiaction which lms turn pn>- 
nd which is obriously an indispensable piece 



Lv which -.v l: jmljii- ill die lituess of the deiirir of con ti act ion which 1ms l».rn prc- 
impb'sh t>- — ' -' 



s, while, ir detached, it would be torn asunder bv oi . 
We may learn therefore. thou-h individuals have been constituted, each with a 
different amount of bodily and mental strength, it is placed within tho power of 
those who have Utile, by exerting it properly, iq make themselves equal to those 
who have originally had more, bui have not used it so well." 

In quoting these remarks, we by no means desire to lose sight of the necessary 
distinction between the mechanist cud the composer,— the command in perform- 
ance with the faculty iiiuLi'ion : Inn we haie no doubt that in ordinary casts 
a facility in die one i- intimately comn-oted with a flow of ihc other. Thalberg 
and Doehlcr, althuugh oidciuly formed in the school oi" Chopin, haie rendered 
particular features more prominent, and in one or two instances increased its capa- 

-1 . , 

views of the peculiarities of his style ; 
same characteristics, hut iti a more strikingly powerful maimer. It remain* U 
make ;\ ieu olive nations oil eaell study. 

The ;i;-t, No. is, iii A flat Major, is an nlhyru nuti-iuitu, displaying many novel 
and pecnliatly original positions of the uinih ami m onth, in extended arpepyiw. 
Care shouki be taken, in ils [icrliiricanee, ti> keep the hand and arm perfectly tree, 
to avoid all rigiditv of muscle, and that mdy ihe top or ball of die finger should 
touch the keys. The second, No. It, is an ingenious exemplification of double 
triplets in F Minor. Theoojfj.iH murimentu of the right band should never diverge 
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laid phrases of six quavers, although by such a reading ihe performer would more 
easily adapt the measure of the treble with that of the bass. The accent is tripli- 
cate in each hand, hat with thin dificrence, the right, embracing; three quavers, the 
the left throe crotchets. The next study, No. 13, an nlkgrn'm F Major, develnpes 
a, new form of the arpeggio in contrary motion, combined with a ample and double 
"pfossintara. The positions are extended in every possible way, wliilit the interest 
ill main Willed by some masterly enharmonic transitions, which are interspersed, 
throughout the progress of this fine composition. Jn No. Ifl, the bass takes the 
lead, whilst, for the first eight bars, a florid harmony in superstructure, sirpplie* 
the place of a melody. At the ninth bar, the cantabxle in sjmcopstion is Intro- 
duct^ and retained throughout the remainder of the movement. The chotti of the 
ninth and sixth, which appears in the last bar but three, we think rather inelegantly 
resolved at the conclusion. 

No. 17, a vivace movement is a further illustration of the modes of expression 
which the composer has used in No. 15, viz., the nppoggiatura with the aj yem rfa; 



but he has amplified and elaborated the idea particularly in that part appertaining 
to the Major key. In the former study the apfiaggiatura prew out of the essential 
harmony ; in the liresent instance it is only a prefix to the passage. The com- 
poser rciels throughout this movement in his favourite position, that on the chord 
of the sixth and fourth (without reference to the bass)— a position which calls for 
the most equally poised attitude in which the hand can well be placed. A double 
shake terminates the study, which; if taken with a due regard to correct fingering, 
will be found difficult. The former ttvdn which we noticed had been severally 
fingered by M. Fontana, a distinguished pupil of M. Chopin ; but we regret to 
observe the present book it without so desirable an addition. 

The concluding study, in U sharp Minor, is an allrgro which opens with a pre- 
paration foraro/u/u of semitones in thirds fur tho right hmul, whilst '.ho lol't 
embraces the usual extension of the harmony alternating with an intricate motif 
beneath. This composition demands that test of perfect mechanism— the complete 
independence of the hands— and unless this be attained, it will be impossible to 
execute the study in the required time, or with that diversity of passion and deli- 
cate expression, which mark the chasm between the accomplished genius and the 
apathetic mechanic. 

This work, as exemplifying the elements of the modem school of pianoforte 
playing, as revealing the mode hy which tin- voting pianists of Germany have 
acquired an European celebiity, and aaahWhruT :<" i - 1 ' ! 1,1 J 1 1 : 1 ■ c >' ) " r I'-nghsh artists 
to arrive at the same degree' of popularity, is an object of high interest to our 
Btudetita and professors. Whoever wishes to become a Thalbcrp; or Doehler, a 
Henselt or a hosenhain, must familiarize himself with the new thoughts and ex- 
pressions of M. Chopin. The arena is unoccupied ; we have no native artist who 
« an adept in the new school, but we look forward with some curiosity for the 
events of the furthcoming seasons. Englishmen have full as much musical genius 
bestowed on them by the kind hand of Nature, but they have not, in musical 
iii.i'.tu*, the duggi'd iinmuss of [:iir[u!-i' [hat impi-ls them onwards until every 
obstacle be overcome. But should the Bea.*u: in ill xi venr bnn_- out nil Kridisli 
ThaJberg, it will be only effected by the writings of a Chopin. To those who have 

to-io without lii.vitij; ^unc ilirnugh ;Uo :r:ui! Iim.iiu' [irnas'fs oi thought and know- 
ledge, this work amy if .Krioil. lint let no young artist be led away by the 

to the inroads of vanity and presumption. The ilu minions of the art are a po 

pretensions wTuCut fear of restriction^M reproot"™™™ we too often hear the. 

funned into the oracular annunciations of an antiquated seer. " Pursue the example 
of the ancients, presume not to deviate from the priictico of those "-ho have secured 
in their favour the concurring testimony of taste and time. Do not flatter your- 
self that you can add any thing to their discoveries, or that you are authorised to 
draw from the fountains of inspiration from which they aiid strength to their 
strength. They have preoccupied the ground of excellence; and all that remains 
for modern energy and ability, is to bow down, in pious adoration, to their shrines, 
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Met attempt, at ■ viewless distance, ■ humble, although possibly a happy , imitation 
of their beauties." This is the cry of those with whom the fallen state of the human 
faculties, with reganl to music, ii a fundamental principle of their creed, arm" who, 
in fact, owe their only celebrity from an assumed acquaintance with' their different 
styles and compositions. But we think too welt of our readers and the young* 
members of the profession, to imagine that they will be led astray by enysuch 
lamentations or warnings. A new school has arisen which has attracted a* fflufn 
attention in the world of pianoforte playing, is did the writings of Hossini on their 
first appearance in the operatic hemisphere. Startling as these compositions may 
be from their novelty and elaliorution— however they may aflect systems previously 
in beneficial o|ieration, and deemed impregnable by universal consent and approba- 
tion—we are convinced they are the result of ascertained truth, and that, as they 
deserve, so they will receive a patient and unremitting inmtigitkm on the part of 
the aspiring and diligent student. The last book remains for notice. 

Anthem. " Turn Tiiec again, Thou Godof Hosts." The Gresham, Prise Com- 
potitionfor 1838. Computed by G. E. Dearie. — N'ovello. 
Mr. Dearie's five-part anthem is a somewhat shorter and more melodious com- 
position than has hitherto appeared from the pen of a Gresham candidate. We 
recommend the lady who so good naturedly bestows her time and medals on the 
aspirants for fame in church composition, to decide on the wortls of her anthem, 
and also on some celebrated work of our olden 'composers as a model which (he 
candidates should be bound to adopt as their guide, taking alternately the styles 
of the early writers in the church tones, those in the simple alia capttfa of Home, 
the organ school of Puree), the etiio school of Croft and Rreene, the HandeEan 
forms and small choir-voicing of Boyce, &c. Such an arrangement woo Id pro- 
bably produce some work useful to our choirs and honourable to its composer. 

The Coraleiofthe Protestant Church, a Manual of National Psalmody adapted 
to the different Meatures in the Selection* of Hymn* and Ptalmt, edUedty 
the Archbithopof York, ISickeretelh, Harder, Crowther, Gauntlet!, Hall, Hebtr, 
Hartaelt Home, I^ady Huntingdon, Kenney, Millmav, Newton, frail, Hrppaa, 
Wnii,-, Wwli-ii. WilHams, that •>/<!>: MoratAaxt, and the Scotch Vernon of the 
Prttlmt ; including the most approved Englith and German Coralei, at trtll 
at than commonly uicd in the Parochial Choirt of the Ettabliihmrnt, emdail 
other Denominations: together with Services, Chants, Ifc. Also Slelodiabg 
Sebastian Bach, Emanuel his Son, Handel, Giuck, Haydn, Mozart, Winter, 
Beethaien, Spohr, c\c. The whole harmonized for four Voices, with a tepamte 
Accompaniment for the Organ and fianofartr, collected, arranged, and tom- 
| posed, with copious Indices and References by Henry John Gauntktt. Net. 
I. II. lj III.— Ch*meb, Aniiisos, and Bealk, ■ r-.<n 

The meetings of our choral societies have given rise to a strong desire for the 
improvement of our congregational singing — a desire which we rejoice to 'find 
prevalent amongst all classes of Christians. By the admirable economy of our 
Church, her members have an opportunity afforded them of taking a share in 
every part of her venerable mode of worship, whether in its supplications or thanks- 
givings ; and wc believe no other mode can be found so well adapted to the con- 
stitution of the human mind, as the pure and elevated language of the liturgical 
service of the Established Church. Still the performances of her services will be 
occasionally found not in accordance with the intentions of its founders ; there 
have been, and still are, congregations, who hy their apathy and silent hehavioor, 
it would seem, imagine that their duty is only to listen whilst the minister, clerk, 
organist, and infant choir, go through the routine of the morning. The responses 
and the hymns have been alike disregarded ; ami, indeed, it may be remarked, 
that in those cases where the exercises of devotion arc unheeded, the demands of 
praise and gratitude are as iitile attended to. It is not for us, on the present 
occasion, to assign reasons for this departure from the " good old ways ;" but with 
respect to congregational singing, wc may be pardoned an observation, it has 
bee-n written by one of our greatest moralists, that " the topics of devotion arc few, 
and being few, universally known : hut few as they ore they can be made no more ; 
they can receive no grace from novelty of sentiment, and very little from novelty 
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of expression." Tims it la surmised that there is no place fur the exercise of the 
imagination in die intercourse between the Deity anil the human soul, liecause such 
exercise would lead to the creation of something unexpected, surprising, and 
delightful. A belief in the notion that [he imagination is a dangerous foe to true 
religion, has, we presume, induced our clergy to re lain in their churches the labours 
of those eminently pious and devotional versifiers, Siernbold and Hopkins, and 
Tate and Itrady ; and to suppose that (lie more our tastes are cultivated, the leu 
devotional we shall become. Thus, in the matter of church music, there lias 
existed a strong determination not to sacrifice one iota of its simplicity fbi the 
sake of dressing it up for the acceptance of men of the world; sad many 
'MpsT * ' 



atiemriis at the improvement of parochial psalmody, by the in trod i 
gregations, hi 



pled establishment of part singing throughot 
iwed by many sincere Christians with fcehncs 
of abhorrence. But surely there can be nothing wrong it 



chastened and pure imagination at the shrine of tlevotion, since the enjoyments 
arising; from its energy, tenderness, and originality, ought to be in every case 
brought into immediate connexion with the Being from whose revealed delineation 
of his attribute* such an imagination traces its most sublime and affecting associa- 
tions. We look, therefore, with delight on every effort to carry into the sanctuary 
the improvements which taste and learning have made in the present times: a 
sound knowledge of the art has been widely diffused, and we hold that position 
untenable which would refuse or forbid its application to the honour "of our 

The publication before us is of a novel character. It is a design to provide a 
set of chorals for every measure in general use, either in the established church co- 
in the cha|>els of Dissenters. The tunes arc selected from die works of men of 
every ago — from the publications of Itavenscroft down to those of llippon, and his 
imitators. They arc therefore specimens of different styles of harmony and coun- 
terpoint; although in no case is there an ill-rcgulated intermixture of schools. 
The school in which each several melody is commenced in, is retained through- 
out; the march of the minim, when relied on, is kept prominent ; die How of the 
crotchet, when made the feature, continues unbroken ; and there is no jumble of 
the harmonies of I'alestrina with those of Spohr or Weber. 

Each number contains eight runes— two of the short, two of the long, two of 
the common, and two of the peculiar measure. No. I. has a good short measure 
in the old style, by the Editor; St. Anns, arranged in the German style of the 
responding crotchets; a smooth and flowing long measure, by Handel, newly 
arranged from a chorus in the I.' Allegro il Feiwicroto ; a beautiful specimen of the 
modern choral, from a dissenting publication ; the Sicilian Hymn, curiously but 
eonsistendy harmonized; and a glorious melody, by Henry Pored, which we 
never met with before, but consider it fully equal in beauty and energy to the 
celebrated lOMh, ascribed to Handel, to which it assimilates in measure as well as 
spirit and character. 

No. II. has an arrangement from the chorus, " We worship God," fiom the 
Judas Maccuhcui ; the best of all modern chorals- the lovely melody of Ilallishill, 
called here, " St. Paul's, or Sunbury/' with others by Dr. Harrington, Beethuven, 
Milgrove, and the Editor. The tune, " Attalia," is a gem snatched from die pages 
of llippon, remarkable for itB elegance and pathos, hut which we never had the 
good fortune lo hear in any dissenting place of worship. There is no name to it, 
but we should be inclined to ascribe it to Mr. Lampe, the intimate friend of John 
and Charles Wesley. 

No. 111. contains new melodies, by Samuel Wesley and the Editor, with arrange- 
ments from Madan, Smith, Grieg, and Darnell. By the change of a note here 
and there we find chorals, which have been considered vulgar and objection able, 
presented with a sober and sedate appearance, which renders them a grateful addi- 
tion to the list of legitimate church tunes. " 1'eckliam" and " Stockport" will 
illustrate our meaning. 

The work is handsomely got up, the vocal parts clear, and the organ or piano- 
forte arrangement divided so as to embrace the best part of the instrument. Mr. 
Gaundctt is cvidendy more accustomed to lay out the different parl P , will; ruier- 
ence to an organ efl'cct rather than to the pure vocal style. But although there ia 
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, and gnat flow, there are no eccsntridtiea of harmony— no abuse 

of the chromatic scale. If the publication be completed in the spirit with which it 
has commenced, it will prove a valuable, and no doubt standard work. No oar 
■e qualified than its Kditor for turning the il' 



THEATRICAL SUMMARY. 



Tub season terminated on Saturday with Moilrt'l Fitjara, and one act of 
Doniaetti's Anna Bolma. Her Majesty, accompanied by the Prinreand Priiicrn 



of amateurs to (ha attractions afforded by the Figaro, which, iracvm- numi m 
representation, has drawn more than any other opera. On Tuesday the house 
was reopened for one night at playhouse prices, an experiment, which howeier 
successful, we consider to ileum- of mic-lin::ahle policy, and calculated td lower the 
reputation of Her Majesty's Theatre. 

Tbe termination of the season suggests some reminiscences of Its progress. 
I.aporte's prospectus in its material articles, lias been adhered lo. True it is, of 
the ladles we not bad Sgnora Klini, of whom iiothinu, is known, nor Hgrtora 
Assartdri, whose absence wan, however, 10 (w regretted. Signor lluhtui does not 
"iclire from the stage," and will again return 10 enchant the dilettanti. The 
"celebrated tenure. Sipnnr Muriani," never earne ; his place was taken by Tan, t 
singer of limited resources. Tlie defaulter in Ilk- mr/u r.'e bnlb-l was Piivcniiv : 
tint a " treaty" with Taeiimli. alter several H11e.1n1vue.il expressions of public 
opinion .il the tnmse, eventually i..m, lr !e% credit. Tin- " new -rand ballet ," 

promised from M. JJeshayes, was never produced. The orchestra and thoralhU 
have been llt-ei'liltlv improved. The choral department v.- is nssi^iu-il to Co-ta. 
who has reformed it essentially, ami tlie res-jlt of his sv,tein bids ("air to equal the 
celebrity of the famed German choraliats. The examination to which each apph- 

as well as' vocal portion, more rigidly attended to. The great fault of our dnmatle 
rlwrus Vigors, i- tbcii- apparent imiilferetiec Lizards tin; aninu ni' the scene. 
'1'h L-y stand in oec senseless mass, cold and apathetic, in the midst of the mast 
ex-citing siinntimis. Tlie eleetriial efii-i-i created by the chorus of prisoners in 
Fidetto, as it was lirst heard in Her Majesty's Theatre, will not have been for- 
gotten, but it was net that tliey hail better voices, if so pood as our own singer!, 
hut il arose I'nim ttn-ir em tig themselves op !o tlie inter.'st of the nioment. We 
hope to witness the time, when every chorus singer will be taught to feel, that 
upnll hi. individual hearing depends the illusion as much as oil the priiini •hn. 
' Neither the /»»: <!•• (.'u/r«, nor the tVinminrin'ij, have been piwdnced, and the 
revivals were contine.l In llossini's MutiMr. di Shabran, and Mozart's Figaro, a* 
every other opera had been given ti.'/jUf rut mtuseam last Season. The moat 
reiearkahtc even! in " thing!: o|ieralieal," tins season, lias bee" the firs: appearance 
ih this country of I'ersiani. Her opening eharactcr waa Anxina, in Bellini *« 
Knmnambula, wliicb sbe repealed several nights successively with immense suc- 
cess, and in which stie lias been received since, from time to time, with unbounded 
enthusiasm. Her advent was a great blow to Griai'afamc, for the latter has now 
only "han.il the priiiia-donii isbip, instead of being, as before, undisputed possessor 
of the vocal throne. And yet the styles of these two vocalists are totally instinct, 
and both may be seen and heard alternately with similar feelings of delight, 
' till overwhelms her hearers with the strong bur — - 
e delicate repose and tender sentiment of P. 
Poiacca, " Son vergin vez/osa," of tins' is undoubtedly highly finished, but as an 
eierdac, how far inferior to tbe splendid finale of Perafani in (he Somnombuia, a 
finale which she was always called upon to sing thrice; and in some instance* no 
less than four times. It was certainly a most brilliant tpetirMU of >rfftrw, asai 
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(here bob novelty as neU'u freshness in her odeQ Us, which she always varied in 
.'s«j encore. Her facility of taking distant intervals was astonishing, and her wore 
derful ;iseent in Ejlnf iii iii;, alwavs excited n perfcit/urure. The other orriMe* 
new to these boards were — Millie. Bmolentko, Signer Borrani, Signor Tati, mid 
fllBjorMorelli, who were ill inagreiter or leas degree failures. 

The three new operas which were produced, were the Lucia di Lammermaor, 
ParacinaoS Duniietd, awl the FaMajf of Italfe. The first was toa icrtain extent 
popular, principally owing to the magnificent acting and singing of Penriani, 
Famburini, and Ituliini. Pcrsiani was a beautiful impersonation of the heroine of 
Sir Walter Scott's tragic talc-. Whilst we award a due modicum of praise [o 
Tflmburiiu, we cannot but admit that he was, when compared with his competitor! 
Rubin i. and Persiani, a meie cypher in the last act of the opera. The two scenaa 
hy these artists were quite hear [rending. The mad scene of Pcrsiani created the 
deepest interest, only equalled by the appalling effect ivitli which Ruhilii poured 
forth his last agonising phrases in the " O bell' alma innamoraia," inspirations 
which left the mind for some moments in a state of overpowering excitement. 
The 1'araiina was greatly inferior in the I.uriti, although the histrionic exer- 
tions of Grisi ami Tamburini were severely tested. The music allotted to llubini 
was most unprofitable, and such as he alone could have rendered endurable. The 
acting of the two former in the second act formed the princi pal attraction. 

lialfe's FaMoff owed a partial and transient success to the splendid making up 
of Lablache as the fat knight. He was a perfect picture, and had he been assigned 
but tolerable music, the opera, from its associations, must have been popular, 
llalfe had evidently overrated bin powers, iitlil as :il,njfil writer, has entirely liiiini. 
Looking at the direc novelties, Ive cannot say that we feel, in the words of SI. 
Lsporte's announcement, that the "Opera has been worthy of this auspicious 
reign, and of the advanced state of public taste." We certainly are of opinion, 
that something more classical might have been done, and that the choice has not 
exhibited anytime, like (act, taste, ur judgment, To iw sure, there were two 
revivals ; those nf MuKarl's Fuiaru, and of Rjssirii s Mntil'!,: ili Sl.nbrun, for both 
of which amateurs must feel grateful. The latter was a relief to an overdose of 
Doiii/ctti, whilct the former we look upon as really " attspiriou':." Its reception 
was what it deserved to be, enthusiastic in llie extreme. This wai truly " itidica- 
tivc of the advanced state of public taste," ami a demonstration winch ought not 
to be disregarded. The " Don Giovanni" nights were also tremendous, and 
Mozart's star was in the ascendant. 

The Italian Opera is an agreeable relief from the contemplation of the massive 
and stupendous in the art. As painting has varied phrases, so has music And if we 
contemplate witli pleasure the rich colouringof the painter, are wo insensible to the 
darker, but not less intelligible tints of the engraver? The disposition to sneer at 
the modern Italian school because it is not learned, is ridiculous pedantry or 
affected bigotry, and therefore, Prosperity to Her Majesty's Theatre, say wc, heart 

and souL 

The other eventa of the season exact few comments. The Purilani, Anna 
Baboo, Karma, Gums Lcilru, MnUhmmiu Srgn-lo, f.Vm-rdstu.'u, and Mubk 
Add, have been the " order of the night," In the ballet the standing favourite has 
been the Brigand of Terracina, in which Coulon's tine pantomimic powers lutve 
been thoroughly appreciated and admired. Miranda was a failure, in despite of 
Taglion), and so was L'Amour Fengi, and one or (wo other little atfuirs, the 
names of which are forgotten. In the history of the season, we should not omit 
to notice the " Grisi " duel, the finale of which is the separation of the fair ladys 
from M. de Mdey. As we are not scandal-mongers, we shall nut enter into 
details of the " Why and the wherefore?" 
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It was on last parting (Void this extraordinary being, who seemed on thtloW»«ita 

2' tflueh agitated, venting hia feelings in strong expressions of sorrow at my 
y departure (as lie called it), that he put a lithographic prinl of himself in tny 
hand, and ceiling the other with a convulsive grasp, exclaimed, '* Take this prinl, 
though a cerj/ bud niir, «.< a lukni nf ■■•li-rm .- reetitv. it of afrimd, vho jrAaBewr 
min-.i'i't'-.r >)0>i„ >in<t ulr</fit 'it y-.t/r houtc rctt+nerer I nbalt come to London." 

The beating of my poor heart became visible; I pointed to the vehicle that stood 
waiting. We walked towards it, Beethoven earnestly talking. A pause ensued — 
his piercing eye perceived that I wished to speak, and lie inclined his ear towards 
my lips, when I said, " Sir, should ever I meet with an able artist, to whom I could 
communicate and convey that, which had made such a deep imjiresaion on my 
mind, I then would publish a better print." To which he replied (in an Austerian 
dialect), " En thut cineti ja wohl 'mal wieder cincn men when zfi scIiluVii." 'I'.i 
which I answered: " Fare thee well, thou noble and highly- gifted being, Colt 
erhalae und schutzc Dith !" Hoping that you will excuse ray Herman English, 1 
beg. Sir, to subscribe myself ' 

August 7th, 183S, Your obedient servant, 

■I t, Great Portland Street, Portland Place. J. A, Sti'hpff. 



MISCELLANEOUS. 

The opera Die Beidea Sawynrdcn, composed by Abpa for the debit of Tig- 
lioni's two sisters, has met with great success, as also have the fair dtbfitantt*. 

Paoanini is stated to be so much an invalid that he can with difficulty make 
himself heard. His son interprets his wishes by signs. 

J. B. CuAuEn has been elected a member of the Roman Academy, Dii Maittri 
e Prqfemori di Muiica. 

Rossini's Zelbiha. — "You must play this solo somewhat faster, and dwell more 
on the notes," said the director, on the first production of this opera to the clarinet 
primo. "Upon my word, tilings are come to a pretty pass," said the artist, "if 
you are to teach me a solo which I have played some hundred of times ill the 
Tancredi, and to every one's satisfaction." 

Automaton Clabinkt Playeh.— Vcekelen, of Breda, has exhibited a figure 
about six feet high, dressed in the style of a Troubadour, who, on the machinery 
being set in motion, takes out a clarinet, wets the reed once or twice with his lips, 
and then performs compositions hy De lieriot, Weber, Beethoven, and other com- 
posers, with the most extraordinary precision. The inventor accompanies on the 
pianoforte. 

Ohoan Schools. — From the earliest records, instnicdons for forming a fine 
player on the organ appear to have attracted the attention of its professors. The 
following writers are among the most celebrated. I, Amraerbacfl, organist of 



rhomas, I 



, c,l571 ; 2. Cruz, a Spaniard ; 3. AutegnaO', organist of the church, 
i, 1550; 4. Diruta, organist of the church of Chioggia, 1595; 5. Aranjo 
- Banchieri, 1605; 7. Kur- 



10.\oigt,'orgBniBtof'Waldcnbnrg,17«; 11. U. Kurier, 1750 ; 12. Soonenkalb; 
organist of fiereberg, 1756; 13. Loonsma, organist of Schullehrer in Friesland, 
1760; I*. Martini of Bologna, 1766; IS. Jacob Hess, 1771; 18. Turk, 17871' 
17. Dcyainger, 1788; 18. Knecht, 1795; 19. Vogler, 1J97; 90. Bohrmann, 
organist of Clausthal in Harts, 1801; SI. Kittel, organist at Erfurt, 1732; 99, 
G. S. Petri, 1802; 23. Angerstein, organist of Stendal, 1600; 34- G. P. Martini, 
180 1; 25. Charpentier Beauvarlet ; 26. J. B. Werner, I80J ; 27. C. A. Simon; 
28. Carl Guntersberg, organist utEialeben; 29. Hopf,l813; 30. Carl G.Hering, 
"Art of the Pedal," 1816; 31. G.G. Klipstein, 1833; 32. Fred. Wilke ; 33. Jos. 
Drechsfer, 1782; 34. Rink, 1819 ; 35. William Schneider; 36. Fred. Schneider; 
37. C. Heerstell, 189*; 38. And. SabeioQ ; 39. Dr. Rehm, 1 826 ; 40. Dr. Becker, 
IB98; 44, Burkhard; 42. B. Schwans; 43. G. P. Calvi of Milan, 1833 ; 44- J. A. 
Heinroth, 1833; 45. J. H. Goioldt, organist at Qnedlinburg, 1835; 46. Hesse. 
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i vices of his strategy against tl 

: all the opera tunes." Thin musical Messiah-ship of George's 
little superfluous. He might have left Ihem tu their fate, without 
much of a loser. He might have wished the devil " luck o' his 
mrgc, however, persevered, and methodiBtical hymns were accord- 
ingly warbled in the chape! "near Moorflelds," even aa the " geminan's" bears 
dance, in Goldsmith's play "only to genteel tunes, tuch aa Water parted, or the 
minuet in Ariadne." No gravity but that of fanaticism could have withstood 
this.. It is the extremes! of those extremes of absurdity to which a mind totally 
ignorant of musical expression can go. 

^■■r -*,...M[ini in.i> In- „' 

IVeeklv List of Nkw Publicatio: 
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IX CANZONETS, 



iEB. BACH'S GRAND MASS 



-1EMS OF GERMAN SONG, 



! !■ rrit. or. u,, 1:1 s, s Hi'n- 

.ir..n Hit- riuiofcnl*, for Iwo pn- 
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lanza's academy 



AMATEURS OF CHORAL SINGING, . 

ON MODERATE TERMS. 



Music, as a branch of Education, baa become very general in 
this country; and the knowledge of it would be yet more ex- 
tended, if it could be acquired at n small expense ami on sound 
principles of instruction. The truth ol" tills oWrvutiou will be 
readily allowed, when it is considered that Kn^li^li vok-i.-s are, fur 
the most part, capable of attaining a high degree of perfection, 
if cultivated under the superintendence, of an experienced 
teacher. 

Signor Lanza trusts that he may be permitted to speak on 
this subject with some confidence, after bavins; devoted many years 
to the cultivation of British talent. The names of tile following 
eminent singers may be mentioned, as e\(;iit|>Iiii<.-iitioiif» of the fact 
here stated: viz. Mrs. Billington, Mrs. Wood, Mrs. Salmon, 
Madam Fierron, Miss Stephens, Miss M. Tree, Miss Clara 
Novello, Mme. Albertazzi, Miss F. Woodham, Mrs. H. It. Bishop, 
Mrs. Knyvett, Mrs. Alfred Shaw, Miss Fanny Windham, Miss 
Ilireh, Miss Brace, Miss ltomer, Miss Cooper, Mrs. Goesin, Miss 
M. B. Hawes, Miss Dickens, Mrs. Seguin, Miss Shirreff, Miss 
Bedford, Miss Bainforth, Miss I.aira., &c. Ac. 

It is troe that several choral societies have been established 
in the metropolis ; but Signor Lanza understands that too many 
of these unfortunately fosler in their members the bad habit of 
winging by ear, thoilgt) it ought manifestly to be the object of the 
learner tu sing always by music and at sight, in order, therefore, 
to facilitate [his object — to superintend a large number of pupils 
simultaneously — to make England, what the continent has long 
been, famous for universality of this pleasing al luinmeiit— to com- 
bine rapidity of progress with an extraordinary diminution of 
expense, Signor Lanza proposes to open academies for an entirely 
new system of instruction in choral singing. In gratitude for the 
encouragement he lias received as a teacher during the long 
period of more than thirty years, he is determined that no care 
shall be wanting to render hi» academies equal, if not superior, 
to those on the Continent, in this branch of education. Signor 
Lanza begs leave to call the attention of his friends and the 
public to the following regulations. 

He wishes to establish two distinct ncademics, oik- in the 
city, and one in the west- end, each of which will be opened as 
the number forming a class is complete : viz. not less than twenty- 
five pupils of (irst soprano voices, twenty. five of second sopranos, 
twenty-live tenors, and twenty-live bass voices. The class will be 
arranged so as to admit of any number not under twenty -five, and 
• lot execedtns; a hundred. 

The pupils at the west-end will receive a lesson every Monday 
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evening, and those from the city every Thursday evening, of three 
hours ' duration for the class, the first hour to he employed in «- 
"plaining the rudiments of the science, and the remainder in 
singing. The academy to be opened at si\ o'clock, and tin; instnii:- 
tion to commence at seven precisely. 

As soon us ladies ami ^entkniien, to the number above speci- 
fied, have given in tlieir names to Sis; nor Lair/a. at bis residence, 
an appropriate room will be engaged, and Ihe lessons will com- 
mence. Theseries of lessons will bo completed in twelve month*. 
No Subscriber will be admitted for less than the whole series ; and 
great regularity of attendance is requested, as every lesson will 
form on important part of the course, and cannot be repeated for 
any individual pupil. Amateurs of great ability will he brought 
forward as solo singers by taking a few private lessons, in order 
to perfect themselves in those solos which are required. 

Persons who become members of this academy, and do not 
wish their names to be generally known, are informed that Signer 
Lanza will keep the list entirely in his own hands. For the sake 
of. trying the voices of all who may desire to become members, 
Signor Lanza will be ut home every Monday and Thursday morn- 
ing from ten till twelve, for Indies, and from seven (ill nine for 
gentlemen. Monday will he appropriated to ladies and gentlemen 
from the west-end, and Thursday to ladies and gentlemen of the 
city. Every lady or gentleman upon admission to either of these 
academies, will lie e\pecied to ]i;ey a deposit-fee of ^s. f'.d., which 
Mill lie deducted from (lie lirst mouldy payment. 

Each pupil will be supplied, every month, with one number 
of a work {partly original and partly compiled) adapted cNpressly 
for the whole study of each voice, and forming a complete svstem 
of choral singing in parts. The work will be so arranged that each 
pupil may practice at home, and, when sung together at the acade- 
mies, some of the studies will form Harmonies, Glees, Fugues, 
Canons, &c. It will also contain the Solos and Choruses of several 
MS. Masses, Madrigals, Glees, &c, all of which will have words. 
Only pupils of the academy will be able to procure copies of this 
work. Each pupil wil be charged the very moderate sum of four 
guineas for the entire series of fifty-two lessons ; and for the work, 
2s. each number, which will contain eight plutes. This will be 
the whole expense of the course. 

Payment to be made in advance, in sums of seven shillings 
monthly, at the first lesson of every month. 

There will be a Grand Concert of Vocal Music every three 
months, ut which Signor Lanza and his professional pupils, with 
amateurs, will give their assistance. Each pupil of the above- 
mentioned classes will bo entitled to two tickets for his friends, 

besides his own entrance. 

The method of instruction to be adopted at the academies is 
especially recommended to amateurs who wish to take a part in 
choral singing, to members of choral societies, and to all singers 
in places of public worship ; since, by a strict attention to the lessons, 
they will he enabled to sing al sight in the short space of twelve 
months, 
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Signor Lanza has tlie honor to refer lo some of the highest 
names in the Vocal Department of the Science, at proofs of the 
success which has uniformly attended his instructions ■ viz Miss 
Stephens (now ■ (UnwU -s of t\»- ] ; ,|,. Mi,, [!() ] lon , .,>-,.,„ 

wards Lady Thurlnw), Mi*. M. Tree |„ow Mrs SVa.'l w 
Miss Mori (now Mm,-. ( Joslan ), Mis, RusselT (now M™ To" ' 
kins), Miss MolTat (now Mrs. Elwell), Miss Farinv Woodham 
Miss Mc Million, Miss Redford, Miss Mullelf, MUs Lanz; Mr' 
Wilson, &c. ' 

Signor Lanza continues to receive professional pupils for the 
stage or concerts, at the premium of one hundred guineas f or f lvp 
years. Single lessons at the houses of the pupils, 10s 6d each ■ 
ut his own house, 7s. eai'h, fur lessons of one hour 

All amateurs as private pupils of Signor Lanza, who take two 
fi'ivih-od to ;L five admission to the aca- 



lemy, by .only paving for each 
N.B. Schools of 



young ladies or young gentlemen, residing 
than ten miles from Loudon, m;iv he tmi-dit on the • nn" 
principle and the same terms, by Signor Lanza ; so that an acudemv 
may be formed :i( tin; school, if not less ll,;m twentv-lire mi,, if- r'.f 

either sex. J 1 1 

To extend and promote this mode of teaching in classes 
Signor Lanza will |,„ve no objection to teach nnv musical super' 
mtnndcnt of schools (living beyond twenty miles of London) tile 
iti.-lliod Mlndi is V, be used, and allow a ermy of the Key used for 
that purpose, conditionally, that each school of either" sex shall 
snbscribe for no less than twenty-five copies of each number 
f"* at *• 6d " each number, and submit to a penalty 
Of £100 .f they give a copy of the Key, or teach the method to 
any other master. 

Miss Lanza also gives lessons in singing:— at the houses of 
pupils, 7s. the lesson ; at Signor Lanza's residence, -Is. 



SHORTLY WILL BE PUBLISHED, 

LANZA'S 

DAILY VOCALIZING EXERCISES 

IN A MODERN STVLE, 

FOR ONE AND TWO SOPRANO VOICES, 
CADENZAS AND ORNAMENTS IN DIFFERENT STYLES 

APPMOABLK TO ALL THE FATOKITC 

ITALIAN AND ENGLISH, ANCIENT AND MODERN, SACRED 
THEATRICAL, AND CONCERT SONGS, 

FOR THE USE OF HIS DAUGHTER. 
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SIGNOR LANZA, 2, SEYMOUR STREET, 



"SILENTLY, SILENTLY OVER THE SEA j" 
Song of tlie Sea Elves, For three Soprano Voices, sung 
by Signor Lanza's Pupils, Miss Mullott, Miss Redford, 
nnd Miss Lanza ; the Words from (he Poem of a Vision 
of Fuir Spirits, by John Graham, Esq., of Wadham 
College, Oxford ; the Music composed by Signor Lanza. 3 0 

THE HERMIT; a Duetto, sung by Miss A. Mc Mahon 
and Miss Lanza ; the Words by W. Ball, Esq., composed 
by Sie;nor Lanza 2 0 

TO THE YEOMAN HARP; u Song, respectfully dedi- 
cated to the Misses Alexander; the Words by J. A.; 
rompowd by Signor Lanza 2 (1 

THE LAST LOOK; » Ballad, sung 1>> Miss Lanza; the 
Words by MUe. Hiirrn-t Rultley; composed by Signor 
Lanza U 0 

A G HA A" 11 M ESS A Hi GLORIA FOR EASTER SUNDAY, 
For two Sopranos or Soprano e Contralto, Tenor, and Buss ; 
( In a New Siyle), 

Solos, Duels, Trios, Quartets, Canons, Fugues, and Chorus : com- 
posed, and dedicated by permission to Vincent Novello, 
Esq., by Signor Lanza, Price £14 0 



EUSTON SQUARE; 




And to be had of «U Mu*c J'tnder, in the United Kingdom. 



i. d. 



